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Krisztian Varadi, Anna Lehocki-SamardZzi¢

The Word of the Week - A dissemination project of
pluricentric Hungarian

1. Introduction

After the Treaty of Trianon in 1920, the borders of the Hungarian state were
reorganized, and with some minor modifications, these newly emerged borders have
remained largely unchanged to this day. The new political borders also meant that
more than three million Hungarians found themselves outside the mother country.
These communities still live in the border regions of Hungary’s neighbouring states,
and the vast majority have preserved their Hungarian identity and native language
dominance. Before the political transition of 1989, the language use of Hungarians
beyond the borders was not given as much attention as it has been in the last three
decades. Lanstydk (1998, p. 158) wrote before the turn of the millennium that
Hungarian is a pluricentric language since it fulfils so-called ‘elevated functions’ in
several countries of the Carpathian Basin. In other words, it is used in the spheres
of state administration, education, mass communication, religious ceremonies,
cultural life, and scientific research. Shortly thereafter, in 2001, the Termini
Hungarian Language Research Network was established to unite Hungarian
linguistic research institutions operating in neighbouring countries. On the tenth
anniversary of its existence, the network outlined its mission in a separate volume:
“...we should strive to ensure that the term Hungarian in connection with language
(as well as culture, history, etc.) truly signifies Hungarian, and not merely something
from Hungary!” (Ben6-Péntek eds., 2011, p. 299).

They launched their ‘debordering’ dictionary program, which aimed to document
the unique lexical elements of Hungarian dialects spoken beyond Hungary’s borders,
and to incorporate them into Hungarian dictionaries and reference books. This initiative
replaced linguistic divergence with a policy of lexical convergence. The linguists of the
Termini Hungarian Language Research Network advocated for the inclusion of lexical
elements used on a daily basis by the members of Hungarian-speaking communities
outside Hungary (which differ from the standard variety) alongside standard
Hungarian lexemes in newly developed lexicographical works and dictionaries.

Acta Academiae Beregsasiensis, Philologica 2025/1: 9-25.
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Figure 1. The map of the Termini Hungarian Language Research Network
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One of the first tangible results of this effort was the publication of the second,
revised edition of the Magyar értelmez6 kéziszétar [Concise Hungarian Explanatory
Dictionary] (Pusztai ed., 2003), which integrated unique vocabulary elements and
connotative meanings of words used by Hungarians in Romania, Slovakia, and
Ukraine. This addition amounted to 383 new vocabulary entries altogether
(Beregszaszi—-Csernicsko, 2004; Kiss, 2004).

In June 2004, the researchers of Termini compiled a list of words from
Hungarian-speaking communities beyond Hungary’s borders (the so-called ‘ht-
list’), which initially contained 2,012 entries from seven different regions. This
word list served as the foundation for the Idegen szavak szétara [Dictionary of
Foreign Words] (Tolcsvai Nagy ed., 2007). Soon, the ht-list evolved into the ‘ht-
dictionary’, as in 2007, the Termini Online Hungarian Dictionary and Database
(hereafter: TOHDD) became available online'. This dictionary documents
loanwords and fixed expressions used by Hungarian communities across the
Carpathian Basin, beyond Hungary’s borders.

The core of the dictionary consists of loanwords from seven Hungarian-speaking
regions, each marked with a specific regional code: Er - Transylvania (Romania); Fv
- Southern Slovakia; Hv - Croatia; Ka — Transcarpathia (Ukraine); Mv — Prekmurje
(Slovenia); Ov - Burgenland (Austria); Va - Vojvodina (Serbia). Additionally, the
dictionary has gradually incorporated archaic Hungarian words preserved in the
detached territories in their original stylistic value (stylistic loanwords), as well as

! https://termini.nytud.hu/htonline
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common Hungarian vocabulary items that have developed new, nonstandard
connotative meanings (semantic loanwords). The database beyond the dictionary is
continuously expanded and updated by linguists from eight countries. As a result,
the list of transborder Hungarian loanwords now exceeds 5,570 entries.

Numerous studies have been published on the content and operation of the
TOHDD, supporting the program of linguistic debordering. Some key references
include the works of Lanstyak-Bend-Juhasz (2010), M. Pintér (2017, 20193, 2019b),
Bend-Juhasz-Lanstyak (2020), Bend et al. (2021), Csernicsk6-Marku (2021, 2022),
Kollath-Lehocki-Samardzi¢-Vukov Raffai (2021), Szotdk (2021), Lehocki-
Samardzi¢-Szotak (2022), Karmacsi-Marku-Csurman-Puskés (2023), M. Pintér-P.
Mérkus-Ben§ (2023), and Varadi (2024).

However, it is important that the unique vocabulary of Hungarian dialects should
not only be studied by researchers in scientific journals, but it should also be made
accessible to people with less academic interest. With this goal in mind, Termini
launched the dissemination project A hét szava [The Word of the Week], which, until
now, has not been described in either scientific or non-scientific forms. This paper
seeks to fill this gap by presenting the history, aims, achievements, and significance
of The Word of the Week project.

2. The aim and history of The Word of the Week

The Word of the Week project aims to popularize the content of the TOHDD among
a wider audience. A linguistic database of this kind is not only intended for linguists
but also for general Hungarian internet users in Hungary and beyond its borders.
Since many people are still unaware of the existence of the TOHDD, the research
group has launched The Word of the Week dissemination program in addition to
publishing academic articles. The essence of this initiative is to present a pre-
selected loanword from the dictionary’s database each week on the Facebook page
of the Termini Hungarian Language Research Network?, highlighting its relevance
around the time period of its publication. The goal is to attract new readers,
increase the dictionary’s visibility, and make the database of cross-border
linguistic borrowings accessible to a growing number of people. This is particularly
effective when Facebook posts are widely shared among users.

The first coordinator of The Word of the Week project was Anna Lehocki-
Samardzié, a professor of linguistics from Croatia. The project was inspired by an
earlier initiative in Croatia, where, starting in January 2016, a weekly column
featuring an entry from the TOHDD related to the Croatian variety of the Hungarian
language appeared in the local Uj Magyar Képes Ujsag newspaper. The entries were

2 https://www.facebook.com/p/ Termini-Magyar-Nyelvi-Kutatéhal6zat-100064596016186/
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edited by Anna Lehocki-Samardzi¢ and editor-in-chief Attila Bend (Transylvania),
with linguistic proofreading by Moénika Molndr, vice president of the Glotta
Language Institute. The column aimed to promote the work of the Termini
Association, particularly its Croatian research station, the Glotta Language Institute,
and to raise awareness of the dictionary’s content. This was the first time the
Hungarian community in Croatia became acquainted with the results of
documenting cross-border linguistic diversity. The selection of words published in
the newspaper was aligned with current topics of the calendar year, including
important annual events such as the start of the school year or national holidays.
The column’s popularity was evidenced by the fact that many readers contacted the
editorial team of the newspaper, not only expressing positive feedback about the
column but also offering new ideas for the dictionary and its editors.

Figure 2. An example from the Uj Magyar Képes Ujsag newspaper in 2016

As a result of the Croatian initiative, the editors of the dictionary invited the Croatian
colleagues to launch a project that would extend to all cross-border regions. The
Termini members involved in the project were: Anna Lehocki-SamardZi¢ (Croatia)
as coordinator; Attila Bend (Transylvania) and Istvan Lanstyak (Slovakia) as chief
editors of the dictionary; Timea Bockovac (Croatia) and Adam Walké (Croatia) as
proofreaders; and Gabriella Dobsai (Croatia) as technical designer.
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At this stage, the idea emerged that instead of publishing word entries solely in
the local press, the project should reach a broader audience by targeting active social
media users through the Termini Facebook page, which had previously only shared
brief updates about the association and the activities of its research stations.

Since a linguist from a specific region may not be familiar with the linguistic
peculiarities of other regions, the project coordinator invited a representative from
each region to suggest dictionary entries relevant to specific themes (holidays,
commemorations), with final selections made collaboratively. The process of
publishing The Word of the Week posts began with the project coordinator selecting
relevant information from dictionary entries before publication, which was then
formatted into an image with the help of a template designed by the technical editor.
The completed posts were first sent to proofreaders, then reviewed by the two
editors-in-chief, and finally shared with regional representatives. Comments or
suggestions were first considered by the editors-in-chief and the project coordinator
before being discussed with all regional representatives.

Figure 3. The Word of the Week post from the Termini Facebook page in 2021

A het szava

"‘ Egy tdnyér

csorba (fénév) ~'k, ~'t, ~ja
Jelentése: savanyu leves

Erdély-szerte ismert és haszndlt romdn eredetl jovevényszd. A romdn
gasztrondmidban a leves dltaldnos megnevezéseként is szolgdl, mivel a roman
népi kultirdban a savanyitott leves az alapértelmezés szerinti levesfajta. A
romdnban torok eredetl a szé.

Eldnyelvi példdk:
A paraszt csorba az erdélyi konyha egyik jellegzetes étele.

A vendéglében csorbdt rendeltiink.

[rom ciorbd ‘savanyitott zéldségleves' < tér corba 'leves’]

Forrds: http://termini.nytud.hu/htonline/htlista.php?action=search

This workflow resulted in several positive outcomes. While preparing word entries
for publication, the team identified several inaccuracies in the dictionary, which
regional representatives, in collaboration with the respective region’s editor,
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corrected immediately. The project coordinator and the editors always ensured
that word entries were only revised by colleagues with the most in-depth
knowledge of the specific region’s linguistic situation, reinforcing the sense of
shared responsibility and the importance of collaborative work.

The uncertainty experienced by cross-border Hungarian language users often
stems from the use of lexical elements borrowed from the majority language.
Consequently, the entries selected from the TOHDD provided a certain level of
authenticity to the linguistic material associated with nonstandard language use.
These initiatives are far from being attempts at standardization or modifying
linguistic norms; rather, they serve to popularize regional language varieties and
strengthen Hungarian linguistic identity, which we consider to be the most
significant outcome of the project.

After a prolonged pause, as of April 2024, the coordination of the project has
been taken over by Krisztidn Véaradi, editor of the Transcarpathian entries of the
TOHDD. Regional editors continue to make suggestions for The Word of the Week
posts, ensuring the authenticity of the published material.

The current editorial team of the TOHDD consists of the following members:
Katalin P. Markus and Tibor M. Pintér (Slovakia), Anna Lehocki-Samardzi¢
(Croatia), Krisztina Sofalvi and Attila Bend (Romania), Anna Kollath and Péter
Gaal (Slovenia), Szilvia Szotdk and Zsuzsanna Sagi (Austria), Laszl6 Molnar Csik6s
(Serbia), Krisztian Varadi (Ukraine), and Orsolya Nador (Hungary). In addition to
providing storage and infrastructural support for the dictionary’s website, the
HUN-REN Hungarian Research Centre for Linguistics has also contributed to the
promotion of The Word of the Week project through the efforts of Veronika Lipp
and Gabor Prészéky.

3. How is The Word of the Week selected?

As of April 2025, the TOHDD contains over 5,570 entries. From this database, a
content calendar was created for The Word of the Week, which includes loanwords
that are relevant at specific times of the year. Relevance was determined by five
different factors.

1) Public holidays - for instance, there are several borrowings connected
directly or indirectly to the celebration of Christmas (Hv kuglica ‘Christmas
ornament’; Er kolinda ‘Christmas chant’) and New Year (Fv sampusz ‘champagne’;
Ov fensztertag ‘weekday after a holiday, before the weekend, classified as a public
holiday in Austria’).

2) Annual events and international days - annual events are not holidays,
but they occur each year around the same period. One example is the end of the
school year around May, with loanwords like Er atesztlo vizsga ‘an exam taken
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in order to obtain a certificate’; Fv bakaldrmunka ‘bachelor thesis’; Ov maturabél
‘prom’. Another similar event is the beginning of the new school year in
September, when borrowings related to studying or student life could be shared
on Facebook: Hv Ov studiroz ‘to study in higher education’; Er Hv akadémiai év
‘university semester’; Mv bruc or Va Hv brticos ‘freshman’; Ov elternabend ‘parent-
teacher conference’. As for international days, they are less important and not
celebrated everywhere around the globe. For example, Earth Day is celebrated on
22 April, which means that Er Fv Va Hv Mv Ka geogréfia ‘geography’ or Ov Ka
planéta ‘planet’ would be perfect selections as The Word of the Week at the end of
April. Another interesting example is National Dentist Day, celebrated on 6 March
every ear, with many loanwords connected to it: Va dentiszt ‘dentist’; Er Fv Va Ka
Hv plomba ‘filling, inlay’; Fr fogaszati poliklinika ‘dentist’s office’.

3) Dates connected to famous personalities - these are either birthdays of
celebrities or other important dates connected to historical figures. For instance,
John Lennon was born on g October, so the loanwords Va Hv lenonka and Fv
lenonki ‘round (sun)glasses based on the style of John Lennon’ are especially
relevant in this period. Similarly, on 3 March, Alexander Graham Bell’s birthday,
The Word of the Week was Er Hv fixtelefon ‘landline telephone’.

4) Significant anniversaries - we identified as many relevant loanwords as
possible in connection with various events from world history, as it can be seen
from the following examples. On 21 December 1891, the first basketball match was
played, which could be linked to such loanwords from the TOHDD as Fv Va Ka Ov
baszketball and Va Hv Mv kosarka ‘basketball’; Va Hv baszketozik and Va Hv Mv
kosarkazik ‘to play basketball’. On 3 December 1992, the first SMS was sent,
corresponding to the following loanwords: Fv Ov eszemesz and Fv eszemeszka
‘SMS’. On 24 February 2022, Russia invaded Ukraine, resulting in the culmination
of the Russo-Ukrainian war, together with a great number of newly emerged
Ukrainian loanwords in the everyday vocabulary of Transcarpathian Hungarians:
Ka trivoga ‘air-raid alert’; Ka vidsztrocska ‘deferral of military service’; Ka uhiljant
‘a person avoiding military service’.

5) Seasonal phenomena - these are words related to clothing, weather
conditions, or any other social phenomena in connection with the four seasons. In
winter, for instance, the following loanwords can function as The Word of the
Week: Ka grippjarvany ‘influenza pandemic’; Mv pancerka ‘ski boots’; Ov gliivejn
‘mulled wine’; Ka pufajka ‘quilted coat’. In spring, potential The Word of the Week
borrowings include: Ka kurtka ‘light jacket’; Ka babocska ‘butterfly’; Ov cék ‘tick,
barnacle’; Va motokultivator ‘rototiller’. In summer, relevant seasonal loanwords
are Va csicsak ‘thistle’; Fv ptipava ‘dandelion’; Ka Er Fv pldzs ‘beach’; Va apostolka
and Mv japonka ‘flip-flops’; Fv nanuk ‘ice cream’. Lastly, in autumn, The Word of
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the Week may include Fv tyepinadrdg ‘sweat-pants’; Ka kalosnyi ‘galoshes’; Fv
burcsak ‘young wine’; Ov regenschutz ‘raincoat’.

As it was mentioned previously, a content calendar has been created based on
these relevance factors for the entire year. From this selection, four to five
loanwords are chosen each month, ensuring that one The Word of the Week post
is always published per week.

4. The content of The Word of the Week

The Word of the Week posts are created using the Canva image editing platform?3.
Under the leadership of Krisztian Varadi, the project leader, a new template has
been designed, incorporating data from the entries of the TOHDD. The stylistic
design of The Word of the Week pictures became more unified and modern, while
still reflecting the traditional values of the Termini Association.

Figure 4. The Word of the Week post from the Termini Facebook page in 2025

A HET SZAVA

maszka

Karpatalja, Erdély, Felvidék,
Horvatorszag, Vajdasag, Muravidék

fonév

Jelentése: alarc

Eldnyelvi példa: Még Velencébdl is hoztak neki maszkdt,
mert gydjti 6ket.

Kapcsolédé kifejezés a maszkabdl, vagyis az alarcosbal.

MAGYAR NYELVI KUTATOHALOZAT

@Q TERMINI

3 https://www.canva.com/
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As it can be seen in Figure 4, each post includes the following elements:
— The selected headword;
— The region(s) where the loanword is used;
— The part of speech categorization of the borrowing;
— The definition(s) based on the dictionary entry;
— An illustrative image to provide visual context for the loanword;
— Areal-life example sentence from the TOHDD;
— Additional interesting linguistic information, such as related words or
stylistic classifications;
— The logo of the Termini Hungarian Language Research Network.

All of this information is converted into a picture with the help of Canva.
Completed posts are reviewed and approved by the dictionary editors before
publication. Special thanks should be given to Katalin P. Méarkus and Tibor M.
Pintér for their valuable feedback on every The Word of the Week post.
Simultaneously, any detected inaccuracies are corrected in the TOHDD.

The posts are shared on the Facebook page of the Termini Hungarian Language
Research Network with small textual descriptions that explain why the chosen
loanword is particularly relevant in the given time period. We are particularly
pleased that the pictures often receive comments, shares and other engagements
from users, confirming the use of the loanwords in various regions or providing
new insights on associated borrowings. This engagement fosters a productive
dialogue with our followers about cross-border Hungarian language varieties.

5. Conclusion and results

The TOHDD is a pioneering initiative that documents loanwords used by Hungarian
speakers beyond Hungary’s borders. The dictionary has been available online for
more than eighteen years, yet many remain unaware of its existence. This lack of
awareness led to the launch of the dissemination project The Word of the Week with
the primary aim to present the lexical elements of cross-border Hungarian language
varieties in a more engaging, accessible, and popular way to a wider public, not just
linguists and researchers.

This initiative is particularly necessary because, despite sociolinguistic and
contact linguistic studies being published every year, many monolingual speakers
continue to stigmatize dialects and loanword usage (see Marku, 2013, pp. 166-169;
Dudics Lakatos, 2020; Jank, 2020; Parapatics, 2020, pp. 69-75). Moreover, schools
emphasize the acquisition of the standard language variety, often without teaching
situational language use. As a result, dialect speakers frequently perceive their home
dialect as undesirable or something to be avoided (see Jank, 2021; Bend, 2022;
Beregszaszi-Dudics Lakatos, 2023).
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The Word of the Week aims to counter this perception by promoting the unique
lexical elements of regional Hungarian varieties in an informal, less scientific
manner. The project fosters dialogue between Hungarian speakers in Hungary and
beyond its borders via Facebook, promotes the content of the TOHDD, and
familiarizes monolingual speakers with the meanings of loanwords from state
language varieties of the Hungarian language.

The effectiveness of The Word of the Week is supported by statistical data from the
first twelve months following its relaunch (between 14 April 2024 and 14 April 2025).
During this period, the project’s posts appeared 70,841 times in the feeds of 28,671
individual users, who engaged with the content (likes, comments, shares) 4,018 times.
To sustain long-term interest, an important achievement has been the acquisition of
335 new followers for the Termini Facebook page in the period of a single year.

It is evident that The Word of the Week dissemination project reaches tens of
thousands of people, contributing to the popularization of regional loanwords
collected in the TOHDD and fostering a more positive attitude toward dialects and
nonstandard language varieties.
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of the main goals of the Termini Hungarian Language Research Network is to document
the distinctive lexical elements of the regional language varieties spoken by Hungarian
minorities outside the borders of Hungary and to establish these mostly state-language
loanwords as recognized elements of the Hungarian lexicon. The Termini Online
Hungarian Dictionary and Database (TOHDD), available online since 2007, contains more
than 5,570 lexical borrowings from the everyday speech of Hungarian minorities living in
Austria, Croatia, Romania, Serbia, Slovakia, Slovenia, and Ukraine. Promoting the content
of the dictionary is a key task, as most people tend to have a negative attitude toward
vocabulary elements that deviate from the standard variety of the Hungarian language. For
this reason, a dissemination project showcasing cross-border language use has been
launched under the name The Word of the Week.

In 2016, the editors of the TOHDD in Croatia first introduced it as a column in a local
newspaper. Shortly afterward, The Word of the Week posts began to appear on the Termini
Facebook page, expanding to all regions. Every week, a loanword relevant to the given time
period was shared via social media, allowing both Hungarians in Hungary and those living
beyond the country’s borders to become familiar with the unique lexical elements of
various regional language varieties. After a long pause, The Word of the Week resumed in
April 2024 on a weekly basis and has yielded numerous positive results within a year. The
posts have reached tens of thousands of people, who have liked, shared, or commented on
the images more than 4,000 times, contributing to the greater acceptance of Hungarian
language varieties spoken outside Hungary. The initiative has successfully ensured that
discussions about different Hungarian language varieties are not confined to sociolinguistic
and contact linguistic studies published in scientific journals but are also present in a
widely accessible and frequently used social media platform.

Keywords: social media, lexical borrowings, Hungarian dialects, linguistic debordering,
Termini Online Hungarian Dictionary and Database.
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Cnoeo mwna - IIpOEKT NOMIMIPEeHHS IVTIOPULEHTPUYHOL yTOPCbKOI MOBU
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xadezpa ¢inosorii, BMKIagau-CTXUCT. YHiBepcureT IlaHHOHIT, /JOKTOpCbKa ILIKOIQ
6araToMOBHOCTI, 3/100yBa4 cTymeHs1 AokTopa ¢inocodii. varadi.krisztian@kmf.org.ua,
ORCID: 0000-0001-7554-4158.

Jlexoupbki-Camapmiud AHHA, TOKTOp imocodii. Ocienpknii yHiBepcUTeT iMeHi HMocuma
IOpass LlItpocmaepa, kadeZpa yropcbKoi MOBM Ta JiiTeparypy, mpodecop. IHCTUTYT
MoBO3HaBcTBa «Glotta», mpesnmenT. alehocki@ffos.hr, ORCID: 0000-0002-0615-5156.

Yropceka MoOBa € IUTIOPMIEHTPUMYHOIO, OCKUIBKM CIoCcTepiraeMo il BMKOPMCTAHHS B
Jlep>KaBHOMY YIIPaBJIiHHI, OCBIiTi, Ky/IbTypi Ta B iHIIMX IIPECTYDKHUX chepax MOBJIEHHS B
KislbKkoX KpaiHax. OJiHi€l0 3 OCHOBHMX LIei /JIoC/aifHMIIBKOI MepeXi 3 BUBYEHHS
yropcbkoi MoBu «Termini» € [OKyMEHTyBaHHSI XapaKTepHUX JIEKCMYHMX €JIEMEHTIiB
perioHaJIbHMX MOBHMX BapiaHTiB, SIKMMM IIOC/IyIOBYIOTBCSI YTOPCbKI MEHIIMHM 3a
Me)XaM¥ YTOPIIVHY, Ta BU3HAHHS I[MX 371e61/TbIIIOro 3aI03M4YeHNX 3 ZiepXKaBHMX MOB CJTiB
SIK YaCTMHM YTOPCBKOTO JIEKCMKOHY. YTOPCBKO-YTOPCBKMIA CJIOBHMK i 6asa JaHUX
«Termini», IOCTYITHI OHJIA}H 3 2007 POKY, MICTSITh ITOHA/, 5570 JIEKCMYHUX 3alI03MYEHb
i3 TIOBCSIKZIEHHOT'O MOBJIEHHSI yTOPCHKMX MEHIIVH, III0 IIPOXXMBAIOTh B ABCTpil, X0opBarTii,
Pymysii, Cepb6ii, CrioBauunni, CroBeHil Ta YkpaiHi. [lonynisapusariis 0boro CJI0BHUKA €
BOKJIMBUM 3aBJAHHSIM, OCKiJIbBKM OiJIBIICTD JIIO/IEN CHPUMMAIOTh JIEKCUKY, sIKa
BiIXWJISIETBCS Bifl CTAaH/IAPTHOI YTOPCHKOI MOBM, Y HEFaTMBHOMY CBiTJii. Came ToMy 6ys10
3aITOYaTKOBAHO iHGOPMAIIHMIA TTPOEKT, IO JEMOHCTPYE MOBHE Pi3HOMAHITTSI yrOPIiB
3a KOPZIOHOM, I1iJ] Ha3BOI0 «C/1080 MUMCHS».

Y 2016 porii pemakTopu cioBHMKa «Termini» B XopBaTii Briepiiie mpeicTaBUIN LIei
MPOEKT SIK PYyOPMKY B MicIeBilt raseti. He3abapom micist 1poro mybsiikarii «Cs1080
MUXCHS» TIOYaI 3’SIBJSATUCS Ha CTOpiHIi «Termini» y Facebook, oxorumoroun Bci
perionn. IIIoTIDKHST dYepe3 coOLjaJibHi Mepexi Iy6JIiKyBasocsi 3aro3uMdeHe CJIOBO,
aKTyaJIbHe JiJIsI BiITIOBiZTHOTO Iepiofy, 110 JIa€ 3MOT'Y SIK YTOPLSIM B YTOPIIVHI, Tak i TUM,
XTO ¥Be 3a i Me)kxaMM, 03HafOMMUTHCSI 3 YHIKaJIbHUMM JIEKCMYHMMM eJIeMeHTaMM Pi3HUX
perioHaJIbHMX MOBHMX BapiaHTiB. [licis TpuBasoi niepepBu «Ca080 MUDICHS»
BiJTHOBMJIOCSI Y KBIiTHi 2024 POKY, ITy6JIKYBaI0CSI WIOTYDKHS M IIPOTSITOM POKY IIPUHECIIO
YUCJIEHH] MO3UTUBHI pe3ysbraru. [Iy6stikariil meperistHy/ M SecsITKU TUCS JTIOZeH, sIKi
BIIO/1062JTH, TIOLIMPUITU YU IIPOKOMEHTYBAIM 306payKeHHS IIOHA/T, 4000 PasiB, CIPUSTIOUN
LIMPIIOMY BM3HAHHIO MOBHMX BapiaHTIiB YrOPCbKOI MOBM, III0 BMKOPMCTOBYIOTBHCS 3a
MeXXaM¥ YTOPIIMHY. 3aBJsKY Il iHII[iaTMBi 0OrOBOpEHHST Pi3HMX YTOPCHKMX MOBHMX
BapiaHTiB O6isbllle He OOMEXYETbCS JIMIIE COLIOJIIHI'BICTUYHMMM Ta KOHTAKTHO-
JIHTBICTUYHUMM JOCTI/DKEHHSIMM B aKaJleMidYHMX JXypHaslaX, a CTajIo JOCTYIIHMM Ha
COIiaIbHIN MIaTPOPMI, III0 IITMPOKO BUKOPUCTOBYETHCSI.

Karouosi cnoea: couianbHi mepedici, n1eKCUYHI 3an03UYeHHsl, Y2opcbki Oiasiekmu, MosHe
po3wupeHHst KOPOOHi8, OHAAUH-CA0BHUK Y20PCbKoi Mosu ma 6a3a daHux «Termini».
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A hét szava - A pluricentrikus magyar nyelv disszeminacids projektje
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gyakornok. Pannon Egyetem, Tobbnyelviiségi Nyelvtudomanyi Doktori Iskola, PhD-
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Irodalom Tanszék, professzor. Glotta Nyelvi Intézet, elnok. alehocki@ffos.hr, ORCID:
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A magyar egy pluricentrikus nyelv, mivel egyszerre tébb orszagban is hasznaljdk a
kozigazgatasban, az oktatasban, a kultdraban, és egyéb magas presztizsti nyelvhasznalati
szintereken. A Termini Magyar Nyelvi Kutat6halézat egyik f§ célja, hogy a Magyarorszag
hatarain tdl él16 magyar kisebbségek regionalis nyelvvaltozatainak sajatos lexikalis elemeit
adatolja, valamint ezeket a nagyrészt allamnyelvi kolcsonszavakat a magyar székészlet
elemeiként ismertesse el. Ezt a célt szolgalja a 2007 6ta az interneten is elérhet§ Termini
magyar-magyar szotar és adatbézis, amely az Ausztridban, Horvatorszagban, Roméniaban,
Szerbidban, Szlovakidban, Szlovénidban és Ukrajnaban él6 magyar kisebbségek lexikai
kolcsonzéseit tartalmazza, szam szerint t6bb mint 5570 darabot. A szétar tartalméanak
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népszerdsitése kiemelt feladatnak szdmit, hiszen a sztenderdtdl eltér§ szokészleti
elemekhez a legtobben negativan viszonyulnak. A regiondlis nyelvvaltozatokhoz f(iz6d6
attitdok javitasa érdekében a Termini nyelvészei létrehoztdk A hét szava elnevezést,
hataron tali nyelvhasznalatot szemléltet6 disszeminécids projektet.

2016-ban a Termini-sz6tar horvatorszagi szerkesztdi inditottdk tjara a rovatot egy
helyi napilapban, majd révidesen minden régiora kiterjesztve a Termini Facebook-oldalan
kezdtek megjelenni A hét szava-bejegyzések. Minden héten egy, az adott id§szakra nézve
relevans kolcsonszo keriilt megosztasra a kozosségimédia-platformon keresztiil, igy a
magyarorszagi és az orszaghataron tdli magyarok egyarant megismerkedhettek az egyes
regiondlis nyelvvaltozatok sajatos lexikai elemeivel. Néhany év sziinet utan A hét szava
2024 aprilisatdl indult el Gjra heti rendszerességgel, és egy év alatt szamos pozitiv
eredményt hozott. Emberek tizezreit sikeriilt elérni a bejegyzésekkel, akik t6bb, mint 4000
alkalommal kedvelték, osztottdk meg vagy kommentaltak a képeket, ezzel hozzajarulva a
magyar nyelv hataron tali valtozatainak nagyobb mértékd elfogadottsagédhoz. Sikeriilt azt
elérni, hogy ne csak tudomanyos folydiratokban megjelend szociodialektolégiai és
kontaktoldgiai tanulmanyokban legyen sz6 az egyes magyar nyelvvaltozatokrol, hanem a
szélesebb kozonség altal gyakran latogatott és hasznalt k6zosségi médiaban is.

Kulcsszavak: kozosségi média, lexikai kolcsonzések, magyar nyelvjarasok, nyelvi
hatartalanitas, Termini magyar-magyar szotar és adatbazis.

© Krisztian Varadi, Anna Lehocki-Samardzi¢, 2025
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Gazdag Vilmos

Nyelvhasznalati sajatossagok a Szovjetuniohoz
csatolt Karpataljan a Voros Zaszlo keriileti lap 1945-
1946. évi anyagai alapjan’

1. Bevezetés

A sajtotermékek torténelmi szempontd vizsgalata komoly hagyomanyokkal
rendelkezik. FEzzel parhuzamosan a benniik megjelend irdsok nyelvészeti
szempontbdl is fontos forrasok lehetnek. Altaluk vizsgalhatéva véalnak példaul
olyan jelenségek is, mint a helyesirds valtozéasa, az 0j szavak megjelenése, vagy a
kisebbségi helyzetben megjelend lapok esetén akar a nyelvi helyzet sajatossagai is.

Jelen munka keretein beliil a karpataljai Beregszaszi jaras 1945-1946. évi
nyelvi sajatossagainak a vizsgélatat tervezem elvégezni a Vords Zaszld cimi
keriileti lap anyagai alapjan. A kutatés célja - a korabbi vizsgalataimhoz igazodva
- a mésodnyelvi hatds nyoman jelentkez§ nyelvi sajatossagok bemutatésa.

2. Torténelmi adalékok

A masodik vilaghabora utan Karpatalja volt az egyetlen olyan régi6, amelynek
hovatartozasarol nem a béketargyalasok keretében dontottek a gyGztes allamok,
hanem két orszdg - a Szovjetunié és Csehszlovakia - kiilon megallapodasa
rendezte helyzetét (Vida-Zseliczky, 2004, 232. 0.). Ez az id6szak azonban
meglehetdsen ,mozgalmasnak” tekinthetd a régié szempontjabdl, s a vonatkoz6
politikai események emlitése talan sziikséges lehet a helyzet teljes megértése
szempontjabdl is. A Vorés Hadsereg 1944. oktéber 2-an foglalta el az elsd
karpéataljai telepiilést. A magyar haderd oktober 15-e, a sikertelen kiugrasi kisérlet
utan tartotta az Arpad-vonalat, majd 17-én megkezdte a visszavonulast, mivel
Romania kiugréasa kovetkeztében Dél-Erdélybdl az Alfoldon keresztiil be6zonl§ 2.
Ukran Front féerdi a hatat fenyegették, s igy oktober végére a Voros Hadsereg
lényegében elfoglalta Karpataljat (Bognar, 2012, 46-47. 0.).

' A tanulmény alapjaul szolgalé kutatds a Magyar Tudomanyos Akadémia 49/23/2024/HTMT
Domus sziil6foldi 6sztondijprogram tdmogatasaval valésult meg.

Acta Academiae Beregsasiensis, Philologica 2025/1: 26-44.
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Az 1944. november 19-én Munkécs varosaban 294 kiildott részvételével tartott
gyllésen megalakitottak Zakarpatszka ('Karpatontuli’, ti. Karpéataljai) Ukrajina
Kommunista Partjat (ZUKP), amely kimondta a kéarpatukranok &si 6hajat: a
teriilet, Karpatontali Ukrajna Gjraegyesiilését Szovjet-Ukrajnaval. November 26-
an ugyancsak Munkacson a népbizottsdgok I. kongresszusanak 663 kiildotte
(magyar nem volt koztiik) Kidltvanyban (Manifeszt) nyilvanitotta ki Kéarpéatalja
Szovjet-Ukrajndhoz val6 csatolasat. Ami egyuttal azt is jelentette, hogy 1944.
november 27-ét6l (egészen 1946. januar 22-éig) a ZUKP iranyitasaval, szovjet
torvények alapjan  gyakorlatilag a  Szovjetuni6 egyik  szovetséges
szovjetkoztarsasdgaként miikodott, onalldé kormannyal, minisztériumokkal és
kiilonféle f6-, illetve szakhatésagokkal (Botlik, 2019, 63-64. 0.; Mathé, 2023).

1945. januar 21-én Munkacson rendezték meg Zakarpatszka-Ukrajna
szakszervezeteinek els§ teriileti szintd férumat, amely ,megvitatta a
népbizottsagok els§ kongresszusanak kidltvanyat és a szakszervezetek feladatait”, s
melynek résztvevdi hatarozatban ,hangstlyoztdk Kéarpatonttl Szovjet-Ukrajnéaval
valé Gjraegyesiilésének sziikségességét és fontossagat” (Botlik, 2003, 17. 0.). A
Szovietuni6 1945. jinius 29-én a csehszlovdk kormannyal kotott szerzédés
értelmében bekebelezte Karpataljat (Illyés, 1989, 73. 0.). Masnap, 1945. junius 30-
an az Ukran SZSZK Legfels6bb Tanacsanak hetedik iilésszaka torvénybe foglalta
Karpatontili Ukrajndnak Szovjet-Ukrajnaval valé Gjraegyesiilését. A szerzddést
néhany hoénappal késébb, 1945. november 22-én Csehszlovékia ideiglenes
nemzetgy(ilése, november 27-én pedig a Szovjetunié Legfels6bb Tandcsanak
elnoksége ratifikdlta, amivel az formalisan is jogerére emelkedett (Oficinszkij,
2010, 243. 0.). A megerdGsité okmanyok cseréjére 1946. januar 30-an keriilt sor.
Vagyis hivatalosan ett§l kezdve lett Karpatalja az Ukran SZSZK Karpatontali
Tertilete, Ungvar teriileti székhellyel (Zseliczky, 1998, 150. 0.). Karpatalja kordbban
sohasem tartozott orosz vagy ukran fennhatésdg ald, a teriiletvaltozéssal a
Szovjetunié teriilete beékel6dott Magyarorszag és Lengyelorszag kozé,
Magyarorszag a Szovjetuni6 kozvetlen szomszédjava valt (Horvath, 2005, 133. 0.).

Ezt megel6zend6, a Szovjetuni6 Legfels6bb Tanacsa FElnokségének
Moszkvaban, 1946. januar 22-én keltezett, kétszaztizennyolcadik szamu
rendeletével Ungvar székhellyel 1étrehoztak a ,Karpatontdli” teriiletet, vagyis
Zakarpatszka oblaszty-ot. Az intézkedéssel megsziintették Karpatalja addigi
autonémiajat, felszamoltak szovjet tagkoztarsasag jellegét, s Ukrajna egyik
megyéjévé alakitottak at. A karpatontdli teriilet, vagyis Karpatalja megyévé
szervezése soran az ukran hatdsagok tizenharom rajont (jarast) alakitottak ki. A
két legnagyobb lélekszam telepiilés, Ungvar és Munkacs teriileti (megyei), nyolc
varos pedig jarasi jogh rangot kapott, az Ugynevezett mezGvarosok szama
huszonnyolc, a falvaké pedig 6tszazhatvanegy; ez dsszesen dtszazkilencvenkilenc
teleptilés (Botlik, 2003, 26. 0.).
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Az uniformizdld és homogenizalé szovjet politikai, illetve az oroszositd
nyelvpolitikai torekvések természetesen egy sor Gjabb rendeletet és intézkedést
vontak maguk utan, amelyek tételes szambavételét jelen irds keretei kozott nem
tartjuk megvaldsithaténak, igy csupan a nyelvi vonatkozasbdl is relevans
események felvillantasara tesziink kisérletet.

