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Funeral song poetry - source of the texts
of funeral song collections

1. Introduction

Every society has its own distinctive folklore, which is in constant motion, i.e., ever-
changing. The ethnographer can only capture fleeting moments, extracting
snapshots that, through careful examination and presentation of findings, can shed
light on specific characteristics of a given community. This study focuses on the texts
of sacred manuscripts linked to Hungarian Reformed funeral rites, known as funeral
hymnals. These manuscripts were collected during ethnographic fieldwork in
Hungarian-speaking settlements of Transcarpathia, mainly in Ugocsa and Bereg
Counties." The article’s aim is to analyse the texts of funeral hymn poetry by
uncovering their sources and demonstrating the process and pathways through
which they were incorporated into manuscript form.*

According to Hungarian ethnographer Szilvia Sapy (2015), the texts found in the
self-compiled hymn collections of village cantors (Gal, 2024, pp. 67-81) from the
19th and 20th centuries bear the imprint of a continuing tradition of funeral
farewells. The texts preserved in funeral manuscripts reveal elements of folk poetry
that make them more personal and emotionally resonant, allowing them to be
adapted to different deaths and circumstances. The variations among the texts
reflect the defining role of community and religiosity in shaping identity.

Among the pivotal transitions in human life, death represents not only the final
stage but also arguably the most significant of the rites of passage. The system of

! In terms of territorial delineation, the designation of Ugocsa County is used. The former Vynohradiv
District (Nagysz6lGsi jaras) once encompassed nearly the entire area of the historical county.
However, the term “Vynohradiv District” was only in official use until 2020. According to Resolution
N2 807-IX of the Verkhovna Rada of Ukraine, dated 17 July 2020, the previous 13 districts in the
Transcarpathian region — including Vynohradiv — were abolished and replaced with six new
administrative units. As a result of this reorganisation, the formerly separate Vynohradiv District
was merged into the Berehove District (Beregszaszi jaras). Bereg County (Bereg varmegye), in turn,
corresponds to the territory formerly designated as the Berehove District (Molnér D., 2021, p. 241).
? For previous findings and discussions on the topic, see Gal (2025).

Acta Academiae Beregsasiensis, Philologica 2025/2: 138-154.
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funeral customs — together with the associated textual corpus and religious practices
— plays a crucial and symbolically charged role in this context. Within the
community, each member fulfils specific functions, as does every element of the
ritual, including the body of texts, which forms an indispensable component of the
funeral ceremony. In recent years, changes in ecclesiastical regulations have
transformed the repertoire of hymns used at funerals. Consequently, both the
customary practices and the textual traditions that shape and accompany them have
undergone notable shifts.

According to the classification proposed by Imre Katona (1978, p. 26), Hungarian
funeral hymn poetry can be divided into four main, relatively distinct genres:

1. the occasional funeral lament performed individually;

2. the occasional-ritual funeral vigil performed collectively under the
direction of a lead singer;

3. the ritual funeral farewell delivered individually;

4. and the occasional lament or farewell ballad performed collectively —
without a lead singer, and sometimes in solo as well.

The folk manuscript texts examined and presented in this study fall into the
second category. The material is drawn from nearly fifty sacred manuscripts
(funeral hymnals) collected during fieldwork in recent years. Selected examples are
presented to illustrate their possible origins traceable to printed sources. A
significant portion of these manuscripts and their texts display elements of folk
poetry, each connected to a specific component of the funeral ritual.

2. Characteristics of the manuscripts and texts

The manuscripts may also be regarded as commemorative objects (Gal-Bacskai,
2024, pp. 197-219). Through the image they convey, these manuscripts offer insights
into the character and worldview of their compilers. According to Zoltan Fej6s
(2003), such connections suggest that objects like these can serve as instruments of
memory and remembrance. In this context, the texts — understood as material
objects — embody memories that transcend generations, and through their mere
existence, they also reveal aspects of broader social relations. They reflect the festive
practices and mentality of the Reformed peasantry. The textual material they
preserve includes hymns absent from today’s officially approved and printed church
hymnals. These handwritten copies may have played a crucial role in preserving
older melodies through oral transmission, many of which have since disappeared
from official hymnal publications (Kiss, 1966, p. 159)

