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Silenced voices, faded memories, hidden
multilingualism: revisiting Vilmos Kovacs’s
“Holnap is éliink”

1. Introduction

The history of Hungarian literature in Transcarpathia after the World War 1I is
marked by silence, censorship, and cautious renewal. While the territory’s shifting
borders repeatedly interrupted cultural continuity, literary expression remained an
important means of preserving minority identity. One of the rare prose works to
survive the strict ideological climate of the Soviet decades was Vilmos Kovacs’s novel
Holnap is éliink [We will still live tomorrow] (1965), the first to address openly the
fate of Hungarians in Transcarpathia during the Stalinist era. Although it was
withdrawn from public library circulation, some interested parties were still able to
access it, obtain it, and read it. The novel occupies a unique place as both
documentary testimony and literary experiment, revealing the strategies available to
minority authors who sought to negotiate the limits of permissible speech.

This article examines Holnap is éliink from the dual perspective of political
history and multilingual literary practice. The analysis situates Kovacs’s work
within the fragile institutional framework of Transcarpathian Hungarian culture,
drawing attention to the publication struggles, editorial interventions, and
censorship that shaped the novel’s reception. At the same time, it focuses on the
linguistic dimension: the representation of Russian, Ukrainian, and Hungarian
contact zones, the silence of untranslated utterances, and the stylistic use of
borrowings that reflect local speech. The central argument is that Kovacs, while
compelled to write “in Hungarian only”, nevertheless encoded the multilingual
environment of Soviet Transcarpathia, thereby documenting both the constraints
and the resilience of minority expression.
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By combining textual analysis with historical contextualisation, the article
contributes to three interconnected fields: the study of Hungarian minority
literatures, the exploration of censorship and cultural politics under state
socialism, and the analysis of multilingualism as a literary device. In doing so, it
demonstrates that Holnap is éliink stands not merely as a regional curiosity, but
as an important case study of how literature at the margins both reflected and
contested the structures of power in the Soviet Union.

2. Historical background of the study

Transcarpathia has traditionally been a somewhat “left behind” region due to its
peripheral position in all the different countries it ever belonged to. Locals
supported themselves mainly by farming, and apart from the capital (Uzhhorod),
all towns were rather rural. The local intelligentsia were mainly officials and clerks
from the central parts of the Hungarian Kingdom, however, with the change of
states even they, or at least most of them left the region (Szakal, 2020b, p. 310).

In 1938 the mostly Hungarian inhabited southern parts of Transcarpathia
were reunited with Hungary, and the other parts were occupied by Hungary in
1939. It was only a brief period for the territory within the Hungarian Kingdom,
which lasted until the 1944 Soviet occupation, and these six years did not favour
the budding local cultural initiatives. World War 1II halted the Transcarpathian
Hungarian intellectual advancement, all significant authors either died in the war
or had left the region. In 1941, Hungarian poet, writer, and journalist Dezs§
Gy6ry moved to Berehove, and lived there for eight years, however, during this
time, he did not produce any significant literary works (Gorémbei, 2001, p. 311).

The post-war Hungarian cultural initiatives are considered to be a long
silence before the second beginning according to Janos Penckofer,
Transcarpathian Hungarian literary historian. The shock of the terror following
1944, the demographic catastrophe suffered by the Hungarians of
Transcarpathia, the emigration of part of the intelligentsia, the deportations, and
the repressions, along with the lack of Hungarian cultural institutions, brought
about nearly two decades of “silence”. As Penckofer puts it, the first truly
significant literary institutions started to emerge in the second half of the 1960s.
By this point, much had changed. The center of Hungarian cultural life gradually
shifted to Uzhhorod, while the once vibrant, multi-centered Hungarian life —
dominated by Berehove between the two world wars — receded (Szakal, 2020a,
p- 42), and the first opportunities for renewal emerged among the Hungarian
lecturers and students at Uzhhorod State University (particularly after the
establishment of the Department of Hungarian Language and Literature in 1963)
(Téth, 2013, p. 64), as well as within the editorial staff of the Hungarian-
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language newspaper Karpdti Igaz Szo (Csészar, 2021, pp. 600-602). The
Hungarian literary and cultural life of the era was dominated by two leaders,
Vilmos Kovacs and Laszl6 Balla, who represented two completely different
stances. The former became the leader of Forras Studio which was founded in
1967, gathering the editors of a formerly shut down student newspaper (Andras
S. Benedek, Gyula Balla, Maria Punyko, Laszl6 Gyorke). Sandor Fod6 professor
was also an influencing figure in organizing a recital choir that helped to nurture
the Hungarian culture minority. Opposing their activities and views, the other
group of contemporary intellectuals gathered around the latter leader, who was
also editor-in-chief at the local newspaper Karpati Igaz Sz6. Their studio, named
after famous Hungarian poet Attila Jozsef, is considered to be a less professional
organization than Forras Studio, as their work was regarded as levelless, overly
agitative, and boring (Penckoéfer, 2019, pp. 65-67). The texts of Laszl6 Balla’s
series Soviet Hungarians also reveal that the emerging tensions from the 1960s
had historical dimensions as well. In his search for literary continuity, Balla
highlights an essential difference. He was convinced that the roots of Hungarian
culture in Transcarpathia and in the Soviet Union should not be sought in the
predecessors of the region who had created in Hungarian, but rather in those
who, already in the interwar period and during World War II, wrote within the
framework of communist ideology and were active in the Soviet Union. (Té6th,
2013, p. 68; vo. Balla, 1973). The Soviet regime saw the Hungarian nationalist
movement first in the activities of the choir, and later in Forras Studio as well,
and they liquidated both, the members had to endure various forms of repression
(T6th, 2013, p. 66), which led to more pronounced expressions of their opinion
The Attila Jozsef Literary Studio was renewed in 1981, with a dynamic new
generation of authors and some outstanding figures who influenced them, they
became known and recognized throughout Transcarpathia. Kéarpati Igaz Szé
gained some independence in 1965, and the author of the Literary Studio had the
opportunity to publish in it. The literary section of the newspaper could be cut
out from each issue, then glued together into a “literary journal”. This way,
Transcarpathian Hungarian contemporary authors reached a rather wide range
of readers, and the authors became known and popular. By 1988 the studio was
transformed into a creative community, however, as it soon started to protect the
political interests of the local community above its literary activity, it was obvious
that these tasks needed more than one organization. For the protection of the
interests of the local Hungarian minority, the Transcarpathian Hungarian
Cultural Association was founded, while several literary organizations appeared
to continue the cultivation of Hungarian culture and literature. Among them is
remarkable the first Transcarpathian Hungarian, independent literary journal,
Hatodik Sip [Sixth Whistle] founded in 1989, and edited by Karoly Balla D.
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(Penckoéfer, 2019, pp. 67-70). The chosen title reflects on the sentiment of
Hungarian poet, and writer Gyula Illyés as he refers to Hungarian literature as a
five-pronged whistle, meaning that the literatures of the Hungarian minority are
an integral part of Hungarian literature.