1946. augusztus 15-17-én az Ukrajnai Kommunista Part Kozponti Bizottsdga
rendeletet hozott a partkaderek kinevezésérdl. Ez a hatarozat, valamint a szovjet
rendszer karpataljai kiépitése volt az apropdja annak, hogy Karpataljara
tomegesen helyeztek f6ként orosz és ukran nemzetiségli partkadereket,
hivatalnokokat, human értelmiségieket, mérnokoket, vasuti tisztviselGket,
katonatiszteket stb. A betelepitések kovetkezménye, hogy mig 1945 el6tt a
népszamlalasok gyakorlatilag nem mutattak ki orosz nemzetiségli lakossagot a
mai Karpatalja teriiletén, 1946-ban viszont mar 12 176 orosz nemzetiség(i élt
Karpataljan (ezekr6l részletesebben lasd Csernicskd, 2013, 217-218. 0.). A
nemzetiségi Osszetétel (latszdlagos) alakuldsara az is jelentds mértékben kihatott,
hogy a hivatalos szovjet felfogas szerint a Szovjetuniéban ruszin - a korabeli
széhasznélat és a hivatalos elnevezés szerint rutén - nemzetiség nem volt, ezért
1946-ban a hatdsagok valamennyi - kordbban magat ruszin nemzetiséglinek
vallé - személyt ukranna mindsitették (Kétyuk, 2000, 9. 0.). Ugyancsak jelentds
hatést gyakoroltak a helyi nemzetiségi Osszetétel alakuldsara a Karpat-Ukrajna
Néptanécsa altal 1945. augusztus 4-i keltezéssel kiadott N93233. és a N23234.
hatdrozatok, valamint a Szovjetunié Beliigyminisztériuma 1946. januar 15-én
kiadott N21034 szamu rendelete, amelyek a német és magyar lakossag tomeges
kitelepitését iranyoztak el§ (Dupka, 2020, 122-123. 0.).

Az etnikai ,tisztogatas” mellett megindult a szellemi és a kulturalis élet, illetve
a szimbolikus terek szovjetizdlasa is. 1944. november 29-én a Karpatontuli
Ukrajna Néptanacsa rendeletben utasitotta a lakossdgot a magyar és német
nyelv( feliratok eltavolitisdra a nyilvanos helyeken, decemberben pedig akcié
indult az iskolai konyvtarak magyar és német nyelven irddott, illetve ezen
nyelvekre forditott munkéinak az eltiintetésére, amelyet 1945 tavaszan az iskoldk
teljes kord allamositasa kovetett. Bar pozitivumként kell azt e téren értékelni,
hogy ugyancsak 1945-ben sziiletett hatarozat a magyar nyelvid altalanos iskolak
megnyitasardl (Tornai, 2020, 332-333. 0.). Ugyancsak az 1945. év tavaszahoz
kapcsolédik Kérpétontali Ukrajna Néptandcsanak a helységnevek ideoldgiai
alapon torténd megvéltoztatdsara iranyulé rendelete, amely nyomdan egyrészt
szlavositottak a telepiilések nevét, masrészt pedig minden kozségben kotelezévé
tették, hogy utcakat nevezzenek el szovjet martirokrol, h6sokrél és partizénokrol
(Molnar D., 2015, 87. 0.). A folyamatot az USzSzK Legfels6bb Tanacsa Elncksége
altal 1946. janius 26-an, a telepiilésnevek szlavositdsara, vagy ahogyan a
dokumentumban is szerepelt ,a torténelmi nevek megdrzésérdl, valamint a
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karpéataljai telepiilésnevek pontositasardl és egyszertsitésérsl kiadott” rendelete
zarja, amely tobb évtizedre bebetonozza a teleptilések ,hivatalos” névhasznalatat.

3. A névhasznalat alakulasa a vonatkozo6 id§szak sajtéanyagaiban

Bar az 1944. oktéberi harci események nem esnek bele a jelen kutatds soran
vizsgalt idGszakba, de az események masodik évforduldja kapcsan dics6its, erds
ideolégiai szinezettel telitett visszaemlékezés forméjaban, a Szovjet-Ukrajna
felszabadulasanak masodik évforduléja cimmel adtak kozre egy rovidke irast,
amely mellett nyilvanval6éan a fontossaga okan sem lenne érdemes elmenni:

»1944 oktober 14-ke emlékezetes és feledhetetlen nap Hazank torténetében.
Ezen a napon fejlédott az egyre gyézelmesebbé valé Honvéds Haboru
odaig, hogy Szovjet-Ukrajna tertiletérél a német-fasiszta megszallas utolsé
martalécai is kitakarodtak. Es innen mar csak alig két hétre volt sziikség,
hogy mi, a karpati teriilet lakéi is felszabaduljunk az idegen kapitalista
rabszolgasag al6l és a sokszdzados alom megvalésulasaként
egyestilhessiink ukran G6shazankkal. Oktober 14-én haldval, tisztelettel és
szeretettel gondolunk a hds Vords Hadseregre és a hozzd mindenben mélté
front mogotti dolgozokra, akiknek egyiittes munkaja és aldozatkészsége
hozta meg a vilagtorténelmi sikert s vele az itt élt és ide kertilt népek
szabadsagat és boldogsagat. Eljen bolcs vezériink és taniténk, a nagy
Sztalin!” [VZ._1946. oktéber 13., vasarnap, 3. old.].

Az Gjsag vonatkoz6 lapszamainak hidnyaban (csak a decemberi lapszamok valtak
elérhet6vé) nem tudni, hogy az 1945. évi eseményekrél milyen forméban
nyudjtottak aktudlpolitikai tajékoztatast a helyi kozosség szamara. Az 1946-0s
lapszamok viszont mar teljességgel hozzaférhetdk, igy az orszagos és regiondlis
vonatkozast események kapcsan mér kozvetlen forrasként is tudnak szolgalni.

Az év els6 hénapjanak irdsai kozott jelentds szamban taldlunk olyan agitacios
jelleg( irasokat, amelyek a Szovjetunié Legfels6 Tandcsanak 1946. februar 10-én
tortént megvalasztasat kiemelt eseményként kezelik, s a szavazdjog biztositasat a
sztalini alkotmény eredményeként bemutatva azt is egyértelmten leirjak, kiknek
nydjt a véalasztasokon val6 részvételhez jogot az ,emberi szabadsdgnak és
egyenléségnek ez a nagyszerti torvénye”:

»A Szovjet Unidban mar 18 éves koratol véalaszté mindenki, aki nem
gyongeelméjii s akit a népbirésdg vélasztéi jogatdl itéletileg meg nem
fosztott, s emellett valasztéi joga van valamennyi katonanak is”. [VZ_1946.
januar 13., vasarnap, 1. old.].
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Az Gjsadg hasabjairdl az olvasokozonség a jeloltek személyér6l is pontos
tajékoztatast kap(ott):

»A karpati teriilet munkasai a Szovjetunié Legfels6bb Tandcsanak Szovetségi
Tanécsaba els6 kiildottjeloltként Sztalin Joszif Visszarionovicsot, a Szovjetunié
népeinek vezérét és atyjat jelolték, tgyszintén legbensébb tandcsadoit, a
kormany vezetdit, Molotov Vjacseszlav Mihajlovicsot, Kalinin Mihail
Ivanovicsot, Vorosilov Klimentij Efremovicsot, Chruscsov Mikita Szergijevicsot,
Kaganovics Lazar Mojszejovicsot, Mikojan Anasztaz Ivanovicsot, Andrejev
Andrij Andrijovicsot, Zsdanov Andrij Olexandrovicsot, Malenkov Grigorij
Maximilianovicsot, Berija Lavrentij Pavlovicsot, Voznyeszenszkij Mikola
Olexandrovicsot, Svernik Mikola Mihajlovicsot.

A Szovjetunié Legfelsébb Tanacsa kiildottjeloltjeivé, a nemzetiségek
Tanacsaba a Zakarpat-teriilet munkdsai a part-, szakszervezeti és
munkasgytiléseken, tovabba a parasztsag és az intelligencia gytilésein
teriiletiink legjobb fiait jelolték: Turjanica Ivan Ivanovicsot, a Zakarpat-teriilet
teriileti tanacsanak elnokét és az AK(b)P Zakarpat-teriileti bizottsaganak
titkarat, a Szovetségi Tandcsba pedig Vas Ivan Mihajlovicsot, az (AK(b)P
Zakarpat-tertileti bizottsaganak titkarat, Ruszin Vaszily Pavlovicsot, a teriileti
birésag elnokét és Petriscse Hanna Ivanovnat Lozanszkoje kozség (volovei
keriilet) parasztasszonyéat.” [VZ._1946. januar 17., csiitortok, 1. old.].

Az irést a régié névhasznalatat illet6en is érdekes lehet megnézni. Abban ugyanis
a Karpati tertilet elnevezés mellett, tobb izben Zakarpat-teriilet-ként is emlitésre
keriill a néhany nappal kés6bb (emlékeztetSiil: 1946. januar 22.) létrejove
zakarpatszkai vagy karpatontuli teriilet®. Utdbbi eseményrdl természetesen a
Voros ZaszI16 is beszamolt:
~Megerésitendd az Ukran Szovjet Szocialista Koztarsasag Legfels6bb
Tanécsa Elnokségének ellterjesztése a zakarpatszkai teriiletnek, Uzshorod
varoskozponttal valé megalakitasarél. A zakarpatszkai teriilet keretébe a
kovetkezd varosok kapcsolanddk: Uzshorod, Mukacsevo és a kovetkezé
keriiletek: berehovoi keriilet, Berehovd varos kozponttal, Veliki Bereznai,
Veliki Berezne kozség kozponttal, voloveci, Volovec kozség kozponttal,
volovéi, Volové kdzség kozponttal, irsavai, Irsava kozség kozponttal,
mukacsevéi, Mukacsevé véaros kdzponttal, percesenyi, Perecsiny kdzség
kozponttal, rahovéi, Rahové kozség kozponttal, szvaljavai, Szvaljava
kozség kozponttal, szevljusi, Szevljus vdros kézponttal, tyacsevoi, Tyacsevo

2 A vonatkoz6 rendelet elérhetd az alabbi linken: https://zakon.rada.gov.ua/laws/show/3a-o01
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kozség kozponttal, uzshorodi, Uzshorod varos kbzponttal és huszti, Huszt
varos kozponttal.” [VZ_1946. februar 3., vasarnap, 1. old.].

Erdekes adalék lehet az elnevezés hasznélataval kapcsolatosan az a tény is, hogy az
1946. évi lapszamokban (illetSleg a késébbi évek anyagaiban is) az elvileg hivatalos,
de a magyar hasznélat tekintetében amugy is elég labilis irasméddal megjelend
zakarpatszkai, vagy zakarpatszkai, avagy zakarpatszkai teriilet névformaval
mindosszesen hat alkalommal éltek a szerkesztGség munkatarsai. Ennél is
kevesebbszer, csupan egy-egy alkalommal fordul el§ a kés6bbi idGszakok soran
igen gyakoriva valé Karpatonttli vagy Karpatontul teriilet elnevezés hasznalata. A
leggyakrabban ugyanakkor a Karpdatalja formatummal taldlkozni. Ha csak az 1946-
os lapszamokat nézziik, akkor is 33 el6fordulast adatolhatunk.

A névhasznalati bizonytalansagok kapcsan példakat természetesen nem csak a
régié nevét illetGen taldlhatunk. J6 par ilyen esettel talalkozni a kiilonbozd
telepiilésnevek kapcsan is, féleg azt kvetSen, hogy 1946. jinius 25-én az USZSZK
Legfels6bb Tanacsanak Elnoksége kiadta A torténelmi elnevezések megdrzésérdl,
valamint a Karpataljai tertilet telepiilésneveinek pontositasarol és rendezésérél
sz6l6 rendeletét®. Az ezzel kapcsolatos kozlemény a lap 1946. jalius 11-ei
szamaban keriilt kbzreadasra, mely szerint:

LAz USzSzK Legfels6bb Tanacsanak Elnoksége 1946. jinius 25-én kelt
rendeletével abbdl a célbol, hogy megdrizze a meglévd elnevezések torténelmi
eredetét, valamint azok pontossigat és elrendezését, a karpati teriilet
lakohelyeinek elnevezésében a kovetkezb valtozasokat eszkozolte: 1. Berehovéi
korzet. Ardo kozséget el kell nevezni Csopivka kdzségnek. Asztély kozséget -
Luzsanka kozségnek. Benya kozséget — Dobroszillja kozségnek. Haranglab
kozséget — Dzvinkove kbozségnek. Hetyen kozséget — Lipove kdzségnek. Batyu
kozséget - Vuzlove kbzségnek. Nagygut kiozséget — Velikd Harazdivka
kozségnek. Kisqut kozséget — Mala Harazdivka kozségnek. Zapszony kbzséget
- Zasztavne kozségnek. Kigyds kozséget - Zmijivka kozségnek. Tasnad
kozségei - Zatisne kozségnek. Som kozséget - Derenkovec kozségnek. Janosi
kozséget — Ivanivka kozségnek.” [VZ_1946. julius 11., cstitortok, 2. old.].

A lap hasabjain igy meglehetésen sok moddozata van a telepiilésnevek
hasznalatdnak, de kovetkezetesnek dsszességében egyik sem mondhaté.

A helynév leggyakrabban irasonként véltozo, 1ényegében a szerzdi ,onkény”
kérdése, hogy melyik névalak is keriil szerepeltetésre, igy pl. egymastol fliggetleniil
taldlkozhatunk a Batytl: Gyengén mozog Batyu és a kornyékén fekvd kozségek,

3 A rendelet teljes sz6vege megtekinthetd az alabbi linken: https://ng.cl/2t9403
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amelyek még a kolcson kapott allami vet6magot sem szolgaltattak vissza [VZ_1946.
augusztus 22., csiitortok, 1. old.] és Vuzlove megnevezésekkel is: Vuzlove kozség
kulturhelységében népes gytilést tartottak, melyen behatéan foglalkoztak az allami
gabona felvasarlas kérdésével [VZ_1946. november 24., vasarnap, 1. old.].

Gyakorta viszont egymas mellett, egyfajta pontositisként mindkét név
hasznalata is jellemz§ volt: Zmijivka (Kigyds) hataraban a buzakeresztek még a
tablakon vannak, de kozottiik mar szantasokat latunk. [VZ_1946. julius 18.,
cslitortok, 1. old.], vagy Lipove (Hetyen) kozség végrehajté bizottsdga a mult
héten iilést tartott, melyen beszamoltak az eddig elvégzett munkakrél és
megbeszélték a tovabbi tennivalékat [VZ_1946. augusztus 15., csiitortok, 1. old.].

De az is el6fordul, hogy ugyanazon irason beliil az egyik telepiilés neve a
magyar névhasznalati szokasokb6l ismert forméban, a méasiké pedig
parhuzamosan, a két névalak megadasaval kertil szerepeltetésre: pl. Legkevesebb
vetés van Zapszonyban, ahol eddig 28 és Csetovéon (Csetfalva), ahol 31 hektart
vetettek el [VZ._1946. oktober 17., csiitortok, 1. old.].

Ez a sokrétli névhasznélat gyakran, és talan érthet§ médon, a telepiilésnevek
felcserélését, tévesztését is magaval vonta. Pl. az aldbbi szovegrészben: A
kenyérmagvak tisztitdsahoz és csdvazasahoz korzetiink mds kozségeiben is
hozzafognak mar, igy Visnyi Remeti (Fels6remete), Nyizsnyi Remeti (Alséremete),
Nove-Szelo (Beregujfalu), Zatisne (Zapszony), Zmijivka (Kigyés) és Csopivka
(Ardd) [VZ_1946. szeptember 12., csiitortok, 2. old.]. Zatisne vagyis Tasnad
Zapszonyként (ami Zasztdvne) keriilt azonositasra. Az egyik ilyen jellegd
névkeveredés kapcsan a lap helyreigazitast is kozolt:

»A ,Voros Zaszl6” 1946 november 11-én megjelent szdmanak masodik oldal,
els6 hasabjan levd ,Aki letagadja azt, amije van” cimi cikkbe sajtéhiba
folytan kertilt (Halabor) Hrabarovo kozség neve (Haranglab) Dzvinkove
helyett. Helyesen tehat: Dzvinkove teljesitette a hiis- és szénabeszolgaltatast
137 szdzalékban és Dzvinkoven lakik Baranyai Lajos, aki eltitkolta 21 hektar
foldje felét.” [VZ._1946. november 17., vasarnap, 2. old.].

4. A korszak realiainak nyelvhasznalati és helyesirasi sajatossagai

A Voros Zaszl6 emlitett évekbdl vett lapszamait illetGen szamos olyan helyesirasi
kovetkezetlenségre talalhatunk példat, amelyek alapveten a szerzéi vagy
nyomdaszati figyelmetlenség kovetkezményei. Ilyennek tekinthet6k példaul az egy
irason beliil el6forduld eltéré széalakok megjelenései, pl. a cimben el6forduld
kontrol-bizottsag a hozz4d tartozé cikk szovegében mar kontroll-bizottsag
forméban szerepel [VZ_1946. januar 3., csiitortok, 2. old.], vagy hasonl eltérést
figyelhetiink meg a volébal (ukr., or. sosetibon 'roplabda’) esetében: pl. , Délutdan
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volébal, box, birkézas, végiil futballmeccs a kérhaz és vasutasok, majd a Spartak és
az MSE kozott.” [VZ_1946. jalius 21., vasarnap, 2. old.], illetve a voléball-palya
(hibrid kolcsonszéként az ukr. or. gosetibon ’roplabda’-bol), pl. ,Tervbe vettiik
voléball-palya épitését is, melyhez a sziikséges anyag egy részét az allamtél mar
meg is kaptuk.” [VZ_1946. augusztus 1., csiitortok, 2. old.]. Utébbi esetben nyilvan
er@sebb az angol nyelvi volleyball hatasa. Hasonléan érdekes és nyilvanvaléan a
nyelvi sokszintiséget, illetve az idéviszonyt is szemléltet§ eset az, amikor A
beregszaszi hétosztalyos iskola szilveszter-estje cimmel megjelend irasban mar ezt
olvashatjuk: ,A beregszadszi magyar tannyelvii hétévfolyamos iskola, az orosz
tagozattal karoltve, nagy gonddal és hozzaértéssel oOsszedllitott szilveszter-
délutannal bucstizott az 6évtél.” Ebben az esetben az osztalyt az évfolyam, az
estet a délutan valtotta fel. [VZ_1946. januér 6., vasarnap, 2. old.].

Ilyen példakat tucatjaval lehetne emliteni, de érdekesebb kérdésként tekinthetiink
az allamapparatus miikodésével kapcsolatosan megjelend szlav eredet szavak koriili
bizonytalansagokra. Az ilyen szavak magyar alakjanak megjelenési formai
nyilvanvaléan ugyancsak a szerz6k egyéni belatdismodjanak az eredményeképpen
johettek létre. Ezek kozott emlithetjiik példaul az Alekszej Grigorjevics Sztahanov-rol
elnevezett mozgalom, illetve az abban résztvev6k megnevezését, amely egyidejiileg
jelenik meg ch-s, pl. sztachanovistak: ,A sztachanovistidk részére szekrényt
csinaltattunk, melyben fényképtiket fogjuk elhelyezni.” [VZ_1946. jinius 9., vasarnap,
2. old.] és hh-s alakban is, pl. sztahhanovistak: ,A sztahhanovistdk egész sora
kittintetésben részesiilt és ezen feliil pénzjutalmakat kaptak.” [VZ_1946. november 7.,
csiitortok, 2. old.], vagy hasonlé jelleggel tekinthetiink az okkupans (or., ukr.
oxynanm ‘megszalld’), pl. ,,De nem riadtunk vissza a nehézségektdl és 1 év alatt tobbet
tettiink, tobb eredményt értiink el, mint mas okkupansok évtizedek, évszazadok alatt.”
[VZ_1946. januar 31., csiitortok, 2. old.], illetve az ugyanitt, azonos, fénévi
jelentésben szerepl6 okkupalé (ukr., or. oxkynamm ’'megszalld’) pl. okkupalok:
,Orisi nehézségekkel allottunk szemben, ez a nehézség volt az okkupaldk gyarmati
politikdja.” [VZ_1946. januar 31., cslitortok, 2. old.] alakok eldforduldsara is,
ugyanigy, ahogyan a paszportizalas, pl. A korzeti milicia-osztalyokat biztositani
kell, hogy a pasportizalas idején helyiségek alljanak rendelkezésre a pasportizalé
allomésok részére. [VZ_1946. augusztus 29., csiitortok, 2. old.], illetve
paszportizacié, pl. ,A gytilésen mindenekel6tt ismertették a bevezetendd
paszportizaciot, mely nemcsak személyazonossagi, hanem allampolgarsagi igazolasul
is szolgdl.” [VZ_1946. augusztus 18., vasarnap, 2. old.] alakvéltozatokra. Ez utébbival
analég jelenségként emlithetjik a magyar nyelvben 4ltalanosan hasznalt
privatizalds/privatizacid, restauralds/restauracié szoparokat is.

A vonatkoz6 lapszamok anyagai kozott a szavak alakjat illetGen talalkozni néhany
sajatos megoldassal is. Ezek kozott talalni olyan szavakat is, melyeket a szerzdi
figyelmetlenség eredményének is lehet tekinteni. Ilyen pl. az instuktor sz6, ami
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nyilvanvaléan az instruktor (a latin eredetre visszavezethet§ ukr. incmpyxkmop, or.
uHcmpykmop 1. ’oktatd, neveld’, 2. ’a part fels6bb és alsobb szervezetei kozotti
kapcsolatot biztositd6 személy’) szé hibasan leirt véltozata, pl. ,Az Oszi és a téli
délutanokon stiriin jartak hazunkhoz az instuktorok, hogy fejiinkbe verjék a
tudnivalokat.” [VZ_1946. februar 7., csiitortok, 3. old.]. Akadnak azonban olyan
forditason alapulé egyedi széalkotasok is, amelyek a magyar nyelvben az elsésorban
idegen szavakhoz jarul6 -ista mellék- és f6névképzs (errdl részletesen lasd: Gyalmos,
1933; T. Somogyi, 2011) segitségével keriilt megalkotasra, olyan szavak mintajara,
mint példaul az egyetemista, forgalmista, irodista, polgarista, zongorista. Ide
sorolhat6 példaul a tankista (ukr. marxicm; or. marnkucm "harckocsizé katona’): ,A
szovjet gyalogsag, tiizérség, repiilok, tankistak, haditengerészeti flotta, az SzSzKSz
valamennyi fegyveres erdi, becsiilettel teljesitették a haza iranti kotelességiiket.”
[VZ_1946. februér 7., csiitortok, 3. old.], vagy a szlav nyelvi alaktél még inkabb eltérd
tanfolyamista (ukr., or. kypcanm 1. ’hallgatd’; 2. ’kadét): ,Olyan folyamatosan
olvasnak, f6nevet és igét olyan biztosan ragoznak, hogy egy felnétt tanfolyamista is
batran megirigyelné.” [VZ._1945. december 6., csiitortok, 2. old.].

Az Gjsag hasabjain természetesen szamos, a korszakhoz tartozé historizmussal
taldlkozni, amelyek ma mar a torténelmi irdsokban is ritkAin vagy csupan mas
alakban fordulnak el§. Ide sorolhatjuk példaul: bolsevikiek (mai széhasznalatban
inkabb a bolsevikok formaval talalkozni ’baloldali forradalmi marxista partplatform
volt, melyet Vlagyimir Lenin hozott 1étre’): ,Ebben nyilvanult meg a Szovjetiinié
népeinek forré és életképes szovjet hazafisaga, valamint az az erd és az az életképes
politika, amelyet tantorithatatlanul vezetett a bolsevikiek partja.” [VZ._1946. februar
7., cslitortok, 2. old.], narodnyik ("a parasztsig felszabaditasaért kiizdG értelmiségi
mozgalom Oroszorszagban’): ,A narodnyikok hozzafogtak a parasztsag
fellazitasahoz.” [VZ_1946. szeptember 19., csiitortok, 2. old.]. De talan ide
tartozoként tekinthetiink a zemsztvo (ukr., or. 3emcmsea ’a helyi 6nkormanyzatok
vélasztott, végrehajtd szervei a XIX. szazad 2., illetve a XX. szazad els6 felében’):
Zemsztvénak hivtak a vidéki kozigazgatas helyi szerveit, amelyek a falusi lakossag
dolgaival, az utak, kérhazak, iskolak tigyeivel foglalkoztak.” [VZ._1946. oktdber 13.,
vasarnap, 4. old.], illetve a manapsag ugyancsak kevésbé hasznilatos Kompart
(értsd Kommunista Part): ,Az értekezleten értékes ttmutatast adott a tovabbi
munkakra nézve a Kompartagitaciés és propaganda-osztalyanak vezetlje, Kucser
Péter elvtars.” [VZ_1945. december 13., csitortok, 1. old.].

5. A kutatas soran adatolt egyéb csoportokba sorolhat6 szlav kolcsonszavak

Természetesen a kutatas soran nem csak az eddig bemutatott és részletesebben is
elemzett kolcsonszavak és szovjetizmusok Kkeriiltek adatolasra. A dolgozat
terjedelmi korlatai miatt ezek alaposabb elemz§ bemutataséara jelen iras keretei
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kozott nincs lehetGség, igy ezeket egy értelmezG-etimoldgiai szétar formajaban
adom csupan kozre:

agronom < ukr., or. azpoHom ’agronémus’ - Ez a helyzet az orvosokat és az
agronomokat illet6leg is. [VZ_1946. jinius 23., vasarnap, 1. old.]

ambulatérium < ukr. ambysnamopis; or. ambysamopus ‘rendelGintézet’ - Nagy
mértékben megnovekedett a kérhdzak, a poliklinikak és ambulatériumok
szama, amelyekben a teriilet dolgozéi dijtalan orvosi kezelésben részesiilnek.
[VZ_1946. november 28., csiitortok, 1. old.]

dekret < ukr., or. dexpem 'rendelet, dekrétum’ - A Szocialis Biztositast a Naradni
Rada altal 1945 évi marcius hé 16- an kiadod és 1945 évi julius h6 1 napjan
érvénybe léptetet 19. szamu rendeletben (Dekret) foglaltak szerint kell
gyakorolni. [VZ_1946. méarcius 31., vasarnap, 2. old.]

derzsszortfond < ukr. Odepiccopm¢pond <— OJepicagHuii oHO copmis pPOCAUH
’Allami Novényfajta Alap vagy Fajtaleltar’ - Berehovon a Bogdan Chmelnicki
utcaban (volt Bocskay u) 45. szam alatt ,Derzsszortfond” allami vet6magraktar)
létestilt. [VZ_1946. szeptember 19., csiitortok, 1. old.]

didkspartakiada < ukr. cnapmaxiada, or. cnapmakuada-bol képzett hibrid
kolcsonszd ’az olimpidhoz hasonld sportjatékok a Szovjetunidban és a
szocialista orszagokban, spartakidd’ - A vasdrnapi didkspartakiddan ott lenni:
kotelessége minden beregszdszi és kozelvidéki oOntudatos szovjet
allampolgarnak! [VZ_1946. jinius 30., vasarnap, 1. old.]

diszpanzer < ukr., or. ducnarncep ’szakrendels, gondozbintézet’ - Mig azel6tt a
Kérpati teriileten mindossze 5 gyogyintézet volt, addig az egyesités Ota 26
kérhazat, 13 anya- és gyermek tandcsaddt, 300 sziilészeti allomast, 1
tiidobeteg-, 7 eqyéb diszpanzert, 35 gydégyszertart és eqy egészségiigyi
kiképzd-kérhazat nyitottak meg. [VZ_1946. oktdber 24., csiitortok, 1. old.]

fizkultara - A sporttelepen az tinnepet Medve LaszI6, a varosi fizkultiira vezetdje
nyitja meg. [VZ._1946. jalius 21., vasarnap, 2. old.]

hucul < ukr., or. eyyys ’a Kéarpatokban él6 ukran népcsoport’ - Az 0szszes
huculok tudjak, hogy az orszag késziil a Szovjetunié Legfelsébb Tanacsaba
sz016 valasztasokra. [VZ_1945. december 13., csiitortok, 2. old. ]

keraszin < ukr., or. kepocuH ’petréleum, kerozin (értsd. repiil6gép {izemanyag’-
A beregszaszi jarasba a felvasarlds céljaira kiutaltak 115.500 rubel értékii
textilarut, 147.000 rubel értékii trikotdzs anyagot, 9500 rubel értékii keraszint
19.000 rubel értékii sét és 36.000 rubel értékii gyufat. [VZ_1945.december 2.,
vasarnap, 2. old.]

kokszagin < or. kokcazu3 ‘gumipitypang, csumiz’ - Egyik legérdekesebb ilyen ndvény
a kokszagin nevii gumi termesztmény. [VZ_1946. aprilis 7., vasarnap, 1. old.]
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kooperativas < ukr., or. koonepamusa-bdl képzett melléknév ’szovetkezeti’ - A
korcsmabdl, melynek bor- és palinkag6zében nemrég naplopdk, falurosszak
marakodtak, verekedtek, kooperativas bolt lett, ahol elsékézbdl, olcsé pénzen
kaphatni mindenféle arut. [VZ_1946. november 10., vasarnap, 1. old.]

kuldk < ukr., or. kysak ’1. a Szovjetuniéban gazdasagi korlatozasokkal sujtott
gazda; 2. zsirosparaszt’ - A kuldkokat izolalni kell, hogy ne legyen befolyasuk a
nép tomegeire. [VZ_1946. december 19., csiitortok, 2. old.]

machorka < ukr, or.  wmaxopka ’kapadohdany’ -  Amennyiben
parasztgazdasagokban cukorrépat, hossztrostil lent, kendert, dohanyt és
machorkat termelnek, az ilyen gazdasdgok részére, a szemestermény-
beszolgaltatas terén engedményeket kell tenni, e novényekkel ténylegesen
bevetett teriilet mértéke szerint, az illet6 gazdasag normdi alapjan. [VZ_1946.
augusztus 18., vasarnap, 1. old.]

milicia < ukr. miniuia; or. muwauyus ‘rendbrség’ - Aki megtalalta Gket (értsd:
elveszett iratokat), vagy tud réluk, adja 4t a milician. [VZ_1946. szeptember
12., csiitortok, 2. old.]

misztorg < ukr. micmmope < micbkuil mope ’varosi kereskedelmi véllalat’ -
Szellemesen jellemz6 kiallitasuknal vagy impozans tomegiiknél fogva kiilon
megemlitenddk: a kiilonboz6 iskoldk, a malmok, a téglagyarak, a misztorg, az
allami egészségiigyi szervek, a vasutasok, az d&llami bortroszt és
sz6lémunkasok és a Beregszasz melletti falvak dolgozéinak csoportja.
[VZ_1946. november 10., vasarnap, 1. old.]

moldvak < or. mosndosaru ‘'moldavok’ - Szovjet-Moldova teljes egészében egyesitette
a moldvak altal lakott teriileteket. [VZ_1946. februar 7., csiitortok, 1. old.]

Narodna Rada < ukr. Hapodna Pada 'Néptanacs, Nemzeti Tandcs’- A Narodnd
Radatol foldet kapott és ezen megkezdte a munkat. [VZ_1946. majus 5.,
vasarnap, 2. old.]

olimpiad < ukr. osnimniada; or. onaumnuada ’vetélkedS, olimpia’ - Beregszadsz
varosa és a beregszaszi jaras szervezett ifjisaga f. h6 12- én, vasarnap de
126rakor (moszkvai id6) Beregszdszon,4 a moziépiilet emeleti termében
olimpiadot rendez. [VZ_1946. méjus 12., vasarnap, 2. old.]

poligrafikai < ukr. noaiepagiunuil; or. noauepaguueckuii ‘nyomdaipari’- A lyvovi
poligrafikai intézetbe az 1946/47 tanévre a mérnoki-technolégiai, a mérnoki-
ekonomikai és szerkesztGi-kiadbi szakokra valé felvételre jelentkezni lehet ezévi
julius ho 31-éig. [VZ_1946. julius 14., vasarnap, 2. old.]

profrada < ukr. npogpada <— npogeciiina pada ’szakmai tanacs’ - Mint tudjuk, az
ligynevezett profrada iiléseket atszervezték és most csupan jelentéstételre hivjak
be a szakcsoportvezetSket. [VZ_1945. december 13., csiitortok, 1. old.]
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rajon < ukr., or. patioH ’1. jaras; 2. keriilet, korzet’ - L. Amandzsanova, a h6sanya, a
kraszinovodi teriilet kazandzsiki rajon mezdgazdasagi kolhozndje, aki 10
gyemeket sziilt és felnevelt. [VZ_1946. szeptember 26., csiitortok, 2. old.]

reklamiroz < ukr. peknamysamu; or. peknamuposams ‘reklamoz’, a XX. szazad
elején a magyar koznyelvben is el6forduldé szérvanyos szdalak, lasd pl.
Kiilonben tudomdsunk van réla, hogy van a hentesek kozt olyan, aki tgy
reklamiroz maga mellett, hogy egyediil csak 6 vag egészséges disznét, a
tobbiek meg  kényszervagottakat mérnek. (Ceglédi Ujsag, 1910.
https://adt.arcanum.com/sk/view/CeglediUjsag_1910/) - Sajnos, késén
reklamiroztak az estét és ezért kevés kozonség gytilt 6ssze, amely azonban annal
lelkesebben tapsolta a szereplbket. [VZ_1946. janius 2., vasarnap, 2. old.]

rezolucié < ukr. pesoawouis; or. pesoarouyus ’hatarozat, allasfoglalas’- Sziinet
utan folytatédott a megbeszélés és a késé délutani érakban sor keriilt a
rezoluciéra. [VZ._1946. szeptember 29., vasarnap, 2. old.]

szilyhospostacsenya < ukr. cinbcbko2ocnodapcbkoz2o ocHaueHHs ‘'mezégazdasagi
gépellaté’ - Berehové a szilyhospostacsenyanal egészen olcsé arban elegendd
szutyerfoszfat fog allni a gazdak rendelkezésére. [VZ_1946. szeptember 10.,
vasarnap, 2. old.]

sztrachkasa < ukr., or. cmpaxkaca <— ukr. cmpaxosa kaca, or. cmpaxosas kacca
’biztositasi pénztar’ - Az utobbi napokban elterjedt az a hir, hogy megsztinik a
Szocidlis Biztosité Intézet (Sztrachkasa) miikodése. [VZ_1946. marcius 31.,
vasarnap, 2. old.]

verhovinai < ukr. sepxosura-bdl képezve ’hegyvidéki, felfoldi, felvidéki’® - A
verhovinai falvak lakosai, csak most, a szovjet kormany alatt, lattak el6szor
filmelBadasokat. [VZ_1946. oktober 24., csiitortok, 1. old.]

Zakarpatpaliva < ukr., or. 3akapnamnaaugo <— a 3akapnamms és a naauso
’tlizel- vagy flitGanyag’ szavak Osszetételébdl létrejott hivatal-megnevezés
"Kérpataljai-tiizel6anyag ellatd’ - Az erd6gondnoksdg és a Zakarpatpaliva
kozosen igyekeznek ezt az Oriasi famennyiséget leszallitani. [VZ_1945.
december 20., cstitértok, 3. old.]

zootechnikus < ukr. 300mexHik; or. 300mexHuk 1. allattenyésztési szakember; 2.
zootechnikus’ - A foldmiivelési egyesiilet munkara felfogadhat szakértéket:
gazdaszokat, zootechnikusokat, mérnokoket, konyvelGket, stb. [VZ_1946.
augusztus 4., vasarnap, 2. old.]

6. Osszegzés

Amint az a fent leirtakbdl egyértelmtien latszik, a szovjet hatalom a teriilet
bekebelezését kovetSen egy gyors és meglehetdsen intenziv folyamat keretei kozott
probalta meg kiépiteni a hidnyzé intézményrendszert, s ezzel egyidejlileg
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terjeszteni a part eszmeiségét. Ez utébbi kiemelt célként jelent meg, s minden
lehetséges eszkozt felhasznaltak a jobb eredmények elérése érdekében.

A helyi szervek és a sajt6 is intenziven bekapcsolddott a lakossdg eszmei
nevelésébe, ami nyilvan ahhoz vezetett, hogy az aktudlis eseményekrdl vald
tajékoztatds egyrészt ideoldgiai szinezettel valésult meg, masrészt az
intézményrendszer, a politikai, tarsadalmi és gazdasigi élet uniformizaciéja és
szovjetizacidja nyomén szamos orosz és ukran kolcsonszo és fogalom kertiilt be a
magyar széhaszndlatba. E szavak egy része, épp az ideologia szinezet miatt méra
archaizalédott és passziv hasznalativa valt, de vannak olyan, a partideol6gidhoz
kevésbé kotdd6 szavak is, amelyek maig hasznalatosak maradtak.
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A sajtétermékek torténelmi szempontt vizsgalata komoly hagyomanyokkal rendelkezik.
Ezzel parhuzamosan a benniik megjelend irdsok nyelvészeti szempontbdl is fontos
forrasok lehetnek. Altaluk vizsgalhatéva valnak példaul olyan jelenségek is, mint a
helyesiras valtozasa, az 4j szavak megjelenése, vagy a kisebbségi helyzetben megjelend
lapok esetén akar a nyelvi helyzet sajatossagai is. Jelen munka keretein beliil a karpataljai
Beregszaszi jaras 1945-1946. évi nyelvi sajatossagainak a vizsgalatat végeztem el a Voros
Z4szIl6 cimd keriileti lap anyagai alapjan. A kutatds célja - a korabbi vizsgéalataimhoz
igazodva - a masodnyelvi hatds nyoman jelentkez§ nyelvi sajatossagok bemutatasa volt.
Az jsag irasait a régi6 névhaszndlatat illetden is érdekes lehet megnézni. Azokban
ugyanis a Karpati teriilet elnevezés mellett, tobb izben Zakarpat-teriilet-ként is emlitésre
kerill a zékarpatszkai vagy karpatontuli teriilet. Erdekes adalék lehet az elnevezés
hasznalataval kapcsolatosan az a tény is, hogy az 1946. évi lapszamokban az elvileg
hivatalos, de a magyar haszndlat tekintetében amugy is elég labilis irdsmdéddal megjelend
zakarpatszkai, vagy zakarpatszkai, avagy zakarpatszkai teriilet névformaval minddsszesen
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hat alkalommal éltek a szerkesztGség munkatarsai. Ennél is kevesebbszer, csupan egy-egy
alkalommal fordul eld, a kés6bbi idGszakok sordn igen gyakoriva valé Karpatontuli vagy
Karpatonttl teriilet elnevezés hasznélata. A leggyakrabban ugyanakkor a Karpatalja
formatummal talalkozni. Ha csak az 1946-0s lapszamokat nézziik, akkor is 33 el6fordulast
adatolhatunk. A névhasznélati bizonytalansagok kapcsan példakat természetesen nem csak
a régi6 nevét illeten taldlhatunk. A lap hasibjain meglehetdsen sok moédozata van a
telepiilésnevek hasznélatanak, de kovetkezetesnek sszességében egyik sem mondhat6. A
helynév leggyakrabban irdsonként valtozé, 1ényegében a szerzdi ,,onkény” kérdése, hogy
melyik névalak is keriil szerepeltetésre, igy pl. egymastol fuggetleniil taldlkozhatunk példaul
a Batyu és Vuzlove megnevezésekkel. Gyakorta eléfordul6 jelenség viszont, hogy egymas
mellett, egyfajta pontositasként haszndljak a teleptilések magyar és szlav neveit: Zmijivka
(Kigyés), Lipove (Hetyen), Csetové (Csetfalva), Csopivka (Ardo) stb.