The manuscript booklets were organised in such a way that for every deceased
person, regardless of age or gender, an appropriate hymn could be found, with the
possibility of updating or adapting it as needed. The origin of such textual
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variations can be traced back to the 18th century. In smaller villages and isolated
settlements without a church or pastor, community members themselves had to
conduct burials (Szacsvay, 1991)

The texts of earlier funeral hymnals were arranged according to the stages of the
funeral. This structure is exemplified in the collection In exequiis de functorum
canendae. Halott temetéskorra valé énekek [Songs for Burial Occasions and
Funerals] by Imre Szilvas-Ujfalvi, which includes a guide table for the hymn leader
(URL1). Similarly, the Nagyenyedi Halottas Enekeskonyv [Songs for Burials] is
divided into three parts, with locations serving as the organising principle (Kopetzi
Bodos-Bagyi Fabian, 1769). Later, hymns were categorised according to the
deceased’s identity and age, as seen in Istvan Illyés’s Zsoltari és halottas énekek
[Psalms and Funeral Songs] (URL2) and Janos Kajoni’s Cantionale Catholicum
(URL3). These works also reflect traditional singing styles. Although the manuscripts
structurally resemble the divisions found in earlier printed publications, they should
not be regarded as mere copies; only the organising principle is similar.

A defining feature of these hymns is their close association with specific
melodies. It is not uncommon for multiple texts to be sung to the same melody.
Just as with the texts, the hymns include unofficial ecclesiastical melodies, which
provide supplementary data for the history of the tunes themselves (Tatrai-
Szendrei, 1982, p. 573). As Lajos Kiss notes, it is often the case that different texts
are sung to the same melody, and conversely, the same text frequently appears
with different melodies (Kiss, 1966, p. 159).

Another characteristic of these hymn texts is that they were sung after being
dictated — a practice known as “lining out”. The origin and use of lining out can
be traced to the customs of the Roman Catholic, Reformed, Lutheran, and
Unitarian denominations. In this process, the dictator recites or intones each line
with a specific pitch contour, and the congregation follows by singing the line to
the prescribed melody (Schram, 1974, pp. 373-383). In several Hungarian-
speaking settlements of Transcarpathia, particularly in Reformed communities,
lining out was common during church services and other ecclesiastical events.
Lead singers, or dictators, recited the hymns line by line, and the congregation
sang them back in a steady rhythm, often elongating the final pitch of each line
with embellishment (Molnar, 2001).

The emergence and persistence of lining out can be attributed to the lack of
literacy or the absence of hymnals. However, according to Balazs Déri (2017/2018),
the main factor behind the establishment of lining out is not the lack of musical
knowledge or reading ability. He cites the example of Scottish Gaelic-speaking
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communities, where underdevelopment is not characteristic, yet lining out
remains an integral part of religious practice.’?

Lining out is not unique to Hungarian communities; it is also found among various
foreign Protestant denominations. In international scholarship, the term appears
prominently in the work of William T. Dargan, who researched African American
communities. Dargan identifies lining out (singing after dictation) as having European
origins, tracing it back to the 17th century. He describes it as a traditional mode of
hymn singing in which a designated song leader guides the congregation,
particularly in congregations without access to printed hymnals (T. Dargan, 2006).

3. Sources and types of textual material

The texts found in funeral manuscripts are not included in any of the official church
hymnals currently in use (e.g., Magyar Reformatus Enekeskonyv, 2008 [Hungarian
Reformed Hymnbook]). Based on our earlier research and assumptions, we had
classified these as original compositions or texts of unknown origin — occasionally
referring to them as “cantor-made pieces” (Gal, 2021, pp. 560-576). As it later
turned out, this was a mistaken conclusion: a large portion of the manuscript texts
were, in fact, derived from earlier printed hymnals and funeral hymn collections. In
the process of transcription and adaptation, the compilers’ personal taste (as well as
the needs of the local community) played a significant role. It was the responsibility
of the cantors and precentors (in Hungarian: diktal6k) to collect and transcribe the
hymns (Tas, 2023, pp. 71-75). Over the course of their ecclesiastical service, they
gathered and shaped these funeral manuscripts (collections of funeral hymns)
according to both individual and communal preferences (Gal, 2023).

