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Mapxosa Map ’ana

KoH1ienT npoiasHs B JH0O60BHIN JTipUILi
/I>xoHa /IoHHa

1. Bctyn

Y 3aximHOMY JTiTepaTypO3HABUOMY JIMCKYPCi aHTJTCBKIMH TIOeT i Mpo3aik KiHilst XVI
- nouatky XVII cromitrst /xoH JIoHH (1572-1631) € MIOCTaTTIO Malbke KYJIBTOBOIO.
Vloro TBOPYOCTi TIPUCBSYEHO JECSITKM TUCSY PI3HOTO PO/ Mpallb, TEKCTY MUTIIS
aKTMBHO TIepPeKJIaIAloThcsl MoBaMM CBiTy, B CIIIA, moumHaroum i3 1986 poKy, i€
oxkpeMe HaykoBe TOBapuCTBO («The John Donne Society»), BMIIAa€TbCSI HaBiTh
aBTOPUTETHMIA ClIeliali30BaHmi XXypHai - «John Donne Journal».

B Ykpaini Haromicts mipo /K. JToHHa BijloMo HebaraTo. SIKIIO 10ro TBOPYMIA
CIa/IOK i PO3TJISIZIABCS, TO Pa/Ille CIIOPAIMYHO i TIEPEBAXKHO Y 3B’ 3Ky 3 iHIIMMU
TEOPETUKO-JIITEpaTypHUMM UM iCTOPMKO-JIiTepaTypHMMM Ipobsemamu. Tak,
Anppiii Be3pykoB BuB4YaB crenu@iky CBiTO6aueHHSI aHTJIIMCBKOTO aBTopa y
cBiT/Ii 6apokoBux Metadizmaanx mapagurM (be3pykos, 2017a, 20176); MapuHa
3y€EHKO - 0COOJIMBOCTI OpraHi3arlii KapTMHM CBiTY B 1oe3ii k. JlonHa (3yEHKO,
2010), CTPYKTYPY XyZIOKHBOTO 06pa3y B 1oro JI060BHiN Jtipuili (3yeHKO, 2012),
a TaKOX IIOETMKY JOro pesriiHmMx BipiiiB (3yeHKO, 2015) y KOHTEKCTi
MipOIIOETHYHMX ITapaUIM B aHTJIICHKiN 6apoKOoBiit yiTepaTypi (3yeHKO, 2013);
Hap’s MockBiTiHa 3BepTasiacsi [0 NUTaHHS YKPAiHOMOBHMX IlepeKsIa/iiB
k. JouHa (MockBiTiHa, 2019); Hasapiit Hasapos (Ha3apos, 2010) Ta AHaTOJIil
Cutuenko (CutdeHko, 2008) - 710 eMbieMaTHU3My 10e3ii aHTJIiCPKOTO MUTIIS;
TerssHa  Ps3aHuieBa  TOpkasiacst  Jjipuku k. JIoHHa,  3[AiMCHIOIOYMN
dyHIaMeHTaIbHE JOCTIHKEHHS €BPOIENChKO1 MeTadi3uuHOI noe3ii (Ps13aHIleBa,
2015, 2016), a Ayta [TanbkiBcbka i1 Osiekcasip CoJIOIIeHKO aHali3yBaiv OKpeMi
ocobsmBocTi nmoetukyu oro TekcTiB (ITaHpkiBchbka—CosiolieHKo, 2016). OgHaK,
MIOMPY 3raJlaHi po3BiAKM, IO eKCIUIKYIOTh OKpeMi HpobjemMu JiTepaTypHOro
opobky [hx. JloHHa, 10T0 TJIMO0KMM, KOMILIEKCHUM, CUCTEMHUM HAyKOBUM
OCBOEHHSIM YKPAiHChKE JITEPaTyPO3HABCTBO HE BUPI3HSIETHCS. Y 3B’SI3KY i3 ITUM
6yIb-SIKi TOCTiIPKEHHS, TPEIMETOM SIKMX € TBOPUICTb I[bOTO BUJIATHOT'O aBTOPA,
BUJIAIOTBHCS 3aTPEOYBAaHMMMU ¥ aKTYaIbHVMM JIJIST BITYM3HSIHOI HAYKM.
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[TponioHOBaHa CTATTSI CTOCYETHCS JIMILIE OFHOTO 3 acleKTiB 6araTorpaHHoro
XY/IOXKHBOTO CBiTy, cTBopeHoro /x. JlonHoMm. Ii MeTolo € aHasI3 Ta iHTeprperaris
KOHIIEIITY TMPOIIAHHS 3aKOXaHUX y JIOOOBHIN JpUIll MMCbMEHHMKA, IO IIe He
BMBYABCS] YKPATHCHKMMIM HAyKOBLISIMM. /1151 peastizariii ocTaB/IeHOT MeTV BUKOPMCTaHO
IIOEHAHHS eleMeHTiB close-reading, repMeHeBTHYHOTO, (i/IOOTIYHOIO, a TaKOXK
CTPYKTYPHO-CEMiOTMYHOI'O METOZiB i TepaTypPO3HABUOTO aHATI3Y.

2. OcHOBHa YacTHMHa

3a XXUTTS BipIIi aHIJIMCBKOTO MUTISL He Iy6sIiKyBasicsl, HOUIMPIOIOUNUCh Y
cryckax. Bech 1oro moeTMuyHMM A0pobok 6yB 3ibpaHMit I BUaHMM JMIlie
IIOCMEPTHO. Y IepioMy BuaaHHi jtipuku JDk. [JoHHa, 1m0 1mobaumsio CBiT 1633
POKYy, ¥i0T0 JIO60BHI T0€3ii I11e 6y/IM pO3MillleHi BIIEpeMiK 3 iHIITMMM TEKCTaMM,
30KpeMa peliriiaumu. JIuiie ABa poKu MOTOMY, y 1635 poIi, ix 6ys1o0 BizibpaHo
71 OIy6JTIKOBAaHO OKpeMOI0 36ipKolo iy Ha3Bolo «Songs and Sonets»' («ITicHi i
COHETW»), Ky BBIMIIUIO I’ ITJIECST I SITh TEKCTIB.

KonmenT mpolllaHHSI 3aliMa€ 4YiJlbHE Miclle B ifelfHO-TeMaTUYHOMY
Komriekci «IliceHb i coHeTiB». I3 HMM TIOB’SI3aHi Hacamiiepef; BiZloMi
«Baemmkiii» Jhx. lonna (Bifg aHra «valediction» - «mpolaibHe CJI0BO»,
«TIPOIIAHHs»): «A Valediction: Of My Name, in the Window» («IIpoIaHHs: Tpo
MO€E iM’sT Ha BikHi» ), «A Valediction: Of the Booke» («IIpoljaHHS: TTPO KHUTY» ),
«A Valediction: Of Weeping» («IIpomanHs: mpo maa4y»), «A Valediction:
Forbidding Mourning» («IIpoiaHHsi, 1110 3a60pOHSI TIeYasib»). Y TOM 4M TOU
CrIoci6 BiH pO3pO6JIIETHCSI TAKOXK Y TaKMX Toe3isx 36ipku, sk «Song (Sweetest
love, I do not goe)» («Ilicast (Haiicosoniia mo6oBe, 1 Iy He Tomy)»), «The
Expiration» («Ocransiit moanx»), «The Computation» («ITigpaxyHoKk»).