A Voros Zaszloé emlitett évekbdl vett lapszamait illet6en szdmos olyan helyesirasi
kovetkezetlenségre talalhatunk példat, amelyek alapvetGen a szerz6i vagy nyomdaszati
figyelmetlenség kovetkezményei. Ilyennek tekinthet6k példaul az egy irason beliil
el6fordul6 eltérs szbalakok megjelenései: kontrol-bizottsag - kontroll-bizottsag, volébal -
voléball stb. Ilyen példakat tucatjaval lehetne emliteni, de érdekesebb kérdésként
tekinthetiink az &llamapparatus mikodésével kapcsolatosan megjelend szlav eredetd
szavak korili bizonytalansdgokra. Az ilyen szavak magyar alakjanak megjelenési formai
nyilvanvaléan ugyancsak a szerzék egyéni belatismodjanak az eredményeképpen
johettek létre. Ezek kozott emlithetjiik példaul az Alekszej Grigorjevics Sztahanov-rol
elnevezett mozgalom, illetve az abban résztvevk megnevezését: sztachanovistak -
sztahhanovistak. Az Gjsag lapjain természetesen talalkozni szdmos, a korszakhoz tartozé
historizmussal is, amelyek ma mar a torténelmi irdsokban is ritkdn vagy csupan mas
alakban fordulnak elS. Ide sorolhatjuk példaul a bolsevikiek, narodnyik, zemsztve,
Kompaért stb. szavakat is.

Amint az a fent leirtakbél egyértelmiien latszik, a szovjet hatalom a tertilet
bekebelezését kovetGen egy gyors és meglehetfsen intenziv folyamat keretei kozott
prébalta meg kiépiteni a hianyzé intézményrendszert, s ezzel egyidejlileg terjeszteni a
part eszmeiségét. Ez utdbbi kiemelt célként jelent meg, s minden lehetséges eszkozt
felhasznaltak a jobb eredmények elérése érdekében. A helyi szervek és a sajtd is
intenziven bekapcsolddott a lakossag eszmei nevelésébe, ami nyilvan ahhoz vezetett, hogy
az aktualis eseményekrdl vald tajékoztatas egyrészt ideoldgiai szinezettel valosult meg,
masrészt az intézményrendszer, a politikai, tarsadalmi és gazdaségi élet uniformizacdja
és szovjetizacidja nyoman szamos orosz és ukran kolcsonszé keriilt be a magyar
szOhasznalatba. E szavak egy része, épp az ideoldgiai szinezet miatt mara archaizalédott
és passziv hasznalatiiva valt, de vannak olyan, a partideolégiahoz kevésbé kotdds szavak
is, amelyek maig hasznalatosak maradtak.

Kulcsszavak: Kéarpatalja, Szovjetunié, magyar, sajtényelv, nyelvhasznélati sajatossagok.
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MoBo3HaB4i 0cO6/IMBOCTI B 3aKkapnaTTi, MpUETHAHOMY 0
PagsacbKOr0 CoI03Yy, Ha OCHOBI MaTepiajiiB palfOHHOI ra3eTn
«Yepeonuii IIpanop» (1945-1946)

Tlazgar Binemom, noxTtop ¢inocodii, AoIeHT. 3akapHaTchbKuil YrOPCbKUM iHCTUTYT
imeni ®epenna Paxoui II, xadenmpa d¢imosorii, moment. gazdag.vilmos@kmf.org.ua,
ORCID: 0000-0002-9331-2307.

IcTopyyHMIT aHaTi3 JPYKOBaHMX BWJ@Hb Ma€ Ji@BHI Tpajauiii. IlapajsiesbHO 3 1uM,
OITy6JTIKOBaHI B HUX TEKCTH, MOXKYTb OYTU BOK/IMBUMMU JDKEPETAMU 3 TTO3UII{i JIHTBICTUIHOTO
aHasTi3y. BoHM JI03BOJISIIOTD JIOC/TI/PKYBATH TaKi SIBUIIIR, SIK: 3MiHM B IIPABOIINAC, TT0SIBA HOBUX
1B 260, y BUTIAZIKY BUIaHb, 10 3’SIBJITIOTHECS] Y MOBHOMY CEPEJIOBUII MEHIITMH, OCOOIMBOCTI
MOBHOI cuTyarji. ¥ pobOTi IpoaHa/i30BaHO MOBHI 0COOIMBOCTI BeperiBCBKOro parioHy
3akapnarcbkoi 06acTi y 1945-1946 poKaxX Ha OCHOBI MaTepiasiB PalioHHOI raseTu
«YepsoHuil IIpanop», sika BUXOJMIa APYKOM YTOPCHKOIO MOBOIO.

Merta [IOC/TiHKEHHS — BUSBJIEHHS MOBHMX 0COOJIMBOCTEN, 1110 BUHMKJIN IIif], BIIMBOM
YKpPalHCBKOI MOBM.

PO3TJITHYTO BUKOPYICTAHHSI Ha3B PerioHy B IybJrkarlisx rasetv. OKpiM Ha3Bu «KAarpati
teriilet», KiTbKa Pa3iB BUKOPMCTOBYETHCS TepMiH «Zakarpat-teriilet», a Tako)X BapiaHTH
«zakarpatszkai» abo «karpatontuli teriilet». BapTo 3a3Ha4MTH, III0 Y BUITyCKaX Tra3eTH 3a
1946 pIK peslakilisi BUKOpUCTaIa OQIliiiHNMIA, ajle HE3BUYIHMIA Y TOrOYaCHOMY BXXUTKY TePMiH
«zakarpatszkai» un «zakarpatszkai» yviie 1TCTh pasiB. Ille piziie 3yCcTpivaroThCs Ha3BU
«Karpétontil» abo «Karpatontli teriilet», siki Ti3Hilie Haby/m MoIpeHHsI. Harvacririre <
HaTparvsieMo Ha popmy «Kdarpatalja», sika B 1946 porli 6ysia 3adikcoBaHa 33 pas3u.

3a3HavyeHo, 10 IMo/i6Ha HEBM3HAYEHICTh CIIOCTEPITA€ThCS i Y BUITQJKY BXXMBAHHS
TOIIOHIMIB. ¥ ra3eTHUX CTaTTSIX TPAIJIIIOTHCSI Pi3Hi BapiaHTM Ha3B HaceJIeHMX IIyHKTIB,
OCKUTbKM iX BMOIp 3aJIeXMTh Bifi aBTOpa TeKCTy. Hampuioiaz, OJHOYACHO MOXYTh
BUMKOPMCTOBYBATHCSI Ha3BM «Batytl» i «Vuzlove». YacTo TaKOX CIOCTEpPIraEMo MPaKTUKy
TTO/IBIFIHOTO HATIVICAHHSI — YTOPCHKOIO Ta CJIOB’STHCBKOIO MOBaMM 3 METOI0 KOHKpeTM3allil:
«Zmijivka (Kigyés)», «Lipove (Hetyen)», «Csetové (Csetfalva)», «Csopivka (Ardé)» Toro.

Y Bumyckax «YepBoHoro Ilpamopa» 1945-1946 PpOKiB MO>XHa 3HAWTM YMCJIEHHI
opdorpadivHi HEITOCITIOBHOCTI, 5IKi, IMOBIpPHO, BUHMKJIM Yepe3 aBTOPChKY abo JPYKapChKy
HEeYBaXXHICTb. /I0 HMX HajleXkaTb Pi3Hi BapiaHTH HAIIMCAHHS OJHOT'O i TOTO XK CJIOBa B MeXax
oftHi€l cTatTi: «kontrol-bizottsag» - «kontroll-bizottsdg», «volébal» - «voléball» Tomio. Ha
0COOJIMBY yBary 3ac/IyTOBYE HEBM3HAYEHICTh Yy BUKOPUCTAHHI CJIB  CJIOB’STHCHKOTO
MOXO/DKEHHS, IO MOB'S3aHi 3 (YHKIIOHYBaHHSM JepXKaBHOTO amrapaTy. IXHi yropchbki
¢dopmy, VIMOBIpHO, 3ayieXKayM Bifi, iHAMBiAyanbHUX yrofobaHb aBTOpiB. Hampuisiaz, ie
CTOCYETBCSI Ha3BU PyXy, HOB’SI3aHOrO 3 Asexceem [puzoposudem CmaxaHOBUM, a TaKOX
TIO3HAYEHHS JIOT0 YYaCHMKIB: «sztachanovistdk» - «sztahhanovistdk». Ha cTopiHKax rasetu
MOYXHA TaKOXX 3HAWUTH YMC/IEHH] iCTOPU3MM, XapaKTepHi /IJIs1 TOTO 4acy, sIKi CbOTOHI PiZIKO
BMKOPMCTOBYIOTh HaBiTb y HAyKOBMX IHpalsix. /o HMX HaJexaTb cjoBa «bolsevikiek»,
«narodnytk», «zemsztvé», «Kompart» TOIIO.

Pe3ysibTaTy aHaIi3y IOKAa3ylOTh, IO IC/IS NPUETHAHHS 3aKaparTs [0 CKJIAAy
PapstHcbKoro Cor03y HOBA BjIa/ia IIBMKO i JOBOJI iHTEHCUBHO MTOYasIa CTBOPIOBATH HOBY
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aIIMIHICTPATMBHY CHCTeMy Ta BOJHOYAC ITOIMIMPIOBATH KOMYHICTMYHY ifieostorito. Ile 3apaHHs
CTJIO IIPIOPUTETHNUM, 1 JUIST JOCSTHEHHSI HAMKpallMX pe3y/IbTaTiB BMKOPMCTOBYBAJIMCSI BCi
MOXUTMBI 3acobm. HarostorreHo Ha ToMy, 110 /IO i71e0/I0TiYHOr0 BUXOBAHHSI Haces/IeHHST aKTMBHO
3ayda/lMcsl MICLieBi OpraHM Bjaiy Ta Ipeca. lle mpm3Beso JI0 TOrO, L0 BUCBIT/IEHHS
aKTyaJIbHMX TMOZiM CYIPOBO/DKYBAJIOCS 1/1€0JIOTiYHMM 3abapBJieHHSIM, a B IIporieci
yHiiKaril Ta pajsHi3alii MOJITMYHOrO, COLIAJILHOTO Ta EKOHOMIYHOTO J>XUTTS B
YTOPCbKY MOBY IIPOHMKJIO UMMaJIO 3all03M4YeHb 3 POCIMCHKOI Ta YKPaiHCBKOI MOB.

BusiBsieHO, 110 YaCTMHA I[MX CJIiB 3r0o/IOM apxailyBasiacsl yepe3 TICHUM 3B’S30K 3
paZisiHCBKOIO  ifleosioriero. OJHaK MEHII 1/1e0/I0Ti30BaHi JIEKCMYHI 3all03M4YeHHsI
3aJIMIINJINCS B YTOPCBKIil MOBi 11 BUKOPMUCTOBYIOTBCSI AOTEIIEp.

Karouoei cnoea: 3akapnammsi, PadsHcokutl Coro3, Yy2opcbka Moea, Moea npecu, 0co6aueocmi
MOBOBHCUBAHHSL.

Peculiarities of language use in Soviet-annexed Transcarpathia based on the
materials of the Voros Zaszlé district newspaper (1945-1946)

Vilmos Gazdag, PhD, associate professor. Ferenc Rakéczi II Transcarpathian Hungarian
College of Higher FEducation, Department of Philology, associate professor.
gazdag.vilmos@kmf.org.ua, ORCID: 0000-0002-9331-2307.

The historical analysis of press publications has a strong tradition. At the same time, the
writings appearing in them can also serve as important sources from a linguistic
perspective. They allow for the examination of phenomena such as changes in spelling, the
emergence of new words, or - in the case of newspapers published in minority contexts -
the peculiarities of the linguistic situation. Within the framework of this study, the linguistic
characteristics of the Berehove district of Transcarpathia in 1945-1946 were analysed based
on materials from the district newspaper Vords Zaszlé. The aim of the research was to
present linguistic peculiarities arising from the influence of a second language.

Examining the newspaper’s articles with regard to regional name usage is also
noteworthy. In addition to the designation Karpéti teriilet, the term Zakarpéat-teriilet also
appears several times, reflecting the influence of the Ukrainian and Russian languages. An
interesting aspect of this name usage is that in the 1946 issues, the theoretically official but
linguistically unstable spellings zakarpatszkai, zakarpatszkai, and zakarpatszkai teriilet
appeared only six times in total. Even less frequently - only once or twice - were the later
common terms Kdarpatontil or Karpatonttli teriilet used. However, the most frequently
encountered designation was Karpétalja, which appeared 33 times in the 1946 issues alone.

The uncertainty in name usage is not limited to the region’s name. The newspaper
contains multiple variations of settlement names, none of which are used consistently. The
choice of name form often depended on the writer’s preference, leading to independent
occurrences of names such as Batyti and Vuzlove. A frequently observed phenomenon is the
simultaneous use of Hungarian and Slavic settlement names as clarifications, such as
Zmijivka (Kigyds), Lipove (Hetyen), Csetové (Csetfalva) and Csopivka (Ardo).

The issues of Voros ZaszI6 from the examined period also contain numerous spelling
inconsistencies, likely resulting from authorial or printing errors. Examples include
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variations such as kontrol-bizottsag - kontroll-bizottsdg and volébal - voléball. These
inconsistencies could be listed extensively, but a more interesting question is the
uncertainty surrounding the use of Slavic-derived words related to state administration.
The Hungarian adaptations of these terms likely emerged based on the authors’
individual preferences. For instance, the movement named after Alexei Grigoryevich
Stakhanov is variously referred to as sztachanovistak and sztahhanovisték.

The newspaper also contains numerous historical terms from the era, which are now
rarely used even in historical texts or appear in different forms. These include words
such as bolsevikiek, narodnyik, zemsztvé, and Kompart.

As evident from the above-mentioned results, following the annexation of the region,
Soviet authorities sought to rapidly and intensively establish the missing institutional
framework while simultaneously promoting the party ideology. The latter goal was
prioritized, and all possible means were employed to achieve better results. Local
authorities and the press actively participated in the ideological education of the
population, leading to news reporting that was both ideologically coloured and influenced
by the uniformization and Sovietization of political, social, and economic life. As a result,
numerous Russian and Ukrainian loanwords and concepts entered Hungarian usage.

Some of these words have since become archaic and fallen into passive use due to
their ideological connotations. However, others, less tied to party ideology, have
remained in active use to this day.

Keywords: Transcarpathia, Soviet Union, Hungarian language, press language, linguistic
peculiarities.
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A competence-based approach in linguistic research:
theoretical foundations, assessment methods, and
digital technologies

1. Introduction

Scientific and technological progress has led to an exponential increase in
information, but the development of learning abilities has not kept pace with this
dynamic. In this new context, a key task is to teach students how to navigate the
flow of information, helping them identify and integrate into their own knowledge
systems everything that will serve them throughout life. Increasingly important is
the ability of individuals to continuously update their knowledge, see the bigger
picture, and apply acquired knowledge in new situations.

Simultaneously, our understanding of knowledge as a phenomenon is also
expanding. Thanks to research in cognitive psychology, motivational theory, and
other scientific disciplines, we are learning more about the mechanisms of
thinking, the development of abilities, and techniques for organizing educational
material. These scientific advances enable a deeper understanding of learning
processes and competence formation, allowing educators to apply more effective
teaching approaches.

Moreover, our understanding of the quality of school knowledge, as well as the
methods of its assessment, monitoring, and accountability of educational
institutions, is growing. Advancements in these areas allow not only for the
improvement of the educational process but also for more precise measurement
and evaluation of students’ competencies. This process forms the foundation for
the further development of an education system aimed at meeting the needs of a
rapidly changing society and economy.

The goal of competency-based learning is to equip students not only with
knowledge but also with skills that enable them to apply this knowledge in everyday
life. This approach promotes the formation of “knowledge-embedded” competencies
that integrate an information base with the development of practical skills. It
supports the harmonious development of individuals capable of critical thinking and

Acta Academiae Beregsasiensis, Philologica 2025/1: 45-64.
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of solving tasks of varying complexity. Competency-based assessment, in turn,
involves measuring not only acquired knowledge but also the skills and
competencies of students within a specific subject area or academic discipline.

The primary objective of this article is to scientifically substantiate the prospects
of competency-based assessment for school-aged children as an effective tool in the
educational process. This approach is multidimensional and valuable for both
educators and parents. Specifically, it provides precise information on a student’s
current level of academic achievement, which aids in more effective planning of their
further educational development. Additionally, competency-based assessment helps
to promptly identify potential gaps in knowledge and skills, enabling teachers to
develop and implement corrective measures to prevent academic delays.

A competency-based approach in education also promotes the individualization
of the learning process. Assessment based on competency criteria allows for a
more accurate tracking of each student’s development, considering their unique
educational needs and potential. This enables timely adjustments to educational
plans, fostering not only improved academic outcomes but also the comprehensive
development of students, including the cultivation of self-regulation skills, critical
thinking, and adaptability to new learning environments.

The essence of competency-based learning lies in integrating theoretical
knowledge with practical skills that students can effectively apply in daily life. The
primary goal of school education within this approach is to prepare students for
successful adaptation and functioning in a complex and dynamic world, equipping
them with essential competencies needed to tackle real-life challenges. This includes
fostering skills such as critical thinking, independent decision-making, problem-
solving, communication, collaboration, and adaptability to new conditions.

This educational objective involves not only the transfer of information but also
the creation of conditions for engaging and motivating learning, where knowledge
takes on a more practical and applied significance. The learning process is
structured to encourage students to actively acquire and use knowledge in various
contexts, promoting their personal and professional growth. This approach does
not diminish the importance of theoretical knowledge; on the contrary, it
integrates knowledge into the context of real-life situations and tasks, fostering the
ability to apply it effectively in practical scenarios.

Such an approach cultivates a lasting interest in learning, as students recognize
the practical value of the knowledge and skills acquired, which stimulates them
toward further independent development and deepening of their competencies. As
a result, competency-based learning enables students not only to absorb the
educational material effectively but also to apply their knowledge successfully in
real life, a key aspect for their continued education and professional development.
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2. Analysis of scientific sources

A review of scholarly sources shows that the concept of competence has been explored
by both European and domestic scholars, including F. Weinert, M. Wick, J. Goody, J.
Delors, S. Hamilton, J. Carson, R. Kegan, J. Coolahan, D. McClelland, W. Moser, T. Oates,
J. Perret, J. Raven, D. Reichen, L. Salganik, M. Stecher, K. Sturgis, H. Hallasch; as well as
O. Antonova, L. Maslak, N. Bibik, S. Bondar, S. Vitvitska, N. Volkova, M. Holovan, O.
Dubaseniuk, I. Zymnia, I. Zyazyun, V. Kalney, O. Marushchak, O. Pometun, H. Selevko,
N. Sydorchuk, Y. Tatur, A. Khutorsky, F. Sharipov, S. Shyshov, among others.

The concept of competence is explored in the scientific literature from various
approaches and perspectives, reflecting its multidimensional nature. It encompasses
different aspects of knowledge, skills, abilities, and value orientations that enable an
individual to act effectively in specific situations. In pedagogical theory, competence
is seen not only as the level of knowledge acquisition in a particular field but also as
the ability to apply this knowledge practically to solve specific tasks.

From a philosophical perspective, competence is associated with personal self-
realization and the capacity to integrate knowledge within social and professional
contexts. In psychological research, competence is often examined through the
development of cognitive and emotional skills that enable an individual to adapt to
new conditions and cultivate critical thinking.

From the standpoint of modern didactics, competence includes not only
theoretical knowledge but also the ability to apply it effectively in various real-life
situations, which is essential for forming a successful personality. This concept is
also closely linked to the notion of lifelong learning, as it implies continuous
development and enhancement of professional and social skills.

The issue of shaping a competent personality within the framework of school
education has become the subject of in-depth and multifaceted research conducted by a
number of international organizations, such as UNESCO, UNICEF, UNDP, the Council of
Europe, the Organisation for Economic Co-operation and Development, the
International Department of Standards, and others. These studies view competence as a
new indicator of an individual’s education, where the focus shifts from the accumulation
of knowledge, skills, and abilities to the individual’s capacity to act effectively in various
life and professional contexts. The primary attention is not merely on theoretical
knowledge but on the practical outcomes of learning, which manifest through the
individual’s ability to solve complex problems, adapt to changes, and act productively in
conditions of uncertainty. In this context, competence is seen as an integrative
characteristic that includes cognitive, emotional, and behavioural components.

Today, many countries are implementing national development programs for
society, a key part of which is the reform of educational systems based on a
competency-based approach. This means not only improving teaching methods
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but also transforming curricula to promote the development of students’ ability
for independent learning, critical thinking, teamwork, and creative problem-
solving. Such an approach is strategically important in the context of global
changes occurring in the labour market and in society at large, ensuring that new
generations are prepared for the challenges of the modern world.

3. The history and contemporary significance of competency assessment

The competency-based approach to learning began to be explored in the 1970s,
with one of its earliest theorists being American psychologist David McClelland.
He introduced the concept of “competence” as an alternative to traditional
indicators of intelligence, such as IQ, arguing that success in professional activities
depends on specific competencies rather than solely on academic knowledge
(McClelland, 1973).

According to the Dictionary of Foreign Words, competence means being informed,
knowledgeable, and authoritative (Morozov-Shkaraputa eds., 2000, p. 282).

The Law of Ukraine “On Higher Education” provides the following definition:
“Competence is a dynamic combination of knowledge, skills, practical abilities,
modes of thinking, professional, worldview, and civic qualities, as well as moral
and ethical values, which determine an individual’s ability to successfully engage
in professional and further educational activities and is the result of education at
a certain level of higher education” (Article 1.1.13) (URL1).

Competence, as a characteristic, is understood in the context of “being
competent”, meaning: 1) someone with sufficient knowledge in a particular field;
well-informed; resourceful; based on knowledge; qualified; 2) someone with
specific authority; having full rights and powers - as used in the explanatory
dictionary of the Ukrainian language (Bilodid ed., 1973, p. 250).

The concept of competence is considered by scholars from various perspectives.
Among the key views, O. M. Marushchak highlights the following: being informed,
knowledgeable, authoritative; an integrated (general) ability of an individual to
successfully (qualifiedly) perform activities; readiness for action; a personal
quality (a set of qualities); possessing relevant competence; an integral
characteristic of the individual; a combination of knowledge, skills, and abilities,
norms, emotional-value attitudes, and reflection; a result-oriented characteristic
of education; educational outcomes, etc. The essential components of competence
are defined as knowledge, skills, abilities, experience, personal values, and
attitudes toward activity in a particular field (Marushchak, 2016).

Competencies, according to scholars, serve as indicators that allow assessing
an individual’s readiness to perform specific tasks, promote personal development,
and contribute to productive participation in social life. Acquiring these
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competencies enables individuals not only to adapt to the demands of modern
society and the information space but also to actively engage in further education,
self-improvement, and professional activities in the ever-changing labour market.
Competencies play a key role in shaping an individual’s ability to think critically,
make independent decisions, solve problems, and communicate effectively.

At the same time, researchers’ approaches to defining the term “competence”
remain ambiguous. Some scholars equate competence with competencies, viewing
them as an integration of knowledge, skills, abilities, and practical activity. Others
believe that competence is an independent psychological and social phenomenon,
which includes not only cognitive and practical components but also motivational,
value-based, and emotional aspects of the individual. Therefore, competence can
be seen as a complex characteristic of a person, ensuring effective functioning in
various life contexts.

J. Raven believes that the main components of competence are:

1. Intrinsically motivated characteristics related to the system of personal
values. These include qualities such as initiative, leadership, direct interest
in the mechanisms of how organizations and society work in general, as
well as thoughts about how these mechanisms may affect the individual.
All of these qualities depend on the presence of specific knowledge - in
contrast to outdated, general, non-specialized knowledge often offered by
most educational programs today.

2. Ideas and expectations related to the functioning mechanisms of society
and the role of the individual within it. This includes individuals'
perceptions of themselves and the role they play in the activities of the
organization (Yermakov, 2005, p. 140).

In pedagogy, measurement began to gain popularity in the 1920s-1930s under
the influence of developments in physiological and psychological measurement
methods, including testing techniques. These innovations significantly changed
approaches to assessing educational outcomes, contributing to the emergence of
standardized tests to objectively measure students’ knowledge and skills. As
psychological science developed, the focus shifted to studying cognitive processes
and personal characteristics, leading to a more comprehensive interpretation of
the assessment processes.

To measure students’ competencies, various approaches and methodologies are
used, based on research in the fields of pedagogy, psychology, and didactics. This
topic has been studied by many researchers, which has led to the development of
scientifically grounded tools for assessing not only academic knowledge but also
practical skills and key competencies. The most common methodologies include
standardized tests, portfolios, self-assessment techniques, and observations of
students’ behavioural and cognitive manifestations during learning.
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These approaches allow for a deeper and more objective assessment of students’
mastery of the educational material, their ability to apply knowledge in practice, and
help identify potential areas for development and correction. Scientific research in
this field continues to actively develop, opening new prospects for improving
methods of measuring competencies in modern education.

One of the key figures in the study of students’ competencies is Brian M. Stecher
and Laura S. Hamilton from the RAND Corporation. Their work emphasizes
interpersonal and internal competencies such as communication and resilience,
and includes recommendations for developing practical and qualitative tools to
measure these competencies (Stecher-Hamilton, 2014).

Another important researcher in this field is Aaron Redman and his colleagues,
who developed a structure of key competencies for sustainable development. This
structure is used in many studies to assess competencies in the field of sustainable
development and represents a significant contribution to the broader field of
pedagogical research (Redman-Wiek-Barth, 2021).

Also, Sturgis from the International Association for K-12 Online Learning has
researched the implementation of competency-based approaches in school
systems. His work describes the process of transitioning to a competency-oriented
learning system and emphasizes the importance of continuous improvement and
innovation in this area (Sturgis, 2015).

These researchers and their works provide valuable resources for a deeper
understanding of the methodology and practice of measuring students’
competencies in various educational contexts. Their research contributes to the
improvement of assessment methods, allowing both cognitive and practical aspects
of learning to be considered, which is crucial for the modern educational process.

Among scholars who have made significant contributions to researching the
measurement of students’ competencies, representatives of the Ukrainian
scientific school stand out. They are actively developing and adapting modern
approaches to competency-based assessment, taking into account the peculiarities
of the national education system and international trends. Research by Ukrainian
scientists focuses on integrating the theoretical foundations of the competency
approach with practical methodologies for its implementation in the educational
process, an important step toward improving education quality and successfully
adapting students to the demands of modern society.

S. Martynenko and I. Novyk, in particular, focused on using diagnostic tasks to
measure educational competencies in younger schoolchildren, developing
practically-oriented diagnostic tasks based on life stories to check the formation of
key, subject-specific, and interdisciplinary competencies in primary school students
(Martynenko-Novyk, 2015).
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The results of these studies indicate the active involvement of Ukrainian scholars
in the study of the issue of assessing students’ competencies. They focus both on the
theoretical aspects related to the definition of the conceptual foundations of the
competency-based approach and on the development of practical tools for its
implementation in the educational process. Ukrainian researchers are creating
methodological approaches and tools that allow for the objective measurement of
the level of development of key competencies in students. These developments
contribute to the improvement of assessment quality, providing teachers and
administrators with the opportunity to better understand the individual needs of
students and to adjust the educational process towards developing those
competencies that are important for their future successful integration into society.

Measurement is understood as an activity that allows for the quantitative
characterization of the studied phenomenon and its objective comparison with
other similar phenomena. Therefore, measurement is not just assigning a number
to a certain educational phenomenon or its property, but a process that allows for
quantitative comparison. In other words, the methods of measurement are those
research or practical procedures whose goal is to measure in the above sense or
that include measurement as an integral part (Agoston-Nagy-Orosz, 1971).

Diagnostic tasks are appropriate for testing the formation of educational
competencies in younger schoolchildren, as they enable the objective measurement
of a child’s learning competencies. Diagnostic methods can be considered effective if
they “indicate the individual characteristics of each child (detection); outline the
problem (analysis); help develop a successful action plan and assess it
(intervention)” (Martynenko-Oskolova, 2014, p. 64). It should be noted that “the
teacher’s task is to prepare their students for the challenges of life, which includes
readiness. And this readiness includes many things, but, first and foremost,
keeping up with innovations” (Pevse-Molnar-Pavlovych, 2023, p. 975).

These principles are embedded in the foundation of the State Standard of
Ukraine, which defines the key competencies formed in the process of acquiring
full general secondary education. The document outlines the need for a
comprehensive approach to education aimed at the development of both
theoretical knowledge and practical skills necessary for successful adaptation in
modern society. An important aspect of the standard is its orientation towards a
competency-based approach, which ensures not only the acquisition of knowledge
but also the formation of students’ ability to apply them in real-life situations. All
of this is to be ensured by the key competencies, namely:

— Fluency in the state language;

— Ability to communicate in native (if different from the state language) and
foreign languages;

— Mathematical competence;
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— Competence in the natural sciences;

— Innovativeness;

— Environmental competence;

— Information and communication competence;
— Lifelong learning;

— Civic and social competencies;

— Cultural competence;

— Entrepreneurship and financial literacy (URL1).

The key role of innovation in modern educational standards is emphasized by
its connection to openness to change and adaptability to rapid transformations.
Contemporary competency measurement methods contribute to this quality
development by providing students with tools for creative and critical thinking.
Such assessments not only evaluate knowledge but also support the development
of an innovative approach to learning and activity.

The experience of many Furopean countries, which have focused on defining,
selecting, and implementing key competencies, indicates a growing trend towards
incorporating competency-based approaches into educational programs and
teaching technologies. This approach is becoming a primary tool for improving
education quality, as it fosters the ability of students to solve real-world problems,
think creatively, and apply knowledge in various life situations.

S. Martynenko advocates for using diagnostic tasks to assess the formation of
learning competencies in younger students, enabling objective measurement of
individual competencies. Within a competency-based approach, evaluating student
achievements takes into account not only academic results but also the development
and mastery of key competencies. This provides a more comprehensive evaluation
of educational progress and contributes to developing the necessary skills and
knowledge for the modern world (Martynenko-Oskolova, 2014).

The challenge of controlling and assessing knowledge, skills, and competencies
in education has always been a central focus of researchers. Measuring
competencies is a complex process that requires multifaceted and comprehensive
analysis. The structure, organization, and execution of these studies are aimed at
ensuring valid and statistically correct conclusions about the abilities of the target
population, providing valuable insights for educational policies and schools.

Forming educational competencies as key learning outcomes requires clear
standardization. This involves defining specific competencies, describing their
content, and developing tools for assessment (Baranovska, 2008, p. 417). An
essential aspect of this process is the creation of measurement materials that allow
for objective and valid evaluation of student achievements. To achieve this,
standardized evaluation systems must be implemented to ensure reliability,
comparability of results across students, schools, and regions.
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This approach ensures consistency in understanding educational outcomes and
contributes to improving the quality of the learning process. A comprehensive
approach to assessing competencies helps identify trends in student skills and
knowledge development, which is crucial for making evidence-based educational
decisions. The use of scientifically grounded methods ensures the accuracy of
results, which can be used to adjust educational programs, improve teaching
quality, and refine the school system.

A particular focus is placed on developing tools for measuring competencies that
align with international standards and applying statistical methods to analyse data.
These methods provide reliable and representative results that can be used to compare
competency levels among different student groups and educational institutions.

Thus, competency-based assessment is a critical component of modern
education systems, helping identify strengths and weaknesses in the educational
process and providing key data for decision-making aimed at its improvement.
Furthermore, through measurement, not only the level of acquired knowledge is
assessed, but also other aspects of student progress, such as psychological
formations, behaviour, and activities.

Feedback is one of the key factors in utilizing and assessing competency
measurement results. This feedback allows results to be used by schools, teachers,
and even parents, for example, to interpret data as early warnings regarding a
specific student. The development and transformation of the system are also
crucial, as such a complex system cannot be created instantaneously.

Three elements are particularly important during the measurement of
competencies. The first is the introduction of a student identifier, which allows for
tracking the individual progress of each student’s performance over time. The second,
equally important factor, is a set of tools that provides schools with the ability to
analyse their own data, conducting analyses that cannot be done by external parties.
Centralized assessment can process only a small portion of the vast amount of data,
which may contain a wealth of valuable information for each educational institution.

The third important factor is what is known as comparison, which briefly
shows educational institutions how their results measure up against similar
schools. This allows schools to not only evaluate their own effectiveness but also
identify potential paths for improving the quality of the educational process.

Typically, competency measurement for students involves test tasks that not
only aim to meet educational requirements but also to solve real-world problems
and situations that students might encounter in everyday life. These tests assess
not only subject knowledge but also specific competencies and skills required to
perform tasks effectively in various contexts.

It is important to note that measurement primarily pertains to the external
form of student activity, specifically those aspects that can be documented. This
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requires appropriate means of recording, proper assessment methods, and tasks
that match the students’ age group. It is also crucial to ensure contextual conditions
that support accurate competency measurement, as this enables obtaining an
objective picture of students’ learning achievements and development. Thus, well-
organized assessment can not only serve as a control tool but also as a key means
of fostering and developing essential competencies within the educational process.

As previously mentioned, the process of recording results is an important aspect of
assessment; however, undoubtedly, the most critical stage is the proper preparation
for measurement. This preparation includes not only the development of appropriate
test tasks but also the determination of the assessment’s objectives, which allows
for clearly defining success criteria and ensuring the objectivity of the results.

At this stage, it is important to take into account the specifics of the learning
material, the age characteristics of the students, and the context in which the
assessment is conducted. Additionally, it is necessary to develop a methodology
that ensures accurate measurement not only of subject knowledge but also of key
competencies that reflect the level of student preparation.

It is also important to plan for pilot testing, which will allow for the
identification of potential problems in the assessment process and enable the
adjustment of methods when necessary. Clear organization of the preparatory
stages of measurement creates conditions for reliable and objective assessment,
which, in turn, contributes to building students’ confidence in their abilities and
motivating them to learn.

Thus, effective preparation for measurement is the key to a successful
assessment process and an essential element in the development of students’
competencies. We outline the following stages of competency measurement:

— Goal setting and planning: At the initial stage, it is important to clearly
define the goal of the measurement. This may involve questions such as
which specific levels of knowledge and skills in a particular subject should
be assessed, or how students demonstrate progress compared to previous
years. The goal-setting should be specific, measurable, achievable,
relevant, and time-bound (SMART), which will allow for an effective
structure for the subsequent stages.

— Selection of measurement tools: Various methods and tools can be used
to implement the measurement. Recently, computer technologies are
increasingly being applied, allowing for interactive assessment. The choice
of measurement tools should be appropriate for the goal of the assessment
and take into account the age characteristics of the students, ensuring the
most reliable results.

— Conducting the assessment: At this stage, the competencies of the
students are directly measured using the selected assessment tools. It is
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important to provide a comfortable environment for the students during the
assessment, as this will contribute to the objectivity of the results obtained.

— Analysis and evaluation of data: After collecting the information, it is
necessary to analyse the obtained data to determine the students’ level and
progress. The assessment should be reliable, objective, and transparent,
which is critically important for achieving the measurement goals. It is
essential to consider both qualitative and quantitative indicators to form a
comprehensive understanding of the students’ academic achievements.

— Feedback: Based on the results of the measurement, it is necessary to
provide students with feedback, which will allow them to recognize their
achievements, as well as identify their strengths and areas that need
improvement. Feedback is an important element in the learning process,
as it helps students adjust their learning strategies and form a positive
attitude toward further development of competencies.

The process of setting priorities among competencies should be based on two
key factors: the adequacy of the measures used to achieve the defined goal and the
complexity of implementing new measurement methods.