A common characteristic of the manuscripts is that — with the exception of one
booklet — they do not indicate their sources. The only exception is the manuscript
collected in Fertesholmash and prepared by Lajos Ban, titled Temetési gydszénekek
gytijteménye [Collection of Funeral Laments], in which the origin of each hymn is
explicitly noted. In this manuscript, the following source attributions and

3 Balazs Déri draws attention to the fact that in Hungarian, the term for singing after dictation
(énekdiktalas) functions as a religious technical term. A comparable (church-) musical expression is
lining out, which refers to the chant-like presentation of the melodic line prior to congregational
repetition. Remarkably, apart from Hungarian, this specific singing technique is discussed only in
English, as the practice has survived exclusively in Anglophone contexts. However, the two traditions
— Hungarian énekdiktélas and English lining out — are largely unfamiliar with one another. The
primary reason for this disconnection lies in translation. While one might initially render énekdiktalas
as dictation, this is inaccurate in a musical-liturgical context. Scholars agree that the appropriate English
equivalent is lining out, as both terms describe the same method of singing. For international
scholarship to understand, compare, and draw meaningful parallels between the two practices, it is
essential that the Hungarian term be translated accordingly (Déri, 2017/2018, pp. 217-218).
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annotations appear: “Adapted from two hymns”,* “Ban Lajos”,> “From the Debrecen
funeral hymnal”, “From the Debrecen funeral book”,® “Ivanka Sémuel’s Funeral
Song Collection”, and “Kadar Imre’s House of Mourning”. This particular manuscript
thus served as an initial reference point for the research.

In comparison with the manuscript collected in other settlements of
Transcarpathia, it can be concluded that the texts also appeared in earlier printed
hymnals from the 18th and 19th centuries. Several printed sources can be identified
as possible inspirations for the precentors’ compilations. These include Samuel
Ivanka’s Temetési énektar [Funeral Song Collection] (Ivanka ed. 1869),
Enekeskonyv magyar reformatusok hasznélatdra [Hymnal Approved for Use by
Hungarian Reformed Communities] (Enekeské')nyv, 1922), Nagy karénektar [Great
Choral Collection] (Fovenyessy ed., 1911), the so-called “Cseh zsoltar” [“Czech
Psalter”] (Enekeskényv, 1929), Halotti énekek temetkezési alkalmakra [Funeral
Songs for Burial Occasions] (Horkai ed., 1855), and Siralmas haz [House of
Mourning], a collection of funeral hymns compiled by Imre Kadar (1890). This list
could be extended further. However, these publications cannot be regarded as
primary sources; rather, they serve as evidence supporting the claim that the
majority of manuscript texts were derived from printed sources.

Following the classification proposed by Szilvia Sapy (2006/2007, p. 76), the
hymn material in the manuscripts can be grouped according to their sources and
textual characteristics as follows:

1. Original compositions;’
2. Texts adopted from earlier printed hymnals:
— Texts reproduced in full, without alteration;
— Texts adapted or modified from the original versions.

Without attempting to be exhaustive, a few examples are presented, mainly from
manuscripts collected in Shalanky, Fertesholmash, Solovka, and Badalovo. These
selections are drawn from the several hundred hymns that constitute the distinctive
textual corpus of the manuscripts under investigation.

41t is most likely that the manuscript’s creator adapted the hymn according to their own taste.

5 The inscription suggests an original composition, as the texts marked with the signature are not
found in any other printed publication.

5 1t is likely that the Debrecen funeral hymns refer to Kéroly Szotyori Nagy’s (1859) hymnal titled
Templomi és halotti karénekeskonyv magyarorszagi reformatusok szamara [Church and Funeral
Choir Hymnal for Hungarian Reformed People].

7 Szilvia Sapy refers to these texts as written hymns, characterised by the fact that they have not been
published in print.
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3.1. Original compositions

With regard to the texts, we are primarily referring to those hymns found in
Lajos Ban’s manuscript that bear his own signature — indicating, with a high
degree of certainty, that these are original compositions by the author of the
manuscript. Six such texts can be identified in the booklet, none of which appear
in any printed publication.

A named author is also indicated in the 1984 manuscript of Arpad Botos,
collected in Fertesholmash. On page 148, a hymn addressed to those participating
in war ends with the following note after the fifth stanza: “A poem by Zsigmond
Bence Sr., 1992/93”.