IITo BHajae B Bivi BXe Ipy MepIIOMY IIPOYMTAHHI LIMX MOETUYHMUX TEKCTIiB —
IIe TIPUCYTHICTh Y KOXKHOMY i3 HUX XyA0XKHIX 06pa3iB i MOTUBIB, OB’ sI3aHUX 3i
CMepTIO (BUHSITOK CTAaHOBUTH Jiniile «IIpOIIAHHS: PO KHUTY» ). Takuit 3B’ 130K
MOXKe OyTu SK HenmpsiMUi, acOIiaTMBHMI, IO, HANPUKIAL, MOXXEMO
CrocTepiraTi y TaKoMy BipIiri, STk «[IpoIaHHs: TIPo IJI1a4y», TaK i 6e3mocepenHin,
OyKBaJIbHMI, TOOTO TaKUM, IO pEAi3yeEThCcs dYepe3 IMpsiMe MeTadpopuyHe
3icTaBjieHHsI TPOLIAHHS 31 CMepTI0O — KOTHITMBHY MeTadopy <«IIpOIIaHHSI-
CMEpPTB», SIK IIe MAaEMO, CKaXXiMo, y noe3isx «OctaHHil nmoamux», «IliIpaxyHoK»,

! B aHrJ1iMcbKiit MOBi XVI CT. CJIOBO «COHET», Napajle/IbHO 3 JIOr0 KJIaCMYHMM IIOTPaKTyBaHHSIM SIK
JKaHpoBoi popMm, MasIo 1Lie ¥ iHIe 3HaueHHs. B e€M3aBETMHCHKIN JHPUI[ COHETaM¥ Ha3UBaJIU
HeBeJIMKi 3a 06¢siroM BipImi JII060BHOTO 3MIicTy Ta HepersiaMeHOBaHOI gopmy. OCKUIBbKM WiTKOL
dopMasIbHOI CTPYKTYpM Li TBOPM He MalM, Ha IX JKQaHPOBY INpPMHAIEKHICTb BKa3yBaja caMe
cienndixa Tematukyu. Kpim Toro, icHyBasa BiAMIiHHICTh Ha PiBHi MPABOMMUCY: COHET SIK CMHOHIM
JII060BHOI T0€3ii 3 JIOBUIBHOIO KIBKICTIO PSIAKIB IMCABCS 3 O/(HIE€I 6YKBOIO «n» («sonet»). Came
TaKe HallMCaHHs MaeMO 1 y Ha3Bi 36ipku /Dk. /JonHa (MapkoBa, 2024, C. 149).
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«[IpomanHs: mpo Moe€ imM’s Ha BikHi» Ta iH. Yacto 1i obpa3m i MOTMBU
IIOETHYIOThCSI 3 KOHIIENITYya/IbHO He MEHIII BarOMMMM XYZOXKHIMM CTPYKTYpaMu,
SIK 11 BiJIGYBa€ThCSI, MPUMIpoM, y Bipii «IIpoIaHHs, 10 3a60pOHSI TIeYaIb».

Y nepiwint crpodi 1€l 1moe3ii JipuYHMIA repoi BUKOPUCTOBYE OCTaHHI XBUJIMHU
repes1, PO3J/IyKOI0 3 KOXaHOIO YKIHKOIO JIJI1 TOro, abu BTIlIMTH 1 po3paguTH ii. Bai
JIOro 3yCMJUT CIpsIMOBaHi Ha Te, abM 3pOOMTHM MMThH IIPOIIAHHS HACTi/IBKM
6e300J1iCHOI0, HacKibKM 1Ie MOXMUIMBO (MapkoBa, 2024, c.211). IIporaronicr
k. JIoHHA TIPOBOAUTH IiKaBY Mapasiesib: SIK AYIi 6JIarouecTMBUX JIOAEN TUXO i
HEINOMITHO TOKUAIOTh Tijla Tak, I1I0 HiXTO HaBiTh He 3/I0Ta/IyEThCS PO iXHIO
CMEPTh, TaK 3aKOXaHi MAIOTh OOEpiraTy BeJIMY Ta CBSTICTb CBOTO IOYYTTS, He
JTO3BOJISTIOUM HIKOMY 6QUMTHM 3iTXaHHS Ta CJIbO3U PO3JIYKI:

As virtuous men passe mildly away, Ak wenue npasedHuk: «Ilopal» -
And whisper to their soules, to goe, Ceotll dywi y Mums npowjamHHts,
Whilst some of their sad friends doe say, Konu miic Opy3sie nomupa,
The breath goes now, and some say, no: Monwby ix uyrouu Ui pudaHHs; —
So let us melt, and make no noise, Ocb mak ce 6e3 2yqHUX 3imxaHb
No teare-floods, nor sigh-tempests move, M nomoky cni3 i Mu npocmimoch:
T’were prophanation of our joys Be3 npoganauii cmpayicoaHsb
To tell the layetie our love I emix 110608HUX 06ili0imMOC”
(Donne, 2001, c. 99). (Mapau).

IMopibHi aprymeHTM BifHaXoAMMO M y TpeTil cTpodi, Ae spuuHMiI Cy6 €KT
aHIJIICbKOTO MMCbMEHHMKaA Tilep60J/IiYHO TIOpPIiBHIOE TPOIIAHHS 3aKOXaHUX 31
CTUXIHMMM JIMXaMM, 30KpeMa 3eMJIeTPYCOM, Ta HaBiTh SIBUIIAMM KOCMiYHOIO
XapaxTepy — «IpvpkaHHsIM chep» («trepidation of the spheares») (Donne, 2001, €. 99):

Moving of th’earth brings harmes and feares, Cmpawams Hac nOWmMosxu 3em1i,

Men reckon what it did and meant, Mu naodum domucau it xumepu, -
But trepidation of the spheares, M nemae wixodu e3azani,
Though greater farre, is innocent Konu mpemmsams HebecHi cpepu
(Donne, 2001, c. 99). (Mapau).

ITomiTHO, 1110 06pa3y, siki MUTellb BUTBOPIOE Y INEPIIMX TPHOX CTpodax, UiTKO
CHiBBiIHOCATBCA 31 cdepamMm TpPbOX OCHOBHUX CTMXiil: «Sigh-tempests»
(«3iTxaHHS-6ypi») - Ie ToBiTps, «teare-floods» («cii3Hi TOBEHi») - IIe BOJA,
«moving of th’earth» («pyx 3emsti») — 1e 3eMsist. Ha meprimit norsisizy, 6pakye
obpa3y, siKkMi1 61 KOpeyioBaB i3 4eTBepPTOIO0 CTUXIEI0, — BOTHEM, IIPOTe, Ha HAIIly

2 Tyt i fasti Bip1IoBaHi yKpaiHOMOBHI IlepexsIaJy TeKcTiB /oHa JJoHHa HajleXxaTh Bikropoi Mapayy.
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ZIIYMKy, JOr0 MOXXHa T00auMTM y CJIOBOCIIOJNy4YeHHi «let us melt», mosask
TaHeHHs («melt») - J1is, 1110 BiZIOYBA€ThCS came ITi/T YIJIMBOM Terlsla / BorHIO. Ha
Hallly AyMKY, TAaKUH MiJI6ip Xy/I0XKHIX OJIMHUIIb CJIYTYE aBTOPOBI /ISl TIOTY)KHOT'O
po3umpeHHsT GOKyCy - MPOIIAHHS I'epOiB PO3POCTAETHCS y TaKMil CIOCi6 [0
I7I06aJTbHUX MAacCIITabiB, IMPOBOKYIOUM €CXaTOJIOTIYHMI GiHaJ - He JInile
MeTapOpMIHY CMEPTh 3aKOXaHMX, a 3arubesib caMoro BCECBITY.

Pemrta TekcTy moOyZioBaHO Ha XYZIOXKHIM iHTepIpeTallii iieit HeoIJIaTOHI3My.
ABTOD PO3KpMBAE OCOOJMBUI XapaKTep CTOCYHKIB MDK TreposMy - BOHM
HACTUTbKY TIEpEeIUIETEH] MyIIaMy, 10 iXHil 3B’ SI30K He 3a/IeXUTH Bia ¢izmyaHol
6/m3pKocTi (MapkoBa, 2024, C.212). BifcraHb HisIK He IIKOJAUTDL IXHBOMY
KOXaHHIO, OCKIJTbKM TyXOBHO 3aKOXaHi 3aBX/IM pa3oM:

Dull sublunary lovers love /110608 68 00He 080X npazHe 3AUMb,
(Whose soule is sense) cannot admit Po3nyka e 1t nepewikooicac,
Absence, because it doth remove Bo cnid modi it me po30dinume,
Those things which elemented it. IITo cyms camy ii cknadae;
But we by a love, so much refin’d. Bucoka, uucma ti ocatiHa,
That our selves know not what it is, Il naomi wan He 3asadicae,
Inter-assured of the mind, B cnopidHneHocmi dyuw eoHa,
Care lesse, eyes, lips, and hands to misse M Ha oui, 2y6u He 36aKcae
(Donne, 2001, c. 99). (Mapau).