Adequacy is assessed based on the number of existing measures, their practical
applicability for educators, and the technical quality in relation to the set goals. It
is also necessary to consider how these measures meet the current demands of the
educational process and whether they contribute to the development of key
competencies in students. The complexity of developing new measurement tools
is determined by the depth of researchers’ understanding of the competency
structure and their awareness of measurement strategies. Many experts who have
expressed their views on this matter emphasize the need to focus on competencies
for which fewer measurement tools exist. They also note that developing such tools
is likely not too complex, opening up opportunities to implement new, more
effective approaches to assessing students’ academic achievements. Thus, a
systematic analysis of existing measures, consideration of their adequacy, and
assessment of the complexity of developing new measurement methods are
necessary conditions for optimizing the competency assessment process and
ensuring their effectiveness in the educational environment. Another important
factor when setting priorities for implementation is educational effectiveness, i.e.,
the degree to which a competency is considered changeable and potentially
impactful in the educational environment, as well as the degree of its relevance
and importance for educators and others concerned with the future of students.

Competency-based learning is an innovative pedagogical approach focused on
developing students’ abilities, skills, and knowledge in the process of school
education. Within this educational model, curricula and the educational process
are structured around key competencies that have practical applications in
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everyday life, providing students with a broad range of opportunities for their
personal and professional development. These competencies are not limited to
professional knowledge and skills but also include more general skills such as
critical thinking, problem-solving, effective communication, and teamwork. The
development of such skills is crucial, as they form the foundation for students’
successful adaptation to the challenges of a modern, dynamic, and complex world.

Competency-based learning also contributes to the formation of students as
active participants in the learning process, capable of making independent
decisions, critically analysing information, and interacting with others. Thanks to
this approach, students gain not only knowledge but also practical skills that they
can effectively apply in various areas of life, including professional activities, social
relations, and personal development. Competency-based learning not only
prepares students for solving current problems but also forms their ability to
engage in lifelong learning, which is critically important in an ever-changing
world. This educational model promotes the creation of a flexible, adaptive, and
innovative educational environment that supports the development of students as
well-rounded individuals (Stecher-Hamilton, 2014, p. 15).

Competency measurement results can serve as a powerful motivating factor for
students, as they clearly demonstrate the importance of real skills and their
practical application in everyday life. Such an assessment emphasizes the value of
competencies that go beyond traditional knowledge and promotes the
development of practical abilities with direct application in various spheres of
activity. When students gain a clear understanding of how their knowledge and
skills can be used in real situations, it motivates them to engage more actively and
consciously in learning. They begin to realize that learning is not just a formal
process but a path to achieving specific goals and solving practical problems.

This awareness can lead to increased student motivation, interest in subjects,
and a greater willingness to take responsibility for their own learning process.
Thus, competency measurement not only assesses learning outcomes but also
shapes a positive attitude toward learning, boosting students’ self-esteem and
confidence in their abilities. Therefore, systematic competency assessment fosters
the formation of an active life position in students, preparing them for continuous
development and self-improvement in the dynamic modern world.

It is worth noting that competency measurement is an important stage not only
in secondary education but also in higher education. Nowadays, measurement has
become a widespread method. There are several examples of competency
assessment in higher education. One such example is a study conducted in the spring
of 2019 at two higher education institutions in Transcarpathia: the Ukrainian-
Hungarian Educational-Scientific Institute of Uzhhorod National University and
among students of the Ferenc Réko6czi 1T Transcarpathian Hungarian College of
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Higher Education. The aim of the study was to assess the reading and text
comprehension competencies of the youth participating in the program based on
real empirical data. Based on the obtained results, researchers found that while
school education in the native language focuses on the mechanical memorization of
grammatical knowledge and spelling rules, the level of text comprehension among
school students and adults remains low (Beregszaszi-Csernicskd, 2021, pp. 55-56).
First-year students at the Ferenc Rakéczi II Transcarpathian Hungarian College of
Higher Education in 2022 also had the opportunity to participate in the
measurement process. However, since the institution educates students with
different native languages, it was necessary to provide access to tests that were
available in both Ukrainian and Hungarian. For this reason, the PISA 2000 tests were
chosen (URL2). The PISA Project (Programme for International Student
Assessment), under the auspices of the Organization for Economic Co-operation and
Development (OECD), is an international project that assesses the academic
competencies of students from many countries and determines their readiness for
life in modern society. This large-scale process studies the skills of 15-year-old
students, but it can also be useful for measuring the reading competence of first-year
students aged 16-17 studying in Transcarpathia... The presented data indicates some
difficulties, and these measurements are undoubtedly necessary in higher education
(Beregszaszi et al., 2023, p. 28).

In their works, Brian M. Stecher and Laura S. Hamilton emphasize the
importance of measuring interpersonal competencies. Measuring interpersonal
competencies (e.g., communication, collaboration) raises some additional
challenges. Many of these competencies involve explicit behaviours, and the
process of developing an assessment is similar to the process described for
achievement testing. First, the domain is clearly described. Then, a subset of
behaviours is selected for assessment. The idea of a test item is replaced by a
performance situation (e.g., a recorded voice says, “I have lost my car keys. Can
you help me?”), and the respondent has to answer appropriately. The performance
aspect adds complexity to the administration and scoring of the assessment, but
the process is similar to the achievement example in most other respects. On the
other hand, those interpersonal competencies that are not obviously observable
(e.g., empathy) present new challenges. For these, we direct the reader to the next
section on measuring intrapersonal competencies; the situations are quite similar
(Stecher-Hamilton, 2014, p.12).

The need for more accurate definition of the results obtained during the learning
process has long driven researchers and practicing educators to develop advanced
measurement methods. In the context of modern education, measurement has
become an integral tool for assessing students’ academic achievements.
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Systematic analysis of learning outcomes not only allows tracking the level of
knowledge acquisition but also identifies individual gaps in the learning process,
which, in turn, contributes to more effective planning of educational trajectories.
Today, the measurement of learning outcomes covers a wide range of tools and
methods that allow for an objective assessment of both knowledge and practical
skills. This makes it a key element of the education system, providing not only
formal evaluation but also fostering critical thinking, independence, and other
important competencies necessary for students’ successful integration into society.
The necessity of measuring competencies in school-aged children is indisputable,
as adequate assessment and feedback significantly contribute to the effectiveness
of the learning process and personal development of students. It is important to
emphasize that measurement should serve as a supportive tool that stimulates
students to learn, motivates them to achieve, and promotes their development,
rather than simply ranking or selecting them.

4. Conclusion

Competency assessment not only informs about the level of effectiveness but also
serves as a tool for identifying interconnections, allowing for a deeper
understanding of the mechanisms that determine effectiveness. Through data
analysis, it is possible not only to assess students’ achievements but also to identify
factors influencing this process, such as educational methods, socio-economic
conditions, or individual student characteristics. This approach contributes to the
development of an evidence base for further improving educational strategies and
programs, as it enables identifying key patterns and causes of varying levels of
achievement. Thus, competency assessment becomes an important tool not only
for monitoring results but also for building scientifically grounded educational
interventions aimed at improving the quality of the educational process and
ensuring equal opportunities for all students. From a scientific perspective,
measuring competencies acts as a crucial mechanism that helps improve the
quality of education, stimulates the development of students, and prepares them
for real-life challenges. The measurement system should focus on developing not
only knowledge but also key skills that will ensure successful adaptation in a
changing social environment. Thus, the proper implementation of assessment
methods can significantly improve educational outcomes and prepare students for
active participation in social life. Therefore, the proper implementation of
assessment methods can significantly improve educational outcomes, ensuring
more active student participation in social life. The conclusions drawn from
competency assessment become the foundation for further research, improvement
of curricula, and adaptation of teaching methods to meet students’ needs in the
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modern world. As a result, competency-based assessment has the potential to not
only enhance the effectiveness of the educational process but also foster the
formation of a more resilient and adaptive society capable of innovation and change.
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Competency-based assessment is an important tool for forming a comprehensive
understanding of learners’ progress and their educational achievements. In modern
conditions, it acts as a holistic approach that encompasses various aspects of personality
development. A key feature of competency-based assessment is its focus not only on
academic knowledge but also on the ability to apply this knowledge in real-life situations,
which forms the foundation for developing key competencies such as critical thinking,
creativity, teamwork skills, and social and civic abilities.
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The relevance of the competency-based approach in modern education is driven by
increasing demands for preparing pupils who must not only possess knowledge but also
be capable of adapting to rapidly changing social and professional conditions. This
approach allows the assessment of not only academic achievements but also the ability of
learners to apply the acquired knowledge in real-life situations, which is critical for their
further development as competent individuals. It also highlights the importance of forming
interdisciplinary competencies that help learners integrate into modern society and
actively participate in addressing societal challenges.

The assessment system must adapt to the demands of modern society, considering new
educational priorities such as the development of critical thinking, problem-solving
abilities, teamwork, and digital literacy.

Implementing a competency-based approach in the educational process not only
enhances the objectivity of assessment but also ensures the development of individualized
educational trajectories that take into account each pupil’s unique abilities and needs.

Thus, modern assessment goes beyond the traditional approach focused solely on
evaluating knowledge. It becomes a tool for a comprehensive analysis of pupils’ personal
development, their ability to learn, adapt to new conditions, and participate in social life.
This allows for a deeper evaluation of their educational achievements and lays the
foundation for the further development of the education system towards creating a
competent, socially active, and responsible generation.

Keywords: assessment, competence, digital technologies, linguistic research, measurement.
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[HCTUTYT MOBO3HABCTBA Ta JITepaTypy, AOIeHT. barany.erzsebet@kmf.org.ua, ORCID:
0000-0001-8395-5475.

IleBce AHApesi, KaHAWAAT MEArOTiYHMX HAyK, JIOLEHT. 3aKapllaTChbKUI YTOPCHKUMA
incturytr imeni ®epenna Paxoui II, xadenpa dimosorii, mouenT. Hipenmbraspxmii
VHiBepcuTeT, IHCTUTYT MOBO3HABCTBA Ta JIITEPATypPH, JOIeHT. pevse.andrea@kmf.org.ua
ORCID: 0000-0002-0564-2307.

MeToI0 CTaTTi € HayKOBe OOIPYHTYBaHHSI ITE€PCIIEKTHB KOMITIETEHTHICHOTO OLiHIOBAHHSI
JliTeli LIKIJIBHOTO BiKy SIK KOMILIEKCHOI'O Ta 6araToacCleKTHOI'O Ii/IXOAy B OCBITHbOMY
nponeci. Take OLIHIOBAaHHSI [03BOJISIE BWSIBUTYM piBeHb CHOPMOBAHOCTI KJIFOYOBMX
KOMITIETEHTHOCTE YYHIB, HA OCHOBi YOT'0 BUMTEJI Ta 6aTbKM MOXXYTb OTPUMATH IIUTiCHY
KapTVHY TXHBOTO HaBYaJBHOTO Iporpecy. lle, y cBOIO 4epry, cupusi€ 6iIblI TOYHOMY
IJIaHYBaHHIO iHJMBiZlyaJIbHMX OCBITHIX TPA€EKTOPIM, 1110 J03BOJISIE BUACHO 3/IiJiCHIOBATH
KOPUTYBaJIbHI Jii Ta MiATPUMYBaTM Y4YHIB, 3am0O6iralouy MOMXJIMBUM aKaJIeMiYHUM
TPyJHOIIAM Ta BiAcTaBaHHSIM. KOMIIETEHTHiICHE OIiHIOBAaHHSI CIIpUSiE BCeGiYHOMY
PO3BUTKY Ta GOPMyBaHHIO KIFOUYOBMX HaBUYOK, HEOOXiTHMX ISl YCHILITHOI iHTerparil B
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CyJacHe CyCITiIbCTBO. AKTYaJIbHICTh TeMM IOJISITa€ B TOMY, III0 KOMITeTEHTHICHMIA ITiIXif
JI03BOJISIE He JIMIIE OLiHIOBATM 3HAHHS YYHIB, ajie 1 BUSIBJISITU piBeHb 3aCBOEHHSI HUMU
NpaKTMYHMX YMiHb i COIia/IbHO 3Ha4yLMX KOMIIETEHTHOCTEM, 110 MalTh BUpIllIa/IbHE
3HAYEHHS JIJIs1 IXHBOT'O TIO/IAJTBIIION0 HaBYAHHS Ta OCOOMCTICHOTO PO3BUTKY.

3Baxaro4y Ha MBMIKMI PO3BUTOK TEXHOJIOTiM Ta 3MiHIOBaHi ITOTPe6M CyCIIiIbCTBA,
KJIIOUOBMMMU aclleKTaMy HaBYaHHS € He TiJIbKM TeOPeTUYHi 3HaHHS, a ¥ 3[JaTHICTb y4HIB
ePEeKTHBHO 3aCTOCOBYBATHM IIi 3HAHHS B PeAbHUX JXUTTEBUX CUTYAIisIX. 3aBASKU
KOMITETeHTHICHOMY OLiHIOBaHHIO MOXXHa BM3HAUMTHU He JIMIIIe aKaJeMiuHi JOCSTHEeHHS
V4HIB, ajie ¥ piBeHb IXHIX HaBWYOK Yy BMPIIeHHI ITpobsieM, KOMyHiKallii, KpUTUIHOMY
MMCJIEHHI, a TaKOX y IXHiil 3/JaTHOCTI a/IalITyBaTUCS [0 HOBMX YMOB Ta IIpallfoBaTH B
KoMaHpi. Takmil TiJIXiZi A03BOJISIE PO3BMBATM BAXKJIMBI COIialbHI Ta mpodeciiHi
KOMITETeHTHOCTI, SIKi € OCHOBOIO J|JIsI ITOA@JIBIIOr0 YCHIITHOIO HaBYaHHS ¥ iHTerparlii B
cydacHmi1 podeciitHmit Ta ConiaIbHMIM MPOCTIP.

3 [aBHIX 4YaciB [JOCHIZHMKM Ta IIeAaroru-IMpakTMKM BifdyBam IOTpedy ¥y
BJOCKOHAJIEHHI METO/IiB OIIiHIOBAHHS, IO JIO3BOJISIIOTh TOYHIIle BM3HA4YaTM PiBeHb
3aCBOEHHSI 3HAHb i HABMYOK, OTPMMaHMX y PoIieci HaBuYaHHs. CydacHUI eTarl pO3BUTKY
OCBITM XapaKTepU3YEThCS THMM, ITI0 BMMipIOBAaHHS HABYUIBHMX PE3yJIbTATiB CTAJIO0 He
JIMIIe BaXXJIMBMM KOMIIOHEHTOM OCBITHBOT'O IIPOLIECY, ajie ¥ HeBil €MHMM iHCTPyMEeHTOM
1A 3abe3neyeHHs O6’€KTMBHOCTI Ta HAIMHOCTI OIiHIOBaHHSA. 1le 703BOJIsIE rymbiire
aHaJTi3yBaTy OCBITHI JOCSTHEHHS Ta CIIPUSIE MiIBUIIIEHHIO SIKOCTI HABYaHHSI.

BpaxoBytoun cy4acHi BMMOI'M [0 OCBiTHM, CMCT€Ma KOMIIETEHTHiICHOTO OIliHIOBaHHS
J103BOJIsIE GOPMYBATH iHAMBIAyaIbHI IMiZX0/IM A0 HAaBYAHHS Ta JOTIOMAara€ BpaxyBaTy
cnenndiky KoxHOro y4uHs. Lle 103B0JIsIE BUMTEISAM i ITejaroraM CBOEYaCHO KOPUT'YBaTH
HaBYaJIBHMII IIPOIieC, 3abe3reuylouy TakuMM YMHOM OilbIn epeKTMBHE HaBYaHHS Ta
IT/IBUIIIEHHS 3aT/IbHOI'O PiBHS 3HAHb Ta YMiHb. 30KpeMa, KOMIIETEHTHICHE OLIHIOBaHHSI
MiITPUMYE PO3BUTOK KPUTUIHOTO MUCJIEHHS, 10 € HEOOXiTHUM ISl Al Tallil yIHiB 70
TIOCTIIHO 3MiHIOBaHMX YMOB, @ TaKOX /i1 GOpPMyBaHHSI B HUX YMiHb CaMOCTiifHO
aHasIi3yBaTH, 06MpaTM ONTUMaJIbHI CTpaTerii JJIs1 po3B’sI3aHHS MIPO6IeM Ta IPUIMaTU
BiZIITOBiIQUIbHI PillleHHS B Pi3HMUX CUTYaIlisIX.

OT)xe, KOMIIETEHTHICHE OLIHIOBAaHHSI BMUCTYIIa€ BaXX/IMBUM IHCTPYMEHTOM JJIst
PO3BUTKY iHAMBIIyaIbHUX OCBITHIX TPAEKTOPIl, 3a6e3I1euyiouy rapMOHIMHMI PO3BUTOK
VYHiB, iXHbOT 0COGMCTOCTI Ta ITiATOTOBKY /IO MTOAJIBIIIOTO0 YXUTTSI B CyJYaCHOMY CYCITi/TbCTBI,
1[0 XapaKTePU3Y€eThCSI IIBUAKMMM 3MiHaMM Ta HOBUMM BUKJIMKaMMU.

Karouosi cnoea: ouiHiosaHHs, KOMNEMEHMHICMb, UUPpPosi mexHo.102ii, MO803Hasui
00CNi0HCeHHS, BUMIDIOBAHHSL.
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Kompetenciaalapt megkozelités a nyelvészeti kutatasokban:
elméleti alapok, mérési modszerek és digitalis technolégiak

Barany Erzsébet, PhD, docens. II. Rakéczi Ferenc Karpataljai Magyar Fdéiskola,
Filolégia Tanszék, docens. Nyiregyhédzi Egyetem, Nyelv- és Irodalomtudomanyi Intézet,
f6iskolai docens. barany.erzsebet@kmf.org.ua, ORCID: 0000-0001-8395-5475.

Pdsze Andrea, a pedagégiai tudomanyok kandidatusa, docens. II. Ré&kéczi Ferenc
Kéarpétaljai Magyar Féiskola, Filolégia Tanszék, docens. Nyiregyhazi Egyetem, Nyelv- és
Irodalomtudoményi Intézet, fGiskolai docens. pevse.andrea@kmf.org.ua, ORCID: 0000-
0002-0564-2307.

A tanulmany célja a kompetenciaalapu értékelés perspektivainak tudoméanyos megalapozasa,
amelyet a nevelési folyamat komplex és tobbdimenziés megkozelitéseként értelmeziink. Az
ehhez hasonlé értékelés lehet§vé teszi a tanuldk kulcskompetenciai fejlettségi szintjének
meghatarozasat, amely alapjan a pedagogusok és a szill6k atfogd képet kaphatnak a didkok
tanulmanyi elérehaladasarol. Ez elGsegiti az egyéni tanulasi utak pontosabb megtervezését,
id6ben biztositva a sziikséges korrekciés beavatkozasokat és tdmogatast, megelGzve az
esetleges tanulmanyi nehézségeket és lemaradasokat.

A kompetenciaalapti értékelés kiemelt jelentGséggel bir az iskolaskord gyermekek
fejlédése szempontjabol, mivel hozzajarul a kulcskompetencidk és készségek kialakitasahoz,
amelyek elengedhetetlenek a sikeres tarsadalmi integraciéhoz. A kompetencidk mérése és
értékelése az oktatdsban egyre nagyobb figyelmet kap, mivel a hagyoményos értékelési
modszerek nem minden esetben képesek pontosan tiikrézni a tanuldk valoédi képességeit és
fejlédésiiket. A modern oktatasi modszerek el6térbe helyezik azokat a készségeket, amelyek
a folyamatosan valtozo tarsadalmi és gazdaséagi kornyezetben valé helytallashoz sziikségesek,
igy a kompetenciaalapu értékelés elengedhetetlenné valik. Ennek keretében nem csupan az
elméleti tudas ellen6rzésére kertil sor, hanem a gyakorlati alkalmazés, a problémamegoldé
képesség, a kreativitas és az egylittmtikodés készségeinek értékelése is hangsulyt kap.

A tudoményos és pedagdgiai diskurzusban mar régéta megfogalmazodott az igény
olyan értékelési modszerek fejlesztésére, amelyek pontosabban mérik a tanulési folyamat
soran elsajatitott ismereteket és készségeket. A modern oktatas fejl6dési szakaszanak egyik
meghatarozé jellemzdje, hogy a tanulasi eredmények mérése nem csupan az oktatési
folyamat kulcsfontossagt eleme, hanem egyben elengedhetetlen eszkoz is az értékelés
objektivitasanak és megbizhatdsaganak biztositasara. Ez lehetéséget teremt a tanuldi
teljesitmény mélyrehaté elemzésére, elGsegiti az oktatds mindségének javitdsat és
tamogatja az egyéni tanulasi utak kialakitasat.

Kulcsszavak: értékelés, kompetencia, digitdlis technolégiak, nyelvészeti kutatas,
kompetenciamérés.
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IlTy2aes AHOpitl, Manvuenko Muxailio

IMosriTMiHa KOMYHiKailis i moixituyHa PR-
KOMYHIKaIlisi: mpo6semu audepeniiarii

1. AKTYa/IBHICTh

Y cydacHOMy I/1062/1i30BaHOMY CBIiTi IOJITMYHA KOMYHIKallisl BiZlirpa€ KII0YOBY
poJib y GopMyBaHHi CyCIiIbHOI AyMKM, MOGiTi3arlii eJleKTopaTy Ta 3abe3neyeHHi
ePeKTUBHOTO QYHKITIOHYBAHHS JIEMOKPATUYHMX TTIPOITeCiB. OTHUM i3 BaXKJIMBUX
acrmekTiB LBOTO SIBUIA € TOJiTMYHA PR-KOMyHiKallisl, sika TiCHO TOB’si3aHa 3
MOJITUYHOI0  KOMYHIKAIli€lo, ajie BOZHOYAC MaE HU3KY ClenupiuHmnx
XapaKTEPUCTHK, 1[0 3YMOBJIIOIOTh HEOOXiHICTD 11 mudepeHtiariii.

IMosiTMYHA KOMYHIKaIlisi OXOIUTIOE IIMPOKY chepy B3aEMOZIl MDK
MOJIITUYHUMM CyO’eKTaMM, Meflia Ta TPOMaJCHKICTIO, CIIPSIMOBaHy Ha OOMiH
indopmariiero, iestMu Ta iHHOCTSIMM. Y CBOIO Yepry, HoJIiTM4YHA PR-KoMyHiKaIris
Opi€EHTOBaHa MepeBaXHO Ha YIIPAaBJIiHHS iMi/DKeM MO TUIHUX JisT4iB, CTBOPEHHSI
TTO3UTUBHOTO CHOPUMHATTS iX JiSZTBHOCTI Ta JOCSTHEHHSI CTPATEeTiyHUX Ifijien
KoMyHiKariii. [Torpy B3a€EMOITOB’ SI3aHICTh IIMX IMMOHSITh, HEUITKICTh MeX MiXX HUMU
MPU3BOUTH [I0 TEOPETUYHMX Ta IPAKTUYHUX YCKJIQJIHEHb Y JOCIi/KEeHHi
MTOJTITUYHOI KOMYHIKaIIii SIK peHOMeHY.

Y HayKoOBiVi JiiTepatypi nmpobsiema AvdbepeHIlianii MOITUIHOI KOMyHIKaIIil Ta
MOTUYHOI PR-KOMyHIKallii [0oCi 3a/MIIaETbCsl HEIOCTAaTHBO BUBYEHOIO.
BiJICyTHICTh YiTKOTO PO3MEXYBaHHS MDK I[MMU JIBOMa IOHSTTSIMU YCKJIa/THIOE
aHaIi3 ix mpupoau, QYHKIIN i BIUIMBY Ha IJIbOBY ayauTopiio. lle, BiacHe,
CTBOPIOE TpyAHOIIi 1isi PpopMyBaHHS ePeKTUBHUX IiAXOJIB 7O BMBUEHHS Ta
PEryJII0BaHHS MOJIITUIHMUX MPOIIECIB Y CydyacHOMY iHOpMaIliifHOMY ITPOCTOPi.

2. AHaJIi3 OCTaHHIX JOCTI/IKEHb Ta IMy6TiKaiin

CydacHuM MifXiZ; [0 KOMyHiKallii ¢(OKyCyeTbcsi He IIPOCTO Ha Iepeadi
indopmariii, a Ha AMHaAMIYHOMY ITPOIIECi CIIITBHOTO KOHCTPYIOBAHHS 3HaY€Hb, 1110
IIOCTiTHO OHOBJIIOIOTHCSI Ta JIAlITYIOThCS B COIliaIbHOMY KOHTeKCTi (Bakir, 2018;
[Mlopina, 2024). Lls 3MiHa BimoOpa)kae CKJIQHICTh COI[iaIbHUX B3a€MOZiN i
B3a€MOBIUIMBIB y Cy4dacHOMYy CBiTi. TakMm UYMHOM, BMIIe3raZjlaHa TeHZEeHLIis
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CyTTEBO TpaHCPOPMYE TOJITUYHY KOMYHIKallilo, ii cTpareril, TakTUKM Ta
Hacmiaku. Y 3B’SI3Ky 3 MM, TIOCTAlOTh IIMTAHHS, SIKi CTOCYIOThCS OOMiHY
inpopmariiero MiXK Jep>XaBHMMM YCTaHOBaMM Ta I'POMaJICHKICTIO. JTOCIiHKEHHS
30cepe/KeHi Ha TMPUHIMIIAX ITPO30POCTi, JOCTOBIPHOCTI Ta HEMTPaIbHOCTI B
odiiifHOMY CITIIKYBaHHI, a TaKOXX Ha MeTofaxX epeKTUBHOTO [OHECEHHS
YPsSIZIOBHUX pillleHb J10 HaceseHHs (Kocap, 2018).

Crpateriudy HOJITMYHY KOMYHIKAIiI0 AeTepMiHYIOTb SIK MaHIIy/ISITUBHY 3a
CBOEIO CYTTIO, II0 BMKOPMCTOBYE COI[ia/TbHO-HAYKOBI MeTOAM IS PO3YMiHHS
mofceKol MoTMBarii Ta moBeniHku. lle mo3Bosisie edeKTMBHO QopmyBaTH
HAapaTMBM Ta BIUIMBATM Ha TPOMAJICBKy [OyMKY, CTBOPIOIOYUM CIPUSITJIMBE
cepelioBuIlle JJIsI  YPSIAOBOI TOJITMKM SIK Ha BHYTPIIIHBOMY, TaK 1 Ha
MiDKHapogHOMY piBHsIX (Bakir, 2018).

[MostiTMYHA KOMYHIKaIlisl — Ile B3aEMOZIMHUI TIpollec 06MiHy iHpopMarrieo
MDK MOJIITUYHUMM JisT9aMM, Meflia Ta CyCIiJIbCTBOM, SIKMM OXOIUTIOE AEKisbKa
HalpsIMKiB: 3BepXy BHM3 - BiJl [lep)KaBHUX IHCTUTYI[IM OO TpPOMa/isiH;
TOPM3OHTAIBHO — MXK TIOJIITUYHUMM aKTOPaMM; i 3HM3Y BrOpY — BiJ IpoOMaiCbKO1
ZIlYyMKM 10 OpraHiB Biaay. ITosiTyHa KOMYHIKallisl 3aBK/aM BiJlirpaBasia pylIifiHy
POJIb Y BMOOPUMX KaMIIaHisIX Ta CTAaHOBJIEHH] NOJIiTHKM. OfHaK i3 TOYaTKy 1990-
X POKIB BiJIOy/IMCS 3Ha4HI 3MiHM, SIKi CYTTEBO BIUIMHYJIM Ha IIeil TIPOIIEC.
Ocob6siMBOTO 3HAYeHHST HaOy/M IIC/ISIBOEHHI TeHZAEHII B Mac-mefia, sKi
TpaHCPOPMYBAIMUCS BiJl TpaauIliMHMX (OpPMATiB, TaKMX SIK ra3eTy, pajio Ta
TeslebavueHHs, 70 HOBMX IMpoBMX IIaTdopM, 30kpeMa iHTepHery (Norris,
2001). Lli 3pyiieHHs1 BIUIMHYJIM Ha Te, SIK TOJITUKM, D>KYPHAIICTM Ta
IPOMaIChKICTh B3aEMO/IIOTh MDK C00010, 3MIHIOIOUM CTPYKTYPY MOJITUYHOI
KOMYHIKallil B Cy4aCHOMY CBIiTi.

3. MeTa i 3aBZaHHA JOCTiHKEHHI

MeToI0 CTaTTi € AOCTI/HKEHHS KIIYOBUX aCIEKTiB TOJIITMYHOI KOMYHIKalii i
MosTiTMYHOI PR-KOMYyHiKallii, BUSHaYeHHSI iX CIiJIbHUX i BIIMIHHUX PUC, & TAaKOX
po3pobKa KpUTepiiB AudepeHITiallil X MOHSTh.

Peasizartist mocTaBeHOT METH Ilepe/ibayvac po3B’sI3aHHSI TaKMX 3aB/IaHb:

1) 3’SICyBaTM CYTHICTb MOHSITH «IIOJITMYHA KOMYHIKaIlist» i «1mostitnyHa PR-
KOMYHIKaIlisi»;

2) OKpeCJUTH, SIK TOJITMYHA KOMYHIKalisl i mosiTnuaHa PR-KOMyHiKaIlis
BIUIMBAIOTh Ha TPOMAJCBKY [JyMKYy, IIOJITMYHY aKTUBHICTb Ta
JleMOKpaTMU4Hi ITpoLecy;

3) BMOKPEMMTHM KpuUTepii pO3MEXYBaHHS «IIOJITUYHOI KOMYHIKaI[i» i
«ToJ1iTM4YHOI PR-KOMYyHIKa1ii».
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4. MeToau poCaimKeHHsT

Bubip MeToziB AOCT/HKEHHST 3yMOBJIEHMIA XapaKTePOM IIPOGIeEMI 1 TIOCTaBIEHUMU
3aBJAHHSIMM: /IS TIOPiBHSIHHS TEOPETUYHMX KOHLEMIINM IOIITUYHOI KOMYHIKaIlii i
noyiTM4HOi PR-KOMyHiKa1ii BUKOPUCTaHO NMOPIBHSUTBHMII aHali3, [JIs1 BUSIBJICHHS
ileosIoriyHMX 1 CTpaTeriyHMX HapaTMBIB 3aly4eHO AMCKypC-aHati3. CucTeMHMIT
TIiZTX1/T, YMOYKJTMBMB PO3IJISIZ TTOJTITMYHOI KOMYHIKallii Ta moiTuaHOi PR-KOMyHiKatii
SIK YaCTMH COIL[ia/IbHOTO i HOJITUMYHOTO CEepe/IOBUINIA, IO TO03BOJISIE 3PO3YMITH IX
B3aEMOZIIO 1 BIUIMB Ha CyCIIIbCTBO.

5. Buxsiaz pe3y/bTaTiB JOCTiHKEHHS

IMosmTHYHy KOMyHIKalil0 BU3HA4YalOTh SIK Iepe/iady IOBiZJOMJIEHb i3 IOIITUYHUM
3MicToM. BoHa OXOIUTIOE TPO/IyKyBaHHS, TIOIIMPeHHSI, 06po6Ky Ta BIUMB iHpopmariil
SIK yepe3 Mac-Mefiia, Tak i Mi>KOCOOMCTICHO, Y TIOJIITUYHOMY KOHTeKCTi. Lle BKTIouae
aHaJTi3 Me7ia, BUBYEHHS MOJITUYHMUX MPOMOB, HisSUTBHOCTI THX, XTO HAMara€ThCsl
BIUTMHYTH Ha ITOJIITUYHI ITPOIECH, a TaKOXK GopMaibHi Ta HepOpPMasIbHi PO3MOBU
cepe/i TpoMa/isiH. Me/iia BMKOHYIOTh POJIb MOCTY MDK YPSIAOM i CyCIiIbCTBOM,
3a6e3reuylouy 3B’sI30K MiXK ITOJIITHKOIO i TPOMa/IsTHaMM, a TaKOX GopMyroun pisHi
Criocoby B3aeMofil Mux Tpym. BiIHOCMHM y TIOJITMYHIM KOMYHIKallii MOXYTb
6y/lyBaTHCsI Ha OCHOBI IIepeKOHaHHS, 1110 peasli3yeThCsl Yepe3 BUKOPUCTaHHS TPhOX
puTOpMYHMX 3aco6iB: emorint (Pathos), ermunux aprymentis (Ethos) a6o yoriuamx
nokasiB (Logos) (Kirag, 2022, c. 3).

Y4yacTb y MOJITUYHOMY JXKUTTI € BaXXJIMBUM acCleKTOM O6yAb-sIKOro
JIeMOKPaTUUHOIO CYCIIIBCTBA, CIIPSIMOBAaHMM Ha 3abe3IeueHHsI MOro 3/I0pOBOTrO
dyHKITIOHYBaHHS. [leHTpaIbHy POJIb Y IIbOMY Biflirpa€c Mo/TiTMYHA KOMYHiKallis, sTKa
00’eTHye TpoMazisiH, 3acobyu MacoBOi iHGOpMAIlil, Ypsi i 3allikaBjieHi TpyIn,
CTBOPIOIOYM MK HUMM 3B’S130K. LIsT KOMyHiKaIlist ¢popmye Mopes B3aEMOZilI MK
MOJHTUYHMMM THCTUTYLISIMM Ta OKPeMMMM JIOABMM. [HTEpHeT 3HayHO CIIPOIyE
B3aEMO/III0 TPOMAJSIH i3 TIpe/ICTABHMKAMM BJIQJIM, OpraHi3alfiio IOJITUYHUX
iHiI[iaTVB, 06rOBOPEHHST BAYK/IMBUX TEM i 0OMiH 3HAHHSIMM ITPO TTOJTITUYHI TUTaHHSI.
Y CBOIO 4Yepry, KJIIOYOBi TOJITUYHI Cy0’€KTH OTPUMYIOTH MOXJIUBICTD epeKTMBHO
B3aEMOZISITH 3i CBOIMM I'poMaisTHaMM depe3 Beb-mpocTip. Takum unHoM, InTepHeT
CTa€E HOBMM KaHAJOM KOMYHIKallii 711 mepefiadi TMOJITUYHMX TIOBiZIOMJIEHD i
OTPUMAaHHS 3BOPOTHOTO 3B’SI3KY BiJ rpoMa/isiH (Barnes, 2003).

AHTJIOMOBHMI iHTEPHET-AUCKYPC € BOXJIMBUM JJIsI Cy4acHOI IOITUYHOI
KOMYyHiKalii, OCKiIbKM (QOpMye VHIKJIBHMI TIPOCTIp [IJIsS B3aEMOZIl MK
NOITUIHMMM Cy6’€KTaMM Ta ayguTopi€ro. LI KoMyHikalis Mae AMHAMIYHUNA
XapaxTep, MOeAHYI0UM iHPOPMAITINHMIA, IHTEPaKTUBHUH i eMOIiIITHMIA aCTIeKTH.

[MositnuHi cy6’ektn (Ypsiay, MOJITMKM, MapTil) BUKOPMCTOBYIOTH iHTEpHET
It iHGOpMyBaHHSI ayIMTOPIi IIPO MOJLTUYHI MO/il, 3aKOHOZABYi iHILlIaTUBYU Ta
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inmri akTyaapHi TuTadHsA. [IprKitazom € odiniiHi 3as1BH, IMy6sTiKaliii B ColiaTbHIX
MepeXxax Ta OHJIaH-ipeckoH(epentiii. ComiasbHi Mepexi, Taki sk Twitter,
Facebook, i X (xommmmHint Twitter), 3a6e3neduyioTs wiaTGOpMu IS aKTUBHOTO
0OTOBOpEHHSI TOJITUYHUX TEM, 3aJIyYeHHSI TPOMAJICBKOCTI Ta (OpMyBaHHS
CYCITUJTBHOTO TIOPSIZIKY AeHHOT0. MepeXka iHTepHeT J03BOJISIE TOJIITUYHUM PyXaM
MO6LITI3yBaTH MATPUMKY, TOUIMPIOIOYM iflel Ta 3aKJIMKM JI0 [l Yepe3 MeMH,
Bifleo UM XeITern.

IMonmituHa PR-KOMyHiKallis 30cepe/)keHa Ha VYIPaBJiHHI iMiKeM,
NOIIMPEHHI CTpaTeriyHMX HapaTUBiB 1 CTBOpPeHHI JOBipM [0 TOJHTUYHUX
Cy6’eKTiB. Y MeXaX iHTepHeT-IMCKYPCY 11e MPOSIBIISIEThCS Uepes:

— bBpenauur mnonitukiB. OHJIAMH-TIPUCYTHICTH IIOJITUMKIB (POPMYETHCS
yepe3 peTesbHO TMPOAYMaHMI KOHTEHT: Bi3yaJibHi MaTepian,
IIepCcOHasIi30BaHi MOBiZJIOMJIEHHSI Ta afjalTalliio /10 pi3sHMX IIaTHOpM.
Hanpuitaz, BUKOpUCTaHHS Instagram [ijIst JEMOHCTpAIlil «JIIO/ISTHOTO
06JIMYYUSI» TOJIITUKIB.

—  Kpuzoswuit PR. Y pasi ckaH1as1iB 260 HETaTUBHOT'O BUCBITJIEHHS MTOJTITUKA
BUKOPHMCTOBYIOTh OHJIAMH-PECYPCH ISt Iy6JIiYHOTO BMOAYeHHS abo
ITOSICHEHHSI CBOiX [iii. IIpMK/IaZloM € 3BEpHEHHS 0 TPOMAJICBKOCTI y
¢dopMarti Bijleo3BepHEHD ab0 My6JTiYHMX TTOCTIB.