The funeral hymnal collected in Badalovo contains original funeral hymns
composed by Gyula Erdélyi for his personal use. According to entries in the
manuscript, Erdélyi served as the village’s funeral cantor from 1945 to 1974. The
manuscript includes 68 hymn texts, which can be adapted to various
circumstances of death, aspects of the deceased’s life, and their role within the
community. According to the preface, all hymn texts were written by Erdélyi
himself, allowing us to classify them as original compositions by the cantor. Such
cantors may be regarded as versifiers or individuals with poetic talent.

Figure 1. Manuscript by Gyula Erdélyi from 1945 to 1974
(Photo: Adél Gal)
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Self-composed song texts were also found in the Solovka manuscript, which
contains funeral pieces (so-called farewell songs) created between 1947 and 1968.
The entries in the manuscripts are texts that were written to be performed, usually
set to a melody, and recited just before the funeral. These verses are created through
dialogic linguistic interaction between the relatives of the deceased and the cantor,
who collaborated to agree on the content.

The majority of hymns found in the remaining manuscripts can be traced back
to various printed sources. In cases where no such source can be identified, it may
only be assumed that the text is an original composition. However, this assumption
cannot be confirmed with certainty, as cantors and precentors were not only
respected church leaders with strong vocal abilities but were often also skilled in
hymn composition and, in some cases, in versification.

Figure 2. Manuscript by Lajos Ban
(Photo: Adél Gal)

i

Note: after the second hymn, the author’s own name is signed; following the first
hymn, the note “Ivanka Samuel: Funeral Song Collection” appears.
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3.2. Texts adopted from earlier printed hymnals

In the vast majority of cases, the texts found in the manuscripts can be traced back
to printed sources — hymns copied from earlier church hymnals. Cantors and
precentors selected appropriate hymns for funerals by tailoring their choices to
the life of the deceased. The entire life story, character, and, not least, the
community’s relationship to the deceased were reflected in these hymns. The
cantors, in turn, responded to the personality of the departed by carefully selecting,
arranging, and compiling the most suitable hymns into a manuscript collection.

In most manuscripts, the hymns are identical to their printed sources. The
number of verses and lines, as well as the hymn text itself, are completely the same.
The cantor copied the text without modification, directly from the printed source.

A few examples of this include:

— The first hymn in Zoltdn Zan’s manuscript from 1970-1973 (collected in
Shalanky), beginning with Kis csecsemd eltdavozol... [Little baby, you
depart...], can be found in Antal Horkai’s Halotti énekek temetkezési
alkalmakra [Funeral Songs for Burial Occasions] as Hymn V. (Horkai,
1855, p. 10).

— The hymn beginning Megilletédve el6dbe borulunk... [Reverently, we
bow before you...] in Zoltdn Zan’s 1981 manuscript, on page 65, appears
among the funeral hymns in Enekeskonyv. Magyar reformétusok
hasznalatara [Hymnal Approved for Use by Hungarian Reformed
Communities] (Enekeskonyv, 1922, Hymn 295). The text is identical.

— The 42nd hymn in Arpad Botos’s 1984 manuscript (collected in
Fertesholmash), Virdg koromba estem... [1 have fallen into the flower of
my age...], appears in Sdmuel Ivanka’s hymnbook as Hymn 16, with the
same text (Ivanka ed., 1869, Hymn 16).

— The hymn starting with Elmtilik, Isteniink... [Our God, it fades away...],
which also comes from Arpad Botos’s manuscript, matches Hymn 204
of the “Czech Psalter” (Enekeskonyv, 1929, p. 373).

In many cases, however, the manuscript texts differ from the printed versions.
The variations are diverse: by altering, omitting, or modifying a word, the hymns
were adapted for inclusion in the manuscript. Differences also appear in the
number of stanzas — whereas the printed hymnals may contain three to five
stanzas, the manuscripts often include only one or two. As an illustration, here are
a few selected examples:

— The song beginning Jaj de btis ez a ravatal... [Oh, how mournful is this
bier...] from Arpad Botos’s 1984 manuscript can be found in the Great
Choral Collection as Hymn 72, with slight wording differences
(Fovenyessy ed., 1911, p. 39).
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— The two-verse song beginning with Megtortek reszketeg labaid... [Your
trembling legs have broken...] from Arpad Botos’s 1084 manuscript appears
as a four-verse version in Samuel Ivanka’s Funeral Song Collection. The
first two lines of the songs are identical (Ivanka ed., 1869, Hymn 75).