It is easy to see the end of the Soviet regime as an economic, historical, political,
and sociological change, however, it is not therefore evident to consider it to be a
literary turning point in Hungarian literature, as the development of literature
does not necessarily follow political changes. But, in the case of Transcarpathia, the
changes in politics and literature somehow coincide, as the regime change went
hand-in-hand with the expansion of literary institutions, for instance.
Furthermore, the works were not censored anymore and were not affected by
social ideology. From the Soviet era, only one novel seemed to stand the test of
time, Vilmos Kovacs’s Holnap is éliink, therefore it is easy to see why the
Transcarpathian Hungarian literature was considered to be poetry-oriented by
experts of literary history (Csordas, 2020, pp. 20-22).

3. The novel Holnap is éliink

The novel is the first to tackle the fate of Transcarpathian Hungarians during the
Stalin era, and it is also the only piece of Hungarian prose published in
Transcarpathia during the Soviet regime to stand the test of time. There is
another trilogy by Zoltdn Mihaly Nagy that is placed in the same Transcarpathian
setting during around the same time, but for several reasons, it was not
considered for analysis in the present thesis. First, the author was born in 1949
which makes his account of the second half of the 1940s at least second-hand.
Second, the first book of the trilogy was published in 1991, not long before the
dissolution of the USSR, which puts a considerable time gap between the time of
publication and the time of the story itself. This time gap is only a couple of years
in the case of Vilmos Kovacs’s novel, as it was written in 1963 while the story of it
is placed in 1958-1959.

Based on Istvan To6th’s 1995 account on the details of the publication of
Vilmos Kovacs’s novel, it was written in brief two months in 1963 while it took
another two years for it to be published. The 1960s were a time for concessions
and even cautious reforms alternating with times of hectic severity in the politics
of the Soviet regime, and of course, it dominated cultural politics as well (Té6th,
1995, p. 93). The first manuscript was submitted for publication in the middle of
1963, and the first review supporting its publication came as soon as by the end
of December in the same year. Following this, the publication process started,
and the manuscript was edited. On August 20, 1964, Laszl6 Balla, an influential
contemporary Hungarian poet and writer wrote a rather negative editorial
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decree criticising the author for advertising abstract art and urges a “showdown”
with the managers of art in the party. Vilmos Kovacs reacted to the accusations
with well-founded arguments that the rejection was based on rather subjective
reasons, following which Balla admitted some of his mistakes. But the
manuscript was handed out again for reviewing to both Miklés Rotman who was
a history professor of the Uzhhorod State University, and a committed member
of the communist movement since the thirties, and the regional communist party
committee where it spent another few weeks, only to be handed out for
evaluation to other reviewers afterwards. Finally, in the spring of 1965, it was
published in 2500 copies (T6th, 1995, p. 96). Soon after its publication the novel
was withdrawn from circulation in bookstores. Years later, the novel was
removed from the Transcarpathian, and then from Hungarian public libraries as
well on the instructions of the Soviet party leadership (URL1).

Following its 1965 publication, the novel was republished two more times, in
1990, and 2007, and all three versions are a bit different. Following some advice
from different reviewers Kovacs made some alterations in the novel, which he
characterized as “minor, and irrelevant”. However, the editor of the 1990 version
of the novel described some of the changes in more detail:

“He left out many paragraphs from his main character’s philosophizing inner
monologues about art and life, but he also trimmed the dialogues. He left out
many adjectives and word repetitions he considered unnecessary. In some cases,
he made characterizations and descriptions, which - presumably due to the
publisher’s instructions - appeared truncated and euphemistic in the 1965
edition, again concrete and critical. In some places, he approximated the
vocabulary of his heroes and descriptions to the standard variety spoken in
Hungary” (Csordas, 2014, p. 15).

While Barzsé Tibor, the editor of both the 1965 and 2007 versions of the novel
emphasised that the author only partially restored some parts of the novel he
was forced to erase from the first version. Some of these included comments on
Transcarpathian Hungarian schools, on the forced application of Moscow time,
or the details about the ban of the noon chime (Church bells have rung for
Hungary ever since 1456, commemorating the heroism of Hungarian soldiers in
the siege of Nandorfehérvar). Although ideally all three versions of the book
should be considered when analysing the language of the novel, the limited
extent of the current thesis does not give an opportunity to study all of them.
After careful consideration, the first, 1965 version was chosen for analysis for
several reasons. First, apart from the manuscript, this is the closest version in
time to the timeframe of the story. Second, the alterations that were made in the
text later were either influenced by political or aesthetic reasons, thus they might
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have a lesser impact on the display of multilingualism and the multicultural
environment depicted in the novel.

The story of the novel unfolds around the main character, Gdbor Somogyi
Hungarian painter living in the Transcarpathia of Soviet Ukraine. All expert
opinions agree on the fact that the book is a documentary novel (Penckoéfer, 2019,
p.- 102). One of his great traumas comes from the fact that despite being a
communist, his father was detained and never seen again. This resonates with
his biography, and proves the autobiographical character of his novel, as Vilmos
Kovéacs came from a rather poor family, his father was a communist, and the
family had to suffer persecution after the brief annexation of Transcarpathia to
Hungary in 1938-1939. Kovacs regarded the Soviet power established in his
native land with considerable trust, even though his father, who had previously
been proscribed due to his left-wing convictions, was also persecuted by the
Soviet authorities, declared an “enemy of the people” and became the victim of a
forced labour camp. The author, especially in his first books of poems, still
declared himself a supporter of the Soviet system, many of his poems bear
witness to this. For many years, he too expected the modernization efforts of the
Soviet system to uplift the poor, and renew society and civilization (Pomogats,
2007, p. 26). Here it is worth pausing for a moment, since the novel touches
upon a distinctive feature of the history of Transcarpathia and its Hungarian
community. In today’s historical memory, the history of the communist
movement in the interwar period appears only faintly. Although the far-left
movements could operate under very different conditions within the First
Czechoslovak Republic and later within the Kingdom of Hungary, which regained
the territory in 1938-1939, communist ideas strengthened among Hungarians in
Transcarpathia after 1919 and attracted a significant following.

The most evident indicators of this were, of course, the election results. It is
telling that in the five elections held between 1924 and 1935 — four parliamentary
and one provincial — in Berehove, considered symbolically the Hungarian center,
and in Berehove County, later the Berehove District, the communists received
more votes than the Hungarian parties on three occasions. The Hungarian parties
were especially popular among rural Hungarians, yet even so, communist
candidates often outperformed them (Fedinec, 2022, pp. 108-112).