—  Tudpopmarniini KaMIIaHil. UYepes iHTepHeT MOV PIOIOTHCS
IIJIeCTTPSIMOBAHI MOBiZIOMJIEHHSI, CIIPSIMOBAHi Ha 3Mil[HEHHSI JIOSITBHOCTI
abo ZIMCKpeIUTAllil0 OTIOHEHTIB.

ITig gac cBoix BucTytiB loHap, TpaMil 4acTO BMKOPUCTOBYBAB MPUMOMM
nosliTmyHoro PR 711 popMyBaHHSI CBOTO iMi/Ky Ta BIUIMBY Ha TI'DOMa/ICHKY
IymMKy. Haripukiiazi, y cBOil iHaBIrypalliiiHil IpoMOBi 2017 pOKY BiH 3as1BUB: «The
forgotten men and women of our country will be forgotten no longer.» Ile
BMCJIOBJIIOBAHHSI MaJjIo Ha MeTi CTBOPUTH 06pa3 Tpamma sik 3axMCHMKA IIPOCTUX
rpoMa/isiH, sIKi paHillle He OTPUMMYBa/IM HaJIeXKHOI yBaru Bif Biagu. Kpim toro,
TpaMl akTMBHO BMKOPMCTOBYBAB COIlia/IbHI Mepexxi, 3okpema Twitter, ist
MPSIMOTO CIIIJIKYBAaHHSI 3 TPOMAaZCHKICTIO Ta IPOCYBaHHSI CBOIX IOJITHMYHUX
Mece/KiB, III0 € XapaKTepHMUM [1JIsl cydacHuX PR-cTpaTeriii.

[MosiTyHA KOMYHiKaIlist mepefbavae 6e3rmocepe/iHii 06MiH iHpopMalliew Mixx
NOITUYHMMM JIilepaMM Ta TpPOMaZiChKicTio. IIpMKIaioM LIBOTO € BUCTYIM
Bincrona Yepunsisa mig yac JIpyroi cBiTOBOI BiliHM, 30KpeMa MOro MpoMoBa 4
YepBHSI 1940 POKY, Bijoma sk « We shall fight on the beaches». ¥ miit mpomoBsi
Yepunsutb 3BEPTABCS 10 6pUTAHCHKOTO HApO/y, iHPOPMYyIOUM IIPO CUTYalilo Ha
dpoHTI Ta M061JTI3yI0UM Hallilo 0 omopy. Llel BUCTYII € IPUKJIAJIOM IO TUYHOI
KOMYyHiKalii, OCKiJIbKM BiH CIpsSIMOBaHMI Ha 6e3nocepenHe iHGOpMyBaHHS Ta
MOTMBYBaHHSI TPOMa/ICBKOCTi 6e3 BuKopucTaHHs PR-cTpaTerii.
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IMonmpyu BiAMIHHOCTI y OYHKINAX 1 IIAX, MOJITMYHAa KOMYHIKalis Ta
noiitTnyHa PR-KOMyHiKallisl 4acTo B3aEMOIIPOHMKAIOTh Y MeXXaX aHIJIOMOBHOTO
iHnTepHeT-AVICKYypCy. Harpukiaz, odirilfiHa 3assBa ypsi/ly IEBHOI KpaiHM MOXKe
BMKOHYBaTH SIK iHpopMarilHy, Tak i PR-QyHKIIiI0, 3a/Ie)KHO BiJi KOHTEKCTY Ta
IiboBOI ayzuTopil. Lli acmekTM BUK/IMKaIOTh TPYAHOLL, sIKi IOB’sI3aHi 3
PO3MMBAHHSAM MeX MDK iHpopMmyBaHHSM i MaHinyssmieo. IlomiTnyHi 3asBU
penpe3eHTyIOTh SIK (aKTM, ajle HaclpapJi BOHM, 3a IIEBHMX YMOB, MalOTh
npuxoBaHi PR-1iyti. Y 3B’SI3Ky 3 IIMM, B aHIJIOMOBHOMY iHTepHeT-AUCKYpCi
CIIOCTEPIraceThCsl TEH/IEHITST OIMMPEHHST $PeKOBMX HOBMH i Jie3indopmariii, 1mo
YCKJIQZTHIOE BiIOKpeMJIeHHsI ITpaBanBoil iHdopmariii Big, PR-cTpaTeriit.

[MostiTMuHa KOMyHiKallisl Ta oJliTM4YHa PR-KOMyHiKallist MaioTh CIiJIbHI pucH,
ajie Pi3HATHCS 3a UUIIMU, QYHKIISIMY, METO/IaMM Ta ayIUTOpPI€l0. Po3Me)xyBaHHS
MDK HMMM MOXXe OyTHu 3[iliCHEHe 3a HACTYITHUMM KPUTEPiMU: I[iJTbOBOIO
CIIPSIMOBAHICTIO,  QYHKI[IOHAQJIBHOI  POJUII0, TEMAaTUYHMM  KOHTEHTOM,
ayZUTOpi€lo, MeTofaMu 1 3acobamMy BILIMBY, CTYIIEHEM BiZIKPUTOCTI, KOHTEKCTOM
BMKOPMCTaHHS Ta KiHIIEBUM Pe3y/IbTaTOM.

IMoniTyHa KOMYHIKaIlisi 30Ccepe/PKyeTbcsl Ha 06MiHI iHpopMmariieo Mix
ITOJITUYHMMM aKTOpaMM, Mejlia Ta I'POMAJICBKICTIO, TparHy4Yu iHGopMyBaTH,
JMCKYTYBaTH Ta GOPMYBaATH CYCITIIbHUI TTOPSIIOK JIeHHM. HaToMiCTb mostiTMyHa
PR-kOMYyHiKaIlisi CIpsIMOBaHA Ha CTBOPEHHS i MiATPUMKY MO3UTHUBHOTO iMiDKY
TIOJIITUYHUX Cy0’€KTIB, aKIIEHTYIOUM yBary Ha BIUIMBI Ha €MOIIil 1 TMOBEJiHKY
ayIUTOPIi 3 METOIO JIOCSTHEHHSI KOHKPETHUX CTPATETiYHUX ITiIeN.

DYHKITIOHAJIBHO  MMOJITMYHA  KOMYHIKallis  BUKOHyE iHpOpMAIliiHy,
MIPOCBITHUIIBKY Ta iHTepaKTUBHY OYHKIIiI. BoHa Opi€HTOBaHA Ha BiIKPUTHUIA
JIiaJIoT i 3aUTy4eHHsI CyCIiJIbCTBA 70 06TOBOpeHHST ByKIMBUX TeM. [TosiTnyHa PR-
KOMYHIKallisl, HaTOMiCTh, BMKOHYE iMi/[PKeBy, peKJaMHy Ta MaHIIy/JISITUBHY
¢yukuii. [i rosmoBHe 3aBmaHHA - (OpPMyBaHHS BMTIZIHOTO CHPUITHATTS
TIOJTITUYHUX aKTOPIB i yIIpaB/IiHHS TPOMaIChKOIO TyMKOIO.

TemaTuKa IMX 780X (GOpPM KOMYHIKallii TaKOX Pi3HUTbCA. IloiTMYHA
KOMYHIKallisi OpIEHTOBaHa Ha 00’€KTMBHE BUCBITJIEHHS TTOJTITUYHMX TIO/TiH, TTPOrpam
i ifIer, M0 MaroTh CyCITIbHY 3HA4YyIIicTh. HaToMicTh mosmiTMuHa PR-KOMYyHIKaIfist
aKIIeHTy€ yBary Ha IIepCOHa/Ii30BaHMX BUCJIOBJIIOBAHHSX, SIKi ITiJIKPeC/TIOI0ThH
CUJIbHI CTOPOHM TOJIITUYHUX aKTOPIiB i MiHIMi3yIOTh 1X CJ1abKi CTOPOHM.

[MosiTMYHA KOMYHIKAIisl OXOIUTIOE IIMPOKY ayAUTOPilo, a came TpoMajstH,
JKYPHAJIICTIB, €KCHepPTiB i HaBiTh MOJITUYHMX OMNOHEHTiB. IlomiTmyHa PR-
KOMYHIKallisl aZlalliTyeTbCsl JO KOHKPETHMX LiJIbOBUX TPYIl, TaKUX SIK MOJIOJb,
6i3Hec, COIia/IbHI UM eTHIYHI rpymu.

[MomTHyHa KOMYHIKallisi BMKOPUCTOBYE IIPO30pi 3acoby, Taki sK IyOJsuHi
BUCTYIIM, AebaTy, odiuiiiHi 3asBM Ta iHdopMmaliiliHi kammanii. [lomiTnyHa PR-
KOMyHiKaliss Oisibllle Opi€HTOBaHA HA €MOIiHMI BIUIMB, 3aCTOCOBYIOUM
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MeZjiallyIaHy, Bi3yasIbHi MaTepiam, peKIaMHi KaMIIaHil Ta eMOLiHO 3abapBIeHNI
KOHTEHT, SIKM} YacCTO aKIeHTY€E yBary Ha cTpaxaxX abo MO3UTHUBHMUX eMOIIisIX.

IMosiTryHa KOMyHIKallisl MparHe A0 MPO30POCTi Ta BIAKPUTOTIO JiaIoTy, TOJ] SIK
noitMyHa PR-KOMyHIKallisi Ma€ NpPMXOBaHMI XapaKTep i BKJIIOYAE eJIEMEHTU
MaHIMyJIATii, HANPUKJIAZ, CIIH-JOKTOPMHT ab0 KOHTPOJBOBAHUI  BUTIK
inpopmarii. KOHTEKCT BMKOPMCTaHHS IMX BW/IiB KOMYHIKallil TaKOXX Pi3HMI.
IMoiTryHa KOMYHIKallisl 3a3BMYail BUKOPUCTOBYETBCS JJIs1 JIOHECEHHSI 3MiCTOBHOI
indopmariii y TakuMX KOHTEKCTaxX, SIK BMOOpM, OOTOBOPEHHS 3aKOHOZABUMX
iHiniaTMB M MbxHapopgHi neperoBopu. IlomiTMuHa PR-kOoMyHiKallisi, HaBIIakw,
CIIpsSIMOBaHA Ha IiJIBUINEHHS MOIYJISIPHOCTI MOJITUYHUX CYO’€KTIB, BUPIIIEHHS
KPM30BUX CUTYaLli} Ta 3MIiIfHEHHSI JIOSUIbHOCTI JI0 TIOJTiTUIHOTO OpeH/Ty.

IMosiTMYHa KOMYHIKAIlis CIpsIMOBaHA Ha GOPMYBaHHST 06i3HAHOCTi, 0GrOBOPEHHS
Ta IPUIHATTS CyCOiIbHO 3Hadylux pimeHb. [lomitMyHa PR-KOMyHiKariis
30Cepe/HKYEThCST Ha INJIBMINEHHI peMTMHIY, CTBOPEHHI IO3MTMBHOIO iMi/DKy Ta
yIIpaB/IiHHI OBEIiHKOI0 ayAMTOopil. Takum uiHOM, X04a IOJIITMYHA KOMYHIKallisl Ta
noyiTMyHa PR-KOMyHiKallist HEpiIKo MeperutiTaloThCsl, iX MOYKHA YiTKO PO3PI3SHUTU
3a IiIIMH, QYHKITISIMM, METOA@MM BIUIVBY Ta KiHIIEBUMM PE3Y/IbTaTaMM!.

OpHieto 3 ocHOBHMX YHKI PR y MOMITMYHMX KaMIaHisIX € CTBOPEHHSI Ta
MOV PEHHSI TIOBiZJOMJIEHb, a CaMe PO3poOKa KJTIOHUOBUX Te3, IIPeCcpesTi3iB Ta iHImmx
MaTepiasiB, sIKi TPaHCIIOITh IMO3MINT Ta LIHHOCTI TOJITHKa JI0 CYCITiJIbCTBA.
daxiprii 3 PR TicHO CIiBIpaIfioOTh 3i cTpaTeraMy KamIlaHii, 1106 3abe3neunTin
IIOC/Ii/IOBHICTD ITOBiZIOMJIEHD i X BIJIIOBIZHICTD 3ara/JIbHUM IIi/ISIM KaMIIaHii.

OKpiM CTBOpeHHSI IOBiIoMJIeHb, PR-daxiBIli TaKOXX BiJITOBIAAI0OTH 3a pO6GOTY
3i 3MI 7719 TIOITUYHMX KaMIIaHil, OpPraHi30BYIOUM iHTEPB'I0 3 )XYpPHAJIICTaMM,
BiJIMTOBI/Iaf04YM Ha 3allUTH BiJ MeJia Ta moiMproooun icropil yepes 3MI. Boumn
BiJIiIrpaloTh KJIIOUOBY POJIb y TOMY, ITI06 JIOHECTM IOBiOMJIEHHSI TIOJIITHUKIB /10
IPOMa/ICBKOCTI Yepe3 TPaJIUITifiHi Ta COlliayIbHi Me/Tia.

Y 1mdpoBy emnoxy colljaibHi Mepexi CTaM BaXKJIMBOI ILIATPOPMOIO JIJIst
MOJIITUYHYX KammaHiii. PR-¢axiBIi BiAMMOBIIAl0Th 3a YIPaB/iHHS ITPUCYTHICTIO
IIOJIITMKA B COIia/IbHMX MepekaX, CTBOPeHHSI Ta IJIaHyBaHHSI IIOCTiB, B3aEMO/IIIO 3
IMiJIMICHAKAMM, a TaKOXX MOHITOPHMHT i BiZITIOBi/Ib HA KOMEHTapi Ta MOBiJIOMJIEHHS.

CopumHSTTS iHOpMaIlil ayIMTOPIEID 3aJIEXXUTH BiJl CITIOCOOIB CMMBOJTI3allii,
SIKi ICHYIOTb Y CYCIUJIBCTBi. BIUIMB TOJIITMYHOI KOMYHIKallil 3aJIeXXUTh Bi/l
Y3ro/KeHHSI MeTO/IiB KO/IyBaHHsI Ta JeKO/JyBaHHsI IIOBiIOMIeHb. [{JIs1 HaJIeXKHOTO
po3ymiHHS iHdOpMaIllii CMMBOJIiYHA CMCTeMa KOMYHIKaTopa Mae€ BiAIoOBigaTH
cucTeMi cMMBOJIB penuiieHTa. EQeKTUBHICTh MOTITMYHOT KOMYHIKAI[il 3HAYHOIO
MipOI0 3aJIeXXUTH BiJI, MPaBMJIBHOCTI 06paHOTO MeTOAy KOZYBaHHS, 30KpeMa Bif
TOYHOCTI yCTaJIeHMX JXKaHpiB, IJ0 MalTb CMMUCJIOBY I[iHHICTb JJISI PELIMIIIEHTIB
(ITponosa, 2021, c. 78).
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[NosiTMYHA KOMYHIKallisl € BaYKJIMBOIO CKJ/Ia[J0BOIO ITOJIITUYHOIO Ipoliecy. BoHa
BiZibyBaeTbcss y pisHMx ¢opmax — odiniiHiM um HeodiliHIN, Ha Pi3HMX
Mal/laHYMKaxX — JIep)KaBHMX UM TNPUBATHMX, i 4Yepe3 pi3Hi 3acobu MacoBoi
indopmariii UIIXOM CTBOPEHHS Ta IepeZlaBaHHs ITOTITUYHUX IOBiZIOMJIEHD SIK
NpSIMMMM, TaK i HempsIMMMM KaHajaMM. [loiTMyHa KOMYHIKAllisi OXOILIIOE
ITOJIITUYHI iHCTUTYTH, CY0’€KTH, Mefia Ta TpoMafssH. KoXXeH aKT IOJITUYHOTO
CHiJIKYBaHHS, iHILIAOBAaHMII TAPTisSIMM, 3alliKaBJIEeHMMM TpynaMu abo Me/ia,
CIIpSIMOBaHMII Ha TPOMaJsiH 3 MeTol iHPOpMyBaHHS Ta BIUIMBY Ha HMX.
B3aemo/iist MiXK IIMMM TPbOMa I'PyIaMi € KJIIOYOBOIO Y TIOJIITUYHIM KOMYHiKalIii.
IToToKM KOMyHIKallil pyXaloTbCsl Y 6araTbOX HaIIPsSIMKaX: BiJl BIQJIHUX CTPYKTYP
JI0 TPOMA/IsTH, TOPM30HTAIBHO MiXK IOJITUYHMMM Cy6’€eKTaMM Ta Mejiia, i Bropy
BiJl TPOMa/isIH Ta Py JI0 MO TUYHMX IHCTUTYIIII.

IMosmiTyHa KOMyHiKamist i mosiTMyHa PR-KOMyHIKaIlisi MOXYyTh epeKTMBHO
B3aEMOJIATH, O0COOMBO B  IMPPOBOMY CEPENIOBMIN, Jie KOPJIOHM MDK
iHpOpMAIIiITHOIO B3aEMOZIiEI0 Ta PR-KaMMaHisIMM 4acTO po3MUBatOThCsL. ColliayibHi
Menia, 6sorm Ta iHmI TwTaTGOpPMM IO3BOJISIIOTH iHTErpyBaTH iH(pOpMariiiHi
MOBIJIOMJIEHHSI 3 eJleMeHTaMM iMi/DKeBOro IIPOCYBaHHSI, CTBOPIOIOYM OLIBII
KOMILJIEKCHY KOMYHIKaIIilo, SIKa 0JfHOYacHO iHGOPMYE Ta GOpMye IPOMaJIChKY TyMKY.

6. BUCHOBKM 11 IepCHEeKTUBY JOCiHKEHHS

PoJstb 3B’sI3KiB 3 TPOMAICHKICTIO Y TIOJTUYHIN cdepi HaA3BMUAlHO BXXIMBA. Bif
$OpMyBaHHSI MOBiIOMJIEHD i poboTH 3i 3MI /10 YIIpaB/IiHHSI 0COOUCTUM GPEeHIOM
MOJTiTHKA, PR CYTTEBO BIUIMBAE Ha CIIPUIHSITTSI IPOMA/ICHKICTIO ITeBHOT iHpopMariil
1, 3pellITO0, Ha YCITiX MOJIITUYHOI KaMITaHii. 3i 3pocTaHHsM poJii PR y mostiTuiri ctae
JleZlajTi BOKIMBIIIMM JjIs1 TIOJIITUKIB TiCHO CriBIpamoBaT 3 PR-daxiBlssmu 11
e(eKTMBHOTO CITIJTIKYBAaHHS 3 TPOMAICKICTIO Ta JOCSTHEHHS CBOIX IIiJIEN.

[NosiTMYHA KOMYHIKaIlisl Ta MOJiTMYHa PR-KOMyHIKallisi B aHIJIOMOBHOMY
iHTepHEeT-AMCKYPCi € CKJIa/IHUMM, ajle Ha/I3BUYaiiHO BaXUIMBUMM GeHOMEeHaMM. Ix
B3a€EMOZIisl BU3HAYAE CyYacHY MOITUYHY PeabHiCTh, BIUTMBAIOUM Ha GOPMYBaHHS
CYCIIJIBHOT IyMKM Ta TOJITMYHMX TIpolieciB. /[t mudepeHItiamlii myux MOHATD
HeOoOXiJTHO BPaxOBYBaTM KOTHITMBHI, IIparMaTM4Hi, COIIOJIHTBICTUYHI ¥
TEXHOJIOTIYHI acreKTH, sKi ¢GopMyoTh crenmndiKy iHTEepHET-IAUCKYPCY SIK
Memiariargopmu. ITompu Te, IO IOJTMYHA KOMYHIKAIliss Ta MHOJIiTMYHA PR-
KOMYHiKallisl MatOTh Pi3Hi ITiUTi Ta MixXoau, IX cMM6i03 B iHTEpHET-AMCKYPCi 3HAYHO
MiZBUIIYE ePEKTUBHICTh B3aEMO/III 3 IPOMA/ICHKICTIO, IIOEAHYIOUM iHPOPMYBaHHS 3
aKTUBHMM GOpMYBaHHSIM iMi/DKY 1 poMaZicbKol ZyMKu. [IepcrieKTHBY 1T0JasIbIIX
PO3BiIOK BOaYaeMO y ZOCTDKEHHI MOITHMYHOI KOMyHiKalfi i mositmyHoi PR-
KOMYyHiKallii y pi3HMX COLIIOKY/IbTYPHMX KOHTEKCTax.
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IMosTYyHa KOMYHIKAIisl € CKJIaJHMM TIPOLIECOM B3aeEMOZil MK IMOTITUYHUMU
cyb’ekTamMy, Meqia Ta TPOMAJCHKICTIO, 3 MeTOI0 OOMiHy iHpopMmarii€ro, imesmu Ta
LIIHHOCTSIMM. BOHA Biflirpae BaXIMBY Posib y GOPMYBAHHI CYCITITBHOL YMKM, MOGiTi3arrii
eJIeKTOpary Ta 3abe3neveHH] epeKTMBHOro GpyHKIIIOHYBaHHS IeMOKPATUIHMX ITPOIIECIB.
OJHaK, pa3oM 3 PO3BUTKOM IOJITUYHUX KOMYHIKallii, BiI3HAYAEThCS HEOOXiTHICTDH
PO3MEXyBaHHSI MK ITOJITUYHOIO KOMYHIKAIJI€I0 Ta MOITHYHOI PR-KOMyHIiKarli€w, sKi
B3AEMOIIOB’sI3aHi, ajle MalOTh CYTTEBI BiIMIHHOCTI B CBOTX QYHKIiSIX Ta I[iJISIX.

Y cTaTTi [OCIiMHKEHO IMOJITUMYHY KOMYHIKallilo SIK IIpoliec Iepefadi IMOJIITUYHUX
TIOBiJIOMJIEHD Yepe3 pi3HI KaHa/IM KOMyHiKallil, 30KpeMa Mac-Me/iia Ta MiXXOCOOUCTICHI
3B’SI3KY, IiJKPeC/TIONY! 1l BXKJIMBICTD Y AEMOKPAaTUIHUX CyCIIbCTBaX. OKpeMy yBary
TIPU/IJIEHO POJIi IHTEpHeTY sSIK HOBOMY KaHaly KOMYHIKarlii, sIkuii 3abe3rnedye mpsiMuii
3B’SI30K MiX YPSIZIOM Ta I'POMaSTHAMM, CIIPHUSTIOUN aKTUBHOMY 0OTOBOPEHHIO ITOJTI TUIHNUX
iHILlaTMB Ta B3aEMOJ{{ yepe3 colliayIbHi Mepexxi. BuBueHo B3aeMozi0 oIiTMIHOI Ta PR-
KOMYHIKaIlii, /le Imeplia 30cepeKYETbcst Ha iHpopMalinHiin QyHKIi, a Jpyra — Ha
VIOpaBIiHHI iMimHKeM NOMTHYHMX aKTOpiB. CTaTTs TaKOX pO3IJISiAAE€ OCOOGIMBOCTI
royitTnyHOro PR y 1MdpoBy emoxy, 30KpeMa B KOHTEKCTi COLiaJIbHMX Mepex, e
TIOJIITUYHI MOBIIOMJIEHHSI 4acTO KOMOIHYIOTbCSI 3 €MOLIMHMMM Ta MaHIIy/JISITUBHUMU
eJleMeHTaMM. ABTOPM MiZIKPEC/TIOITh BaXJIMBICTh PO3MEXYBaHHSI MK ITOJITUIHOIO
KOMyHiKali€lo Ta PR-KOMyHiKalli€o, BpaxoByOuUM iX OYHKI[iOHaJIbHI PpOJI, IiIHOBI
ayauTopii Ta MeTtoaM BIUIMBY. OCOG/IMBY yBary NpUAIEHO BUKJIMKAM, ITOB’SI3aHUM 3
¢deKoBMMM HOBMHAMU Ta Jle3iHPOpMALIi€lo, 0 YCKIaAHIOE BiZIOKpeMIIEHHST ITPaBaUBOL
indopmanii Bif cTpaTerii MaHIMysALil. PO3IJISHYTO BaJIMBICTH CMMBOJI3alii Ta
MPaBWIBHOI JEKOAYBaHHS IOJITUYHUX MOBiOMJIEHb [1JiI €peKTMBHOTO CIIPUIMHSITTS
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indopmanii ayamuropiero. KpiM 1bOro, IpOiTIOCTPOBAHO KpuUTepil po3MeXyBaHHS
IOJIITMYHOI KOMYHiKaii i mostiTaHoi PR-KoMyHiKartii.

MeToI0 CTaTTi € BMBYEHHS CIJIBHMX 1 BiAMIHHMX PMUC NOJITUMYHOI KOMyHIKalii Ta
noiTMIHOT PR-KOMyHIKaIlil, a TakoXX po3pobka KpuTepiiB i ix audepeHIiarii.
3aB/aHHS TOCTiHKEeHHS BKJTIOYAIOTD 3’SICYBaHHSI CyTHOCTI 000X TTOHSITh, BU3HAYEHHS 1X
BIUIMBY Ha I'DOMAaJCbKy AYMKY, IOJITMYHY aKTMBHICTb Ta JEeMOKpATM4HI IpolecH, a
TaKOXX OKpecJIeHHSI KPUTepiiB I PO3MEXYBaHHSI IOJITMYHOI KoMyHikamii i PR-
KOMyHIKaIlii. ¥ TepcreKTuBi mepenbdadeHo OCTi/HKEHHS! TMOJITUYIHOI KOMYHIKaIii i
noiiTnaHoI PR-KOMyHIKallii y pi3HMX COLIOKY/IbTYPHMX KOHTEKCTaX.

Katouosi cnoea: komyHikauis, PR, koHmekcm, 3MI, inmepHem, duckypc.

Political communication and political PR-communication:
problems of differentiation

Andrii Shuhaiev, candidate of philological sciences, associate professor. Zhytomyr Ivan
Franko State University, Department of English Philology and Translation, associate
professor. shuhaievandrii@gmail.com, ORCID: 0000-0002-0008-2259.

Mykhailo Malchenko. Zhytomyr Ivan Franko State University, Department of Germanic
Philology and Foreign Literature, lecturer. asedimiruna@gmail.com, ORCID: 0000-0002-
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Political communication is a complex process of interaction between political actors, the media
and the public to exchange information, ideas and values. It plays an important role in shaping
public opinion, mobilizing the electorate and ensuring the effective functioning of democratic
processes. However, along with the development of political communication, there is a need to
distinguish between political communication and political PR-communication, which are
interrelated but have significant differences in their functions and goals.

The present article examines political communication as the process of transmitting
political messages through various communication channels, including mass media and
interpersonal relations, emphasizing its importance in democratic societies. Particular
attention is paid to the role of the Internet as a new communication channel that provides
a direct link between the government and citizens, facilitating active discussion of political
initiatives and interaction through social networks. The interaction of political and PR
communication is studied, where the former focuses on the information function and the
latter on the image management of political actors. The article also focuses on the
peculiarities of political PR in the digital era, in particular within the context of social
media, where political messages are often combined with emotional and manipulative
elements. The authors emphasize the importance of distinguishing between political
communication and PR communication, taking into account their functional roles, target
audiences, and methods of influence. Particular attention is paid to the challenges posed
by fake news and disinformation, which make it difficult to separate reliable information
from manipulation strategies. The importance of symbolization and proper decoding of
political messages for the effective perception of information by the audience is considered.



[MosiTyHa KOMyHiKallis i mosiTMyHa PR-KOMyHiKa1isl... 75

In addition, the criteria for distinguishing between political communication and political
PR communication are illustrated.

The aim of the article is to study the common and distinctive features of political
communication and political PR-communication, as well as to develop criteria for their
differentiation. The objectives of the study include clarifying the essence of both concepts,
determining their impact on public opinion, political activity and democratic processes, as
well as outlining the criteria for distinguishing between political communication and PR
communication. In the future, it is planned to study political communication and political
PR-communication in different socio-cultural contexts.

Keywords: communication, PR, context, media, Internet, discourse.

Politikai kommunikacié és politikai PR-kommunikacié:
a differencialas problémai

Shuhajev Andrij, filolégiai tudomanyok kandidatusa, docens. Zsitomiri Ivan Franko
Allami Egyetem, Angol Filolégia és Forditas Tanszék, docens. shuhaievandrii @gmail.com,
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Malchenko Mihajlo. Zsitomiri Ivan Franko Allami Egyetem, German Filolégia és
Idegennyelvii Irodalom Tanszék, oktaté. asedimiruna@gmail.com, ORCID: 0000-0002-
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A politikai kommunikaci6 a politikai szerepldk, a média és a nyilvanossag kozotti Osszetett
interakci6s folyamat, amelynek célja az informéciok, eszmék és értékek cseréje. Jelentds
szerepet jatszik a kozvélemény forméldsdban, a valasztok mozgositdsaban, valamint a
demokratikus folyamatok hatékony miikodésének biztositdsaban. Ugyanakkor a politikai
kommunikaci6 fejlédésével parhuzamosan sziikségessé valt a politikai kommunikacié és a
politikai PR-kommunikacié megkiilonboztetése, amelyek bar Osszefiiggenek egymaéssal,
funkci6jukban és céljukban lényeges kiilonbségeket mutatnak.

Jelen tanulmény a politikai kommunikaciét mint politikai tizenetek kozvetitésének
folyamatat vizsgalja kiilonboz6 kommunikaciés csatornakon Keresztiil, beleértve a
tomegmédiat és a személyes kapcsolatokon alapulé kommunikéaciét, hangstlyozva azok
fontossagat a demokratikus tarsadalmakban. Kiilon figyelmet kap az internet szerepe 4j
kommunikéciés csatornaként, amely kozvetlen kapcsolatot teremt a kormanyzat és az
allampolgarok kozott, elGsegitve a politikai kezdeményezések aktiv megvitatasét és a kozosségi
halézatokon keresztiili interakci6t. Goresd ala kertil a politikai és PR-kommunikaci6 kapcsolata
is: mig az elébbi f6ként az informacidkozlésre Gsszpontosit, az utébbi a politikai szerepl6k
imézsanak formalasat szolgélja. A tanulmany kitér a digitalis korszak politikai PR-janak
sajatossagaira is, kiilonosen a kozosségi média kontextuséban, ahol a politikai tizenetek gyakran
érzelmi és manipulativ elemekkel tarsulnak.

A szerz6k hangsulyozzdk a politikai kommunikacié és a PR-kommunikécié kozotti
kiilonbségtétel fontossagat, figyelembe véve azok funkciondlis szerepét, célkozonségét és
befolyasolasi médszereit. Kiemelt figyelmet kapnak az alhirek és dezinforméaciok altal jelentett
kihivasok, amelyek megnehezitik a megbizhaté informaciék és a manipuléaciés stratégidk
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kozotti kiilonbségtételt. A politikai {izenetek szimbélumainak és megfelel dekodolasanak
fontossagat is vizsgalja a tanulmany, mivel ezek elengedhetetlenek az informaciok hatékony
befogadasdhoz. Emellett bemutatasra keriilnek azok a kritériumok is, amelyek alapjan a
politikai kommunikaci6 és a politikai PR-kommunikéci6 elkiilonithet§ egymastdl.

A tanulmany célja, hogy feltarja a politikai kommunikaci6 és a politikai PR-kommunikéacié
kozos és eltérd jellemz6it, valamint kidolgozza ezek megkiilonboztetésének kritériumait. A
kutatés célkitlizései kozé tartozik a két fogalom lényegének tisztdzasa, a kozvéleményre, a
politikai tevékenységre és a demokratikus folyamatokra gyakorolt hatasuk meghatarozasa,
valamint a megkiilonboztetésiikhoz sziikséges kritériumok felvazolasa. A szerzék a jovében a
politikai kommunikacié és a politikai PR-kommunikacié vizsgalatat kiilonboz6 tarsadalmi-
kulturalis kontextusokban is tervezik.

Kulcsszavak: kommunikacio, PR, kontextus, média, internet, diskurzus.

© IllyraeB AHzpiit, Manbsuenko Muxaiiio, 2025
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Explicit information on translation theory in
contemporary Hungarian and English Bible
prefaces - a contrastive approach’

Nihil est tam perfectum quod non aliquid imperfecti secum trahat.”
(Balint Mantskovits, typographer of the first Hungarian Bible translation)

1. Introduction

One of the most (if not the most) important sacred texts in European religious
culture is the Holy Bible - for most of us now available in translated versions. Its
original texts describing world in a non-European cultural sphere more than two
thousand years ago were written in Aramaic and Hebrew (Old Testament), and
Greek (New Testament). The first legal vernacular translations in Europe
coincided with the onset of the Pre-Reformation period, marking a significant
development in the field of translation studies. These translations were
accompanied by prefaces, which served as crucial supplementary documents,
providing valuable explanatory information to enhance the comprehension of the
translations. These prefaces allowed translators to articulate their rationale for
particular decisions, offer interpretations of the text, and engage with the
audience. As Tibor Fabiny states: “Whoever translated and edited the Bible in the
vernacular was wholeheartedly committed to show the dramatic event of how the
letter or the word was becoming Gospel while reading it” (Fabiny, 2016, p. 14).
The earliest extant Hungarian translations were also produced during the
European Pre-Reformation (the so-called Hussite Bible) followed by several other
Hungarian translations; the first complete translation of the Bible was published
in 1590 by a team of the Reformed pastor Gaspar Kéroli. The interpretation of the

! The research was supported by the grant ’A nyelvtudomany gyakorlati alkalmazasai: german
nyelvek és szakrélis kommunikaci6 interkulturalis megkozelitésben’ of the Karoli Gaspar University
of the Reformed Church in Hungary.

% Nothing is so perfect that it does not carry with it something imperfect.

Acta Academiae Beregsasiensis, Philologica 2025/1: 77-94.
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Hebrew, Greek and later Latin texts for Central European believers was for a
considerable period confined to the oral culture of the church. However, centuries
after the first Hungarian translations, a wide variety of Hungarian Bible
translations now exist, in keeping with the often unwelcome diversity of linguistic
and interpretive differences (for the importance and accuracy of interpretation see
Carson, 1984, Resolution on the Newly Revised Karoli Translation®). The
challenges of interlingual translation between unfriendly languages (languages
with different grammatic structures and lexicon) affect not only the readability or
acceptability of the target language text, but also the comprehension and
interpretation of the source language text itself (as evidenced by the Sapir-Whorf
hypothesis or linguistic relativism). Hungarian language differs from Hebrew,
Greek (which are sacred languages) and Latin (which was later considered sacred)
and these differences in language and interpretation are evident in both early and
modern Bible translations.

The purpose of the early Hungarian translations, in the spirit of the 16th-century
erasmo-humanist aspirations, was twofold: firstly, to establish or strengthen the
literary language, and secondly, as a kind of religious activity. However, in addition
to their language-forming (or today: language-planning) activity, the translators
also pursued another important aim: the Erasmian plea programme of bible reading
for all. In other words, the translations did not only help to shape and strengthen the
internal change of the language; they also played a cultural and historical role. In
accordance with the pre-reformation Erasmian conception of the Bible, the
confessional activity of Hungarian Erasmian translators (such as Benedek Komjati,
Gabor Pesti and Janos Sylvester) adhered to the concept of sharing the Word through
Bible reading for all. This was distinct from Erasmus’s approach, as it was not
initiated by the renewal of faith, but rather by the challenge of translating into
Hungarian and disseminating the Hungarian texts.

The early biblical translators were pioneering figures in the fields of linguistics
and hermeneutics, a fact which was regarded as revolutionary and even perilous
in their era. They initiated a process that has enabled modern language users to
access and interpret multiple Hungarian translations simultaneously in a
synchronous language.

2. Problem

In this paper, an attempt will be made to present a kind of imprint of the
translators’ meta-linguistic activity by examining the preface of the most
significant Hungarian Bible translations. This will involve an analysis of how they

3 Allasfoglalas az ijonnan revideélt Karoli forditassal kapcsolatban (URL1)
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perceive their own translational and linguistic work, and how they evaluate their
own linguistic work in the preface of the volumes. The summarised findings will
then be synthesised with the relevant ideas concerning translation and language
use, whilst acknowledging that recent studies have brought to light different
concepts. The present study will primarily adopt a general linguistics perspective,
with the possibility of incorporating a philological viewpoint, and will not utilise
the tools of modern translation studies when analysing the texts.

Research on the philological or linguistic topic of the prefaces of Bible translations
is not new in the field, but an introductory sub-chapter of Christiane Nord’s study
(Nord, 2016, pp. 568-569) is somewhat unique in that it employs 17 English-
language prefaces offered by BibleGateway in February 2016 (URL2). The study’s
conclusion asserts that despite the proliferation of 20th-century Bible translation
theory and practice, English-language Bibles contain a paucity of information
regarding the linguistic and grammatical aspects of translation, the purpose of
translations, and strategies for the translation process. Of the seven subjective points
of Nord’s study above, I would highlight, subjectively, only the following:

a) there is only little information about the translators, about their work and
experience;

b) there is no mention of Translation Studies, of its theoretical and practical
ground, the only information is only mention of formal, dynamic and
functional equivalence;

¢) there is confusion about the value of “paraphrasing” as there is no
agreement whether paraphrasing is something to follow or something to
avoid, or no clear evidence of to what extent paraphrasing was used;

d) in relation to the preceding point, recent translations have been observed
to prioritise a linguistic and stylistic approach that is designed to ensure
comprehensibility for a broad audience, eschewing the use of what is
commonly referred to as ‘Biblical English’, while these translations tend
to delineate the intended audience in a relatively expansive manner.