— The song Szomortan, fajdalmasan... [Sadly, painfully...] in Zoltan Zan’s
manuscripts from 1970-1973 and 1981 is identical in both, and also
appears in Fovenyessy’s Great Choral Collection (Fovenyessy ed., 1911, p.
57). The printed version has two verses; the manuscript includes only one.

The compilers abbreviated the texts, preserving only those parts or stanzas that
they liked or that matched the deceased’s personality. Single-word differences may
have arisen from mishearing, mistranscription, or misinterpretation. In many cases,
however, lines or words were deliberately rephrased to make them more accessible
and acceptable to the community. According to Istvan Cstrsz Rumen, the selective
use of stanzas reflects a strong and dynamic reception system (Csorsz, 2006, p. 278).

In exceptional cases, we encounter manuscript versions that are longer than the
printed originals. The added lines are presumably the work of the cantor or the
person dictating, based on the anonymity of the text. The author did not consider it
important to record their name, as the work was intended for communal use: “When
the author’s name is irrelevant, others may justifiably feel entitled to alter the text,
adapt it, add to it, or take away from it” (KiillGs, 2004, p. 13).

Based on this, they may be considered folk creators who, drawing from
tradition or relying on their own instincts, selected suitable elements and
supplemented existing songs to make them appropriate for communal use. In such
cases, the new lines had to fit the existing structure and melody, with attention to
syllable count and rhyme. This required a certain level of education and talent for
verse composition. At this point, we are speaking of folk poetry (more precisely,
popular poetry) that existed both orally and, through scribes, in written form.®
Imola Kiillgs pointed out that popular poetry lies somewhere between literature
and folk poetry, without a clear boundary separating the two (Kiillés, 2004, pp.
20-21). She describes these community-oriented texts as a body of poetic works
existing in multiple variants, disseminated and transformed in written form
(manuscripts) (Kiill6s, 2004, p. 15).

The texts are generally adapted to life situations, social status, age, and specific
occasions. Thus, the author shapes the text not for personal needs but in response
to the needs of the community.

8 For a detailed discussion of popular poetry, see Imola Kiill6s’s monograph Kozkéltészet és
népkoltészet [Popular and Folk Poetry], in which the author provides a clear and precise definition
of the concept (Kiill§s, 2004, pp. 15-30).
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For example: the sixth song in Zoltdn Zan’s 1970-1973 manuscript, beginning
with Eletemnek bimbdjaban... [In the bud of my life...], can also be found in
Samuel Ivanka’s Funeral Song Collection. The manuscript contains nine stanzas,
while the printed hymnal has only four. There is also a one-word difference in
the refrain. In the manuscript: Jézus ne hagyj engemet / Vedd kezedbe lelkemet...
[Jesus, do not forsake me / Take my soul into your hand...]; in the printed book:
Jézus ne hagyj engemet / Vedd magadhoz lelkemet... [Jesus, do not forsake me /
Take my soul to yourself...]. In Arpad Botos’s 1984 manuscript, the same hymn
appears with six stanzas, all different from both the printed hymnal and Zoltan
Zan’s version, except for the first stanza.

Even today, we cannot offer a definitive explanation for the textual
modifications in the manuscripts. However, the phenomenon is not unique. As
Csorsz puts it, widely circulated works “often became worn down, fragmented;
texts that entered ecclesiastical use were standardised, and half the verses were
left out...” He defines the modification of such open texts — created through
variation — as an archaic modern trait (Csorsz, 2006, p. 278).

It can be stated, however, that the cantors had a keen sense for poetry, song, and
text. Their knowledge of melodies blended with elements of peasant poetry and was
often accompanied by a talent for versification. In this light, the taste and aesthetic
sensibility of the person dictating (the cantor) are reflected in each manuscript.

4. Summary

The central theme of this study was the exploration of the textual sources of sacred
manuscripts, illustrated with examples from several Reformed funeral hymnals. In
the introduction, it was emphasized that a funeral — as the final rite of passage in a
person’s life — holds special significance for the individual. The customs surrounding
it, along with the associated hymn tradition, also receive heightened attention from
the community. Based on Imre Katona’s classification, manuscripts and texts were
presented and thematised in this research.