The mobilization of Hungarians in Transcarpathia was fostered, on the one
hand, by émigrés who had participated in the Hungarian Soviet Republic and
then arrived in Czechoslovakia, and on the other hand by former soldiers
returning from Russian captivity in the early 1920s. Among young people who
grew up politically socialized within the First Republic, communism became
particularly attractive. The successes of the movement are clearly reflected in the
efforts of the restored Hungarian authorities after 1938 to eradicate it, especially
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in the 1940 Kosice trial against 394 individuals — mostly of Carpathian
Ruthenian origin and largely Hungarian communists. The documents of this
trial, preserved in the Berehove Archives, vividly illustrate that communist
organizing had penetrated Hungarian society in the regained territories far
beyond the number of defendants (Szakal, 2023, pp. 91-98). The restored
Hungarian authorities persecuted the communist movement. Some Hungarians
sympathetic to the ideology went underground, while others went into exile in
the West or in the Soviet Union. The latter became the most organized and, from
1944 onwards, supported both the advance of the Red Army into Transcarpathia
and the consolidation of the Soviet system in the region. Many representatives of
the emerging Soviet administration and party apparatus were Hungarian
members of the interwar communist movement in Transcarpathia (Rotman,
1982). During the Hungarian years, among the left-leaning Hungarians of
Transcarpathia who had been forced into illegality, there were likely some who
regarded the Red Army as liberators and imagined the Soviet Union as a kind of
model state. One can imagine the rupture it must have caused them when, after
1944, they were subjected to reprisals on the basis of nationality, disregarding class
and party affiliation, and were deported to prisoner-of-war camps. As FErzsébet
Molnar D., a distinguished researcher of the deportations in Transcarpathia, writes
in her PhD dissertation, between December 1944 and December 1945 countless
petitions surfaced from various localities addressed to the relevant district
committees, seeking the release of deported men — left-leaning, communist-
minded internees held in prisoner-of-war camps (Molnar D., 2015).

The other trauma of the main character was his own unjust conviction in
1949, then, although later he was set free and rehabilitated. He is depicted as he
is trying to figure out his life with his inner monologues always contemplating
professional and intellectual issues. One problem about his character that was
pointed out by some contemporary critics was the fact that he was separated
from his wife and later fell in love with another woman. This was against the
morals the Soviet regime was trying to publicize in contemporary literature, the
main character was stigmatized as weak and unrelatable. But in fact, all he is
trying to achieve is to be able to freely express his opinion on the era he lives in,
on art or love. All the conflicts he faces in the novel come from this attitude. His
nemesis is the local party secretary, Mazur, who is trying to destroy Somogyi for
his ideology, but in the end Reiner, another party committee specialist, who is
able to understand Somogyi’s artistic ideas, saves him from the false accusations.
Other characters in the story are mainly the friends and family of Gabor
Somogyi, and his fellow artist and nemesis Zagony, whose character undoubtedly
was based on Vilmos Kovacs’s contemporary and the most committed critic of
the book, Laszl6 Balla. The nationalities of the characters represent the actual
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composition of contemporary Transcarpathia: Hungarians, Russians, Rusyns and
Ukrainians all appear among them.

Several experts share the opinion that one of the strengths of this book is that
the author aims to be “a chronicler of his time” (Penckéfer, 2019, p. 105). After
the territory was briefly given back to Hungary, the characters of the book face
similar problems, as those seen in Mihaly Taméas’s Két part kozt fut a viz, upon
arriving home from Budapest, the borders are already closed due to the Soviet
occupation of the territory, and as they are travelling without any documents of
identification the Soviet soldiers detain them.

Az Aallamhatdr mar le van zarva, és
Csapon letartéztatjdk Gket. Gézatol
elkobozzdk a radiét, a bdérondoket.
Igazolvanyt kémek. Igazolvanyuk nincs.
Két napig a romokat takaritjdk az
allomason, aztin mehet ki-ki amerre

The state border is already closed, and
they are being arrested in Csap. Géza’s
radio and suitcases are confiscated.
They ask for an ID. We don’t have any.
They had to clean up the ruins at the
station for two days, and then everyone

lat (Kovacs, 1965, p. 29). could go wherever they wanted.

The other similarity with what is depicted in Két part kozt fut a viz is that the
political situation seemed to be temporary to the Transcarpathian Hungarians.
They got used to the swift changes in regimes so much that they were sure, the
Soviet occupation would not last. As the author writes about the youth of the
main character, he also depicts the family of his future wife, Ildikd. Her family is
introduced as follows:

Apja f6szolgabird volt, batyja ludovikas
tiszt. Mindketten Pesten vannak.
IIdik6ék pedig - ahogy anyja mondja -
itt rekedtek és varjak, hogy rendezddjon
a helyzet, és visszamehessenek Pestre
(Kovécs, 1965, p. 31).

Her father was a high sheriff, her brother
an officer of the Ludovica Academy. Both
are in Pest now. And her mother and
IIdik6 - as her mother puts it - are stuck
here and are waiting for the situation to
settle so they can go back to Pest.

An interesting feature of the novel is that it already mentions the issue of
assimilation of Hungarians. Although the phenomenon is not significant, which
might be due to the fact that mastering the state language or assimilation does not
guarantee good prospects or financial stability in a country with a not-very-
prosperous economy, it is still present nowadays, as some Hungarian parents
consider it more beneficial for their children to go to Ukrainian kindergartens
and/or schools to learn the state language. Such children often find Ukrainian
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spouses for themselves and their families slowly move away from their Hungarian
roots. The same phenomenon appears in the novel in the following dialogue:

Reiner visszajott.

-Vesse le a kabatjat - mondta -, és
foglaljon helyet. Kiilonben, magyarul is
beszélhetiink. Magyar ajku, ugye?
-Igen. S6t a nemzetiségem is magyar.
-Miért mondja, hogy s6t?

Mar {iltek mind a ketten. Reiner az
iréasztal mogott, § az 6blos fotelben.
-Miért mondom, hogy s6t? Tudja,
Reiner elvtars, manapsag furcsan
allunk az anyanyelv és a nemzetiség
kérdésével. Van egy ismerGsom, a
magyar lapndl dolgozik, fordito.
Magyarnak vallja magat, otthon a
feleségével magyarul beszélnek,
csunyan torik a kiilonben nagyon szép
orosz nyelvet, a gyerekek azonban mar
nem akarnak magyarul beszélni. Soha
egyetlen Petdfi-verset vagy Moricz-
elbeszélést még nem olvastak el
(Kovécs, 1965, p. 213).

And later:

Na, csak folytassa, hol hagytuk abba?
-Az anyanyelv és a nemzetiség
problémajanal.

-Igen, igen. Ez érdekes helyi jelenség.
Persze, nem altalanos. Egyes papak és
mamak abban a tévhitben ringatjak
magukat, hogy csemetéik nagyobb
karriert csindlnak, ha nem magyar
iskolaba adjak &ket, hanem oroszba...
(Kovacs, 1965, p. 214).

Reiner came back.

-Take off your coat - he said - and take
a seat. Besides, we can also speak in
Hungarian. You are Hungarian-
speaking, right?

-Yes. In fact, my nationality is also
Hungarian.

-Why do you say that?

They were both already seated. Reiner
behind the desk, he in the armchair.
-Why do I say so? You know, Comrade
Reiner, nowadays we are in a strange
position with the question of mother
tongue and nationality. I have an
acquaintance, he works for the
Hungarian newspaper, and he is a
translator. He claims to be Hungarian,
he and his wife speak Hungarian at
home, they butcher the otherwise very
beautiful Russian language badly, but
their children no longer want to speak
Hungarian. They have never read a
single Pet6fi poem or Méricz story.

Well, go on, where were we?
-Regarding the problem of mother
tongue and nationality.