3akiHdyeThcst Bipin MeTadoporo, 110 Ayxe HebaHaIbHO 3iCTaB/IsIe€ 3aK0XaHy I1apy
3 HDKKaMM LMPKy/SI: BIpHICTb Ta JII060B TOAPYTM IIOPIBHIOETHCS TYT i3
HEPYXOMOIO HDKKOIO — CBOEPIJHMM IIeHTPOM TSDKiHHS, IO 3MYIIYe YOJIOBiKa,
MIOAI6HO JI0 HDKKM PYyXOMOI, 3aBXX/IM IOBEPTATUCS Y BUXIAHY TOUKY:

As stiffe twin compasses are two, Mos HIICKU UUPKY.191 BOHU,
Thy soule the fixt foot, makes no show He nopi3Ho exce, a e0uHi:
To move, but doth, if the’other doe. Mos dywa i3 danuHu
And though it in the center sit, Te010 cxX114, WO 8 UEeHMPI HUHL.
Yet when the other far doth rome, M xou mu ecepeduHi 8ech dac,
It leanes, and hearkens after it, MeHe e maHums 0asb Hegidoma,
And growes erect, as that comes home. JI10608 HagcmMpiy cxXu1€ Hac
Such wilt thou be to mee, who must I po3npsimnsg, konu s doma.
Like th’other foot, obliquely runne; BoHa, catiHyswiu 8 matibymms,
Thy firmnes drawes my circle just, Mere sede ceped giduaio,
And makes me end, where I begunne M Kpye 3amuka Mo20 dcummsi,
(Donne, 2001, c. 100). ¥ de nouunas, mam i KiHuaio

(Mapau).
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3a3HauyMmMo MOOGDKHO, ITI0 1el TPOIl OTPMMAB Y CBITOBiM HayIli PO JTEpaTypy
BeJIMYE3HY KiJIBKICTh TJIyMadeHb, IIOAECKYAM HaBiTh JyXKe HeTpuBiaJbHMX. Tak,
It npukiaay, Tomac [lorepTi OpuUIIycKaB, 110 XyAOXKHiM 00pa3 LUMPKYJIs B
aHaTi30BaHiM moe3ii 3abapByieHMII CeKCyaJIbHMM BiTIHKOM 1 HaTsSKa€ Ha
«TOMOCEKCYaJIbHUI ab0 reTepoCeKCyaIbHUN 3B 130K, PE30HHO MPUITYCTUTH, IO
JIOHH BMKOpPMCTaB HDKKM LIMPKYJISI Ha IO3HadeHHs JIIOACbkux Hir» (Doherty,
1986, c. 74). Ha Taxy AyMKy JOCTiIHMKa HAIIITOBXYE HacamIilepe]i BUKOpUCTaHe
JIx. JIoHHOM CJIOBOCIIOJIydYeHHsI «grows erect» (Donne, 2001, C.100), 1[0, Ha
JI0TO TIepeKOHAHHS, 6YJI0 BXXUTE aBTOPOM JIJISI TOTO, ab BUKJIMKATHA y UYUTAUIB
IIJIKOM KOHKPETHI epoTHyYHi acomiariii. AspbepT CMIT HaTOMICTh 3a3HAvaE, 110
IIMPKYJIb 37]aBHA OYB IOIIMPEHOI0 eM6JIeMOI0, sSTKa T0o3Havasla CTabibHICTD Y
3MiHax (Smith, 1968, c. 34), i Ay>Xe Mo/Ii6HEe BXMBAHHS IIOTO 06pa3y MaEMO y
mazpura XCVI itasiiicbkoro moeta xanbattucty ['yapuHi, Harmcanomy 1598
POKY sIK BifimoBiAp JIOHHI, CTPMBOXKEHIN Bif i3/[0M KOXaHOTO. 3BiCHO, HaBeeHi
iHTeprpeTallii MalOTb IpPaBO Ha J>XUTTS, IIPOT€ MM BBaXKAEMO, IO CEHC
aQHaTI30BaHOr0 00pa3y Jemio MPOCTIlliMii — HAa HAIll MOTJISIZl, HDKKU ITUPKYJIS
CUMBOJI3YIOTh TYT 6ajaHC AyXOBHOI i ¢ismMyHOi JTIOOOBI, IO CTAHOB/ISATH
€KBiBJIEHTHI ITiZIIOPY MTOBHOIIHHMX JIFOO0OBHMUX B3a€EMUH MDK JIIOZbMM, TOOTO
aHasT30BaHa MeTadopa CKOHJIEHCOBAHO BTLMOE Y TEKCTi aBTOPCHKY KOHIIETIIIO
KOXaHHSI SIK aMOiBaJIEHTHOTO [yXOBHO-T1/IECHOTO peHOMEHa.

BosHOYac Ha yBary B IIbOMY BipIlli 3aC/IyrOBYE He JIMIIE XYZOXKHil 06pa3
LMPKYJIsl, ajie ¥ iHIIWUI TeOMETPUYHMIA 00pa3, MpsIMO i3 HUM TOB’SI3aHUM —
kos1io. CaMme 1€l IPUXOBaHUM, IMIUIIIMTHUI CMMBOJI, HAa Hallle NepeKOHaHHS,
3JTIOTOBYE BCIO OOpa3Hy CMUCTEMY QAHATI30BAaHOTO BipIlla B [IyXXe JIOTi4HY
CMMCJIOBY IfiTicHiCTh. ITpomaHHsS [ymmi 3 TisIoM, OmMcaHe y Tepirii cTpodi,
IIOPiBHIOEThCSI y HBOMY 3 TMIPOIIAHHSIM 3aKOXaHMX He JIMIIe y KOHTEeKCTi
MeTapOPUIHOTO  3iCTAB/IEHHSI  «IPOIIAHHS-CMEPTb», aje W y Ouibl
¢dinocopcbkoMy ceHci: SIK CMepTh He € KiHLIEM, a JIMILE II0YaTKOM HOBOTO IIMKJITY
(koJs1a) XXUTTSI, TaK PO3JIydeHHs Ieposl Ta TepoiHi € JiMIlle IIOYaTKOM HOBOI'O
BMUTKa (3HOBY XX TakM - KoJjia) IXHIX CTOCYHKiB. Byyun mosepiieHo0 $irypoio,
KOJI0O CMMBOJII3Y€ JIOCKOHAJICTh — CaMe TaKOIO JIOCKOHAJIOI € B3a€MHa JII0O60B
repoiB. A IOTPaKTYBaHHS LIBOTO XyJI0O)KHBOT'O 06pa3y B KOHTEKCTi aIxiMiuHOI
TPaJInIlii, 1O SIKOI TaK YacTo JIIo6uB amneroBaT /K. JIOHH, 1ile 6iTbITe MiICHITIOE
TaKui iHTepHpeTaliiHui KO/, OCKiJIbKM KOJIO i3 KpallKoIo TocepeiuHi (came
TaKy KparkKy, sIK YCiM BiJIOMO, 3aJIMIIIa€ TOCTpa HDKKa IUPKYJIsT) € TpadiuHuM
[I0O3HAYEHHSIM 30JI0Ta — Hal6JIaropofHIlIoro Ta HAWJIOCKOHAIIIOTO 3 YCix
MeTaJIiB, L0 3’SIBJISIETBCS Yy TEKCTI SIK CKJIJoBa Ie OFHOIO XYyZOXXHBOTO
CHMBOJIY — 30JI0TOI HUTKY, sIKa HEPO3PMBHO i HE3PMMO MTOEAHYE /TYIIli 3aKOXaHUX
i Hiko/M He pBeThcst (MapKoBa, 2024, C. 214-215):
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M max dywi 3aumi 6 witl, wio il ma,
II]o nops0, npipea ocalHembCs;
3wusa ix HUmMKa 3010ma,
o, ii koAU MOHWIAE, HEe peeMmubCs
(Mapau).