It is evident that the aforementioned statements do not represent broad general
theoretical formulations by linguists; rather, they underscore the extent to which
contemporary Bible translations require (at least in certain respects) the translator’s
goal-orientation, as emphasised by the Skopos-theory. Additionally, it is noteworthy
that the results or theoretical issues of translation studies are not incorporated within
the preface of Bible translations, as they do not fall within the purview of linguistic
studies. However, they do highlight an important question: if Bible translation is part
of translation studies, to what extent can reflection on the meta-linguistic part of
translation be expected (either in the preface or in a separate study or volume)?
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What kind of linguistic information is relevant in the prefaces of Hungarian
Bible translations. As was indicated in the introduction above, the aim of this study
is to identify the meta-linguistic information in the preface of the Bible
translations, and to summarise the content relating to linguistic, linguistic and
translation studies: from early Hungarian translations from the 16-17th century
and from the current translations from the 20-21st century.

3. Linguistic evidence in the prefaces of Hungarian Bible translations
in the 16-17th century

Translators discuss their translation work not only in the prefaces, but also in
letters addressed to their patrons, to patrons of translation. These letters provide
valuable information for both literary studies and linguistics. The earliest Bible
translations were works of three Hungarian erasmics (Komjati, Pesti, Sylvester,
from 1533-1574), whose work typically included expressions of gratitude to the
sponsors of the translation and a commentary on the necessity and the
inadequacies of the translation, as appropriate to the prevailing circumstances. It
is noteworthy that none of the volumes provide insights into the methodology
employed in the translation process or the linguistic nuances utilised. However, a
notable exception is Sylvester’s New Testament from 1541, the concluding chapter
of which provides a list of biblical words deemed significant for readers of that
time in Hungarian. This list functions as a glossary of terms with either a target
language equivalent or an explanation provided next to each headword. The
inclusion of commentary documents alongside the text represents a noteworthy
illustration of the prevailing conventions of the era, which can be regarded as a
nascent manifestation of relevance theory.

During and after the erasmic beginnings, translators worked continuously to
translate parts of the Scripture into Hungarian. Fourteen partial Protestant
translations have survived from the 16th and 17th centuries, including complete New
Testament, translations of the Psalms and collective translations of several books
(e.g. the Pentateuch or the Books of Solomon). The Protestant translators of these
translations between 1548 and 1686 were, in chronological order, Istvan Benczédi
Székely, Istvan Gyulai, Gaspar Heltai, Péter Melius Juhasz, Gyorgy Gonci, Albert
Molnar Szenczi and Mikl6s Misztétfalusi Kis. As in the previous period, the prefaces
were greetings and excursuses, but some authors already included reflections on the
functioning and stylistic solutions of the Hungarian language or linguistic elements,
as well as explanations of some part or feature of their translation.

In the preface to his translation, Istvan Benczédi Székely, the author of the first
Hungarian Psalter, states that his translation is an exact reproduction of the
Hebrew texts, relying on these as the primary source texts for an accurate
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translation, rather than the Latin or Greek translations. The attempt to accurately
reproduce the meaning of the Bible is also evident in Istvan Gyulai’s work (A
Biblianak els6 része, azaz Mézesnek 6t konyve, 1551 /The First Part of the Bible,
that is the Five Books of Moses, 1551/): the preface points out that the Latin
translation does not correspond to the Hebrew texts in some places, so that for the
Old Testament books he relies on the “Jewish Bible” and on translations of “several
Latin Bibles”. The preface also elucidates the formal-dynamic principles of
translation, particularly the relationship between “grammar” and the “Holy
Spirit”. It asserts that “Scripture must be explained not from grammar but from
Scripture”, as “St. Augustine says and confesses”.

The preface of the editions following Gyulai’s translation of Moses primarily
comprises an excerpt of the translated content, with the exception of explanations
for the reader. The linguistic or theoretical aspects of translation are no longer
addressed. Other translations by Gyulai, as well as Gaspar Heltai’s translation of
Moses, do not allocate any space to theoretical inquiries, which may have been
deemed unimportant during that period. The Hungarian Bible translations of the
Reformation are of particular significance in the context of the history of ideas, as
it is probable that for the contemporary reader, the hermeneutical precision of the
translation was of lesser importance than the fact that the text was in Hungarian.

Péter Mélius Juhasz is the first to provide a more precise definition of his
translation process (Az két Sdmuel konyveinek és az két kirali konyveknek az zsidé
nyelvnek igazsagabdl és az igaz és bolcs magyarazok forditasabél igazan valé
forditasa magyar nyelvre, 1565 /Two Books of Samuel/): he places interpretative
translation at the centre of the process (as the counter-pole to literal translation).
In other translations, Méliusz Juhdasz also provides insights into the translation
process and its source, thereby ensuring the authenticity and accuracy of the work.
The chapter entitled “For Readers” (Az olvaséknak), published as an introduction
to the translation of the Book of Job from the Hebrew and the Wise Commentators’
Translation into Hungarian (1565) (A Szent J6b Konyvének a zsid6 nyelvbél és a
bolcs magyarazok forditasabdl igazan valé forditasa magyar nyelvre, 1565), offers
several noteworthy insights. For instance, Méliusz Juhasz observes that, in order
to facilitate comprehension, “the Bible was written in the common language of the
Jews”, with the aim of rendering it accessible to individuals across diverse social
strata (while in contemporary Hungarian translations, there are numerous
instances of ‘antiquated’ language, elevated style, which results in parts of the
translation resembling a specialized text, moving away from the vernacular;
although the term ‘cultivated vernacular’ once again targets the language used by
the wider classes). The Hebrew text and the works of Miinster and Vatablus were
cited as the basis for the translation, with Latin translations used in conjunction
with the Hebrew text. However, the Hebrew text was not merely translated word
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for word, but with due consideration for both the letter and the sense of the
Hebrew text, thereby ensuring that the words not only conveyed their meaning
but also their contextual sense.

The prefaces of our whole Reformed Bible translations do not deviate
significantly from the earlier custom: they mainly give the background of the
translation, the reasons for the work, and explanations of the content (sometimes
hermeneutical). The first complete translation of the Bible in Hungarian, Gaspar
Karoli’s 1590 Vizsolyi Bible, is no exception. The preface primarily serves to
legitimize the translation process, with references to the works of other translators
and an emphasis on interpretative translation. Karoli asserts that he employed
interpretative translation, but that the explanations and commentary are primarily
found in the summaries rather than the main text. Istvan Lanstyak (2020, p. 171)
has highlighted that Karoli’s approach entailed a hybrid form of translation,
wherein direct translation constituted the foundation, while the explanatory
components were excluded from the translated text, despite this characteristic
aligning more closely with the principles of indirect, explanatory translation.
Lanstyak (2020, p. 171) has identified in these solutions the emergence of relevance
theory, asserting that the pivotal aspect in translation was the transfer of
communicative clues, rather than textual fidelity.

Karoli’s approach to translating difficult-to-understand texts involved
following the structure of the Hungarian language. He translated and modified the
structures created by formal equivalence, which, due to the rules of Hebrew and
Latin, appeared less natural in the target language, adapting them to the target
language. The sources (including translations) utilised in the translation process
also serve to legitimise the correct interpretation of the meanings. However, there
has been a paucity of empirical research on the depth of use of source materials,
resulting in a lack of detailed knowledge of them.

It is natural to question the perfection of translation, given the spirit of the
times. Karoli’s approach was not predicated on the resolution of partial linguistic
problems (such as differences in grammar or the use of inappropriate stylistic
elements), but on the accurate transfer of meaning.

4. Letters to patrons

The challenges associated with the ambitious endeavour of translating the Bible,
and the identification of effective solutions to these challenges, have been
previously addressed by St. Jerome in his correspondence. Some of the Hungarian
translators also documented their theoretical and practical intricacies of the Bible
translation process, primarily through letters addressed to the patrons providing
financial support for the translation. Janos Sylvester, as one of those, in his



Explicit information on translation theory in contemporary Hungarian... 83

correspondence with Tamas Nadasdy, proposed that translators should
consciously draw upon the contributions of other translation scholars. As he
writes, ‘I have collected from various authors, ecclesiastical and secular, the
general and specific rules of correct translation’ for the sake of supporting his
translation solutions. An important linguistic note is that ‘a sentence should be
rendered differently according to the different kinds of sentences, even the same
word’, giving priority to meaning and accurate interpretation over formal
translation principles.

Misztétfalusi’s revision of Jansonius’ edition of the Bible (Apologia Bibliorum)
encapsulates his linguistic and translation properties. In addressing grammar and
spelling, he draws upon the extant scholarship of his era, employing these
grammars as a benchmark for his own work. The translation guide issues
warnings primarily against exegetical problems and errors, but also against the
use of Latin abbreviations and the preference for the Hungarian vernacular (e.g.
the use of Hungarian instead of Latin names to indicate parallel places, for the sake
of clarity, instead of the Latin names for Genesis, i.e. 1st Book of Moses).

A notable translation solution is provided in the section on the separation of
the target-language translation and the explanations of the source text, with the
suggestion of using italics for explanations. The consistent use of words is
indicative of both linguistic and translation knowledge, with words used in the
same sense and concept consistently rendered in the same translation. The
justification of this approach is multifaceted, incorporating linguistic
considerations. Identity is stylistically significant, and the stylistic meaning of a
word is crucial for the accuracy of the target language text. For instance, in
Miszto6tfalusi’s interpretation, the word genus is mostly informal (whereas in the
more formal style of the Bible it is more like tribe), and it encourages the accurate
translation of ontological concepts that denote part-whole relationships in order
to achieve accuracy (for example, consistent use of people, genus and family).

5. What do the prefaces to the early translations say?

Following a thorough examination of the early translations and the accompanying
letters, it can be concluded that the prefaces offer limited insight into the
translation process and the target language structures, as asserted by Christiane
Nord. However, it should be noted that the preface does not necessarily serve as
the primary medium for linguists to convey significant linguistic content. The
preface is not intended to be a platform for the dissemination of content relevant
to experts and scholars; rather, it is designed to be accessible to lay readers, in this
case, believers. Consequently, it is more important to present the background or
the knowledge that is important for interpretation, rather than to describe the
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translation process, which is often not easy even for scholars. The situation is no
different in the case of letters to patrons: in the age of the early translations, there
were no linguistic works on early translations. One reason for this may be the early
state of linguistics, which only became an autonomous science that shared its
knowledge with lay language users in the 20th century.

6. Linguistic evidence in the prefaces of Hungarian Bible translations
in the 20-21st century

In case of the early Hungarian Bible translations, a clearly defined set of
translations was available for analysis (it is important to note that not all modern
translations include a preface or epilogue). However, the selection of modern
translations for the research was made in an opportunistic manner. The present
study has focused on the prefaces of the most common translations, with plans to
extend this analysis to other prefaces and aspects in the future. In the analysis,
which encompasses not only the study of the prefaces but also the linguistic
features of the translations, the following translations were examined:

1) KIF = Kecskeméthy (Csapd) Istvan 1931/2002. Biblia. Kolozsvar: CE
Koinoénia Kiado.

2) CSIA = Csia Lajos 1978. A puszta létnél tobbet. Az Uj Testamentum. Palos
Verdes Estates, CA (USA): Univerzalis Bibliaiskola (World Bible School).

3) KNV = 1997. O- és Ujszovetségi Szentiras a Neovulgéta alapjan. Budapest:
Szent Jeromos Katolikus Bibliatarsulat.

4) EFO = 2012. Biblia (Egyszert forditas). Texas: World Bible Translation
Center.

5) SZIT = Rézsa Huba f&szerk. 2013. Biblia - Oszovetségi és Ujszivetségi
Szentirds. Budapest: Szent Istvan Tarsulat.

6) RUF = 2014. Biblia - Revidealt tj forditast. Budapest: Kalvin Kiad -
Magyar Bibliatarsulat.

7) URK = 2019. Ujonnan Revidealt Karoli-Biblia. Budapest: Veritas Kiado.

The presentation of the historically significant prefaces of the Hungarian Bible
translations may indicate the presence (or absence) of the issues raised by
Christiane Nord. However, it may also reveal peculiarities specific to the
Hungarian language and language perception, such as the open propagation of the
standard language variety, the insistence on the biblical language, or the gradual
abandonment of that language.

The following investigation will examine the Bible translations of the 20th
century in chronological order, commencing with the Protestant translation
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produced in the first third of the century, yet published only in the 21st century.
Istvan Kecskeméthy translated the Old and New Testaments in the early 20th
century, and his Bible translation, published in 2002, is a compendium of his
translation and revision work. The volume, published at the turn of the millennium,
contains, in addition to the Holy Scriptures, a preface (a eulogy) and an epilogue (a
study of the manuscript of Istvan Kecskeméthy’s Bible translation): both texts
primarily praise the author and his work, while the final essay contains excerpts
from the translations that remain in manuscript. Notably, these texts do not include
a discussion of the translation process or the linguistic characteristics of the text,
given that the author has primarily lauded the translator and his work. With regard
to the linguistic characteristics of the translation, Ferenc Visky merely states in the
preface that the translation is “in language and thought thoroughly evangelical and
Hungarian” (p. 7), but he does not provide any further details. The sole linguistic
reference to the translation is a quotation from Kecskeméthy’s 1931 paper
(Reformatus Szemle), where, in response to Laszl6 Musnay’s criticism, he points out
that the translation was, in fact, a revision of Kéaroli’s work (p. 1583). Nonetheless, it
must be acknowledged that current research on the linguistic background of Bible
translation does tackle the issue. This, however, does not negate the fact that the
preface fails to address issues concerning translation and language.

In the preface to Lajos Csia’s New Testament, the author provides concise yet
pivotal information regarding the translation process. This preface identifies the
source text and language, and elucidates the foreign-like language that results
from the foreignizing translation processes:

“The basis of this work is the original Greek text compiled by E. Nestle,
recognised and used throughout the world. The translation’s fidelity to the
Greek text has resulted in the preservation of some unusual and novel
expressions, thereby stimulating novel ideas and concepts and prompting
collaborative efforts.”

In addition to the source text mentioned in the preface, an important element of
Csia’s translation is its fidelity to form, its “insistence on meaning”. Given that the
target language text constitutes an exact, literal translation of the Greek source
text, the New Testament, which has been translated for some forty years by the
process outlined in the preface, has become somewhat artificial. However, the
preface demonstrates that the translator’s objective is to collaborate, to study the
Hungarian and Greek texts. Csia has created numerous neologisms not employed
in 20th-century translations or has resorted to established synonyms in other
meanings. Regrettably, the preface does not provide exhaustive details regarding
these neologisms.
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The Second Vatican Council initiated a series of novel prospects for Catholic Bible
translations. A notable element in the history of the Hungarian Catholic translation
of the Old and New Testament Scriptures, based on the Neo-Vulgate (KNV),
published in 1997, is its incorporation of corrections and interpretations of the Neo-
Vulgate, derived from contemporary scholarly perspectives. The fundamental text of
the 17th-century translation underwent modifications in accordance with the
alterations introduced in the 2oth-century Neovulgate. The Hungarian Catholic
translation aligns with the Neovulgate’s principles, adhering to the Hebrew text of
the Old Testament and the Nestle-Aland Greek version of the New Testament, with
additional references to the Septuagint. A notable aspect of this study is the inclusion
of numerous references in the shorter preface and longer epilogue to the language
employed in the translation and the process of translation itself.

The Bible translation’s one-page preface does not address the process of
translation; rather, it offers an eternal statement: “Every translation is also an
interpretation. New translations [...] validate the needs of new times, of renewing
human cultures [...]” This statement demonstrates a preference for contemporary
language usage and interpretation. It is also noteworthy that the translation has been
“adapted to the Hungarian language of today.” As Béla Tarjanyi writes in one of his
studies, the translators attempted to “polish the text of the early 20th-century Kaldi
revision into the spoken language of today, preserving its beautiful vocabulary”
(Tarjanyi, 2014, p. 88). A more comprehensive discussion of the linguistic and
theoretical aspects of translation can be found in the study “The Kéaldi-Neovulgate
Bible translation” by Janos Székely. The sub-chapter “Principles of the Neovulgate
translation,” which is part of the final study, provides a general briefing on the
source texts involved in the translation and some linguistic features of the target
language text. The translation maintains the semitisms that are already familiar and
therefore do not disturb the meaning, has endeavoured to use ‘and’ and ‘because’ as
conjunctions, and has “endeavoured to be uniform in the use of names, preferring
the most common forms that are based on the Greek translation” (p. III). In addition
to hermeneutical reasons, the text of the Kaldi translation, “written in beautiful,
antiquated Hungarian” (p. III), underwent modifications “when the development of
the Hungarian language in the meantime required it” (p. III).

The Easy to Read (EFO) version is distinguished from the Hungarian canonical
translations examined in this study in terms of its linguistic utilisation, translation
methodologies and intended audience. The indirect translation, independent from
the Karoli or Kéldi translation, was produced with international support and
background work and was intended for the less educated, the non-religious and
the teenage groups. The selection of the target demographic presumably
influenced both the translation process and the utilisation of the language, thereby
resulting in a translation that differs from the standard Hungarian translations.
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Its foreword, entitled “with the tools of everyday language”, presents a variety of
noteworthy facts and data regarding the translation process. According to the
preface, the objective was to produce a translation that “accurately and faithfully
expresses” the text of Scripture in the “language of the early 21st century”, while
remaining “easy to understand, simple and clear” (EFO, v). A survey of prefaces to
Bible translations reveals that the EFO provides the most comprehensive
information regarding the target language text. The preface incorporates the main
ideas of Nida, including the significance of fidelity and accuracy in translation, and
the necessity of translating meaning into the target language. According to the
preface, “a good translation effectively conveys the thoughts, intentions and message
of the author of the original text”. The utilisation of appropriate linguistic
instruments is paramount in achieving these objectives. Effective communication
and good (‘faithful’) translation are necessarily achieved by “using the right words”,
since the translators’ aim is to convey the message and meaning of the original text
in a way that is comprehensible in today’s Hungarian language (EFO, v). The
translators’ approach is not focused on literal accuracy, but rather on the successful
conveyance of the original text’s effect and the preservation of its fundamental ideas.

The preface enumerates the source-language texts and proffers translation
solutions to facilitate “better understanding”. For instance, it translates select
words, such as “Eternal” as an equivalent of the Old Testament “YHVH,” except in
“a few special cases,” and “Lord” as “adonai” in the Old Testament. It also utilizes
footnotes for explanatory purposes (EFO, vi). In essence, the EFQO’s preface is
predominantly concerned with the methodology and process of translation,
encompassing the identification of the intended readership, the utilization of
language, and the exposition of radical indirect translation. It is possible that the
volume’s comprehensive coverage of translation processes, which exceeds that of
other translations, is intended to assist the intended readership. Alternatively, this
comprehensive approach may be attributed to the author’s decision to refrain from
publishing separate studies on the features of translation.

The number of modern Catholic Bible translations into Hungarian is less than
that of Protestant translations. This is because the need for new Catholic Bible
translations into national languages was legalised only by the Second Vatican
Council of 1962-1965. The translation of the St. Stephen’s Society into Hungarian,
however, had been in progress since the 1960s and was finally published in 1973
/Biblia. Oszévetségi és Ujszovetségi Szentiras (SZIT)/. This 1973 translation was
an unconcealed state commitment in socialist Hungary, where the political
leadership felt the need to prove that the Church could be active in Hungary at that
time. The translation was executed with such meticulous care that Eva Ruzsiczky,
a renowned linguist of the era, was invited to proofread the completed Hungarian
version. In the preface, Cardinal Péter Erdd highlights that the translators aspired
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to render the original text comprehensible, idiomatic in Hungarian and
aesthetically pleasing (Frdd, 1973, 5). This objective was pursued through a purist
approach, favouring the use of Hungarian words and synonyms, while also
allowing for a freer translation based on dynamic principles. It is noteworthy that
purism is a characteristic feature of other modern translations, such as the RUF.

The “Foreword” and “Publisher’s Foreword” in the 2013 edition concentrate on
the historical aspects of translation. These sections identify the sources of the
translation, and provide a concise overview of the translation process and the
revision history. A Bible translation is not intended to provide a linguistically
precise description of the linguistic and stylistic solutions of the edition. However,
as stated in the “Publisher’s Preface”, the translation incorporates a series of
linguistic-stylistic modifications, including “corrections of spelling errors, stylistic
changes more in keeping with the original text, and changes in the transcription
of certain biblical names (p. 7).”

In 2014, the Revised New Translation Bible (RUF), maintained by the
Hungarian Bible Society, was published. The “Foreword” of the RUF first describes
the preparation of the translation and the source texts, and then explains the
importance of making the necessary changes due to the “constant change of
language”. These include, for example, linguistic solutions of “good-sounding
Hungarian”, corrections to the wording of the earlier translation which is out of
date or too time-bound, confusing, inconsistent or difficult to read, and changes to
the wording of difficult-to-translate passages where the new translation attempts
to resolve the problem, either independently or by means other than consensus,
have not been justified by recent findings in biblical scholarship (p. 7).

An important change is the more uniform treatment of the spelling of proper
names, and more consistent adherence to the transcription of Hebrew, Latin and
Greek names - Latin names are transcribed in their Latin form, Greek names in
their simplified phonetic transcription of their original Greek form. A significant
translation principle asserts that “the number of notes indicating the basic cultural
and historical background has been increased in the Old Testament and reduced
in the New Testament, thus making the translation more balanced” (p. 8).

The 2019 edition of the Newly Revised Karoli Bible (URK) is notable for its
absence of a publisher’s or professional foreword, with the translation being
described in the Epilogue. The revision was based on the Karoli Revised Version
published in 1908, but it also drew upon more than twenty translations from
Hungarian and foreign languages, primarily English and German. According to
the publisher, the primary objective of the project was to modernize the
translation, which entailed adapting it to contemporary linguistic norms,
particularly by replacing archaic vocabulary and verb forms with more modern
alternatives. A further objective of the translators was to bring the translation of
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the century on which the revision was based as close as possible to the reader.
In the translators’ words, the reader should be “tuned in” rather than “tuned
out” to the Bible translation.

7. What do the prefaces to the current translations say?

The prefaces (and epilogues) I have looked at tend to focus on describing the
background to the translation and placing it in a historical context. They are
shorter than those of the early translations. Overall, information on the linguistic
background and translation studies in the prefaces of the modern translations is
characterised by the following (the text in brackets is a quotation from the
translation)*:

— it is important to acknowledge that the use of the language has evolved
over time, and to employ comprehensible and accessible language (KNV:
adapts to the present Hungarian language / written in a beautiful, clear
Hungarian / the development of the Hungarian language over time
requires this; EFO: easy to understand, simple and clear; SZIT: striving to
render the original text in an intelligible, Hungarian and well-sounding
way / a smooth and modern translation that is easy to understand; RUF:
good Hungarian; URK: to preserve and restore the distinctive flavour that
made Gaspar Karoli’s translation, more than four hundred years old,
antiquated Hungarian);

— Protestant translations prioritize the preservation of the linguistic and
translation values of the Karoli Revised Version published in 1908 (KIF:
This stipulation was included to ensure the preservation of the Karoli text
to the greatest extent possible);

— the Hungarian translations prioritize interpretative translation and the
significance of meaning for enhancing comprehension (in contrast, the
CSIA translation places greater emphasis on adhering to the Greek text;
CSIA: adherence to the Greek text; EFO: Accuracy, however, was not
interpreted as rigid adherence to the original grammatical forms, but
rather to remain faithful to the original ideas / better understanding; RUF:
the number of notes on basic cultural and historical background was
increased in the Old Testament and decreased in the New Testament, thus
also balancing the translation);

— none of the prefaces deal with technical and theoretical issues of translation,
but they do consider it important to make the source text understandable.

4 The texts in brackets are literal quotations of the Bible translations indicated by the abbreviations.
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It is important to note that, despite the absence of any discussion on translation
issues in prefaces, issues are a recurring topic in scientific journals and
monographs. The question arises as to whether it is necessary to incorporate
scientific (linguistic or exegetical) knowledge into the preface of Bible translations,
given that the intended audience - the lay reader and believer - may not have the
capacity to engage with such content. Nord’s assertion that (Hungarian) Bible
translations do not address translation studies is valid; however, the significance
of incorporating the issues she has identified in the preface of the Bible remains a
subject of debate. It is imperative to assess whether the reader stands to gain from
acquiring more accurate information about scholarly content that is beyond their
comprehension or interpretation. It is also important to acknowledge the existence
of a scholarly debate and literature that parallels contemporary Bible translations,
addressing the exegetical, translation studies, and linguistic aspects of the
translations in question, specifically for an academic audience. This development
enables the informed reader to address the lacunae identified by Nord, albeit not
within the preface, which, by design, bypasses the non-specialist audience.

8. Where is the truth - a “promising enterprise”

The purpose of my study was not to question Nord’s statements, but to give a more
nuanced picture of the preface in early and modern Bible translations. I agree with
Nord that the preface of the Hungarian translations does not focus on the process
or theoretical background of translation, but both the 16th-17th century and the
20th-21st century translations deal with the linguistic aspect of translation. As a
picture of the translation and hermeneutical thinking of the period, the preface
gives us an insight into the motifs that were considered important in that era, such
as the “greatness” of the use of vernacular languages in the case of the old
translations, or the turn to standard language, to the vernacular, and at the same
time the changes in the use of liturgical or biblical terminology in the case of the
contemporary translations. While Christiane Nord’s statements above may be
correct, it should also be noted that research into the language of translation is
now being done within what is now called Biblical translation studies (see Chao-
Chun, 2022, p. 68 and Wendland, 2012).
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In this paper, an attempt will be made to present a kind of imprint of the translators’ meta-
linguistic activity by examining the preface of the most significant Hungarian Bible
translations. This will involve an analysis of how they perceive their own translational and
linguistic work, and how they evaluate their own linguistic work in the preface of the
volumes. The summarised findings will then be synthesised with the relevant ideas
concerning translation and language use, whilst acknowledging that recent studies have
brought to light different concepts. The present study will primarily adopt a general
linguistic perspective, with the possibility of incorporating a philological viewpoint, and
will not utilise the tools of modern translation studies when analysing the texts. The
analysis does not deal with the translation theories applied in the Hungarian Bible
translations, but a more detailed knowledge of the content of the prefaces may help to gain
a deeper understanding of the translation theories behind the translations.

Research on the philological or linguistic topic of the prefaces of Bible translations is not
new in the field, but an introductory sub-chapter of Christiane Nord’s study (Nord, 2016, pp.
568-569) is somewhat unique in that it employs seventeen English-language prefaces offered
by BibleGateway in February 2016. The study’s conclusion asserts that despite the
proliferation of 20th-century Bible translation theory and practice, English-language Bibles
contain a paucity of information regarding the linguistic and grammatical aspects of
translation, the purpose of translations, and strategies for the translation process.
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The research tries to determine what kind of linguistic information is relevant in the
prefaces of Hungarian Bible translations. The aim of this study is to identify the meta-
linguistic information in the preface of the Bible translations, and to summarise the content
relating to linguistic and translation studies: from early Hungarian translations from the
16-17th century, and from the current translations from the 20-21st century.

Keywords: Bible translations, translation studies, prefaces, source analysis,
metalinguistic information.

SIBHa iHpOpMaLList PO Teopilo mepeKyIaAy B CyYaCHUX MepeIMOBaxX A0
YTOPCHKMX Ta aHIVIIMCHKUX MepekiIaAiB Bi6iii - KOHTpacTUBHUM MigXiz,

M. Iinrep Ti6op, moxtop dinmocodii. Pepopmarcekmit yHiBepcuTeT iMeHi lammapa
Kapoui (Yropmyaa), ¢akyibpTeT ryMaHiTapHMX i colliaIbHMX HayK, Kadeapa yropcbKoro
MOBO3HABCTBa, JIoNleHT. m.pinter.tibor @kre.hu, ORCID: 0000-0002-5212-4107.

Y crarTi 3po6s1eHo Cripoby MPeJICTaBUTU CBOEPIAHUI BiZIGUTOK METAMOBHOI /TisIZTHOCTI
repexsaZiaviB IMUISIXOM aHaJli3y IepeMOoB JI0 HallBU3HAUHILINX YTOPCbKMX TepeKaiB
Bi6smii. JIoCmipKeHHsT BKJIIOYAE aHATI3 TOTO, SIK TIepeKafiadi CIpUiIMalOTh BJIACHY
TepeKJIaJlallbKy Ta MOBHY POOOTY, a TaKOXX SIK BOHM OIIiHIOIOTH i y TepeMOBax /0
BU/IaHb. Y3araJbHeHi pe3y/IbTaTy CHHTE30BAHO 3 BiJIMTOBITHUMM iesTMM 1010 TIEPEKIIay
Ta MOBOBXXMBAHHSI, 3 YpaXyBaHHSIM TOT'0, 1110 HEI[O/IaBHi JIOCITi/PKeHHST BUCBITJIMJIN Pi3Hi
KOHIEIIIii. ¥ JIaHiil mpani nepeBaka€ 3araJbHOIHTBICTMYHUIN IiJIXiJl, XOYa MOXJIMBE
TAKO)X 3aJydeHHs OiI0IOTiYHOI ITePCIeKTHBY; IpM IbOMY He BUKOPUCTOBYIOTBCS
IHCTPYMEHTM Cy4aCHOTO IIePeKJIaJIO3HaBCTBA. AHaJII3 He CTOCYEThCS TEOPill MepeKIazy,
3aCTOCOBaHMX y 3a3HaYeHMX YrOPChKMX Tepekyiaiax bibsii, mpoTe JeTasbHile
O3HAMIOMJIEHHSI 31 3MICTOM IIepeIMOB MO)Xe CIPUSITM TJIMOIIOMY PO3YMiHHIO
nepeKJIaZiallbK1X Teopili, 110 JIeXKaTh B OCHOBI 11X IIepeKJIafiB.

Hocnimxenns ¢isosorivanx abo MOBO3HAaBYMX ACIIEKTIB ITepeZMOB JI0 TIepeKIajiiB
Bi61ii He € HOBUM Y Wil Tajy3i, OHaK MiAPO37LIT Y BCTyHi 10 AociimkeHHs: Kpicriane
Hopz (Nord, 2016, c. 568-569) € memo yHiKaJIbHMM, OCKiJIBKM I'PYHTYETHCSI Ha aHaTi3i
CIMHa/IISITV aHTJIOMOBHMX IT€PeZIMOB, OIy6IikoBaHMX Ha caiiTi BibleGateway y sroTomy
2016 poKy. Y BUCHOBKAax JOC/IJKEHHSI 3a3HAa4ya€ThCsl, 1110, IIOIPU 3HaAUHE 3POCTaHHS
Teopii Ta mpaxkTMKM 6i6tiiiHOrO mepextasy v XX CTOJITTI, B aHIJIOMOBHUX bBi6iisx
MiCTUTBCSI BKpall Majio iHpopMaliil 1j0J0 MOBHMX i IpaMaTUYHMX acIeKTiB IepeKIIazy,
LIiJIe} IIepekJIa/iiB Ta CTpaTerill mepeKsaZialibKoro MpoLecy.

SIKa caMe JTiHTBiCTMYHA iHOpMAIlisl € pesIeBaHTHOIO y TepeIMOBax J0 YTOPCHKUX
6i61iTTHYMX MepexsIaziB? MeToIo [IbOr0 AOCIHKEHHS € BUSIBUTY METaMOBHY iHpOpMaIito
B IlepeAMOBax [0 IepeksafZiB bibaii Ta y3aralpHMTM 3MICT, IIOB’SI3aHMI i3
MOBO3HABCTBOM i ITepeK/IaZlo3HaBCTBOM: SIK y PaHHIX yropcbkux mepekaagax XVI-XVII
CTOJIITh, TaK i B cydacHMX Iepeksagax XX-XXI CTOMTh.

Karouosi cnosa: nepeknadu Bibnii, nepeknado3Hascmeo, nepedmosu, aHaaisz oicepen,
MemamoeHa iHpopmauis.
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Forditaselméleti informaciok a kortars magyar és angol bibliaforditasok
elészavaiban - kontrasztiv megkozelités

M. Pintér Tibor, PhD. Karoli Gaspar Reformatus FEgyetem, Bolcsészet- és
Téarsadalomtudoméanyi Kar, Magyar Nyelvtudomanyi Tanszék, egyetemi docens.
m.pinter.tibor @kre.hu, ORCID: 0000-0002-5212-4107.

A tanulméany célja, hogy bemutassa a forditok metanyelvi tevékenységének lenyomatat a
legjelent6sebb magyar bibliaforditdsok elGszavainak vizsgélatan keresztiil. Ennek soran
elemzésre keriil, hogy a forditék hogyan viszonyulnak sajat forditéi és nyelvi munkéjukhoz,
valamint hogyan értékelik azt az egyes kotetek elfszavaiban. A szintetizalt
megallapitdsokat ezutan a forditassal és a nyelvhasznalattal kapcsolatos relevans elméleti
megkozelitésekkel vetjik 0ssze, figyelembe véve azt is, hogy a legijabb kutatasok eltérd
fogalmakat és néz6pontokat tartak fel. A vizsgalat elsGsorban altalanos nyelvészeti
néz&pontbdl kozelit, esetlegesen filologiai szempontokat is integralva, ugyanakkor nem
alkalmazza a modern forditdstudoméany mddszertani eszkozeit a szovegek elemzése soran.
Az elemzés nem foglalkozik a magyar nyelvi bibliaforditdsok forditastudomanyi
vonzataval, ugyanakkor az el@szavak tartalméanak részletesebb megismerése segithet az
egyes forditasok forditaselméleti hatterének mélyebb megismerésében.

A bibliaforditasok elGszavainak filolégiai vagy nyelvészeti vizsgélata nem 14j keletd a
kutatasok tertiletén, azonban Christiane Nord tanulmanyanak egyik bevezetd alfejezete
(Nord, 2016, 568-569. 0.) kiillonlegesnek tekinthet§ abb6l a szempontbél, hogy 2016
februarjaban a BibleGateway altal kozzétett tizenhét angol nyelvd el§szavat dolgoz fel. A
tanulmény kovetkeztetése szerint, noha a 20. szazadban a bibliaforditas elmélete és
gyakorlata jelentGsen kibgviilt, az angol nyelvid Biblidkban tovabbra is kevés nyelvészeti
és grammatikai informaci6 taldlhaté a forditds nyelvi szempontjairdl, céljarél és a
forditési stratégidkrol.

Arra a kérdésre keressiik a valaszt, hogy milyen tipust nyelvi informacié tekinthetd
relevansnak a magyar bibliaforditidsok el@szavaiban. A jelen tanulmany célja, hogy
feltérképezze a bibliaforditdsok elGszavaiban megjelend metanyelvi informéciokat, és
Osszefoglalja a nyelvészeti és forditastudomanyi szempontbdl relevans tartalmakat a 16—
17. szézadi korai magyar forditasoktél kezdve a 20-21. szazadi jelenkori forditasokig.

Kulcsszavak:  bibliaforditasok, forditdstudomany, elG6szavak, forraselemzés,
metanyelvi informéacidk.

© Tibor M. Pintér, 2025
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AxTyari3ailiss pOHETUUHUX JiaIEKTHUX PUC
cepeHBOMNOJIICHKOIL TOBIpKM B 36ipI11i MaIoi Mpo3u
«AHres i B Hamucrax» OsieHu JIOTOIIbKOI: BOKAII3M

1. AKTYaJIBHICTh

AxTyasizansi TOBIpKOBMX OCOGJIMBOCTEM apXaiuHMX apeastiB YKPaiHCHKOTO
ZliaJIeKTHOT'O KOHTMHYYMY B XYZ0)XHBOMY AMCKYPCi — OZJHa 3 BXKJIMBUX ITPObIIEM
Cy4aCHOTO MOBO3HABCTBA 3arajioM i JiaJIeKTOJIOTil 30KpeMa, ajpKe BIIPOJIOBXK
OCTaHHIX [JecsaTMpiu HabyBalOTh NOMYJSIPHOCTI JOC/KEHHSI TBOPYOCTI
VKpalHChbKMX NMCbMEHHMKIB, SIKi BMKOPMCTOBYIOTH TOBIPKOBE MOBJIEHHSI SIK
HEOAMIHHY CKJIaJIOBY XyJI0XKHBOT'O TEKCTY, 1110 iH/IMBiAyasTi3ye MOBY MEPCOHAXKIB,
peripe3eHTy€e BiZIIOBITHMIT MOBHO-KYJIBTYPHMI OOIIMD, CTa€ eeMeHTOM
MIMCBMEHHMITBPKOT'O iZIiICTUIIIO, 3a SIKMM OZlpa3y MO)XHa BIIi3HaTH aBTOpa.

AKTyaJIBHICTh 0O6paHOi TEMM 3yMOBJIEHa TUM, 1110 36ipKa Masioi mpo3u OJieHn
JloToupKoi «AHresiM B HamucTax» (JIOoTolbKa, 2023), Y SIKiil perpe3eHTOBaHO
0COBJIMBOCTI MOBJIEHHSI CEPeTHBOTIONICHKOI TOBiPKM, PiJTHOI /IJIsT aBTOPKM, TOCi He
MIpYBEpTaia yBarM MOBO3HaBIIiB. BojHOYac aHasi3 QOHETUYHMX [Tia/IeKTHUX
0Cc06IMBOCTEN Y LIAapMHI BOKaJIi3My, IIpeACTaB/JIeHMX y 3pa3kaX Majioi IIpo3u
MUCbMEHHMIT], JIAaCTh 3MOTY BUSIBUTM AKTUBHICTh IXHBOTO (QYHKIHIOBAHHS B
TOBipKOBOMY MOBJIEHHI Cy4acCHOTO TIOJIICBKOTO cela M 0COOJIMBOCTEN IXHBOL
penpeseHTalii B XyZ0)KHbOMY TEKCTi.