-Yes, yes. This is an interesting local
phenomenon. Sure, it’s not common.
Some dads and moms are swayed by
the misconception that their children
will have a better career if they are not
sent to a Hungarian school, but to a
Russian one...
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The above phenomenon is not unheard of in the real-life, local Hungarian
community either. Transcarpathian research shows that among Hungarians who
attended non-Hungarian schools, the proportion of those who do not pass the
Hungarian language on to the next generation is much higher, and almost 40%
of the respondents who went to Ukrainian school used the majority language at
home as well instead of Hungarian. At the same time, 93.16 % of those who
attended Hungarian language schools used only Hungarian while communicating
with their parents (Molnéar, 2010, p. 81; Csernicsk6-Hires-Laszl6, 2019, p. 75).

Kovécs needed to be particularly careful about what and how he included in
the novel as he was hoping to see his work in publication despite the strict
censorship of the era. However, he was the first author to write about the
“Malenkij robot”, meaning ‘little work’, but in fact the forced labour of
“undesirable” nationalities in the Soviet Union. November of 1944 marked the
beginning of the most traumatic Soviet measure in the life of Transcarpathian
Hungarian and German nationalities. Between 13 and 16 of November, all
Hungarian and German males aged between 18 and 50 had to report for what
was advertised as a little post-war reparation and restoration work. The
nationality of the people was determined using a self-report method, those who
claimed to be Rusyn, Ukrainian, or Slovak were let to go back home. After
assembling the people, they were escorted by armed soldiers on foot to
concentration camps in Svaliava (in Hungarian: Szolyva), and from there to
various camps in the Soviet Union. Many did not survive even the first collective
lager, the majority of them never came back home (Molnar D., 2021, pp. 507-
508; 2022, pp. 22-24). The following can be read in the novel on the topic:

A legtbb baj persze az asszonyokkal van,
mert a férfinépet tizennyolctél Gtvenotig
elvitték munkéara. Azt igérték, hogy
harom nap mulva hazaengedik Gket, de
mar eltelt 6t hénap, és sehol senki. Sét,
egyeseknek halalhire is jott. A falu olyan,
mint a felbolygatott dardzsfészek. A
jehovistak jarjak a hazakat és az utolsd
itélet szornytiségeirdl prédikalnak.

-Mit mondjak az asszonyoknak, fiam? -
kérdezi az apja.

-Az igazsagot - mondja Gabor, és érzi,
hogy kesert a szaja.

-De honnan tudjam, hogy mi az igazsag?
Harom napra vitték el 6ket és tessék. Mar

Of course, most of the problems are with
the women, because the men were taken
to work from eighteen to fifty-five. They
promised to let them go home in three
days, but five months have passed and
no one is to be seen. In fact, news of the
death of some people came. The village is
like a disturbed hornet’s nest. Jehovah’s
witnesses go door to door and preach
about the horrors of the last judgment.
-What should I say to the women, son?
- asks his father.

-The truth - Gabor says, and feels a
bitter taste in his mouth.

-But how do I know what the truth is?
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heten haltak meg. Kett6 koziilik They took them for three days and
kommunista volt. Nem értem, fiam. there you go. Seven have already died.
Gabor sem érti (Kovacs, 1965, pp. 27-28).  Two of them were communists. I don’t
understand, son.
Gébor doesn’t understand either.

Laszl6 Balla in his executive director’s opinion on the novel questions if writing
about the deportation of Hungarian men was truly essential in the story. Kovacs
tried to explain the necessity of writing about the topic in his response to Balla’s
opinion, arguing that it was not the fault of the Soviet leadership or it cannot be
blamed on the nature of socialism, but rather the overreaction of the cult of
personality (URL2).

4. Features of multilingualism in Holnap is éliink

The environment of the novel is indisputably multi-ethnic, multicultural, and
multilingual, where Ukrainians, Russians and Hungarians with some other

Nationalities live together. An example to this is the following example:

A laké fiatalasszony. Férje nincs. Falurél
keriilt fel, a  gyermekkérhazban
dolgozik, a konyhan. Az asszonyka
helybeli ukrdn, magyarul nem tud.
Gaborral oroszul beszél, de az oroszt is
tori, és mindig mosolyog. Az Ildik6
anyja szerint folyton vigyorog Gaborra.
Az asszonyka kiilonben is mindig
mosolyog. Mosolyog, ha a nagymama
magyarul szl hozza, és 6 nem érti,
mosolyog, amikor a Gaborék szobajat
sarolja, mosolyog, ha a kislanya
akadozva mondja nagymama utdn a
magyar szét. Mosolyog, nem banja. Az
egyszerd emberek nem nacionalistak. A
nacionalizmus féleg intellektudlis lelki
taplalék (Kovacs, 1965, p. 94).

The resident is a young woman. She has
no husband. She came from a village,
works in the children’s hospital, in the
kitchen. The lady is a local Ukrainian;
she doesn’t speak Hungarian. She
speaks Russian with Gébor, but she
butchers Russian too and is always
smiling. According to Ildikd’s mother,
she keeps grinning at Gabor. Anyway,
the lady is always smiling. She smiles
when her grandmother speaks to her in
Hungarian and she doesn’t understand,
she smiles when she scrubs the room of
Gabor’s family, she smiles when her
little daughter repeats the Hungarian
word after her grandmother stuttering.
She smiles, she doesn’t mind. Ordinary
people are not nationalists. Nationalism
is mainly intellectual spiritual food.
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And also:

Markovits béacsi régebben ruszinnak
vallotta magat, most pedig ukrannak,
de lelke az 0Osszeomlott Monarchia
talajdban eresztett gyotkeret, és onnan
szippantotta magaba a magyar kulttra
nedveit. Tokéletesen beszél ukranul, az
oroszt viszont tori. Es tanulni mar nem
tud, csak tanitani. Festészetet (Kovacs,

1965, pp. 95-96).

Uncle Markovits used to claim to be a
Rusyn, and now he is a Ukrainian, but
his soul took root in the soil of the
collapsed Monarchy, and absorbed the
juices of Hungarian culture from there.
He speaks Ukrainian perfectly, but his
Russian is broken. And he can no
longer learn, only teach. Painting.

This is not the only case where the author points out that some Ukrainians could
not master Russian perfectly. On page 225 we can read about a letter that Gabor

received from a Ukrainian friend:

Hiv, hogy menjek el. Megtiriilt az egyik
szobdja, az édesanyja elkoltozott a
lanyahoz. Gyere, azt mondja, nézd meg,
honnan indultak el az @seid abba a
beteg Eurdpaba... Viktor kijevi, tudod,
»,h”-nak ejti az orosz ,g”-t, ukranosan,
és engem is Ugy hivott mindig, hogy

He invited me to go there. One of his
rooms got empty, his mother moved in
with her daughter. Come, he says, see
where your ancestors left for that sick
Europe... Viktor is from Kyiv, you
know, pronounces the Russian “g” as
“h” like Ukrainians do, and he always

Hobi (Kovéacs, 1965, p. 225). called me Hobi.