Our two soules therefore, which are one,
Though I must goe, endure not yet
A breach, but an expansion,
Like gold to ayery thinnesse beate
(Donne, 2001, c. 99).

Takym umHOM, Y Biprii «ITpormaHHs, 10 3a60poHs IeYaIb» MOTMB CMEPTi, 6yayyun
CKJIQTHAKOM Ty)Ke TIOIMPEHOr0 MeTapOPUYHOIO TIOPIiBHSIHHS — «ITPOIIAHHS-
cMepTb», Cayrye [hx. JIOHHOBI CBOEpPIAHMM HPUBOZOM [JisI BBeJieHHS HM3KU
ieMHO-XyIOXKHIX TTapasiesi3MiB, 1[0 3PeNITOI0 Y3araJbHIOITHCS B HaJA3BMYAIHO
OpUTiHAJIBHOMY  TpOIi,  IOOYZIOBAaHOMY HECToZiBaHOMY  3iCTaBJIeHHi
KapIMHTBHO BiZMiHHMX, HECTIOPiZTHEHMX MK cOO0I0, TA/IeKMX SIBUILII,

Sk IMIy7bC I PO3BUTKY ¥ KOHKpeTM3allii BMXIJITHOI CIOXKeTHOI CUTYyallil
KOTHITMBHa MeTadopa <«IIPOIIaHHSI-CMEPTh» BUKOPUCTOBYETHCSI aHTJICHKIM
aBTOpPOM 1 y TakMx Bipiiax, sk «OctaHHii moaux» Ta «IlizpaxyHok». TekcTn
00M/IBOX i3 HUX €, IO CYTi, JIIIE XyJIOXKHIM PO3TrOPTaHHIM Ta OPUTiHAJIBHUM
aBTOPCHKMM BUTJIyMa4yeHHSIM IIi€i Meradopy, IpPU YOMY SIKIIO Y BUITQJIKY
IIEePIIIOTO TaKe BUT/IyMadeHHs IIIJIKOM Cepiio3He, HaBiTh Jielo madocHe, TO Y
BUIIAZKy ZPYrOr0 — IO3HAYeHe PUCAaMM XapaKTePHOIro ISl 6araTbox Ioe3ii
k. JorHa M’sikoro Tymopy. LlikaBo TakoX, 10 B «OCTaHHBOMY IOJIVXY»
MMTelb IMIIe PO IIPOIaHHS SIK PO HEBiJI'€MHY Ta /0 IEeBHOI MipM HaBiTh
HeOOXiJTHy YacTUHY OyIb-IKMX JIIOO0BHMX B3a€EMMH — JuIlle Ha GpOHI MOMEHTIB
npoiadHa, 3a /K. JIoHHOM, MO)XXHa 30arHyTM BCIO IIiHHICTb TPUCYTHOCTI

Ha

KOXaHOI JIOJVHY TTOpPYY:

So, so, breake off this last lamenting kisse,
Which sucks two soules, and vapors Both
away,

Turne thou ghost that way, and let mee
turne this,

And let our selves benight our happiest
day,

We ask’d none leave to love; nor will we
owe
Any, so cheape a death, as saying, Goe;
Goe; and if that word have not quite kil'd
thee,

Ease mee with death, by bidding mee goe
too.

Oh, if it have, let my word worke on mee,

O, nepepsu UinYyHOK, NOBHULL MYK,
IITo6 Hawti d8i dywii He BULIHSAE 3
mina.

ITpocmimcs. Hema 106081 6€3 po3nyk
M 6e3 mempsasu HiuHOT - OHA
cgimuna.

Boice cepue nepenogHroe giduatl;
Tak nez2ko 8mMepmu, MosusLLU:
«IIpowati!»

«IIpouyaii!» - wenuy. J xonu mebe
wasneHe
IJe cnoso 0o KiHuA He 86110 8Ce X, —
BidayHHaMm exce xail eepHembcst Jo
MeHe,

IITo6 i ybusys meiil 3a2UHY8 MeiC.
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And a just office on a murderer doe. IITennu xc: «IIpowail!» - Xati 6ydy
Except it be too late, to kill me so, uum dyemom
Being double dead, going, and bidding, goe 4 sbumuii 08iui: 8 106 i pukouiemom
(Donne, 2001, c. 122). (Mapau).

Taki po3gymMM HaJalOTh TEKCTy Toe3il
dinocopcbKMx KOHOTAILIN.

Hatowmicts Bipmr «ITijipaxyHOK» 06irpye MeTadopy «IIpOIaHHSI-CMEPTH» 3a
JIOTIOMOTOI0 HU3KM JKapTiBAMBUX Tinepbos. Y HBOMY JIPUYHUNA Tepoi
aHIJIICBKOro ToeTa IlepepaxoBye BCi BUIIPOOyBaHHS, IepeXXMBaHHS i Ievasi,
SIKUX MOMY [IOBEJIOCS 3a3HATH, BiJIKOJIM BiH IOMPOINABCS 3 KOXAHOIO. Voro
CTPXZAHHS y PO3JIYLIi 3 )KIHKOIO HECTEPITHi [I0 TaKoi MipH, [0 OJIHa XBUJIMHA
BUJIQETBHCST MIOMY LIIJIMM POKOM — 3a TaKOTO IIPMCKOPEHOT0 YacoBOIO IIepebiry

Ihx. TonHa [fobpe BimdyTHMUX

IIBMAKa CMEPTDH HpOTaI‘OHiCTa, 3BiCHO X, HEMMHYyYa:

For the first twenty yeares, since Sk e4opa 51 3 mob0oio po31Yy4ueCs,

yesterday, To nepwii dgadusms pokie bymu
I scarce beleev'd, thou could’st be gone 8uuBCs
away, CamMOmHIM; pOKi8 COPOK e 8Miliascst

For forty more, I fed on favours past,
And forty’on hopes, that thou would’st,

3anacom mum, wo e CcnomMmuHax
Auwaecs,

they might last. M we copok nim Hadisnecb mamu gicmi
Teares drown’d one hundred, and sighes IIpo mebe; nnakag aim cmo, HYOUusCsb —
blew out two, dsicmi;

A thousand, I did neither thinke, nor doe,
Or not divide, all being one thought of

A nomim mucauy 8 po3nyui 6ys;
IIle mucsua npotiuia - ti npo ece

you; 3abys.
Or in a thousand more, forgot that too. Yu xc doszonimms ue? Hi, 30pom,
Yet call not this long life; But thinke that I CAYXoM

Am, by being dead, Immortall; Can
ghosts die?
(Donne, 2001, c. 123).

A emep - Ui Yyxce 6e3cmepmmull,
cmasutu dyxom
(Mapau).