The most important characteristic of funeral hymnals is that they are compiled
and copied by village cantors, often according to their own subjective perspective.
The study also draws attention to another notable parallel: the practice of lining-out
singing. This practice is not unique to Hungarian communities; it is also found
internationally — for example, among Scottish Gaelic speakers and in the religious
traditions of African American communities. A detailed discussion of this topic,
however, lies beyond the scope of the present study.

In the manuscripts, hymns were most often grouped by their authors. In most
cases, only the melodies are indicated, usually referencing the tune of a psalm from
a printed hymnal still in use today. The sources of the hymn texts themselves are
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generally not specified. They may be original compositions by the cantors or copies
taken from older hymnals.

The most important conclusion of the study is that, through examining earlier
printed Reformed church hymnals, it can be established that a significant portion
of the funeral hymnal texts are not original works of the cantors but rather
reproductions of texts from earlier printed publications, which continued to
circulate and spread within religious communities through the manuscripts. The
texts were categorised according to their sources and the manner of their inclusion
in the manuscripts. Two main types were identified: self-composed hymns and
texts adopted from earlier printed ecclesiastical hymnals (that is, those that can be
traced back to a printed source).

It should be noted that the printed hymnals mentioned cannot themselves be
regarded as primary sources, as the origins of their funeral hymns date back
several centuries. The sources cited here serve merely as evidence supporting
the conclusion that, in most cases, the texts of handwritten funeral hymnals are
not original compositions by the cantors but can ultimately be traced back to
earlier printed sources.
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Funeral song poetry - source of the texts of funeral song collections

Adél Gal, PhD. Ferenc Rékéczi II Transcarpathian Hungarian College of Higher
Education, Department of Philology, associate professor. gal.adel@kmf.org.ua, ORCID:
0000-0002-2032-709X.

The present study focuses on sacred manuscripts related to Reformed funeral rites — the so-
called funeral hymnals — based on ethnographic fieldwork conducted in Hungarian-speaking
settlements of Transcarpathia, specifically in the former counties of Ugocsa and Bereg. Its
aim is to analyse the texts of mortuary hymn poetry by tracing their sources and
demonstrating how and through what means they were incorporated into manuscript
collections. The examination of funeral hymnals and sacred manuscripts, as well as their
texts, has only recently become a central topic of research. In Transcarpathia, their systematic
uncovering has gained momentum and attracted greater scholarly attention in recent years.
The analysis of these texts places the significance of the manuscripts in a new context.

The study primarily examines selected manuscript examples and, at the same time,
refutes the earlier claim that the hymns used during wakes and funerals were original
compositions by Reformed cantors. The research clearly shows that although a few original
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compositions exist, the vast majority of funeral hymn texts derive from earlier printed
sources. The study classifies the texts into two main categories: original compositions and
texts borrowed from earlier printed or manuscript sources. Within the latter category, it
distinguishes between texts adopted verbatim and those that were modified or adapted, with
each case supported by specific examples. The research does not uncover primary sources in
the strict sense but rather demonstrates the origins of the texts.

Furthermore, the study addresses the practice of song dictation (énekdiktalds) — a
singing custom and mood indispensable to understanding funeral hymnals, as the texts
they contain were sung following dictation. It highlights an important aspect: the
international parallels of this practice, which is known in scholarly terms as lining out.
While the work does not undertake a comprehensive survey of such parallels, it cites the
Scottish Gaelic singing tradition as an example and notes that many other analogues could
be mentioned, further supporting the view that the singing practices of these communities
have clear international counterparts.

Keywords: text, funeral poetry, sacred manuscripts, literature, text sources.

IToxopoHHa IiceHHa oe3is - HKepeJio TEKCTiB MOXOPOHHUX HiCeHHUX 36ipok

T'an Ogert, moxTop ¢isocodii. 3akapraTCbKuit yropcbkuit iHCTUTYT iMeHi ®epeHria Pakorii
11, xadenpa dinosorii, noreHT. gal.adel@kmf.org.ua, ORCID: 0000-0002-2032-709X.