Ukrainian and Russian geographical names, brands, Slavic names of different
characters all appear in abundance throughout the novel. Some examples include
the following: Kolomeja [Kolomyia], Zsitomir [Zhytomyr], Sztarij Szambor
[Staryi Sambir] for geographical names; Verhovina, Kazbek, and Mahorka are all
cigarette brands; rubel [rouble] and kopek [kopeck] are Russian money, Sputnik
is a Russian satellite. Names which are surely Slavic, either because of how they
sound, or since they are used together with the paternal names include the
following examples: Sztyepan Sztyepanovics, Tolik, Vaszilij Iljics, Belov, Litvinov,
Milja, Vaszilij Ivanics, Zsora, Belkin, Vanya, among others.

Although the story of the novel clearly takes place in a multilingual setting,
the writer delivers all of it only in Hungarian. His reasons for doing this are
unknown but we can assume that he was counting on some monolingual
Hungarian readers as well, and this is why all the text appears only in
Hungarian, even if it is clearly said or written in Russian. Some examples from
the book are the following:
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Kihtizta a zsebébdl a papirost, amit az
orvostol kapott, és még egyszer elolvasta
a cirill betlis szavakat: szivmiikodése
normalis (Kovacs, 1965, p. 4).

He took the piece of paper he had
received from the doctor out of his
pocket and read the Cyrillic words once
more: his cardiac function is normal.

It is obvious from the context that the words “his cardiac function is normal”
were written in Cyrillic, but the author chose to use Hungarian instead of actual
Cyrillic. Similarly, in the following scene the main character visits a doctor, and it
is less obvious from the context than in the previous example, but we can read
the following:

Az ajtén kis tabla: ,M. Popovics,
belgyégyasz, rendel...” Mi az? Hat ma
nem Szekeres van szolgalatban? Na, ezt
jol kifogta. Most mit tegyen? (Kovacs,

A small sign on the door: “M. Popovics,
internist is consulting...” What is it?
Isn’t Szekeres consulting today? Well,
just your luck. What to do now?

1965, p. 51).

It is safe to assume that any sign in a Soviet hospital would be in Russian, just as
the results of the medical examination in the previous example. Also, we can see,
that the main character, Gabor is disappointed by the fact that he was going to
see a new doctor, not the one he already knew. While this can be simply because
he is not as comfortable with a stranger, but it is also possible that based on the
surname, he assumed that the doctor would not be Hungarian. While the
surname Szekeres is clearly a Hungarian one Popovics has a Slavic origin, and it
is possible that the main character was uncomfortable speaking about his health
issues in a language he could not express himself perfectly, a phenomenon well-
documented in sociological and sociolinguistic research in Transcarpathia
(Marku, 2003, p. 103; Ferenc-Séra, 2013, p. 101). And, this brings us to the
question of the attitude of minority speakers to the state language.

This issue is tackled in the novel through the attitude of Gdbor Somogyi, the main
character, as the whole story is told from his perspective. Gabor clearly struggles
with Russian at the beginning of the novel as it can be seen in the following example:

Azért jottiink, hogy valami kérvényt
irassunk veled. Itt van a cim. Sztarij
Szambor, vagy hogy hivjak. Még
kimondani is nehéz. Apadnak is
sz6ltunk mér, de 6 azt mondja, hogy
nem kell kérvény, majd bemegy, oszt

We came so you write us some official
request. Here is the address. Staryi
Sambir, or whatever its name is. It’s
difficult even to pronounce. We have
already told your father, but he says that
there is no need for an official request,
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megtudja, hogy mi van veliik, de csak
igérgeti. Meg aztan te iskolan vagy,
oroszul is tudsz. Gabor nem tud oroszul.
Honnan tudna? Iskoldba se jar, mert a
magyar iskoldkat bezartdk. De mert
tanulni akar, most nyelvtanfolyamon
van. Bické tanitja 6ket, a gorog pap. Csak
Gabornak sehogy sem megy a tanulas.
-Abszolat biikkfanyelvi vagy, fiam -
mondja neki a paptanar.

-Igaz lenne? - kérdezi magatol, és ott-
hagyja a tanfolyamot (Kovacs, 1965, p. 28).

then he will go in and find out what is
going on with them, but he only
promises. And you’re at school, you
know Russian. Gabor does not speak
Russian. How could he? He doesn’t
even go to school because the Hungarian
schools were closed. But because he
wants to learn, he is now on a language
course. They are taught by Bick6, the
Greek priest. Only Gabor can’t study well.
-You are absolutely hopeless, my son -
the priest tells him.

-Would that be true? - he asks himself
and leaves the course.

However, he does not give up learning Russian completely, later we can read:

Este pokrocot, gyertyat visz az tires
szobdba és tanul. Oroszul. Naponta
harminc-negyven sz6t magol be.
Kozben orosz wjsagot olvas (Kovacs,

In the evening, he brings a blanket and
a candle to the empty room and
studies. Russian. He inculcates thirty to
forty words a day. At the same time, he

1965, p. 30). reads Russian newspapers.

Changes of state were always accompanied by a change in the official language.
During the Czech era, the same person heard and experienced that in order to
get by, one had to learn the Czech language, then between 1938 and 1944
Hungarian became the dominant language again, then after 1945 it was Russian,
and even though Transcarpathia belonged to Ukraine within the Soviet Union,
even the Ukrainians had to deal with learning the Russian language (Csernicsk6-
Ferenc, 2014). The issue of language skills was a prominent topic throughout the
Soviet era; the central government implemented a series of measures that were
hoped to increase the Russian language skills of the population. One of these
measures was the so-called internationalist schools. In the institutions that taught
several languages in parallel, the prestige language was not Hungarian, and the
necessary conditions for nurturing the Hungarian language and culture were not
provided. As a result, the Hungarian language was increasingly pushed into the
background and placed in a subordinate position. In those institutions where
education was conducted in three languages at the same time, it was placed in a
twofold subordinate position (Orosz, 2005, pp. 100-102; 2022, pp. 144-148).
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Despite his efforts Gabor is depicted as a person who never managed to fully
acquire the state language, as it is shown in the following situation:

Téninak egyaltalan nem volt igaza, hogy
Kantos Pityu dadogni fog. Folyékonyan
beszélt és hévvel. Felszélalasdban stirtin
durrogtak a szuperlativuszok, akarcsak
a lovoldékben az eltaldlt allatfigurak,
amelyeket biztoskezd kiszolgélt bakak
vettek puskavégre. Gabor megprobalta
megtalalni az Osszefiliggést a
sokemeletesre épitett orosz mondatok
kozott, de hidba. Az egész beszadmold
olyannak t{int neki, mint egy felbontott
boriték, amelybdl kiszedték a levelet, és
csak a cimzés maradt rajta (Kovacs,

1965, p. 79).

Téni was absolutely not right that
Pityu Kantos would stutter. He spoke
fluently and with passion. The
superlatives fell frequently [were
thick] in his speech, just like the
animal figures in the target shot,
which were hit at by veteran bucks
with steady hands. Gabor tried to find
the connection between the Russian
sentences built on high-rises, but in
vain. The whole report seemed to him
like an opened envelope from which
the letter had been taken out, leaving
only the address on it.

At the same time, we can also see that there are minority characters who are
fluent in Russian in the novel, as the name Pityu Kantos clearly belongs to a
Hungarian person and, based on the above example, he uses Russian with great

confidence and fluency.