LlikaBy iHTepmpeTariiio MeTadopy «IIPOIIAHHSI-CMEPTb» MaeMO M y Bipiii
«ITporanHst: mpo Moe€ iM’s1 Ha BikHi». TyT JI>K. JIOHH 3BepPTa€ETHCS /10 06pa3HOCTI
3all03MYeHOl, MOXJIMBO, 3 TepMeTMYHOI Tpajuuii. BupyiiaiouM B A0Opory,
JIHPUYIHUH Cy6’€KT MOTO T0€e3ii BUPi3bOIIIOE CBOE iM’sT Ha BikHi Oy/IMHKY KOXaHOI.
Sk BigoMo, B Marii iM’sT BOJIOZi€ HE3BUMYHOIO CWJIOK. SIK CTBEp/PKyBaB
cepeHBOBIYHMI (isocod i asxiMik Arpurina, HamycaHe UM BUMOBJIEHE iM’sT —
Tle KiHIeBa CTaJlisT BTOPMHHOTO CTBOPEHHS pedi. 3adikcoBaHe iM’sT TTOTEHITITHO
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MIiCTUThb Y €061 BCi OCHOBHI XapaKTePMCTMKM IIpeAMeTa, sIKMM BOHO Ha3MBaE
(MapkoBa, 2024, c.337). Pazom i3 Tmum, mpobsema mpupoam iMeHi - oAHa 3
¢dyHaameHTabHMX 1 B icropii ¢inocodii. IIutaHHS Tpo Te, UM Mae iM’s
OHTOJIOTIYHMI 3B’SI30K i3 TWUM, II0 BOHO IIO3HAYAE, PO3IJIIZAIOCSI BXE Y
JIaBHBOTPELIbKIN IyMIli, a 3r0ZIOM OTPMMaJI0 HOBE OCMMUC/IEHHSI B XPUCTUSIHCBKIN
¢dinocodii. Tak, [L1aToH y Aianosi «KpaTni» ycraMu CBOIX IEepCOHaXKIB PO3IJIIIAE
[lBa TIOTJIIAM Ha TPUPOJY iMeH: OIMH — IO iM’Sl BCTAHOBJIOETHCSI IIPUPOJIOI0
(Kpatwn), iHnmmit — 1110 BOHO € yMOBHMM 3HakoM (['epmoren). ITinatoniB KpaTmia
CTBEpP/IKYE, IO TpaBWIbHE iM’'ss Bigobpakae cyTHiCT peui. CokpaT, Xoda
YaCTKOBO TOTO/KYETHCSI, 3PEIITOI0 ITiJIKPEC/IOE, 1110 iCTMHHE IMi3HAaHHSI pedi
MOXKJIMBE He yepe3 iM’s1, a uepe3 po3yM. O/IHaK BiH HAaBOJAUTD YNCJIEHHI TIPUKJIQJIN
eTUMOJIOTI#1 iMeH, SIKi, Ha 0T0 JIyMKY, BUPa)XKaloTh TIPUPOy IpeameriB (I[1maToH,
2018). Y XpUCTMSIHCBKIM MaTpPUCTUI Ta MICTMII mpobseMa iMeHi 6ysa IpsMo
MoB’si3aHa 3 iMeHamu Boxxuvm. OpureH, HampuKIa[, yBaXaB, L0 iMeHa Yy
Cesitomy IIucpMi MailoTh He BUIIQJKOBe, a HaTXHEHHE ITOXODKEHHSI — BOHU €
HOCISIMM JTyXOBHOT'O CEeHCy i BKa3ylOTb Ha CYTHICTb pedeil y CBiT/Ii Boxoro
oaxpoBeHHsT (MapueHko, 2009). I'puropiit Hiccbkmit y nipani «IIpoty EBHOMISI»
KPUTUKYBaB PallioHa/CTIYHY CIpoby OTOTOXHMTH iM’st Bora i3 Moro cyTHicTio,
aJTe BU3HABaB, 10 iMeHa BoXi BiZIKpMBaIOTh MeBHi pycy VIoTo mpupozy, TOX iM’s
€ BUSIBOM OOXKECTBEHHOI PeasTbHOCTI, xo4a i He po3kpumBae ii moBHicTiO (Lossky,
1976). MioHiciit Apeorarit y TBopi «[Ipo Boxki iMeHa» CTBepmKyBaB, 110 iMeHa
Bora - 1e crocobu Moro camoBusiBy, depes siki TBopelb Bimxpupae Cebe
TBOpiHHIO. Lli iMeHa - He MPOCTO CMMBOJIM, & €Hepril, 10 Iepe/laloTh aCleKTH
Boxoi cytHocti ([lioHiciit Apeomnarit, 2024). I'puropiit [laslaMa poO3BUHYB Iie
YJeHHs TIpO OOJKeCTBEHHI eHeprii Ie Aasi. Y Moro TiymMadeHHi iMeHa Bora
(JTroboB, Ceitsio, Musocepsist) - 1ie eHeprii, dyepe3 siki Bor 6e3mocepeiHBO Jii€ y
CBiTi. X0oua CyTHicTH Bora i 3a/MIIacThCs HeIOCTYITHOW0, Moro iMeHa-eHeprii €
peasibHUMM criocobamu 3B’s13Ky 3 BokecTBeHHUM. Y I[bOMY CeHCi, iM’st BMIlllye
cyTHicTb uepe3 ii BusiB (PKyKOBCBKMIA, 2019).

k. [loHH, HaniMoBipHiIe, 6yB 3HAOMMIA 3 yciMa MMM KOHIIENIsSIMHU. Y
TeKCTi aHTJIIICHKOT0 aBTOpa 3ajIMIlleHe Ha CKJIi iM’s1 Mae obepiraTtu repoiHio Bif,
HeBipHOCTI, 60 € yOCOOJIEeHHSM CaMOro reposi. A6u MiATBEPAUTH II0 TyMKY,
MIPOTaroOHICT y MepIMX TPhoX CTpodax IOpiBHIOE Gi3MUHI BIACTMBOCTI BiKHA 3
pMUcaM¥M BJIACHOTO XapaKTepy — TBEpiCTIO, MPO30PiCcTio, HaiMHICTIO. Y TaKuit
CIIOCiO CTBOPIOETHCSI MariyHMi 3B’SI30K MDK HMM CaMMM, BiKHOM Ta iMeHeM,
BMPi3bOIeHNM Ha HboMY. OKpiM TOTO, TPOTSITOM YChOT'O TEKCTY HarOJIOIIYEThCS,
1[0 3alOpPyKOI0 ILIBOTO 3B’SI3Ky € caMe KOXaHa JKiHKa, i Jimie 3aBAsku ii
3yCWIIM ONMCaHEe BIKHO MOXKE CTaTM CMMBOJIOM HE3JIaMHOTO JII060BHOTO
nouyTTsi (MapkoBa, 2024, ¢. 337-338).
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Heorutatoniusi ifiel mpo 06MiH iZIEHTUYHOCTSIMHM Ta KJTIOYOBY POJIb 30PY ISt
KOXaHHSI 0C06JIMBO T'YYHO 3By4aTh Y ZIPYTili Ta TpeTil crpodax noesii. Jlipuaami
cy6’ext /K. JToHHa CTypOOBaHMIA, UM BIKHO 3JTUIIUTHCS HACTUIBKYU XK YUCTUM,
SIK Y XBWIMHY OTO BifT i3y — 3[aTHICTh Bil/I3epKaTIOBaTH 300 pa)keHHSI MTOCTaE
LTSI HBOTO IMIPUMHLIMIIOBO BaXKJIMBOIO:

"Tis much that glasse should bee Badicaueo, w06 ckno 6yno
As all confessing, and through-shine as I, Taxum npo3opum i HacKpi3b
’Tis more, that it shewes thee to thee, NPOMEHUCMUM, K S,
And cleare reflects thee to thine eye  Ba 6i1blue, w06 80HO NoKa3ysa/10 mobi mebe
(Donne, 2001, c. 70). I sicHo 8i003epKaiosano mebe meoim ovams.

[Tobor0BaHHS 3aKOXaHOT'O MalOTh y TEKCTi IMOSICHEHHSI, 10 IPYHTYETbCS Ha
B3a€MOJi IPSIMOTI0 Ta IIePeHOCHOTO 3Ha4eHb. JIpUIHMI repoii KOHKPEeTHU3YE:

Here you see me, and I am you Tym mu 6avwuw meHe, i 1 € mu.
(Donne, 2001, c. 70).