Y CTarTi pO3IJITHYTO CaKpaslbHi PYKONMCH, TIOB’sI3aHi 3 pepOpMaTChKMMM TTOXOPOHHUMM
obpsilaMi, — TaK 3BaHi IMOXOPOHHI CITiBAaHUKYM, — 3i6paHMX y Tpolieci eTHorpadivaHmx
TI0/IFOBMX JIOC/TI/PKEHb Y HaceJIeHMX IyHKTaX 3aKapIiaTTs, Jie IPO)XXVMBAE YTOPCBKOMOBHE
HacesIeHHSI, 30KpeMa B ICTOPMUHMX KOMiTaTax Yroda Ta beper. Mera pobotn —
MpOaHaTi3yBaTM TEKCTM TIOXOPOHHOI TIMHIYHOI I0e3ii, MpOoCTeXXuTM ixHi DHKepesa Ta
MOKa3aTy 3a JIOMOMOTOI0 SIKMX 3acob6iB BOHM 6ysiM BKJTIOUEHI 70 PYKOIMCHMX 36ipOK.
HaroJtorreHo Ha TOMY, ITI0 JOC/Ti/PKEHHST IOXOPOHHYX CITIBAHMKIB Ta CaKpaJIbHMX PYKOIMCIB
CTaJI0 OCHOBHOIO TEMOIO HayKOBIMX PO3Bi/IOK JIMILIE HEIO/IaBHO. [X cycTeMaTUuHe BUSB/IeHHS
Ha 3aKaprarTi B OCTaHHI POKM Haby/I0 JMHAMIKM Ta MIPUBEPHYJIO YBary HAyKOBIIB. AHaJT3
LIMX TEKCTIB PO3KPMBAE 3HAUEHHSI PYKOMVCIB Y HOBOMY KOHTEKCTi.

Po3TJIsTHyTO BMOpaHi NPUKJIAAM PYKONIMCIB, BOJHOYAC CIIPOCTOBAHO IIOIEPETHE
TBEP/KEHHSI ITPO Te, 10 MMHMY, SIKi BUKOHYBAJIU ITi/T YaC HiYHMX YyBaHb i IOXOPOHIB, 6y/n
OpUTIHAJIBHUMU TBOpaMM pPepOPMATChKMX KAHTOPIB. Pe3ysbTaTM  OCITi/PKEHHS
TIepeKOH/IMBO JI0BOZSTH, 1110, XO4Ya IMOOAMHOKI OpUTiHa/IbHI KOMIIO3MILi TakM iCHYIOTb,
IepeBaKHa OUIBIIICTD TEKCTIB MOXOPOHHMUX TiMHIB ITOXOJIMUTD i3 paHille HaZpyKOBaHUX
JOKepesl. 3a3HauyeHo, L0 TeKCTU MOJISIOTHCS Ha JIBi OCHOBHI KaTeropii: opuriHajIbHi
TBOPM Ta TEKCTM, 3allO3WYeHi 3 paHillle HaJ[PyKOBaHMX ab0 PYKOIMCHUX [DKEpEL.
YcepeauHi Apyroi kaTeropii po3pi3HsIIOTh TEKCTH, BiITBOpeHi JOCIIBHO, i Ti, 10 Oy/au
3MiHeHi ab0 aJlalToBaHi, NMPMYOMY KOXXEH BUIAJOK IiATBep/KEHMI KOHKPETHUMM
npuKIagamMy. Hammm 3aBgaHHSIM He Oy/I0 BiJKPUTTSI IEPIIOKEPEST Y IPSIMOMY
3HAYeHHi LIbOTO CJIOBA, OJJHAK JIeMOHCTPYEMO ITOXO/KEHHS TEKCTIB.