The main character, Gabor is a painter who often attends trade union meetings
that all take place in Russian, yet every speech or conversation from these meetings
is only delivered in Hungarian. We can read the following on page 81:

-Tehét, elvtarsak - kezdte a monddkajat.
Ha oroszul szélalt fel, mindig a tehat
széval nyitott, és beszéd kozben is stirtin
hasznalta. - Meghallgattuk elnokiink
beszdmoldjat. A beszdmol6 kimerité
volt és igen részletes. Teljes képet
nyerhettiink egy Gjabb orszdgos méretd
kulturdlis rendezvényrdl. Tehat teljes
képet nyerhettiink réla. Latszik, hogy
Kantos elvtars igen  gondosan
szemiigyre vette a kidllitdss gazdag
anyagat és sok mindent feljegyzett rola.
Remélem, hogy amit hallottunk téle,
segitségiinkre lesz a mi szerény kis

-So, comrades - he began his speech.
When he spoke in Russian, he always
opened with the word so, and used it
frequently during his speech. - We
listened to our president’s report. The
report was exhaustive and very
detailed. We were able to get a
complete picture of another nationwide
cultural event. So, we were able to get a
complete picture of it. It can be seen
that Comrade Kantos took a very
careful look at the rich material of the
exhibition and wrote down many things
about it. I hope that what we heard
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gardank munkdajaban, és Gtmutatasul
szolgal nekiink a tovabbiakban. Mint
igen sajnalatos hidnyossagot emlitem
meg, hogy ezlttal egyikiink sem
szerepelhetett ezen az  orszagos
rendezvényen, de remélem, hogy a
jovében... (Kovacs, 1965, p. 81).

from him will help us in the work of
our humble little troop and will serve as
a guide for us going forward. As a very
regrettable shortcoming, I mention that
none of us could participate in this
national event this time, but I hope that
in the future...

Similarly, when Gébor is hospitalized, everybody around him, his doctor, nurse,
and roommate are Russians, yet every dialogue is written in monolingual
Hungarian. On page 109, we can read the following:

Ilyenkor Milja nézte a fényes tej tiveg-
burat, vagy a novemberi csillagokat, és
sohasem szolt kozbe. Csak egyetlen-
egyszer jegyezte meg tréfasan:

-Maga egészen mas bolond, mint a t6bbi.
Milja ritkan tréfalkozott, és a betegekre
is gyakran raszolt. Taldn ezért volt,
hogy tartottak téle és nemigen
kedvelték. Vaszilij Ivanics, a Gabor
szobatérsa, valosaggal félt téle.

-Nem birom ezt a nét, hidba - mondta,
mikor Milja mar kiment a szobajukbol.

-Ha meglatom, mindig rosszul vagyok.
Maga nem figyelte meg, Somogyi?
Olyan a keze, mint valami hentesnek.
Nem lesz ebbdl orvos soha, hiaba
iratkozott be az esti tagozatra (Kovacs,

1965, p. 109).

At such times, Milja looked at the shiny
milk glass lamp shade or the November
stars and never said anything. Only once
did she jokingly remark:

-You are a completely different kind of
fool than the others.

Milja rarely joked, and she often rebuked
the patients as well. Maybe that was why
they feared her and didn’t like her very
much.  Vasilij  Ivanich,  G&bor’s
roommate, was truly afraid of her.

-I can’t stand this woman, I can’t help it
- he said when Milja had already left
their room.

-I always feel sick when I see her. Didn’t
you notice, Somogyi? Her hands are like
a butcher’s. She will never become a
doctor, even though she enrolled in the
evening course.

There are a vast number of similar examples throughout the novel, where
conversation that clearly happened in Russian in real life got delivered in
Hungarian to the readers. The only utterance in the book actually in Russian is in
the following example:

Negyvendtben, amikor ott jart, mar nem
htiztak semmit, de 0Otszaz pengbért
fonetikus  kéziszotart

In forty-five, when he was there, they
no longer played anything, but for

orosz-magyar five hundred pengds you could get a
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lehetett kapni, beszédgyakorlatokkal. Russian-Hungarian phonetic hand

Ilyenekkel, hogy: Tovaris, ja antifasiszt... dictionary with speech exercises.

(Kovacs, 1965, p. 226). With such as: Tovaris, ja antifasiszt...
[Comrade, I am an anti-fascist].

As it is indicated in the text itself, the last sentence is a phonetic transcription of the
Russian utterance “ToBapwiil, s aHTHdanIUCT...”, or “Comrade, I am an anti-fascist...”.

Language contact can also be traced in the novel in the form of lexical
borrowings. It can be said that these words are mostly known by the
Transcarpathian Hungarian community, they occur frequently in the spoken
language but are not used in other regions, so they do not, or only rarely occur in
the local written language or fiction (Csernicsk6, 2004, p. 116). In the latter, they
mostly serve as a stylistic device, and in the case of the examined novel, they were
used in order to imitate the local spoken variety of Hungarian. Some lexical
borrowings in the novel include gramota (certificate of commendation for
academic progress in the Soviet school of the time), milicista (policeman), diktor
(radio announcer), and kopera (the distorted Russian word for a cooperative
store). These are not explained in any way in the first, 1965 publication of the
novel, but the 2007 version explains the meaning of some in the editorial endnotes.

In conclusion, it can be clear from the text of Vilmos Kovacs’s Holnap is éliink
that the story is placed in a multi-national, multilingual setting, as several
references are made that some dialogues or written utterances occur in Russian.
However, the author chose to rely on references only, and never actually used
any Russian in the novel. Another proof of the multi-ethnic and multilingual
environment are some geographical names, personal names, and brands that
appear in Slavic, mainly Russian. The author also aimed to convey the spoken
variety of Transcarpathian Hungarian, utilizing either a dialectal language
variant or some Slavic lexical borrowings in his characters’ utterances. In the
examined novel they are only used as stylistic devices. Apart from the features of
multilingualism, the author tried to capture the people’s attitude towards the
political situation that changed yet again. Similarly to the novella from between
the two world wars, people seemed to think, that the Soviet rule would not last
long, the borders would not remain the same for long, and everything they need
to face is only temporary. However, Vilmos Kovacs needed to be particularly
careful about what and how he wrote, as the strong censorship of the era was
reluctant to let the novel be published in the first place, and they banned the
book soon after publication.
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5. Conclusions

Vilmos Kovacs’s Holnap is éliink illustrates how literature written under
conditions of censorship and ideological control could still serve as a form of
historical testimony and cultural self-preservation, and the bearer of faded
historical memory. By embedding autobiographical experiences of persecution,
the trauma of the “Malenkij robot”, and the fragile position of Transcarpathian
Hungarians, and the disappointment of some of the adherents of communist
ideology in the Soviet state within a documentary-style narrative, Kovacs created
a text that outlived the regime that once sought to suppress it. The very fact that
the novel was published, banned, and then republished in altered forms testifies
to the complex negotiation between individual creativity and the shifting
boundaries of permissible discourse in the Soviet Union.