WMneTnbcst PO Te, IO XKiHKA Ma€ MBUTUCSI Ha CKJIO TaK, abu 6AUYUTU ¥ HBOMY
BJIACHMI 06pa3 TMoBepX BMKapOyBaHOTO iMeHi, TOOTO OCKibKM IM’ST €
dirypaTMBHMM BTIJIEHHSIM CaMOro Teposi, TO 4Yepe3 TaKy CUMBOJIYHY [0
BiZIOYBaEThCSI YMOBHE BO33’€JIHAHHSI KOXAHIIIB. 3aKOXaHMII IIparHe Bif, CBO€i
IIOAPYTM TaKoi JIFOOOBI, sIKa, HE3BAYKAIOUM Ha Bi/ICTaHb, 3JaTHA YTPUMYBATH iXHi
Oymi pasoM. [Jyrnac IleTepcoH NOSICHIOE Iie Tak: «IM’Sl € CHMMBOJIOM
iIEHTUYHOCTI. [AEHTUYHICTh 3aKOXaHOTO MOXKe OyTH «3allOBHEHa» JIMIIE
KOXaHOI0. BoHa HaJiae 191 3MiCTy, KO IUBUTHCS Ha iM s, a Ti BJIaCHMI BiIOUTUI
obpa3s «crae» HUM» (Peterson, 1966, c. 323).

Bogmouac sipuunnit cy6’ext /Ik. [IoHHA TIPOITOHYE ¥ iHIII MTOTPAKTyBaHHS
IIHOTO XyJIOXKHBOTO 06pa3y, OKpeMi 3 SKMX acoOIliIoI0ThC 3i cMepTio. Tak, iM’st
MOXXe BBXaTMCSI CBOEPIAHMM memento mori, HaraZlyBaHHSIM IIPO JIIOJCBKY
HEeJIOBI'OBIYHICTB, a/ke Y0JIOBiKa MOXKYTb OUiKyBaTM Pi3HOMaHITHI Hebe3IeKu y
JIOpO3i, BiH MOYKe 3aXBOPITM UM MPOCTO 3iCTAPUTUCH i, 0 HAMOLIBII BaYXKIUBO,
6y/ie 1110/IeHHO TIepeXXUBaTy CMepTeIbHUM OCBi/T, PO3JIyKM 3 KOXaHOIO:

Since I die daily, daily mourne OcKL1bKU 1 noMUpato W O0HS, WOOHS naay.
(Donne, 2001, c. 72).

3 Iozastk me BipiI yKpaiHCBhKOIO MOBOIO He IepeKsIaJIeHN, ITPOIIOHYEMO BJIaCHUM [O0CTiBHUI
nepexiaz,.
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[TpoTe HaMTIpIIMIA ClleHapiii PO3TOPTAETHCA ¥ BOCBMINM CTpodi, Ae MPOTaroHicT
roesii 3BepTAETbCSI 10 MOTMBY >KiHO4YOI HeBipHOCTi. IIpu LIbOMy BiH BMSIBJISIE
HACTIbKM TBep/ie IIepeKOHaHHsI y TOMY, 10 KOXaHa Ji0ro 3pelITol0 3paJuTh, 110
BUKOPUCTOBYE He CIIOJIydHe CJI0BO «if» («sKiuio»), a «when» («kxomu»). B
OCTaHHIX PsIIKax Ti caMi XapaKTEePUCTMKM, Ha SIKMX Y TepIIMX cTpodax Bipima
pobMBCSL HArosoc K Ha [PUTAMAaHHMX CaMOMy TI€pOEBi, IOCTAIOTh
iHBepcoBaHuMM. Terep, aby 3amobirT¥ HEBIPHOCTI XKIHKM, BIKHO Ma€ BTPaTUTU
IIPO30PiCTh, TOOTO Te CMMBOJIIYHE HATIOBHEHHS, SIKMM 0YJI0 Ha/liyleHe BUPi3bhieHe
Ha CKI iM’s, 3i 3pajiol0 MPOCTO PYMHYETHCA. Y CJI0BAaX IPOTArOHICTa YyEMO
Hampyry B roJioci, HaBiTh MeBHE MepeKOHaHHSI y TOMYy, III0 }MOT0 KOXaHHSI BXe
HEMOX@UIMBO Hi BOepertH, Hi BPATYBATH XOOHUMM 3acobamvm (MapkoBa, 2024,
¢. 339). 3awmnoyHa cTpoda poOUTH 110 BIIEBHEHICTH OYE€BU/THOIO:

But glasse, and lines must bee, Xoua ck0 1 ATHIT MYcamb 3a1Uumucs,
No meanes our firme substantiall love Hemace 3acobis, w06 Hauie MiyHe
to keepe... (Donne, 2001, C. 73). Jjcummesdamme KoxaHHS 36epeamul...

Bip1il 3akiHUyeTBCST €MOLIIITHUM CIIaJIOM, 1[0 3HOBY ITOBEpTaE O MOTMUBY CMEPTI,
aJie He JIMIIe CMepTi KOXaHIiB Bifj pO3JIyKM, a I CMepTi CaMOI'0 KOXaHHS:

Neere death inflicts this lethargie, Bau3bka cMepmb NPUHOCUMb Ue 3auineHiHHS,

And this I murmure in my sleepe; I ye 5 6ypmouy y c80eMy cHi;
Impute this idle talke, to that I goe, Cnuwims uto nycmy 6an1akaHuHy, Ha me, wWo
For dying men talke often so Ti, Xmo eMuparoms, 2080pSIMb 4acmo makx.

(Donne, 2001, c. 73).

KoHIlenT mpoImaHHsa peaTi3yeTbcsl B J000BHIN tipuiti JDK. /JoHHa He JIMIIIe
yepe3 TPOIl «IIPOIIAHHSI-CMEPTh», ajie ¥ dYepe3 KOTHITMBHY MeTadopy
«TIpolllaHHsA-coH». IllompaBsia, Taka KOHIENTyaTi3allisi TpPamseTbCs B
aHIJICbKOT0 MUTIIS Jinitie oauH pa3 (y Bipiui «Ilicus (Haricosmozuta smo6ose, st
JTy He TOMY)») i € I0BOJIi CBO€EPiAHOIO. TTosSICHMMO YoMYy.

JlipMuHMit CroXKeT moe3ii Ck/IaJlaloTh Po3paAy Ta 3alleBHEHHS IPOTaroHiCTOM
repoiHi B TOMy, IO BiH NMOKMZAE T He 3apaJM iHIIOI >KiHKN. Voro cioBa
BMKa3yIOTh PiAKICHY HDXKHICTD i CBif4aTh IIPO HeabUSIKy UyMHICTb reposi, 10ro
He6aTYXKiCTh ZI0 KIHOUMX ITOYYTTiB. 3aKOXaHUI HAMAra€ThCs CTUIIUTH CITbO3U
KOXaHO1, pO3BiSITH CyM i /Ta€ 06iISTHKY HEOAMIHHOTO ITOBEpPHEHHST:
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Sweetest love, I do not goe, Haiiconodwa nrobose, 2 1idy,
For wearinesse of thee, He momy, wo smomuscs 8i0 mebe,
Nor in hope the world can show I ne 8 HaOIT, wo c8im modice nokazamu
A fitter Love for mee <...> KoxamHs, ske 6u mene binvule
Yesternight the Sunne went hence, grawmyeano <...>
And yet is here to day, <...> Buopa CoHuge niuwi1o 36idcu,
Then feare not mee, A exce mym Ccb0200Hi, <...>
But beleeve that I shall make Tak camo He 6ilics 3a MeHe,
Speedier journeyes, since I take Ane 8ip, w0 2 3p06:1i0
More wings and spurres than hee IHTsudwumu mandpu, 60 1 maro
(Donne, 2001, c. 61). Binvwe kpua i winop, Hixc 60HO

(coHe - M. M.)4.

lns Toro, abM KOXaHil JKiHI 6yJio Jieriie HMpoUTH uyepe3 OOJIICHMI MOMEHT
TIPOIIAHHS, JIPUIHUN Cy6 eKT /K. [IOHHA ITPOTIOHYE MOTJITHYTY Ha HBOTO SIK Ha
COH — TaK y TEKCTi 3’ SIBJIIETHCS MeTadopa «IIPOIaHHSI-CMEPTh»:

But thinke that wee Ane nodymaii, ujo mu
Are but turn’d aside to sleepe Jluwe nopyy 3acHynu.
(Donne, 2001, c. 62).