2. AHaJIi3 OCTaHHIX JOCTI/IKEHb Ta IMy6TiKalin

[Tpobnema akTyasi3allii TOBipKOBOTO MOBJIEHHSI apeasliB yKpPaiHCbKOMOBHOT'O
ZliaJIeKTHOT'O0 KOHTMHYYMY CTaJjla IIpeiMeTOM HayKOBOI'O JOC/Ti/PKEHHSI JIIHTBICTiB
y KiHni XX - Ha modaTtky XXI ct. 3okpema, M. LlypkaH, JOCTiHKYIOUM 3acobu
cTuiIi3anii po3MOBHOCTI B MpO3i NMcbMeHHMKIB BykoBuHM mowatky XXI cT.,
3ayBaXKye, L0 [JiaJleKTM3MM B iZIOCTMJII NMCBMEHHMKIB He 3acBily4ylOTb
PYV/HYBaHHS JIiTepaTypHO-MOBHOI'O CTaHJApTy, a paZlle - aKTyaJi3aliil0 B
Cy4acHil XyJ0)XHil MOBHi IIPaKTHULIi perioHa/Ii3MiB IiB/IeHHO-3aXiJHOT0 apeaJry,

Acta Academiae Beregsasiensis, Philologica 2025/1: 95-113.
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OHOBJIEHHSI CTWJIICTUYHMX NpPUIOMIB ix BukopucTaHHs (LlypkaH, 2015, C. 94).
Bopnouac 1. Hikosta€HKO, BMBYAIO4YM OCOOIMBOCTI perrpe3eHTallil JialeKTU3MiB y
XyZI0’)KHBOY JAMCKYPCi, 3a3Hayae, 0 [lia/IeKTHe MOBJIEHHSI CIPUIIMAETbCSI HUHI
BXe SK He BiICTYyn Bif JiTepaTypHOi HOpMM, a SIK PiBHOIIpaBHMII BUSB
HalliOHaJIbLHOTO MOBJIEHHSI, MOBOTBOPUMI i KOMYHIKaTMBHMI IMOTEHIlia SIKOTO
3HaAUHMI, Y 3B’SI3KY 3 UMM BiZI[pO/DKEHO TPaJIUIliI0 «OJIiTepaTypeHHsI» JiajIeKTiB,
KOJIM JTiaJIeKTHe MOBJIEHHS MiZZAETHCS JTiTepaTypHilt 06po6biri (HikomaeHko, 2010,
C. 224), TOMY IMUCBMEHHMKM CbOTOAHI TBOPSITH JITEpaTypy, OPi€HTYIOUMCh Ha
JliaJIeKT, a He Ha JIiTepaTypHy MOBY.

Y KOHTEKCTi HaIIIoro JOC/Ti/PKEHHS BOYKIMBUMM HacaMIlepe/, € HayKOBi Iparfi,
y SIKMX [iaJIEKTOJIOTY TOPYUIYIOTh MPo6seMy IpeZICTaB/IeHHsI caMe TOJIiCBKMX
TOBIPKOBMX PMC Y Cy4yacHil XyJOXKHii1 JjiTepaTypi. 3 OIJIsily Ha 3a3HaudeHe
nepesioBCiMm MaeMmo Ha3BaTM [Opisi ['pommka Ta AHApis SBopcbkoro, siki B
MoHorpadii (I'pomuk-SIBopcbkmit, 20226) Ta ctaTTi (I'poMUK-ABOPCHKMIA, 20224)
3’sicyBajIM 3aKOHOMIpPHOCTI BMKOPMCTAHHSI IOJIICBKMX [liaJIeKTiB y Cy4acHOMY
Xy[0XKHBOMY TEKCTi, BU3HaUM/IM TBOPM Cy4acHOI JiiTepaTypH, sIKi 3acBiIUyIOThb
aKTyaJsTi3arliio TOoJIiChKMUX JiaJIeKTHUX PUC Ha Pi3HUMX MOBHMX PiBHSIX, JOKJIQTHO
IpoaHasli3yBa/M pelpe3eHTallil0 MOJiCbKMX [Aia/IeKTiB y XYZOXKHiil JiTepaTypi
kinms XX - XXI cT., Hacamriepe/, aKIleHTyBaJIM Ha TBOPYOCTI TMX MMCbMEHHMKIB,
Y TBOPYOCTi SIKMX SICKpPAaBO IIpe/ICTaB/IeHO 3aXiTHOOIICbKMI Aia/leKT, 30KpeMa i
6epecTelchbKi, MHCHKI Ta MiIChKi roBipku  (Bosogumup Jlnc, ®enip Kimmmuyk,
Hartanka bBabina, Onekcii [lukoBuiubkuif, Cramad Cuzopyk Ta iH.),
CXapaKTepu3yBaJii 0COOIMBOCTI cepeTHBOII0JTIChKMX TOBIPOK Y TBOPYOCTI MMKOJIM
3akycuia, Onekcanzapa Kysema ta OsneHm JIOTOUBKOI M CXiTHOMOJICBKMUX — ¥
pomani Bosommmupa [lposza «JIucrsi 3emuti» (I'poMmK-SABOPCBKUM, 20223;
I'pomuk-SBopcbkuii, 20226). BopHo4yac 3ayBakuMMo, ILI0 B YKpaiHCBKOMY
MOBO3HABCTBI Hapasi HaMIIOBHillle MTPOAHATI30BaHO OCOBJIMBOCTI BUKOPMUCTAHHS
JliaJIEeKTHUX eJIEMEHTIB Y TBOPYOCTI TIMCHPMEHHMKIB, SIKi perpe3eHTYIOTh
3axiJTHOTIOJTICbKMI €eTHOMOBHMII KOHTMHYYM, Hacamriepes, 06’€KTOM JIOCTiKeHHS
cTasm TBopM Bosogymumpa Jluca SIK HalsICKPaBillIOTO IIpeiCTaBHMKA Cy4acHOI
VKpaiHChKOI JIiTEpaTypy, HEOAMIHHOIO CKJIaJIOBOIO iIOCTMJIIIO SIKOTO CTajio
MOBJIEHHSI BOJIMHCHKOIIOJIICBKMX TOBIpOK (ApKyIMH, 2012; HikosaeHko, 2012;
SIBOpchKMM, 2012, 2013a, 20136; CrraHaTilt, 2013; JpyXyK, 2016, 2018; 3iHUyK,
2020). KpiMm Toro, mpuBepTajJia yBary [JOCHIIHMKIB ¥ aKTyaTi3allis
CepeIHBOIIOJIICBKOTO /1ia/IeKTHOTO MOBJIEHHSI B XyZA0KHBOMY JIUCKYPCL, ITepe/IoBCiM
y Mpo30BMX TeKcrax Mwmkonm 3akycwaa (SIBopcekumit, 20156), Bosommmmpa
Hamnnenka (SIBopcbkmit, 2013B, 2013T), Onekcanzpa Kynema (Measizgp, 2001,
SIBOPCBKMM, 2015B, 2015T), piAlle — y MOeTMYHMX TBOpax Mmukom HuxoHuyka
(OmbxoBMK, 1997; I'pyMalieBny, 2010; XaJsiH, 2010). [ToJicbKy JIeKCMKY B poMaHi
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«Jlucta 3emsti» Bosogumupa [lpo3ma sSIK IIpefCTaBHMKA CXiJTHOMIOJIICBKOI'O
JliaJIeK Ty IpoaHaJslizyBaB AHJIpiit SIBopcekmii (S1IBOpcbKMiA, 2015a).

Xova Osnena JIoToubKa — aBTOPKa TiIBKM IBOX 3i06pok Mastoi mpo3u «HuHi
303yJ1s1 KyBasia» (JIoTolibKa, 2020) Ta «AHTe M B HamucTax» (JIoTolpka, 2023),
yce X 1i TBOPUICTb SIK OpUTiHa/IbHA B IIJIaHI BMKOPMCTaHHSI [liaJIeKTU3MIB yxe
[IpMBEpTa/Ia yBary JOCTIIHMKIB. Y pereHsii Ha 36ipKy «HuHI 303ys1s1 KyBasa»
PoxcoJsiana YKapkoBa 3ayBaxye, 1110 y 26 HOBelaX HaM BUyBaEThCS AyIlla I0J1iChKOT
JybpoBMYYMHM, Ha3uBa€ CTUJIb IucbMa OsieHn JIOTOIbKOI 3adepiryBajibHUM,
aJpKe aBTOpKA YCBiZIOMJIEHO TIparHe MUTHU BOJY 3 PiHMX JDKEPeJT, sIKi XXMUBJISTH i
YMMPOTBOPEHHSIM i CITOKOEM, 60 BOHA 3auepITye He JIMIIE JIEKCUYIHI CKapoy CBOTO
peTioHy, ajie ¥ TPUBKY y BUXOPi Yacy ¢isocodiro, CBITOT/IAIHI IHHOCTI, Mi3HaBaHi
e 3 AUTMHCTBA, TOMy TEKCTOBA piukKa NMMCbMEHHMI] Teue-JIMHE MK JBOMa
6eperamMu — BUKJIMK YacOBi-Terep i BUKJIMKaHHS Yacy-Tozi (JKapkosa, 2023).

Hacamniepes; MOBO3HaBIIi ITpoaHali3yBajiMi CepeHbOIIOIIChKI TOBIPKOBI puUcH
B mepuuint 36ipii mpo3u Osenu Jlotonpkoi «HuHi 303yss KyBata» (JIoTolbKa,
2020), HaiIeplle BM3HAYAlOUM HU3KY (QOHETMUHMX OCODIMBOCTEN Y IapMHI
BOKasi3My, 3-TIOMDK SIKMX HaMOIJbII peleBaHTHMMM BUSIBUJIIMCS — TaKi:
MOHOQTOHT [0] Ha MiCITi ]ABHBOTO *0 B HEHATOJIOIIEHMX HOBO3aKPUTUX CKJIAZAX,
criopaiMyHo — [y] B 3a3HayeHil MO3UIlii Ta B HEHAroJIONIEHOMY BiJIKPUTOMY
CKJIa/Ti; TIOCJTiZIOBHICTh QYHKITIIOBAaHHS MOHOMTOHTA [y] Ha MiCIli €TMMOJIOTiYHOTO
*0 B HaroJIOLIEHMX HOBO3aKPUTMX CKJIa/IlaX Ta B HaroJIOLIEHOMY BiAKPUTOMY
CKJIa/li 32 aHaJIOTI€0 /IO HOBO3aKPUTHUX CKJIQ/IiB; HASIBHICTh HA MICIli JABHBOTO *e
B HOBO3aKpPUTOMY HAroJIOIIEHOMY CKJaJli MalKe MOCTiIOBHO Jiabiasli3oBaHOTO
pednekca - wmouodpronra [(’)y]; MoHodTOHT [e] sIK pedrnekcaiis *é B
HEHAroJIONIeHiM TO3MUIlil, Tepes; SIKMUM OiIBIICTh TPUTOJIOCHUX CTBEP/iIa;
MOHODTOHT [M] SIK pedJieKC HAroJIONIEHOTO *¢ — IICs CTBEPALIMX TyOHMX,
BibpaHTa Ta IJIyXOTO CBUCTSIYOro appukarta; pediiekcallist aBHbOTO *i K [i];
MOHOMTOHT [e] Ha MICIli HEHAroJIOIIEHOTO *e, Tepel, SIKUM TUIbKM GOKOBMIA
IUIaBHMM 36epira€ icTOpMYHy MSIKiCTh, TOINO (['poMMK-SBOPCHKMIL, 2022a,
20226). Kpim ciermdpiuanx GpoHETUYHMX O0COOIMBOCTEN y CHCTEMi BOKaJIi3My,
aBTOPM 3a3HAYaloTh, 1110 OsieHa JIOTOIbKa BMpa3HO IIPOLIIOCTPYBaja B XyIOXKHIX
MiHiaTIopax IMepiroi 36ipkyu pesieBaHTHiI 0COOJIMBOCTI CepeTHBOITIOTICHKOT TOBIpKI
Ha piBHIi KOHCOHaHTM3MYy. BopnHodac Opiit I'pomuk Ta AHpit SBOpPCHKUI,
aKI[eHTyBa/IM, KpIM 3a3Ha4eHOro BHUIIe, i Ha 0CO6MBOCTSIX POPMOTBOPEHHS
iMEHHMKIB, TPUKMETHMKIB, Ji€CITiB, 3aiiMEHHNKIB, 0POPMIIEHHS] TTPUCTIBHUKIB i
OTy)kO0BUX CJIiB, a TaKOX MICIIeBOI JIEKCMKM, 3’SICyBalM 3aKOHOMipHOCTi
BMKOPMCTaHHSI aBTOPKOIO [liaJIeKTHUX eJIeMeHTIB, IXHE MicClie B XyZI0XKHi/i MOBI.
Yce 3a3HaueHe BHIIE [Aaj0 IiFCTaBM MOBO3HABI[SIM 3pOOMTM BMCHOBOK, IO
KHIDKKa IIpo30BMX MiHiaTiop Osnenu Jlotoupkoi «HwmHI 303ys1st KyBasta»
3acBigumIa 4yeproBy (IIIJIKOM IiKaBy ¥ VCIIIIHY, Ha AYMKYy aBTOPiB) CIIpoOy
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aKTyasi3yBaTM MOBJIEHHSI IOJIIIYKiB 4Uepe3 XyAOXKHIM TeKCT, a/pKe aBTOpKa
mo3Haunaa (37eb6ipIoro B [miaysiorax IMEPCOHAXKIB) pesieBaHTHI 0CO6JMBOCTI
IIPAaKTMYHO BCiX PiBHIB (HAMIIOBHIIlle ¥ HalJeTalbHillle - (OHETUIHOIO)
CepeTHBOTIOJICHKOT TOBipKHM /IlyOpOBMYYMHM, OJTHOYACHO HE CTBOPUBILY IIPO6JIEM
YyuTadeBi B CHOPUIHATTI TBOPiB, 60 BBeja JIOKAJBPHO MapKOBaHi OJMHMIN
opra"iyHo ¥ obepeXxHO, YMOTMBOBaHO (I'pOMMK-SIBOPCBKMI, 20226, C. 259).
T'oBipkoBy $doHEeTUKY 36ipKM ortoBimanb « HuHi 303ys151 KyBasta» Oyienn JIOTOIBKOT
npoaHastizyBaia IpuHa Apyxyk (IpyXyK, 2023). O6’€KTOM HAIIIOTO TOCITiHKEHHS
6ysna cucreMa KOHCOHAHTM3MYy CEpeJHBOIOJICEKOI TOBIpKM, IIpeZiCTaB/IeHO]
aBTOPKOIO B 36ipIii «AHre M B HaMmucTax» (['pumMaiieBud, 2024).

3. MeTa i 3aBAaHHA JOCTiHKEHHS

MeTta HayKoBOi pO3BiIKM - cXapakTepu3dyBaTH (OHETMYHi OCO6JIMBOCTI
CepeTHBOTIONICHKOT TOBIPKM B IJapMHi BOKaJIi3My, aKTyaJli30BaHi B HOBIiIl 36ipii
3paskiB Masioi mpo3u OseHu JIOTOLBKOI «AHre/qM B HaMMucCTax». Peastizariist
II0CTaBJIeHO1 MeTH Tlepesibadac po3B’si3aHHs HU3KM 3aB/aHb: 1) IPOaHaJi3yBaTH
¢doHeTMYHI pUCKM B cUCTeMi TOJOCHMX, BMOKPEMJIEHI METOJIOM CYIiIIBHOTO
BiZibopy i3 3a3HaueHOi 36ipKy; 2) BUSBUTU YacCTOTy QYHKIIIOBAaHHS OKPEMMX
0cobJIMBOCTEM Y MOBJIEHHI IIEPCOHAXIB; 3) CXapaKTepu3yBaTM CUCTEMHICTb
penpe3eHTallii TOBIPKOBUX POHETUYHMX OCOOIMBOCTEN Y ITAPMHI BOKAJTi3My.

4. Marepias gociigKeHHs

MarepiasioM ZIOCT/PKEHHSI CIIyryBajla Hacammepes 36ipka masoi mpo3u OseHn
JIOTOLBKOI «AHTe/IM B HAMUCTax» SIK PENpPEe3eHTaHT aKTyasridamii GOHETUIHMX
0CcobJIMBOCTEN Y TTAaPMHI BOKAJTi3My, HAyKOBa JIiTepaTypa 3 JIOCTi/KYBaHOI TeMU
Ta BJIACHI 6araTOpPiuHi CIIOCTEPEeXXEeHHSI HaJl TOBIPKOBUM MOBJIEHHSIM
CepeHbOTIOJIICEKMX TOBIPOK ITiBHIYHOYKPAiHChKOT'O HAapivysl.

5. MeToau JOCTimKEHHS

Y cTaTTi 3aCTOCOBAHO TaKi METOAM: CYIiJBHOTO BiZIbOpy - /IJIT BM3HAYEHHS
HAIllOBHEHHSI  JOCJi/DKYBAaHOTO  TBOPY  [HQJIEKTHUMM  OCOOJIMBOCTSIMU
CEpPeHBOIIOICPKOTO [JiaJIeKTy B CUCTEeMi BOKali3aMy; KOHTEKCTyaJIbHOTO
aHaIi3y - ST TOCTiMKeHHS GQOHETUYHMUX Tia/IeKTU3MIB SIK HallBUPA3HIIIOT0
CKJIaIHMKA iJiOCTM/II0 TMCbMEHHMIN; OIMCOBMI - JIJIS CUCTeMaTH3aliil Ta
IHTepIpeTallil aHa/li30BaHOI'0 MaTepialy.
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6. Buxiaz, pe3y/IbTaTiB JOCTiIKEHHS

«AHTe/M B HaMMCTax» — Jipyra 36ipka Impo30oBux MiHiaTiop OsieHy JIOTOIBKOI
(mcbMeHHUI Hapoawiacs B ¢. Kpymose [lybpoBuiipkoro p-Hy PiBHEHCBHKOI
006J1.), 10 SIKO1 BBIMIIUIO 43 3pa3Ky MaJIol MPO3M, OAUH i3 IKUX — OJTHOMMEHHUM i3
Ha3BoI0 camoi 36ipku (JIoTolbKa, 2023, C. 355-359), € MPeICTaBIeHO AiaJIeKTHI
0co6JIMBOCTI PiZfHOI TOBipKM mucbMeHHUITL. IpyHa CTapoBoiT y «IlepeiMOBi» 0
KHVDKKM 3a3Havae, 110 B Hill «JIETHCS M COBEPILIAETHCS JIIOZChbKE XXUTTS Y CBOIN
IIOBHOTi», 3ayBa)Xy€, IO IIOJIOBMHA PO3TaZiKM Ili€l ITeKy4doi mpo3um - B
aBTEHTUYHOCTI FOBIpKHY, SIKOIO BOHA ITMCaHa, a Jipyra IOJIOBUHA — Y 3aKpPy4eHMUX
CIOXKETaX, IO IX HaKpecamsa caMa iCTOpisi KpMBaBMX 3eMeJb a B HOBCSIKJIEHHO
MOBJIEHMX CJIOBaX Hi6M 3HIMA€ThCs SIKAch IeJIeHa, ITOBOJIOKA, TOCTpIlIae 3ip, i
pa3oM 3 HUM MPOUMIIAIOTHCS BCl KaHau 4y TTs (CTapoBoifT, 2023, c. 5-8), i Bce
11e 3aB/SKY BUKOPYUCTAHHIO Jia/IeKTU3MIB, 60 «... 9aCOM 3/Ja€ThCSI, IEPETINIIIN ITI0
PeIUTiKy JIiTepaTypHO CTaHZaPTU30BaHOIO MOBOIO — i Bce, KiHelp Marii. Bo go6pa
JliTepaTypa — Iie TepUTOpis IIIJIbBHUX 3B’SI3KiB i HacMUYeHMX B3a€EMOIIOB sI3aHb.
<...> IIncbmo JIOTOLBKOT KpMUCTaTi3ye pO3yMiHHS, 1110 Ta TOBipKa, Ti JII0/iM i BECh
IXHI} )XUTTEBMIA CBIT 6y/IM Ha r'paHi HEMOMITHOTO 3HMKHEHHS...» (CTapoBOWAT,
2023, C. 9). OTxe, 1106 He 3HMKJIA PiJIHA OBipKa MMCbMEHHUIIi, BOHA ITOBHOIO
MipOI0 Hamaraerhbcsl ii TPeACTaBUTM B HOBIM KHMKI[ «AHTEIM B HAMMCTaxX»
(JloTorbka, 2023), BUKOPUCTOBYIOUM [liaJIeKTU3MM Ppi3HMX MOBHMX PiBHIB,
nepeZioBCiM GOHETMYHOTO Ta MOP(OIIOTIYHOTO.

JocmimKyBaHa 36ipKka TiIbKM HEIIOAABHO IMobaunsia CBiT, TOMY IILJIKOM
3aKOHOMIpHO, 1110 BOHA He Oys1a 06’€KTOM HayKOBI'O OMMUCY 00 QYHKIIOBaHHS
B Hill [ia/IeKTU3MiB. BoiHOYAC 3ayBaXKMMO, IO B 3ara/IbHUX pUCAax TOBipPKOBi
0COGIMBOCTI  3pa3kiB Majioi IPO3M KHIDKKM «AHTeJM B HaMMCTax»
cxapakTepusyBaB IOpiit T'pomuk y «ITicJsIMOBi», TIepelOBCIM aKIIEHTYIOUM Ha
BUSIBI BMCOKOI XyJIOXKHBOI MalCTEPHOCTI Ta CKPYIYJIbO3HOCTI Yy BiATBOpEHHI
I10JTiCBKOT'0 KOJIOPUTY, HAPOJHOPO3MOBHOI CTHXIT 11 BE/IMKOI IIOBAry JI0 MOBJIEHHSI
3eMJIsIKiB. KpiM Toro, ZIOCITiTHMK 30CcepesiMB yBary Ha BUSIBi TOBIPKOBUX PUC Y
LIApMHi CJIOBO3MiHM, Jia/IeKTHOI crieliMbiki MOpPeMHOI CTPYKTYPH, CJIOBOTBOPY,
B 0pOpPMJIEHHI CITY)KOOBMX YaCTMH MOBM, Y BUKOPUCTAHHI HU3KM CIelUPiuHUX
JIeKCeM, SIKi pelpe3eHTYIOTh Jia/IeKTHY JIEKCUKY TOBipKH, OIJISIZIOBO PO3TJISIHYB i
OHETHYHI prcH, i3-TIOMDK SIKMX Y IapVHI BOKaJIi3My BMOKPEMJIIOE TTePeIOBCIM
JIOKAJIbHO MapKOBaHi CJI0OBa 3 TOJIOCHMM [0] Ha MiCIli JaBHBOTO *0 B 3aKPUTUX
HEHaroJIOIIEeHNX CKJIQJiaX, sIKi TepelaHo i B CTPYKTypi HPUMMEHHMKIB Ta
npedikciB, a B HarJIomeHMx - 3 [y]; cuocrepirae iocTpaliiio aBTOPKOIO PO3BUTKY
*0 - [y] HesasleXXHO Biff HAroyjoCy; BMOKpPEMJIIOE Ha MICI[i JIaBHBOT'O *e B
3aKpUTOMY HAroJIOIIEHOMY CKJIaZii Maibke mociaimoBHO [y]; ikcye [e] B
HEeHaroJIOIIeHii Mo3uIlii sSIK MOJIChbKY pedesexcaniio *€, nepes sSKUM GiTbIIICTD
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TIPUTOJIOCHMUX CTBepZiia, BoAHOYAC [J1] 36epirae M’sIKiCThb, 3BepTa€ yBary Ha [i1]
B 3aKiHYEHHSX /[JaBaJIbHOIO Ta MICIIEBOIO BiIMiHKA iIMEHHMKIB; Big3Hayae
30epeXXeHHsI JTaBHbOTO  *i, TpoimocTpoBaHe 6araTbMa IIPMKJIQ/IaMy;
pedekcariito *e B [e] Tormo. OnparfioBaHHs AOCTIHKYBAHUX XYIOXKHIX TEKCTiB
36ipxu masto mizcrasy I0pito I'pOMMUKY KOHCTATyBaTH, IO BUPA3HUMM SIBUIIIAMM
IIPOLTIOCTPOBAHO 0COOIMBOCTI CepeIHBONOIICHKOI TOBIpKM HacaMIepesT y CUCTeMi
KoHCOHaHTH3MY (I'poMuK, 2023, €. 364-381), X04a Bi3HaAUYEHI [IOC/TITHUKOM PUCU
B CHCTeMi T'OJIOCHMX TEX 3aCBiIUyIOTh ClIenMOiuHICTb ¥ YHIKaJIbHICTB, TOMY 1
CTaJIM TIpeJIMETOM HAIIIOTO JIOCTiMKeHHs. /0 3a3HAYeHOro BHUIIE TOAaMO, IO
XapaKTEePUCTUKY 3adiKCOBaHUX MAJIEKTHUX PUC Y TIApMHI BOKaJi3My 6ymeMo
3/CHIOBaTM 3 ypaxXyBaHHSIM HallpallloBaHb YKPalHCbKMX [iaJIeKTOJIOTIB, SIKi
JIOCJTI/DKYBAJIM CepeZHbOIOCbKMII €THOMOBHMII apeasl UM CyMDKHI 3 HUM
TepeH!, BUOKPEMJTIOIUM HU3KY (POHETMUHMX OCOOJIMBOCTEN SIK peIeBaHTHUX
Juist roBipok Cepenuboro ITlosmiccsi (HMKOHYYK, 2004, 2012; JIpyXyK, 2023) Ta
BJIACHMX CIIOCTEPEXEHb, a TaKOX TUX, SIKi Bif]3HaUue€HO B HaBYaJIbHO-HAYKOBIM
gitepatypi ([i6uyk-KoctiB, 2023) 1 sIki BMOKPEMJIIOBIM B XY/I0XKHBOMY
Zopobky Osienn Jlotorpkoi FOpit 'pomuk Ta AHzpint SIBopcekuit (I'pomMuk-
SIBOpCBKUIA, 20223, 20226; I'pomuK, 2023) 1 Ipuna Jpyxyk (IpyXyK, 2023).
MeToaMKa CyIiJIbHOTO BifbOpy, 3acTocOBaHA B TIPOIECi JIOCIiKEHHS
QOHETUYHMX CepeHBOIOJIICBKUX PUC Y IAPMHI BOKaTIi3My, TPEACTABIECHUX Y
36ipii OsierEn JIOTOIBKOI «AHTe€/IM B HAMMUCTaX», JIa€ IMiJICTaBM 3a3HAYUTH, IO
HaMO1IBIIIO0 KiJTbKICTIO IPMKJIA/IIB aBTOPKa TrocTpye pedirekcariito *€ (B) sk [e]
B HEHAroJIOIIeHiM TIO3UIIl y BIIKPUTOMY CKJIa/li B KOPeHSIX CJIiB: ... dopoay 8am 3
nosHum eedpom nepetidy (JIotolbka, 2023, C. 16); Cnewuaa. ITobexcy - 3abepy
(JIoTomibKa, 2023, c. 22); Bexcu, kaxcy! (JIoTolpKa, 2023, C. 150); 3abexy noce -
nomersitoca (Jlotoupka, 2023, C. 199); A€ Ui 6eda 8 Hac 8esika... (JIoTolbKa, 2023,
¢. 16); 3amo mu 3 gamu Ha menayil nevu cCnUMO, a He nyo Mok X0/100HOI CMEHOK
(JlIoTombka, 2023, ¢. 25); Omo i ecs 6eda? Bcnokolica. bydym mobu 3asmpe
Hamemxku (JIoTollbKa, 2023, C. 49); A YU X 80HU MaKuMU 2pexamu 2pUulliHU?
(JIoTotibKa, 2023, C. 153); 3abezani Ha 3awokyswuHy i mam xcdaai nyd dybami,
noku po3gudHie (JIotorpka, 2023, C. 115); Yo2o cnewums (JIOTOIIBKA, 2023, C. 161);
A 6ambko meyil He cnewum, K i mooi... (JIoToibka, 2023, C. 349); X000 cobu,
cnegaro (Jlotoibka, 2023, . 272); IIlu mpoxu npozasdaroua 8 cHez2y (JIOTOIBKA,
2023, C. 345); ... | cmesaaca mak 8eceno i 2010cHO (JIoToIbKa, 2023, C. 348) Ta iH.
BosiHOUWac y HarosomieHin mo3utii pedsiekcarisi *€ IIpo/IeMOHCTPOBaHA
HM3KOIO IIPUKJIAJIIB SIK [1] B KOpeHsIx C1iB: Hema 8xce Ha 6u1omy cv8imi Haulo2o
cuna (JIotorpka, 2023, c. 276); IlIu 00iH 2pux Ha dyuly 803bMe, K 2ema JHYHKa
empe (JloToribka, 2023, ¢. 152); IIIu mpoxu He noxodime 8 uepkay — i 8Xce MOUHO
ckaxcym, wo eudvma (JIoTolibkKa, 2023, c. 61); ITocae odnpasu nyiidemo 0o Hac Ha
o6ud (Jloroupka, 2023, . 161); O6ud 320mosums, Mai020 NOMUMb-806paMb
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(JIoToupbka, 2023, c. 16); He emuto 2 3 €10 6aams (JIoTolbKa, 2023, C. 152); Sk
puszana g mobu nyma, wob nezeHbko xodus (JIoTolbKa, 2023, €. 281); ... 1... ix 3a
yac Hapu3aaa (JloTolpka, 2023, C. 113); A menepeuku bozy He Hadskyeua 3a
mako2o 4oaoeuka (J/lorompka, 2023, C. 317); A wo 10U, Hi Yon08uka, Hi demell
(JIoTotpka, 2023, C. 259); A MHi 8yH He 4woa08uk (JIoToIbKa, 2023, C. 25) Ta B
3aKiHYeHHSIX MiCLleBOro Bi/IMiHKiB iMeHHUKIB: [To meapy uu no pyuu (JIoTo1bKa,
2023, C. 154); B padtoxcyu norecy (JIotorbka, 2023, C. 170); Bice koposa Ha Hebu,
COHUe 8 xneeu — mu HedosiHa aexcuwt! (Jloroipka, 2023, €. 258; B makyil
copouyu, 9Ky seabmu nolanimyc Ha Ilacky npocie (Jlotoibka, 2023, C. 276); ...
Aexcuul cobu Ha neuu? A mam gotiHa 3a kaHasor! (JIoTollbKa, 2023, C. 21); AKu
xealiHuil capagaH Ha mobu (JloToupKa, 2023, C. 191); i JaBaJIBLHOrO BiMiHKa
3aliMeHHMKIB: Xmo mo6u make O0ypHe cka3as? (JIOTOIbKa, 2023, C. 21); Hixmo
mo6u ii 3apexu noaokams He 6yde — nokylinix y xami (JIoToipka, 2023, C. 17); A
lioeo mkana cobu Ha cmepmsb (JIOTOLBKA, 2023, C. 53); AKWO 1 mobu He Muu,
mo max i ckaxcu, He kpymi! /Jesuam 6azamo! (JIoToiipKa, 2023, C. 49); 3ag’13a1a
2 mobu csim, mosi demiHoHbKko (JIoTOIbKaA, 2023, C. 26) Ta iH. FOpiit 'pomuk
BBaXXa€, MO pedsieKC HAroJIONIEHOTO *¢ - MOHOQTOHT [M] Micas CTBepAimMX
ryouux Ta [p], [11] € mocuth crietmpivamm (I'poMuk, 2023, ¢. 368), 30kpema i y
HaroJIollleHi mo3utiii: £ He emuro 3anpezams! (JIoTolbKa, 2023, €. 82), 10
TIpeJICTaB/IeHO TIOOJIMHOKMMM TIPUKJIaJlaMM, OCKIJIbKM —CepeIHbOTIOIiChbKIUMA
€THOMOBHUIM KOHTMHYYM, SIK CBi/luaTh HalpanioBaHHS Mukosanm HuKOHUYyKa,
3aMiCTh JJaBHiX IMPTOHTIB, KOPECITOH/IYE BUMOBY MOHOPTOHTIB Ha MicCIli *€, TO6TO
3BYKiB HEOZHOPIAHOI apTUKyJIsIii [é] mij Harosocom Ta MoHOdTOHTa [e] B
HEHaroJIOIIeHil MOo3ullii, a B 3aKPUTUX M Y BIIKPUTUX CKJIaZaX apTUKYJIsIs b
XapaKTEPU3YETbCS «OHOPIIHICTIO IiAHSATTSI, TOMOT€HHOIO BMCOTOIO TOHY,
JIOKaJTi3aIli€lo Ta CTATMKOI0 aKTMBHUX OPTaHiB ITi/] Yac BUTPUMKM», TOMY JIaBHil
B po3BUHYBCS B [€] B HOBO3aKpUTOMY CKJIa/li Ta B [e] - y BiikpuToMy (HMKOHYYK,
2012, C. 111-115), IO CIIOCTEPIraEMO B HE3HAYHIN KiJIbKOCTi IPUKIa/iB Y TEKCTaX
Mas1oi Tipo3u OsieHu JIOTOIbKOI: B MeHe Hamemok Hema (JIOTolbKa, 2023, C. 49);
A xnibom i3 miomxoto Cmaceto nomensnaca (JIoTolbKa, 2023, C. 201).
Crnopa/inuHicTh Takux pedJieKCiB CBiAYUTh TPO JAMHAMIKY [diaJIEKTHOTO
MOBJIEHHSI, $IK€ 3a3Ha€ 3MiH TIIiJi BIUIMBOM SK JIHIBJIbHMUX, TaK MU
eKCTPaIIHTBAJIbHMX YMHHUKIB, 10 ¥ BiATBOpW/a MMCHbMEHHMIIS, 30KpEMA,
3aCBiTYMBINM M HAsIBHICTH JiTepaTypHOi dopmu 3 pedsiekcom [i]: Bci modi
Kazaau, wo bazamo xmo 8 aici pobum, a xamu datom He écim (JIoTolbKa, 2023, C.
328); Cedio 8 aici noHo4U 20/100HA-x0/100Ha (JIOTOIbKa, 2023, C. 344); Bace oHbo
Aic 6ni3eHbK0, mam 3amiwHill 6yde (JIoToubKa, 2023, C. 341); ... MEHi Mym Xomso
po3opeica, a goHa cobi, naHi, ecinaca (Jlotompka, 2023, C. 45); Tak ysce meHi
xominoco, wob meost mami nobauuia... (JIoTolbKa, 2023, C. 344). IpuHa Apyxyk,
XapakTepusyioun (GpoHETHMYHi OCOOIMBOCTI BOJIMHCHKOIIOIiICBKMX TOBIpPOK, Ha
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ZIOCTiZKyBaHil TepuTopii $ikcye 3ayexHo Bif Harosocy pisHi pediexcn *€: [m],
[el, [i] (Ipyxyk, 2023, c. 71-75), @ OCKUJIbKM pifiHa roBipka OsieHu JIOTOLBKOI,
MOBJIEHHSI SIKOi BOHA aKTyaJsli3y€ Yy TBOpaxX aHasi30BaHOI 36ipKy, po3TalloBaHa
6;oKde 1o ToBipoK BosmHcbkoro Ilosmiccss, TO Iie TEX MOXKe MifTBePKYBATH
HasIBHiCTb Hacamriepe pedriekca [i].