Y pob0Ti onmcaHo IpakTHUKy dukmyeaHHs cnigy (yr. énekdiktalas) — criBounii 3BM4a,
HEeBil’eMHMI JiJIs1 PO3YMiHHSI TIOXOPOHHMX CITiBaHMKIB, a/pKe TEKCTM B HMUX BUKOHYBaIU
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came y $opMi CHiBY 3a AMKTOBKOIO. ITiIKpec/ieHo MiXXHapO/IHI Mapasiesi Li€l ITpaKTUKY,
1110 B HAYKOBII TepMiHOJIOTI BiioMa siK lining out. I1s1 Tipatist He IpeTeHAy€e Ha BUMEePITHMII
OTJISIZ] YCiX MOAIOHMX Tapasiesiel, OJfHaK y POOOTi MM HaBeIM MPUKJIAJ IIOTIaHACHKOT
reJIbChKOI CIIIBOYOI Tpamilii. 3a3HaueHo, 1110 MOXKHa 3raJjaTi M YMMaJIo iHIINX aHaJIoriB,
SIKi JIOAQTKOBO IiTBEPKYIOTh, 1[0 CIIiBOYa ITpaKTMKa B OCTI/KYBaHUX I'POMa/iaX Mae
O4eBM/IHI MDDKHAPOAHI BiIIOBITHUKMN.

Karouoei caoea: mexcm, noxopoHHa noesis, cakpaabHUl pYyKonuc, aimepamypa,
Oxcepeno mekcmis.

Halotti énekkoltészet - temetési énekeskonyvek szévegeinek forrasai

Gal Adél, PhD. II. Rakéczi Ferenc Karpataljai Magyar Féiskola, Filolégia Tanszék, docens.
gal.adel@kmf.org.ua, ORCID: 0000-0002-2032-709X.

Jelen tanulméany a reformatus temetési szertartdsokhoz kapcsoldédé szakralis kéziratokat -
az ugynevezett temetési énekeskonyveket - vizsgalja karpataljai magyar lakossagu
teleptiléseken, kiilénosen az egykori Ugocsa és Bereg varmegyékben végzett néprajzi
terepkutatas alapjan. Célja a halotti énekek szovegeinek elemzése, feltarva azok forrasait,
valamint bemutatni, hogy milyen moédon és eszkozokkel keriiltek be a kéziratos
gyljteményekbe. A temetési énekeskonyvek és szakralis kéziratok, valamint szovegeik
vizsgélata csak az utdbbi idében valt a tudomanyos kutatasok kézponti témajava. Karpataljan
a feltarasuk az elmdalt években felgyorsult, és egyre nagyobb tudoményos figyelmet kapott,
mivel e szovegek elemzése a kéziratok jelentGségét 1j kontextusba helyezi.

A tanulmany elsGsorban valogatott kéziratpéldakat vizsgal, és ezzel egyidejlileg cafolja azt
a korabbi allitast, miszerint a virrasztasokon és temetéseken hasznalt énekek a reformatus
kantorok eredeti alkotasai lennének. A kutatas egyértelmiien kimutatja, hogy bar talalhatok
eredeti komporziciok is, a temetési énekek szovegeinek tilnyomd tO6bbsége korabbi
nyomtatott forrasokbol szarmazik. A kutatés a szovegeket két f6 kategoridba sorolja: eredeti
alkotasok és korabbi nyomtatott vagy kéziratos forrasokbdl atvett szovegek. Ez utdbbi
kategorian beliil kiilonbséget tesziink a sz6 szerint atvett, valamint a médositott vagy adaptalt
szovegek kozott, mindkét esetben konkrét példakkal alatdmasztva. A kutatas nem elsédleges
forrasokat tar fel a sz6 szoros értelmében, hanem a szévegek eredetét bizonyitja.

A kutatds tovabba foglalkozik az énekdiktalds gyakorlatdval - egy olyan éneklési
hagyomannyal és hangulattal, amely nélkiilozhetetlen a temetési énekeskonyvek
megértéséhez, mivel az azokban talalhaté szovegeket diktalas utan énekelték. A szerz6 kiemel
egy fontos szempontot is: e gyakorlat nemzetkozi parhuzamait, amelyet a tudomanyos
terminolégidban lining out-nak neveznek. Bar a munka nem vallalkozik e parhuzamok teljes
kor feltérképezésére, példaként emliti a skot gael éneklési hagyoményt, és megjegyzi, hogy
szamos tovabbi analégia is felhozhat, amelyek tovabb erdsitik azt a nézetet, hogy a vizsgalt
kozosségek énekgyakorlata egyértelm(i nemzetkozi megfelelSkkel rendelkezik.

Kulcsszavak: szoveg, halotti énekkoltészet, szakralis kézirat, irodalom, forrasszoveg.
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