3BicHO, Il MOXXHa PO3TJISIZIATH 1 SIK CAMOCTiIMHMI TPOII, IPOTe, Ha Halll IOTJIs, €
Bci mificTaBu M i iHIIOTO po3yMiHHS. TyT BapTo, Ha Hally AyMKY, 3BEpHYTH
yBary Ha Te, 10 Ly Bipur /. JJOHHa Ma€ SICKpaBO BUPAXKEHUI MeOUTaTUBHO-
dinocopcpkmii xapakTep i, MMOBIpHO, TaK caMoO, K i y BCiX momepegHbO
ITPOAHAJTI30BaHMX TEKCTaX, Y HbOMY TEeX iJIEThCS PO CMepTh, a/PKe «CMepThb —
1le COH» — TUITOBMM MOTMB y T0e3ii TOro 4acy, 3oKkpeMa B MeTadizmuHin. Tum
6ispIlle, IO CAaM MOTMB CMEPTi aXX HisIK He € y BipIli iMIUTIIMTHUM - aBTOP
3BEPTAETHCS [I0 HBOTO BXKE Yy NepIIMX psiiKax, TOOTO BiH IepebyBae, YMOBHO
Ka)Ky4M, «y CWJIbHIN MO3UIII»:

But since that I Anepa3s a
Must dye at last, ’tis best, Mato 3pewmoio nomepmu, — Hallkpaie
To use my selfe in jest 3suxamu 0o Uybo20 JHcapmoma,
Thus by fain’d deaths to dye Ymuparouu yseHow cmepmio.

(Donne, 2001, c. 61).

4 TyT i fauti OCIBHMI Nlepeksia Li€l moe3sii Harll.
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Came TOMy, Ha Hallle IlepeKOHaHHS, MeTadopa «IIPOIIAHHSI-COH» € B II0e3il
«ITicas (Haticosiopiina yio60Be, 51 /Iy He TOMY)» JIMIIE Pi3HOBUIOM KOTHITUBHOI
MeTadopy IPOIIAHHSI-CMEPTHY».

3. BucHoBkn

[MlizcymoByoum, MOXeMO 3poouTH Taki BHMCHOBKM. Yacrota 3BepHEHHS
. JJoHHA JI0 XyJI0XKHBOTO OIPAIIOBaHHS KOHIIENTa IMpoIlaHHs y 30ipii «ITicHi i
coHeTH» (CiM BipIIIiB i3 I SITAECSITY 1T’ SITH) A€ TICTaBU MIPUITYCKATH, 110 BiH MaB
JUI  aHIJIMCBKOIO aBTOpa BaroMe 3HadeHHs . CaMy TIOZil0 IIpOLaHHS
MIMCbMEHHUK TPaKTye JIOBOJI HEOPAMHApHO — SIK ILIJIKOM IIPUPOAHY i HaBIiTh
MIOTPi6HY /11 PO3BUTKY Oy/b-IKMX JIOOOBHMX B3a€EMMH, TaKy, L[J0 He CTpalllHa
IS TMX, XTO BMi€ JIEOOMTM HO-CIPaBKHBOMY. Ajle IIpM IJbOMY MMTeIp i He
3arepedye HeabysIKol TpaBMAaTMYHOCTI JIOCBiZly PO3JIYKM /JISI 3aKOXaHMX — came
TOMY KOHIIEIT ITPOIAHHS MOCTIITHO PEATi3yEThCS Y MO0 JIFOOOBHIN JIipUITi Yepe3
JTOBOJIi TPaJMITIHY KOTHITUBHY MeTapopy «IIPOITaHHSI-CMepTh». HatdacTire 11st
MeTadopa € y /hx. JIoHHa [iy>Ke IIONIMPEHOI0 32 PaxyHOK PI3HOTO POy CMMC/IOBUX
ITapaJIesti3MiB i 3B’SI3KiB 3 IHIIMMM XyIOXKHIMU CTPYKTypamu. [HO/i HaBiTh Bech
MOETVYHMI TEKCT Biplla CJIyrye ii MOSICHEHHSIM — y TaKOMYy BMIIQJIKy L€l TpOIl
Biflirpae 3MiCTOTBipHY QYHKIJi0, CTalOYXM OCHOBOIO Ta IIOUITOBXOM JIs
pO3rOpTaHHsSl JIPUYHOIO CIOXKeTy uM cutyarlii. CBOepigHMM BapiaHTOM
KOTHITMBHOI MeTadopM «IIPOLIaHHSI-CMEPTb» €, Ha Hallle IePeKOHAHHsS, B
aHIJIICBKOTO aBTOpa ¥ MeTadopa «IIPOIIAHHS-COH», Yepe3 SIKY IPOIIaHHS
KOHIIeNTyas3oBaHo y Bipmi «IlicHs (Haiicosopina moboBe, s1 Iy He TOMY)».
Take T/IymMaueHHSI cMepTi SIK CHy Hasaraj 6y/o [yxKe XapaKTepHUM [
6apoKkoBOi JHiTepaTypy, a TOMY, Ha Hallly JyMKY, € I[iJIKOM OpraHiuHuMM i /s
JDK. JIoHHa, He CTBOPIOIOYM YKOJHOTO KOHQJIKTY iHTeprpeTartiii.
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KoHuenT nmpoujanHs B 060BHiN gdipui J)xoHa JoHHa

MapxoBa Map’siHa, KaHmAaT GUTONIOTIYHMX HAYK, TOLEHT. [Iporo6MIbKIiA Jep)XKaBHUI
TeflarorivHnit yHiBepcuTeT iMeHi IBaHa ®paHka, kadelpa yKpaiHCbKOI JiTepaTypu Ta
Teopil JiiTepaTypy, AomeHT. markmar29@ gmail.com, ORCID: 0000-0002-3161-5476.

Y cTaTTi 3aIIPOTIOHOBAHO aHaJIi3 Ta IHTepIIpeTallifo KOHIeNTa IPOIIaHHs y JI000BHIN
JIpUIL  aHIJTICPKOrO 6apoKoBOro mmcbMeHHMKa /hxoHa /JloHHa (1572-1631).
KoHCcTaTOBaHO, 10 IIeM KOHIENT 3aliMa€ YiJibHEe Miclle B ifeliHO-TeMaTUUHOMY
KOMIUTeKCi 36ipku aBTOpa «ITicHi i coHeTM» - i3 HMM IOB’sI3aHi HacaMIlepe] BiIoMi
«BaymegukIii» JhxoHa /[lonHa (Bim aHmi. «valediction» - «IpoljajibHe CJI0BO»,
«TmporraHHs»): «A Valediction: Of My Name, in the Window» [«IIpoljaHHsI: TIpo MO€
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iM’s1 Ha BikHi»], «A Valediction: Of the Booke» [«IIpomaHHsI: PO KHUTY»], «A
Valediction: Of Weeping» [«IIpomranss: mpo mwiau»], «A Valediction: Forbidding
Mourning» [«IIpomaHHs, II0 3a6OpOHSI TMevanab»]; y TOM 4YM TOM cHoci6 BiH
PO3PO6IISIETBCST TAaKOXX Y TaKMX TOe3isx, sk «Song (Sweetest love, I do not goe)»
[«ITicuss (Haticonopia o6oBe, s1 iy He Tomy)»], «The Expiration» [«OcTaHHiNi
momux»] Ta «The Computation» [«IligpaxyHOoK»]. 3pob6jieHO TPUITYIIEHHS, IO,
3BaYKAl0WM Ha YacTOTy 3BepHeHHs /DKoHa /IoHHa [10 XyJOXXHbOTO OIPAIfOBaHHS
aHaJIi30BaHOTO KOHIIEITA, BiH MaB JIJIsI aHIJIICBKOTO aBTOpa Barome 3HaueHHs. Camy
TIOZIif0 TIPOITAHHSI MMCbMEHHUK TPAKTYE OBOJIi HEOPAMHAPHO — SIK I[UTKOM IIPUPOZAHY i
HaBiTbh NMOTPi6HY /JIsT PO3BUTKY 6y/Ib-SIKMX JTIIOO0BHMX B3a€EMMH, TaKy, II[0 He CTpaIllHa
JIJIs TUX, XTO BMi€ JIIOOMUTH IIO-CIIPaBXXHbOMY. AJle TIpM IIbOMY MMTellb i He 3amepeuye
HeabMsIKol TpaBMaTUYHOCTI JOCBiZly PO3JIYKM [JIS 3aKOXaHMX — caMe TOMY KOHIIENT
MIPOILIAHHS MTOCTIITHO peasli3yeThCsl y J0ro 000BHIN JTipuIli Yepe3 AOBOJI TPaAUIIHY
KOTHITMBHY MeTadopy «IIpOIaHHS-CMepTh». Haituacrime 111 Mmeradopa € y /pkoHa
JIoHHa [Ay)Xe TOMIMPEHOI 3a PaxXyHOK PI3HOTO POy CMMC/IOBMX Iapasleli3MiB Ta
3B’SI3KIB 3 IHIIMMM XyJOXHIMM CTPYKTypaMmM. IHOAI HaBiThb Bech IOETMYHMI TEKCT
Bipmia cyrye ii MOSICHEHHSIM — y TaKOMy BMIIQJIKy Lieil TPOIl Bifjirpa€ 3MiCTOTBipHY
OYHKIIiI0, CTal0uM OCHOBOIO Ta IMITy/IbCOM JJIsI PO3TOPTAHHS JIPMYHOTO CIOXKETy 4u
cutyarii. CBOEpiAHMM BapiaHTOM KOTHITMBHOI MeTadopy «IIPOIIaHHS-CMEpPTb» € B
QHIJIIICBKOTO NJICbMEHHMKa M MeTadopa «IIPOIIAHHSI-COH», 4epe3 SIKy IPOIIAHHS
KOHIleNTyati3oBaHo y Bipmi «Song (Sweetest love, I do not goe)» [«IlicHa
(Haticonomura y060Be, 51 ¥y He ToMmy)»]. Take TiyMadeHHSI CMEPTi SIK CHy Ha3ara
6yJI0 Ay>Ke XapaKTepHUM sl 6apOKOBOI JIiITEPaTypH, a TOMY € LIJIKOM OPraHiYHMM i
Jutst J)xoHa JIOHHA, He CTBOPIOIOYM YKOJTHOTO KOHQITIKTY iHTepIIpeTalriii.