At the same time, the novel reveals the paradox of multilingualism in minority
literature. While the setting of Holnap is éliink is unmistakably multi-ethnic and
multilingual, the text itself refrains from presenting authentic Russian or
Ukrainian speech. Instead, multilingualism is mediated through Hungarian,
conveyed indirectly through references, borrowings, or stylized allusions. This
strategy both widened accessibility for Hungarian readers and served as a subtle
reminder of the pressures minority authors faced: the impossibility of fully
rendering their linguistic environment without drawing the attention of censors.

More broadly, Holnap is éliink highlights the resilience of Hungarian literary
culture in Transcarpathia. Despite institutional fragility, and political repression,
Kovacs’s novel became a landmark that preserved memory, documented local
realities, and offered a voice to a community at the margins. Its case underscores
the importance of minority literatures not only as cultural expression but also as
historical sources, revealing lived experiences often absent from official narratives.

In conclusion, Holnap is éliink is more than a regional curiosity: it is a crucial
text for understanding how minority identity, censorship, and multilingualism
intersected in Soviet Central Europe. Its survival and continued relevance remind
us that the peripheries of literature can illuminate the core dynamics of power,
language, and memory in the twentieth century.
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Silenced voices, faded memories, hidden multilingualism:
revisiting Vilmos Kovacs’s “Holnap is éliink”
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Vilmos Kovéacs’s novel “Holnap is éliink” [We Will Still Live Tomorrow] — in its genesis,
content, and afterlife alike — constitutes one of the most characteristic imprints of the
history of the twentieth-century Transcarpathian Hungarian community. The work
functions simultaneously as a literary creation, a historical document, a site of memory,
and a corpus that preserves the period-specific features of minority language use.

The history of Transcarpathian Hungarian literature after the Second World War
unfolded under the signs of silence, censorship, and cautious reorganization. Although
shifting state borders repeatedly disrupted cultural continuity, literary creation remained
an important means of preserving minority identity throughout. Few prose works survived
the rigid ideological climate of the Soviet decades; among them is Kovacs’s novel — the first
work to openly raise the question of the fate of Transcarpathian Hungarians in the Stalinist
era. Although the book was soon banned, the novel occupies a unique position as both a
documentary testimony and a literary experiment, revealing the strategies through which
minority authors sought to navigate the boundaries of permissible expression.

The present study examines “Holnap is éliink” from a dual perspective: that of
political history and that of multilingual literary practice. The analysis situates Kovacs’s
work within the fragile institutional frameworks of Transcarpathian Hungarian culture,
drawing attention to the difficulties of publication, editorial interventions, and the
constraints of censorship that shaped the novel’s reception. At the same time, it places
emphasis on the linguistic dimension: the representation of contact zones among
Russian, Ukrainian, and Hungarian; the silence of untranslated utterances; and the
stylistic use of loanwords reflecting local speech.

The central argument is that although Vilmos Kovacs was compelled to write “only in
Hungarian”, he nevertheless encoded the multilingual environment of Soviet
Transcarpathia, thereby documenting at once the limitations and the resilience of
minority expression.
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By combining close textual analysis with historical contextualization, the study
contributes to three interrelated fields: research on Hungarian minority literature, the
study of censorship and cultural policy under state socialism, and the analysis of
multilingualism as a literary phenomenon. In doing so, it demonstrates that “Holnap is
éliink” is not merely a regional curiosity but an important case study of how peripheral
literature reflected and questioned the structures of power in the Soviet Union.

Keywords: history of Transcarpathia, Hungarian literature, historical memory,
multilingualism, minority language, minority literature.

ITpurymeHi roocu, NpUTIyMJIeHa ITaM SITh, IPUX0BaHa 6araTOMOBHICTB:
nepeocMMucJIeHHsI poMaHy Bistbmomnia Koaua «Holnap is éliink»

Mapgi Iabpiemna, moktop ¢inocodii. 3akapmaTcbKuii yropcbKUI YHIBEPCUTET iMeHi
®epennia Paxori 11, kapenpa ¢inosorii, morenT. madi.gabriella@kmf.org.ua, ORCID:
0000-0002-4520-7932.

Caxkai Impe, oktop dimocodii, moreHT. 3aKapnaTCbKMii YTOPCbKUI YHIBEpCUTET iMeHi
®epennia  Pakori I, kadenmpa icTopii Ta CyCHi/IBHMX OUCIMIUTIH, JOIEHT.
szakal.imre @kmf.org.ua, ORCID: 0000-0003-2017-3999.

Poman Bisbmoria KoBawa «Holnap is éliink» [I 3aBTpa 6yz1emMo >XUTH] 32 06CTaBMHAMU
CTBOpEHHSI, 3MICTOM i TIOZ@/IBIIIOI0 TOJIEl0 € OJHUM i3 HallXapaKTEPHIIMX BiIOUTKIB
icTopii yropcpkoi rpoMa i 3akaprnatts y XX cromitTi. Ile BogHOYAC JliTepaTypHMII TBIp,
iICTOpUYHUI JOKYMEHT, MiCIle TIaM’sSITi Ta KOpITYC, III0 Hece ernoxasibHi 03HaKM MOBHOI
npakTuku MeHmMH. [licas /lpyroi cBiTOBOI BiMfHM /IS 3aKapIiaTCbKOi yrOpCHKOI
JliTepaTypy TpuUTaMaHHe MOBYaHHsS, IleH3ypa Ta ObepeXXHe BifIpo/DKeHHs. Xoda
Jlep>XaBHi KOPJOHM, 1110 3MiHIOBaJIUCS, HEOTHOPA30BO II€PEPUBAJIU KYJIBTYPHY TSTJICTD,
JliTepaTypHa TBOPYICTh 3aJIMIIAIACSl BXJIMBUM 3aco60M 30€peXeHHS iJIeHTUYHOCTI
MeHIMHY. OfHMM i3 HebaraTbox IIPO30BMX TBOPiB, IO BUTPUMAaB CYBOPMIL
i/1eoJIOriYHMI KJIiMaT paJisTHCbKUX JIeCSITUIIITh, CTaB poMaH Binbpmorra KoBava, neprimit
TBip, SIKMI BiJKPUTO MOPYIIMB IIMTAHHS JIOJIi YTOPLIB 3aKapIaTTs Y CTAJIiHCBKY A006y.
Xoya 0ro IMBUAKO 3a60pOHMJIM, y HAlll YyaCc pOMaH IIoCiflae yHiKaJIbHe Miclie SIK
JIOKYMEHTaJIbHE CBi/TYEHHSI 1 BOJIHOYAC SIK JITEPATyPHMII €KCIIEPHMMEHT, III0 PO3KPUBAE
CTpareril, 10 SIKUX BJABaJIUCS aBTOPU 3 YMC/Ia MEHIIMH, HAMAralouuch 3aCTOCOBYBATHU
THYYKMIM MiZXiJ] y MeXax J03B0JIeHOI'0 BUCJIOB/IIOBAHHSI.