Karouosi cnoea: /Pion /IoHH, koeHImusHa Memagopa, KoHuenm, w0608Ha Aipuka,
«ITicHI i cOHemw», NPouaHHSL.

The concept of parting in John Donne’s love lyrics

Mariana Markova, candidate of philological sciences, associate professor. Drohobych Ivan
Franko State Pedagogical University, Department of Ukrainian Literature and Theory of
Literature, associate professor. markmar29@gmail.com, ORCID: 0000-0002-3161-5476.

The article offers an analysis and interpretation of the concept of parting in the love
lyrics of the English Baroque writer John Donne (1572-1631). It has been stated that
this concept occupies a prominent place in the thematic and ideological framework of
the poet’s collection “Songs and Sonets” — being most notably represented in John
Donne’s well-known “valedictions”: “A Valediction: Of My Name, in the Window”, “A
Valediction: Of the Booke”, “A Valediction: Of Weeping”, and “A Valediction:
Forbidding Mourning”. This concept is also developed, in one way or another, in such
poems as “Song (Sweetest love, I do not goe)”, “The Expiration”, and “The
Computation”. It has been also suggested that, considering how frequently John Donne
turns to artistic elaboration of this concept, it held significant importance for the
English author. The writer treats the act of parting in an unconventional way — as
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something entirely natural and even necessary for the development of any romantic
relationship, something that poses no threat to those who truly know how to love. At
the same time, the poet does not deny the deeply traumatic experience of separation
for lovers. This is why the concept of parting is consistently realised in his love lyrics
through the rather traditional cognitive metaphor of “parting as death”. This metaphor
often becomes especially prominent in John Donne’s poems through various semantic
parallels and connections with other artistic structures. In some cases, the entire text
of the poem serves merely as an explanation of this metaphor — in such cases, this
trope plays a meaning-forming role, serving as the foundation and impulse for the
unfolding of the lyrical plot or situation. A particular variation of the cognitive
metaphor “parting as death” is John Donne’s metaphor “parting as sleep”, through
which the concept of parting is presented in the poem “Song (Sweetest love, I do not
goe)”. Such an understanding of death as sleep was, in general, highly characteristic of
Baroque literature and, therefore, seems entirely organic for John Donne, posing no
conflict in interpretation.

Keywords: John Donne, cognitive metaphor, concept, love lyrics, “Songs and Sonets”, parting.

A bticst koncepcidja John Donne szerelmi lirajaban

Markova Marianna, a filolgiai tudoméanyok kandidatusa, docens. Drohobicsi Ivan Franko
Allami Pedagégiai Egyetem, Ukran Irodalom és Irodalomelméleti Tanszék, docens.
markmar29@ gmail.com, ORCID: 0000-0002-3161-5476.

A tanulmény a buacst koncepcidjat elemzi és értelmezi John Donne (1572-1631) angol
barokk koltd szerelmi lirdjaban. Megéllapitast nyert, hogy ez a koncepcié kiemelked§
helyet foglal el a kolt6 ,Songs and Sonets” [Dalok és szonettek] cimi kotetének
tematikai és eszmei hatterében - leginkdbb John Donne jol ismert bucstdalaiban
(,valediction”) jelenik meg: ,A Valediction: Of My Name, in the Window” [Btcsuzas:
nevemrdl az ablakban], ,A Valediction: Of the Booke” [Bucstizés: a konyvrél], ,A
Valediction: Of Weeping” [Bucsuzas: a sirdsrol], valamint ,A Valediction: Forbidding
Mourning” [Btcsazas: megtiltva banatot]. Ez a fogalom kisebb-nagyobb mértékben
megjelenik tovabba olyan kolteményekben is, mint a ,Song (Sweetest love, I do not
goe)” [Dal (Edes szerelmem, nem megyek)], ,The Expiration” [Az utolsé lehelet] és
»,The Computation” [A szamvetés]. Felvet6dott az a gondolat is, hogy tekintettel arra,
milyen gyakran tér vissza John Donne e fogalom mtvészi kidolgozasahoz, annak
jelentGs stlya lehetett az angol szerz§ szamara. A kolt6 a buicst aktusat szokatlan
modon értelmezi - olyasminek tekinti, ami teljesen természetes, s6t sziikséges barmely
romantikus kapcsolat fejl6déséhez, és amely nem jelent veszélyt azok szamara, akik
valéban tudnak szeretni. Ugyanakkor a kolt6 nem tagadja a szerelmesek szdmara a
kiilénvalas mélyen traumatikus jellegét sem. Eppen ezért a bucst koncepciéja Donne
szerelmi lirdjdban kovetkezetesen a hagyomanyos ,btcst = halal” kognitiv metaforan
keresztiil jelenik meg. Ez a metafora Donne koltészetében gyakran kiilonosen
hangstlyossa valik kiilonféle szemantikai parhuzamok és mas mivészi strukttrakkal
val6 kapcsolatok révén. ElSfordul, hogy a vers teljes szovege pusztan e metafora
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magyarazataként szolgél - ilyen esetekben ez a székép jelentésalkotd szerepet tolt be,
és alapjat, valamint 6sztonzGjét adja a lirai cselekmény vagy helyzet kibontdsanak. A
,blcstt = haldl” kognitiv metafora sajatos valtozata Donne-nal a ,blucst = alvas”
metafora, amelyen keresztiil a blicsti koncepcidja a ,,Song (Sweetest love, I do not goe)”
cimt versben kertil kifejtésre. Az alvasként értelmezett halal felfogasa altalaban véve
igen jellemzd volt a barokk irodalomra, igy teljesen organikusan illeszkedik John Donne
koltészetébe, és nem okoz ellentmondasokat a miivei értelmezésében.

Kulcsszavak: John Donne, kognitiv metafora, koncepcié, szerelmi lira, ,Songs and
Sonets”, bticstizas.
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