Y cratti pomaH «Holnap is éliink» [I 3aBTpa 6yzieMo >XUTH] PO3TJISTHYTO 3 MOABIIHOT
TepCIIeKTUBM — MOJITUYHOI iCTOpil Ta 6araTOMOBHOI JliTepaTypHOI MpaKTUKM. Y IIpolieci
aHati3y TBip BisbMmoria KoBada BIMcaHO y KPUXKY IHCTUTYLIIMHY PaMKy 3aKaplaTchbKol
YTOPCBKOI Ky/IbTYPH, 3BepHEHO yBar'y Ha TPyAHOLI ITybliKallii, peZlakTOpChKi BTpyYaHHsI
Ta IeH3YPHI 0OMEXEHHSI, [0 BU3HAYWIM CIIPUMHSITTSI poMaHy. BogHOUYAC HaroJonieHo
Ha MOBHOMY BMMipi poMaHy: Ipe/iCTaBJIeHHI KOHTaKTHMX 30H POCIMCHKOI, YKpaiHCBhKOI
Ta YropcbKOI MOB, OCOGJIMBOCTSIX HEIEpPEeKIaJieHMX BUCJIOBJIIOBaHb 1 CTMJIICTUYMHOMY
BUKOPMUCTaHHI 3allo3MyeHb, SIKi BiJoOpa)kalOTb  perioHaJibHe MOBOBXXMBAHHSL.
LleHTpasibHa Te3a MOJIATAaE B TOMY, IO Bisbmomn KoBau, 6yy4uM 3MyIIeHMM IUCATH
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«JIMIIe YTOPCBKOIO», yCe > 3aKoAyBaB 6araTOMOBHe CepeZIOBMIINE pajsTHCBKOTO
3aKaprnarTs, TMM CaMMM 3aJJ0OKyMEHTYBaBIIM sIK OOMEXeHHs], Tak i CTiMKicTb ¢opMm
BHUPAXXEHHS MOBU HaHiOHaJIbHOI MEHIIIMHN.

TMoemHYI0OUM TEKCTyaJIbHUIM aHaIi3 i3 iCTOPMYHOI0 KOHTEKCTyasTi3alli€lo, 3pobaeHo
BHECOK Yy TpM B3aEMOIIOB’SI3aHl HaIpsIMM: JOC/IDKEHHSI JITepaTypu YrOPCBKOI
MEHIIVMHM 3aKapaTTsi, BMBYEHHSI IEH3ypM Ta KyJbTYpHOI IOJITMKM B YMOBax
corjiayiaMy, a TaKOXX aHaJIi3 6araTOMOBHOCTI SIK JIiTepaTypHOro IpuitoMy. TakuM IMHOM
JloBesieHo, 10 poMaH «Holnap is éliink» [I 3aBTpa OymemMo >XUTM]| € HE TUIbKU
perioHaIpHOIO I[IKaBMHKOIO, @ BAYKJIMBYM IIPUKJIAIOM TOTO, SIK JiiTepaTypa Ha nepudepii
Bimobpakasia 1 BOZHOYAC OCKap)KyBasla CTPYKTYpH Biiaau B PasissHcbkoMy CoOro3i.

Katouosi cnoea: icmopis 3akapnamms, y20pcbka aAimepamypa, icmopudHa nam’smo,
6a2amoMoBHICMb, M08a MEHWUH, iimepamypa MeHWUH.
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Elhallgattatott hangok, elhalvanyult emlékezet, rejtett tobbnyelviiség:
Kovacs Vilmos ,,Holnap is éliink” cimii miivének Gjraértelmezése

Madi Gabriella, PhD. II. Rakéczi Ferenc Kéarpataljai Magyar Egyetem, Filolégia Tanszék,
docens. madi.gabriella@kmf.org.ua, ORCID: 0000-0002-4520-7932.

Szakal Imre, PhD, docens. II. Rakéczi Ferenc Kérpétaljai Magyar Egyetem,
Torténelem- és Tarsadalomtudomanyi Tanszék, docense. szakal.imre@kmf.org.ua,
ORCID: 0000-0003-2017-3999.

Kovéacs Vilmos Holnap is éliink cim regénye - Kkeletkezésében, tartalmaban és
utééletében egyarant - a 20. szazadi karpataljai magyar kozosség torténetének egyik
legjellemz6bb lenyomata. A mi egyszerre irodalmi alkotas, torténelmi dokumentum,
emlékezethely és a kisebbségi nyelvhasznélat korszakos sajatosségait hordoz6 korpusz.

A kérpétaljai magyar irodalom torténete a masodik vilaghdborti utan a hallgatés, a
cenzura és az Gvatos GjjaszervezGdés jegyében telt. Bar a valtozé allamhatérok tobbszor
megszakitottdk a kulturalis folytonossagot, az irodalmi alkotas mindvégig fontos eszkoze
maradt a kisebbségi identitds meg6rzésének. A szovjet évtizedek szigoru ideoldgiai klimajat
kevés prozai md birta ki, ezek kozé tartozik Kovacs Vilmos regénye is - az els§ alkotas,
amely nyiltan felvetette a karpétaljai magyarok sorsanak kérdését a sztalini korszakban. Bar
a mtivet hamar betiltottdk, a regény egyediilall6 helyet foglal el egyszerre dokumentarista
tantsagtételként és irodalmi kisérletként, amely feltarja azokat a stratégidkat, amelyekkel a
kisebbségi szerz6k igyekeztek lavirozni a megengedett kifejezések hatarain.

A tanulmény a Holnap is éliink cim( regényt kettGs néz6pontbdl vizsgélja: a politikai
torténelem és a tobbnyelvii irodalmi gyakorlat fel§l. Az elemzés Kovacs Vilmos miivét a
karpataljai magyar kultira torékeny intézményi kereteibe illeszti, ramutatva a
megjelenés nehézségeire, a szerkeszt6i beavatkozadsokra és a cenzdra korlatozasaira,
amelyek meghataroztdk a regény recepcidjat. Ugyanakkor a nyelvi dimenzidra is
hangsualyt helyez: az orosz, az ukrdn és a magyar nyelv érintkezési zonainak
megjelenitésére, a le nem forditott megszélaldsok csendjére, valamint a helyi beszédet
tiikr6z6 kolcsonszavak stilisztikai hasznélatéara.
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A kozponti tétel az, hogy Kovacs Vilmos, mikdzben ,csak magyarul” volt kénytelen
irni, mégis kédolta a szovjet Karpatalja tobbnyelvld kornyezetét, ezaltal egyszerre
dokumentalva a kisebbségi kifejezés korlatait és ellenallé képességét.

A szovegelemzés és a torténeti kontextualizalas 6tvozésével a tanulmany harom egymassal
Osszefliggd terlilethez jarul hozzd: a magyar kisebbségi irodalom kutatdsdhoz, az
allamszocializmus alatti cenztra és kulturalis politika vizsgélatahoz, valamint a tobbnyelviiség
mint irodalmi jelenség elemzéséhez. Mindezzel azt bizonyitja, hogy a Holnap is éliink nem
csupan regiondlis érdekesség, hanem fontos esettanulmany arrdl, miként tiikrozte és
kérddjelezte meg a peremhelyzet(i irodalom a hatalom strukttréit a Szovjetuniéban.

Kulcsszavak: Karpatalja torténete, magyar irodalom, torténeti emlékezet, tobbnyelviiség,
kisebbségi nyelv, kisebbségi irodalom.
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