Bu3HavyaspHOIO GOHETHMYIHOIO PHUCOI0 CEPeHBOIOIICEKMX TOBIPOK y IapuHi
BOKJIi3My, sSKa BHMpPa3HO BMOKDEMJIIOE TIEPEZIOBCIM  JIiBOGEPEXKHO- Ta
MIPaBOOEPEIKHOMOJTICHKI TOBIpKM, € 36epeyKeHHST TaBHBOTO *i, 1[0 Ma€ 37aTHICTh
TIOM’SIKIIlyBaTM TIOMEepPeJHIA MPUTOJIOCHMI, BIUIMBAIOYM TaKMM UYMHOM 1 Ha
CUCTEMY KOHCOHAHTU3MY, PENPE3EHTAHTH SIKOI Iepef] TAKUM 3BYKOM 3a3HAIOTh
mataTaiisanii: PaHok dymamime, de c8o20 6yb6Hika 3Halimi, a He noxmeaiua
(JIotorrbka, 2023, €. 50); Xomb 6u 8 xamy xmo nycmie (JIoToupKa, 2023, C. 69);
Jlemina 303y 0a il cmana kyeami (JIOTOIBKA, 2023, C. 257); A We npocie Jeguam
T'onto 1t MapuHky 6epeami, 60 80HU no tiomy xpecma cmasaamimym (JIOTOITbKa,
2023, C. 276); He uyai su? (JIoToupKa, 2023, €. 23); Haaekaai (JloToipka, 2023,
c. 23); Toxc mu npocis, a myko wob uyxcu He aasiai (JIoTorpka, 2023, C. 56); ...
K0l cHONU 3 No/s 803iai (JIOTOIIBbKA, 2023, C. 348); I de i 2emo moz2o TanimoHa
0dosa x00im-6podim? (JloToibKa, 2023, C. 15); A€ e BoxceHbka 6avum Hac i
Kaxcdomy nocunae me, wo 3acayxiuni (Jloroipka, 2023, ¢. 20); Podisca 8cboll
CiHi, ajyc 4opHu, dymani empe - suxodiai (JIoToipKa, 2023, C. 15); /e epodieca,
mam i npuzodieca! (JloToibka, 2023, c. 59); Cam Hinky nawbus, Ilapacky
noceamas, a xceHieca 8 cgimax (JIotoipbka, 2023, C. 56); ... I[Iyo Ho2u disica -
wnaau (Jlotorbka, 2023, ¢. 68); He, Hy mu nodigica (JIOTOIbKA, 2023, C. 45);
Moaica, 0ims (JloToubKa, 2023, C. 77); A K00 U 2apHoio 6yai! (JIoTolbKa, 2023,
C. 348); Xnonuu 3a mHow manaew xodiai (JloToibka, 2023, C. 346); Mami
cepdinaca (JIoTo1bKa, 2023, C. 346); Mari... Ik 0asHo He cHi aaca... (JIOTOIIbKa,
2023, C. 346) Ta iH. Bif3HayeHa puca pesieBaHTHa JJIsI CEPETHBOIIONICHKUX
TOBIPOK, i cMcTeMHO ¢ikcyBaB Mukosa HUKOHYYK y OCTIIHKyBaHOMY apeasti y 11
mosioBuHI XX CT., HaBiTh 3a3HayaloyM PO IWIKOBUTY BIiJICYTHICTH [M] 1
$YHKI[iOHyBaHHS Ha J0T0 MicIii Bifnmosigamkis [i], [1'], [i*] (HuxoHuyK, 2012, C.
42-43). SIK BUIHO 3 HaBeJeHMX TIPUKIAZiB, 306epeXXeHHSI JaBHBOIO *i
MIpeJICTaB/IEHO B OY/Ib-sIKili TTO3UIIIl B CJIOBi B Pi3HMX YaCTHMHAX MOBU, OCOOJIMBO Y
dopmax giecioBa. HasiBHICTh Takoi 0COOJIMBOCTI B MOBJIEHHI MepcoHaxiB OyieHn
JIOTOLIBKOI JEMOHCTPYE TSTJICTh Ta MEPEEMHICTD IIi€l CTIMKOI PUCK M CBiTIUTD
mpo ii cucteMHMM xapakTtep. [TiATBep/yKeHHSIM HaBeIeHOI TyMKM € 3HAaUYHMUH 3a
obcsiroMm GaKTMYHMM [iaJleKTHMI MaTepias, 3ibpanuit Ipmnoio [IpyXykK y
cydacHux roBipkax BosmHcbkoro Ilosticcs, mIsT SIKMX TaKOX XapaKTepHe
36epe)xeHHs *i, x0ua He0JHAKOBO perpe3eHTOBaHe Ha BCill TePUTOPII 1 3aIeXXUTh
BiJI SIKOCTI TIOIIEpeJHhOTO 3ByKa (IpyXKyK, 2023, C. 80-87).
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BaxumBa [liayleKTHa puca CUCTEMM BOKaIi3My myist  audbepeHIiarii
YKpalHCbKOMOBHOT'O [iaJIeKTHOTO KOHTMHYYMY — HasIBHICTb BiJIIOBiJHMKIB Ha
MiCITi €eTUMOJIOTIYHNX *0, *e. 3 oTJIsIAy Ha IMPTOHTIUHE TOXOMHKEHHS 3a3HaYeHNX
3BYKiB, Y F'OBipKax IIOJIICBKOTO Hapiydsi BOHM MalOThb Pi3Hi pedieKcy, 3yMOBJIeHi
sBUIIeM MOHOQTOHTI3anii. Mukoia HUKOHYYK ¥ HOBOMY 3aKPUTOMY CKJIAJIi Ha
TepeHax Cepemuboro Ilosticcst ¢ikcyBaB  3BYKM TakK 3BaHOI HEOJHOPiIHOI
aptukyssinii [0] Ta [€] Ha michi aBHiX [0], [e], mpuyoMy 3a3HauyaiouM, 110 TakKi
BiJITOBIAHMKY QYHKITIIOIOTH 371e6i/TBITIOT0 B HATOJIOIIEHi TIO3UIIil, IIEPEBAYXHO B
HOBOMY 3aKpUTOMY CKJIaJli, HATOMICTh [06] BUTBOpMBCS 3 AudToHTa [yo] micss
Tepe/IHbOSI3NKOBUX, TYOHMX, 3a/IHBOSI3MKOBUX 1 TJIOTKOBOrO (HuKOHYYK, c. 38).
IOpint I'pomuk 3ayBakyBaB, mo OseHa JIOTOIbKA, LTIOCTPYyIOUM (GOHETUYHI
0CO6IMBOCTI CepeHBOITOTCHKOTO TiaJIEKTY, OPTaHiYHO BUKOPUCTOBYE JIOKATbHO
MapKOBaHi CjioBa 3 TOJIOCHMM [0] Ha Miclii J1aBHBOTO *0 B 3aKpUTHUX
HeHaroJIOIIeHNX CKJIaJlaX, a B HarosomeHux - [y] (Cpomuk, 2023, c. 366). JyMKy
BUEHOTO IIiJITBEP/PKYE HM3Ka MPUKIAZIB, SKi JAEMOHCTPYIOTH Ie€peOBCIM
HasIBHICTb [y] B HaroJyomeHOMy 3aKpUTOMY CKJIa/li B KOPEHSIX CJIiB IPaKTMYHO
BCiX CaMOCTilfHMX YaCTMH MOBM Ta 3piJika — CIy»KO60BUX: [ W0 8YH mak cnewum
3 mum cgamaHHem? Hemepnasuka ceepbum? (JloTorpka, 2023, C. 51); A 8YH
pezoue 3 6abu cmapoi (JIoTolpKa, 2023, C. 33); A 8YH 20uepedto nomeHssca, 60 im
Ha seciie 8 Hedinto (JIoTolibKa, 2023, . 31); Ak 8yH npude? (JIoToIbKa, 2023, C.
275); He 3myz no-mixomy dams (JIoToIibKa, 2023, C. 16); ... Mol 3asuie NY3HO
Hasad xceHe (JIoTolbKa, 2023, C. 31); e 6 Ha 100sx He 6Yy.aa — 3ybami ceimim, HYc
Ha Hebu (JIoTOoIbKa, 2023, C. 324); A 80HA MeHi, WO HAaB0/A04UAL MO20 KaMUHHS
cmyavko (JloTorbka, 2023, €. 32); ... OH gk dobpe mos JymHa 3amydic suuLia
(JIoTotbKa, 2023, C. 46); 3a Hyu Hamuew? (JIoToIbKa, 2023, C. 49); Yu i Moxcy
menepuyKu, K YUY HY4KY MeHi Hamemxu mkag? (JIoTolbKa, 2023, ¢. 52); Illu
JIC Ha K0/1X03 Ha 8euypHio dytiky paro (JIoTorbka, 2023, C. 23); A KYHb 8aw Oe?
(JlIoTotpka, 2023, . 84); A, He 6yiica (JIoTolbKa, 2023, C. 84); PyueHbka makxa
edxce byna. Ak nupye (JloToipka, 2023, C. 53); O0iH 6yasvwuuii, Opyauli meHwWUl
(JloTorbka, 2023, €. 112); A WO, KYMO, KYCMOYKU HA COHEHbKY 2pueme?
(JloTotpKa, 2023, C. 156); .../1€2€HbKO, NO 2yaeqyu 00HOU pYykxoll npuxuadil, a
epebaronkoro nydbupati 3Hi3y (JIoTorbka, 2023, €. 320); Hi cmonku He nponyckas,
Hi 6yiiku, Hi cnydHiyu (JIoTorbKa, 2023, C. 328); I 6ambko Myil MeHe MYUHO
aobus (JloTolbKa, 2023, C. 346); bydemo no 2o4epedi Hasne0amb 3a KOPYBKOHO
(JIoTotbKa, 2023, C. 209); A CKYAbKUM Uydcum nomozana supodiua? (JIoTolpka,
2023, C. 153); X04100 cobauu, myko 6o1a4ku 36ipams (JIoToLbKa, 2023, €. 139) Ta
iH. BogHO4ac Takuit camuit pedsieKc *0 aBTOpKa M0JA€ B 3aKiHUYeHHSIX iMEHHUKIB
Ta iHIIMX 3MiHIOBAaHMX YaCTMH MOBM Y pOPMi MHOXKMHM He3aJIeXKHO Bif] Harosocy:
Cesamye sunposadini (JIoTolbKa, 2023, C. 46); To e2emo 8u 00 8eaiko20 uacms
ceamye axc dgoma Hamumkamu o6’a3gani? (Jlorompka, 2023, c. 46); To 8
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3ani3Hyll nywyu 3 yykepkye Haulii... (JIoTolbKa, 2023, ¢. 328). Ha aymky IOpis
I'poMmMKa, Tak y roBipii BUSIBUIIA cebe TeHIEHIIis /10 BUPiBHIOBAaHHS 3aKiHUE€Hb
(I'pomuk, 2023, c. 367). Kpim TOro, HasiBHICTh y Ha MICIli *0 criocTepiraemo i y
npedikcax: Tax i He nydHuse Oeepell (JloTolbka, 2023, C. 50); I[loiidy xocy
HamaHmauy, 3agmpa nokocimo (JIoToupKa, 2023, C. 57); Mewxka nyoddail
(JloTotipka, 2023, c. 326) Ta npuiiMeHHMKax: I'emo i keouka Yy MeHe nyod
cnodHiyo1o ecto 061a8y npocedina (JIoTolbKa, 2023, C. 79); A 8u Mamepy nyod Ho2uU
(JIotorrbka, 2023, C. 154). BogHoUyac HaBesieHmii MaTepias Ta ¢ikcariss MUKOI010
HuxonuykoMm [0] Ha Miciii *o Aae mificTaBM [IJIsT PO3AYyMIB IIOA0 perpe3eHTallii
miei pucu B Tekcax OsieHn JIoTOlbKoi. O4YeBUIHO, MOXKEMO MPUITYCTUTH, IO
JKUTes PiZIHOT /1T aBTOPKM TOBIPKM TeX BUMOBJISIIOTh 3BYK [0] 3BY>KeHOI
apTUKY/SILil B HOBOMY 3aKpUTOMY CKJIaJli, ajie B XyJO0XXHbOMY TEKCTi Taka
TOYHICTh GOHETMYHOTO 3BYUaHHS HE MOXKe OyTH IIpe/icTaBJIeHa.

Texctu 36ipku «AHresmm B HamucTax» OsieHM JIOTOIBKOI MiJITBEPMKYIOThH
nymky IOpis I'pommka mpo Te, 10 Ha MiClli JaBHBOIO *€ B 3aKpUTOMY
HaroJIoIIeHOMY CKJIaJli MalKe IIOC/TiJIOBHO To3HadyeHo [y] (I'pommk, 2023,
c. 367): Mene om mux oceneHuyye sepre! (JloTolibKa, 2023, C. 198); Iloxnadi
PpyueHbKy 1ol Ha 204ysKy (JIoToipka, 2023, C. 156); ... nepeé’r03 omkyodacb xamy
necHika (JIoTompbka, 2023, ¢. 328); Byx emirok (JIoTolibKa, 2023, C. 70); ... 36uparoua
8 ixHrom Osopu (JloToipka, 2023, c. 258); boe npu MHI, npu Jywu morot!
(JIoTo1ibKa, 2023, ¢. 136); bazamo cmasio mux cmapuye xo0ims... (JIoTorpka, 2023,
C. 140); Yyiime, mromxo! (JIoTolibKa, 2023, C. 148); [IoMOWHIUY, Kaxcell, npue’roe?
(JIoTotbKa, 2023, c. 150); obputi deHb y éawyii xami! (JIoTolbKa, 2023, C. 151);
Mimika suopeku oddamok (JloToipKa, 2023, C. 159); Csdail, cadail... JKyHko, a
keniwku de? (JIoTorbKa, 2023, €. 58) Ta iH. BosiHOYaC CIOPa/IMYIHO Bi/I3HAYAEMO Ha
MicIii /laBHBOTO *e [1] Ta [e]: Ha nuu! (JIoTolbKa, 2023, . 308); Cxopuil cb020,
wob mami He cina (JIoToibKa, 2023, C. 327); ... Wob He nobydimb, wob doexcutl
nocnaai (JloTolibka, 2023, C. 259); bojxceHbka wucmsb OHI08 3emai0 pobus,
smomuaca CiabHo... (JIoTolbKa, 2023, . 67).

Kpim mpoaHaizoBaHMX BUIIE 0COOMBOCTEN, CepeTHBOITOIiCEKII € THOMOBHMI
KOHTMHYYM BiJ] iHIIIMX apeaJiiB BiJIpi3HSIE I1e O/THA pMca — HASIBHICTh [e] Ha MicIi
[e] B HeHaroJIOIIIEHIM MTO3MIIIT, TIPO 110 3ayBaXKyBaB Mukosia HUKOHUYK, Ha IyMKY
SIKOTO BEJIMKY POJIb Y CMHXPOHII Ta JliaXpoHil MOJTiCBKOr0o BOKaJIi3My BifjirpaBaJii B
MMHYJIOMY ¥ BiZlirparoTh Terep MOo3UIIiiHI 0OMeXxeHHs, 60 Ha TepuTopii CepeTHbOTO
Tosticcst pedekcariist [e] 3a/1eXXUTh BT Harosocy - [e] B HeHaroJIoIeHii o3uIIii Ha
michi [e] (HuxoHUyK, 2012, C. 44), IO BUPA3HO JEMOHCTPYIOTh TeKCTu OJieHu
Jloroupkoi: Jecems aim Cibupy (JIoTolbka, 2023, C. 1); ... decems 200 i3 Mopo3ami
cibipckimi 3a nasyxoro npoxodis (JIoToipka, 2023, C. 20); ... &1€ 8 Ce/10 0HA
gepHynaca im uepe3 decemsw (JloTolpka, 2023, c. 328); /lgicmi deserocmo
wmupu, dpy6osu He wumana (JIoTorpka, 2023, C. 110); ... Ha dedemb I W06 He



Axryasizamist poHeTUIHMX /Tia/IEKTHUX PYUC CEPeSHBOIOIICEKOI TOBIPKHM... 105

onasdysana oHbo (JIoTolbKa, 2023, €. 258); ... namemyuwia maka (JIoTolpka, 2023,
. 94); Yyew, dims, 3auepnu meHi 800U 8 K0100e3i, anc? (JIoToupbKa, 2023, C. 147);
3anpeezaii koHa. (JIoTorpbKa, 2023, C. 46); Ilamemaro, sikocb mo ciHo Ha 6010mi
kocini (JlotoupKa, 2023, C. 270); IloHamokani 2emvb, wu U cobaka 0o cmepmi
Hanekas (JIoToibKa, 2023, C. 71); 3aekanaca? (Jlotonpka, 2023, ¢. 181); Xmo 3
CcmapuaHKor0 X0mb C/1080M 06Mmoslua - npokaeny (JIoTolbKa, 2023, C. 155).

SIK BMAHO 3 HaBeJeHMX IPUKJIAJiB, IPUTOJIOCHUI [JI] mepes [e] HOCOBOTO
MOXO/DKEHHSI 3a3Ha€ MasiaTastisallii, 110 Jla€ MiACTaBy 3ayBXKUTHU Iile PO OFHY
0COOJIMBICTD i3 IapMHM BOKaJIi3My CepeZIHBOIOJIICHKOI TOBIpKM - icTOpM4YHE
oM’ sikilleHHs1 [J1] Tiepef; [e] He3ase)XXHO Bif, 1Oro IMOXo/pkeHHs: He xomis,
NOHAMHO, Mak 8ullL10. Ane xc (JIoTolbKa, 2023, C. 16); ... i 3@ ON€EHOI0 € 10 Jamb.
Tyko xmo xc ii 8o3bme? (JIOTOIbKa, 2023, C. 47); A KU Wu 0YpeHb 3a NASWKY iM
2HOI Ha noae nosusosim! (JIoTolbka, 2023, C. 58); Boau cmosai kea€ k0100e34,
AK 8 Ha posepu 3 Aicy ixana. Bice 3asmpexu cobu noaemsam (JIoToIbKa, 2023, C.
110); A Oaena me xc xcoana (Jlotolibka, 2023, C. 140); Hixmo nocae Tpyiiuu
mucoeHb Y noae He iide (JloTolbka, 2023, €. 176); Yu i He danekuil ceim
(JloTorpka, 2023, c. 258) Tomjo. Taka puca 3acBigumia BIUIMB TOBIPKOBUX
0CO6IMBOCTEN CUCTEMM BOKAJTi3My Ha I[apUHY KOHCOHAHTU3MY, SIK i ITOTIepeIHbO
MpoaHaJli30BaHa 0COOJIMBICTh — 36epeXkeHHST ICTOPUYHOTO *i.

7. BUCHOBKM ¥ IEPCIIEKTUBYU JOCTiPKEHHS

Omxe, HOBa 36ipka Masiol ipo3u OsieHn JIOTOIBKOI «AHTe/M B HaMMCTax», SIK i
nioriepeTHsT « HMHi 303y71s1 KyBasia», IPOJAEMOHCTPYBajia akTyaTi3alliio /lialeKTHUX
PHC PiZIHOL /I/Is1 aBTOPKM CepeTHbOTIOICHKOI TOBIPKM Ha Pi3HMX MOBHMX PiBHSIX,
MepeZIoBCiM Ha (POHETMYHOMY, 30KpeMa B IIApMHI BOKasi3My. [IpoaHasi3oBaHi
BUII[E aKTyaJTi30BaHi B TEKCTaX MMCbMEHHUITI POHETHUUHI PUCH, SIKi PETTPE3EHTYIOTh
CEepe/THBbOTIONICHKMIM  BOKAJTi3M, J[Jal0Th TaKOX IIiJICTAaBM CTBEP/DKYBATH, IO
MMMCbMEHHMITSI MaKCMMaJIPHO TOYHO BiATBOpMJIA JIOC/I/KyBaHi TOBIPKOBI pMCH B
OCHOBHOMY B MOBJIEHHI IT€PCOHXXiB-TIOJIIIYKiB SIK YHIKaJIbHIM 0COOJMBOCTI
IXHBOTO i/i0JIEKTy. ABTOpKAa B XYZOXKHIX TeKCTaX IIPOJEMOHCTpyBasia Taki
0COBIMBOCTI CepeTHBOIIOICHKOT CHCTEMM TOJIOCHUX, SIK peduiekcariist *€ sk [e] B
HEHaroJIOIIeHil MO3UIIii Ta SIK [1] — Y HaroJIolleHiit, Xo4a CIopaiiuHO BiJI3HAYEHO
u [i], mo CBiAUMTH TIPO MHAMIYHI 3MiHM B JliajleKTax; TOCTIOBHICT
dYHKITiI0oBaHHSI MOHOGTOHTA [y] Ha MICIi €TMMOJIOTIYHOTO *0 3[1e6iIbIIoro B
HaTroJIOIIeHNX HOBO3aKPUTUX CKJIa/JaX, HAaTOMICTh y BIIKPUTUX 36epexxeHo [0];
HasIBHICTb Ha MiCIli JaBHBOTO *€ B HOBO3aKPMUTOMY HaroJIOIIeHOMY CKJIaJli MaibKe
MIOCTiOBHO MOHOQTOHTa [y] 3 MOM’SIKIIIEHHSIM IIONEpeHBOrO IIPUTOJIOCHOTO;
36epexxeHHsI JaBHBOTO *i sIK [i], 110 Ma€ 37aTHICTh MOM’SIKIITyBaTH IOTIEepeHil
MIPUTOJIOCHMI; peasisallis *e sik MoHodToHra [e], mepen sikmMm [71] 36epirae
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icropmuny M’siKicTbh. Criermdika peastiariii JaBHIX TOJIOCHMX CIIPUYMHNUIIA 3MiHMH,
NepesloBCiM MajlaTasli3alilo, HU3KM IPUTOJOCHMX 3BYKiB, IO CBiUMTBH IPO
B3AEMO3YMOBJIEHICTh Ta B3aEMO/II0 €JIEMEHTIB TiaIeKTHOI GOHETUIHOI CUCTEMH,
sika HabyBa€ 0COO/MBOTO 3BYYaHHS B TOEAHaHI 3 MOPQOJIOTIYHMMM Ta
JIeKCMYHMMM ~ pucamy, 1o Jajso 3mory OseHi JIOTOLBKiI — CHMCTEMHO
perpe3eHTyBaTH 0COOIMBOCTI PiJTHOT TOBIPKM B 3pa3Kax MaJIoi IIPO3W.

[TepcnekTHBM HAYKOBOTO TONIYKY BOAYaEMO B JTOCTHKeHHI MOP(OIOTiaHMX
0CO6JIMBOCTEN CepeTHBOTIONIChKOI TOBIpKM, aKTyasizoBaHuX y 36ipmi Ozmenu
JIoTObKOI «AHTe/M B HAMMCTax», a TaKOX Y BMBYEHHI BepbasibHO
Npe/ICTaB/ICHOTO B Hill CBITOIJISIAY MOJIIIYKIB.
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AkTyasrizanis pOHETUIHMX JIAIEKTHUX PUC CEPEIHBOIOIICEKOI TOBIPKA B
36ipui Maioi mpo3u «AHreM B Hamuctax» OsyieHu JIOTOIBKOI: BOKaIi3M

I'pumamieBny TasiMHa, KaHauAaT OGUIOIOTIYHMX HAyK, JIOUEHT. JKUTOMUPCHKUIA
Jlep)KaBHMI yHiBepcuTeT iMeHi [BaHa ®paHka, kadeapa YKpaiHChKOI MOBM Ta METOIMKM Ti
HaBYaHHs, 3aBimyBay kadeapu. h_hrymashevych@ukr.net, ORCID: 0000-0003-3225-0031.

CTaTTI0O TIPUCBSIYEHO TPOoOJIeMi akTyaTtidarmii GOHETMYHUX MiaJIeKTHUX PUC Y I[ApMHI
BOKaJTi3My CepeZIHBOITOJTiICBKOI TOBipKM B 36ip1i Masioi mpo3u OsteHn JIOTOIBKOI «AHTe/TN B
HaMMCTax». 3ayBaXXeHO, 10 MMCbMEHHMLIS B XyZIOXKHIX TeKCTaX, HacamIiepe/i y MOBJIEHHI
TIePCOHAXKIB, ITPOZIEMOHCTPYBajla BCi OCHOBHI OCOOGJIMBOCTI CepeIHBOIIOJCHKOI CUCTEMM
TOJIOCHUX, i3-TIOMDK SIKMX — pediiekcanist *€ sk [e] B HeHaroJIomeHiy mo3miiii Ta sk [u] -y
HaroJIOIIeHil, Xo4ya CIIOpaZuyHo Bifj3Ha4yeHo 1 [i], 110 CBiAUMTD PO AMHAMIYHI 3MiHM B
JliaJteKTax; MOCIIiIOBHICTh QYHKIiI0oBaHHS MOHOGTOHTA [y] Ha MicIi eTMMosIorivHoOro *o
37e01/IBIIIOr0 B HAr0JIOMIEHNX HOBO3AaKPUTHX CKJIaJjaX, HATOMICTD Y BiIKPUTHUX 30eperkeHO
[0]; HasBHICTH Ha MiCIli JAaBHBOTO *€ B HOBO3AKPMTOMY HAaroJIOIIEHOMY CKJIaJii Maibke
ITOC/TiIOBHO MOHOGTOHTA [y] 3 TOM SIKILIEHHSIM TOIIepefHbOrO ITPUTOIOCHOT0; 30epeyKeHHSI
JlaBHBOro *i sk [i], 0 Mae 37aTHICTP IOM’SIKLIYBaTM IIONEpefHii IIPUIOJIOCHMIL;
peastizariis *e s;k MOHOQTOHTa [e], mepe TkvM [J1] 36epirae icTOpMUHy M’SIKIiCTb.

Merta HayKOBOI ITpalli — CXapaKTepu3yBaTh GOHETUIHI OCOOIMBOCTI CepeTHBOIIOTICHKOT
TOBipKM B LIAPMHI BOKaJli3My, aKTyaJli30BaHi B HOBIi1 36ipui 3pa3kiB Masiol mpo3u OJieHn
JloTOLbKOI «AHTE/IM B HAMMUCTaxX».

Y crypil mpoaHatiz3oBaHO GOHETUYHI PUCU B CUCTEMi TOJIOCHUX, BUOKPEMJIEHI METO/IOM
CyLIUTBHOTO BifOOpy i3 3a3HavyeHOI 30ipKyM; BUSIBIEHO PETYJISIPHICTD QYHKIIFOBAHHS
CepeTHBOIIONTICHKMX POHETUHHIMX OCOOIMBOCTEN CHCTEMM BOKATi3MY B MOBJIEHHI IIEPCOHAXKIB.
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HaykoBa HOBM3Ha JIOCJIi/IXKEHHS [I0JIsIra€ B TOMY, 1110 36ipKa IIpo30BMX MiHiaTiop OseH!n
JIoToLpKOI «AHTe/M B HaMMCTax» JIOCi He Oyaa 06’€KTOM CHUCTEMHOI'O JHHTBICTUYHOTO
JTOCHT/KEHHSI 3 OrJISI/Ty Ha QYHKITiIOBaHHS B Hili GOHETMIHUX Jlia/IeKTHUX OCOOIMBOCTEN
CepesHbOIIOIICBKOl CHUCTeMM BOKaslisMy. IIofasIblIoro pO3BMUTKY HaOy/Io0 IMUTaHHS
BKJIMBOCTI aKTyasli3allil TOBIpKOBOI'O MOBJICHHS, HacaMIlepe[, apXaidyHMX JAiaJIeKTHUX
apeaIiB, Y XyJIOXKHbOMY IMCKYPCi CydacHUX MMCbMEHHMKIB.

Y mepcreKTuBi TepenbadeHo  JOCTMKEHHS — MOPQOJIOTiYHMX  0COBIMBOCTEN
CEepeTHOTIONICHKOI TOBIPKM, aKTyaTli3oBaHMX y 36ipmi OsieHM JIOTOLBKOI «AHTemM B
HaMICTaX», @ TAKOXX BMBUEHHSI BepOaIbHO ITPeJICTaB/IeHOr0 B Hill CBITOTJIA/Ly MOJHIIYKIB.

Katouosi caoea: OneHa Jlomoupka, «AHeeau 8 Hamucmax», akmyanisayis 0ia/1ekmHo20
MOB/1eHHS1, POHEMUHHI pucl, cucmema 60Kaniamy, ped.iexcauis.

Actualization of phonetic dialectal features of the Central Polissian dialect in
the short prose collection Angels in Necklaces by Olena Lototska: vocalism

Halyna Hrymashevych, candidate of philological sciences, associate professor. Zhytomyr
Ivan Franko State University, Department of Ukrainian Language and Methods of Its
Teaching, department head. h_hrymashevych@ukr.net, ORCID: 0000-0003-3225-0031.

The article addresses the issue of the actualization of phonetic dialectal features in the field
of vocalism characteristic of the Central Polissian dialect, as found in Olena Lototska’s short
prose collection Aneenu 8 Hamucmax [Angels in Necklaces]. It is noted that the author,
especially through the speech of her characters, demonstrates all the main features of the
Central Polissian vowel system. Among these are the occurrences of *€ as [e] in unstressed
positions and as [#] in stressed ones, with sporadic occurrences of [i], indicating dynamic
changes in the dialects; the consistent use of the monophthong [y] in place of the
etymological *o, mostly in stressed newly closed syllables, while [o] is preserved in open
syllables; the presence of the monophthong [y] with softening of the preceding consonant in
place of the old *e in newly closed stressed syllables; the preservation of the old *i as [i],
which tends to soften the preceding consonant; and the realization of *e as the monophthong
[e], with the consonant [;1] before it retaining its historical palatalization.

The aim of the study is to characterize the phonetic features of the Central Polissian
dialect in the field of vocalism as actualized in Olena Lototska’s recent collection of short
prose Angels in Necklaces.

The study analyses the phonetic features of the vowel system identified through
continuous sampling from the collection. It reveals the regularity of the functioning of Central
Polissian phonetic traits in the speech of the characters.

The scientific novelty of the research lies in the fact that Lototska’s collection of prose
miniatures Angels in Necklaces has not previously been the subject of a systematic linguistic
study with regard to the phonetic dialectal features of the Central Polissian vocalism
system. The study also further develops the discussion of the importance of actualizing
dialectal speech, especially that of archaic dialectal areas, in the literary discourse of
contemporary authors.
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Future research is expected to focus on the morphological features of the Central Polissian
dialect as actualized in Lototska’s collection Angels in Necklaces, as well as on the worldview
of the Polissian people as represented in the verbal content of the texts.

Keywords: Olena Lototska, Angels in Necklaces, actualization of dialectal speech, phonetic
features, vowel system, reflection.

A kozép-polisszjai nyelvjaras fonetikai sajatossagainak aktualizalasa Olena
Lototska ,,AHresm B Hamymcrax” cimii kisprézagyijteményében: vokalizmus

Hrimasevics Halina, filol6giai tudomanyok kandidatusa, docens. Zsitomiri Ivan Franko
Allami Egyetem, Ukran Nyelv és Oktatdsmoédszertani Tanszék, tanszékvezetd.
h_hrymashevych@ukr.net, ORCID: 0000-0003-3225-0031.

A tanulmany a kézép-polisszjai nyelvjarasra jellemz8 vokalizmus terén megjelend fonetikai
nyelvjarasi sajatossagok irodalmi szovegekben torténd aktualizalasanak kérdését targyalja,
Olena Lototska ,Aurenm B Hamucrax” cimd kisprozagytjteménye alapjan. Megallapitast
nyert, hogy az irén§ - kiilonosen szereplSinek beszédén keresztiil - a kozép-polisszjai
maganhangzérendszer minden f&bb vonasat bemutatja. Ezek kozé tartozik példaul a *¢é
reflektalasa [e]-ként hangstlytalan poziciéban, [1]-ként hangsulyos poziciéban, idénként
[i]-ként, ami a nyelvjarasi valtozdsok dinamizmuséra utal; az [y] monoftongus
kovetkezetes hasznalata az etimolégiai *o helyett, f{6ként hangstlyos zart szétagokban, mig
a nyitott szbétagokban megmarad az [o]; az [y] megjelenése a régi *e helyén zart
hangsulyos sz6tagokban, az el6z8 massalhangzo lagységaval egyiitt; a régi *i [i]-ként vald
megG6rzése, amely hajlamos lagyitani az el6tte all6 massalhangzét; valamint az *e
realizacidja [e] monoftongusként, ahol az el6tte &ll6 [1] megtartja torténeti lagysagat.

A kutatés célja, hogy jellemezze a k6zép-polisszjai nyelvjaras fonetikai jellegzetességeit
a vokalizmus tertiletén, Olena Lototska legtjabb kisprézagyijteménye, az ,Anremmu B
HamucTax” cimd kotet alapjan.

A tanulmény a prézagyljteménybdl folyamatos szovegkivalasztéssal feltart
maganhangzérendszer fonetikai sajatosséagait elemzi, és ravilagit a kozép-polisszjai
nyelvjaras fonetikai vonasainak szabalyszerd miikodésére a szerepl6k beszédében.

A kutatds Gjdonsaga abban rejlik, hogy Lototska ,AHrenu B Hammcrax” cimd
prézagydjteménye korabban nem kertilt a kozép-polisszjai vokalizmus fonetikai
nyelvjarasi sajatossagait vizsgalé rendszerszint(i nyelvészeti kutatds kozéppontjaba. A
tanulmany tovabba hozzédjarul a dialektusok, kiilondsen az archaikus nyelvjarési régiok
nyelvhasznélatanak aktualizaldséhoz a kortérs irodalmi diskurzusban.

A kutatés jovébeli folytatdsa a k6zép-polisszjai nyelvjaras morfolégiai sajatossagainak
vizsgalatara iranyul majd az ,Aaresmm B Hamucrax” cimd kotet alapjan, valamint a polisszjai
emberek vilagszemléletének nyelvi megjelenitésére.

Kulcsszavak: Olena Lototska, Aneenu e Hamucmax, nyelvjardsi beszéd aktualizalasa,
fonetikai sajatossagok, maganhangzoérendszer, reflektalés.
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O-MOBJIeHHS I0CBiAYy IHIIIOr0 B Xy/I0)KHBOMY TBOPI
(Ha mpuIaai mictuaHoro omnoBizanHs Codii
S1610HCHKOT «3avapoBaHUM PiK»)

1. IloctaHOBKa po61eMu

B ykpaiHCBKill JiiTepaTypi mepinoi mosoBMHM XX CT. CYTTEBO 36i/bIIMIacs
KiJIBKICTBb TBOPIB, y IKMX ITMCbMEHHUKM O-MOBJIIOIOTH MaH/IPIiBHUI JOCBI/, 110 OYB
3YMOBJIEHMIA Pi3HMMM CIIOHyKaMU, SIK-OT: «IIOJIOPOXK-SIK-TTOTpeba», «IIOJ0POXK-
SIK-TTOTTUTJIUBICTh» , «TIOZIOPOXK-IK-BUK/IMK» (T. T'aBpmtiB). ToO6TO ¥ZIEThCS PO
yac, KOJM TIOPYY 3 IHIIMMM CYTHICHUMM XapaKTEPUCTUKAMU JIFOJIVHU
aKTUBI3yeThcs homo viator (3a I'. Mapcesiem, 1ie BIYHMIT MaHZPIBHUK, KU [IyKae
IUUISIX IO JIyXOBHOI JTIOCKOHAJIOCTI, /0 TpariuHoi MyZpocTi, A0 bora; HaTOMicTb
V)KMBAEMO TIOHSITTSI B IIMPIIOMY CEHCi, MaKCMMasbHO OXOILIIOIOUM Pi3HI TUIU
Tojioposkeit). 3asHaueHe JIEMOHCTpye /0pobok Maiika Worancena, OseHu
Kucenicbkoi, Cremana JleBuHcbKoro, Onekcaszpa Map’ssmoBa, Ocumia Hazapyxka,
SpocnaBa OxyHeBCbKOT0, Basiep’siHa ITosinyka, Muxaitia Pyianiiskoro, Muxkom
Tpyb6.iaini, Codii SI67I0HCHKOI Ta iHIITNX.

Y JliTepaTypHOMY JAMCKYPCi TIOJIOPOXKEN UisIbHE Miclle TOCi/Tal0Th O PiEHTaIbHI
3aXOIUIEHHSI. Y KOHTEeKCTi 3a3HavueHOro TBopu Codil SI6/I0HCBKOI CTAHOBJISITH
iHTepec i3 pIi3HMX aCIeKTiB: €K30TMYHICTh KpaiH, HaIliOHJIBHUI HapaTUB
(Csin / Iammit), OTJISIZT MaH/IPiBHUIN Ha IHIIOTO, Mi3HAHHS TPOCTOpy IHIIOTrO,
3MiHa CTepeOTHiB, ITOTJIsiA, [HIIOro Ha MaHAPiBHUITIO.

2. AHQTI3 OCHOBHUX JOC/Ti/KEHb 1 IMy6sTiKawin i3 3a3HaueHol mpobieMu

AxTtyasizanisi TBopuocTi Codii SA6710HCHKOT B YKPATHCHKOMY JIiTepaTypPO3HABUOMY
IUCKYpCi 3 2000-X POKIB 3yMOBJIeHA HallpallloBaHHsSIMM Bipyu AreeBoi, AHJpist
Bermupkoro, Tumodist I'aBpuiia, Onenn I'asety, Beponikm I'omeniok, Bacus
T'abopa, Okcarn 3abyxxo, SIpociasa Iosiiyka, Mapii ®emyub, Osenn IOpuyk Ta
iHImMX. Y JOCTimKeHHsIX 3a3HaueHMX aBTOPIB aKI[eHTOBAaHO Ha il 3M00yTKax sIK
MCcbMeHHUIT, poTorpadpku, KiHOIOKYMEHTITICTKY, MaH/PiBHMII].

Acta Academiae Beregsasiensis, Philologica 2025/1: 114-127.
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JomisibHO  3ayBaKUTH, M0 y CBoix mogopoxkax Codist S670HCHKA
¢doxycyBasa yBary Ha IHIIOMY, IIpM IIbOMY BOHA He TIPOCTO (iKCyBajia CBii
ZlocBiz, IHIoro, a TBOpmMsa MDKKYJIBTypHMI fiasor. IlisHaHHS CBiTYy 7 cebe y
CBiTi peasi3yBasioch y Mexxax omo3uriint 3axiy / Cxiz, €Bpona / A3ist, Tpaauiiis
/ MoJiepH, IIMBiTi3arlis / mpupoa.

3. MeTa goCTimKeHHS

Y NponOHOBaHOMY [OCJ/PKEHHI 30cepeMMO yBary Ha /OCBifi IHImoro B
MicTMaHOMY onoBiganHi Codil SI6710HCHKOI «3adyapoBaHUi Pik».

Jns ycninmHoi peastizaliii METM JOCTIIKEHHST 3aCTOCOBAHO T'epMEHEeBTUYHMIL
Ta CTPYKTYPaJIiCTChKMII MAXOAM IO TIyMaueHHs TeKCTiB, @ TAaKOXX BUKOPUCTAHO
KYJIbTYPHO-ICTOPMYHMH i MipONIOETMYIHNI MEeTOIM AOCTi/KEHb.

4. Buiuiaj, OCHOBHOro Marepialy 3 OOGIPYHTYBaHHSIM OTPMMaHMX
HayKOBUX pe3y/IbTaTiB

MuCTKMHSI ommcasia CBiM ZIOCBiJi IHIIIOrO B pi3HMX KpaiHax. 30Kpema, y)Xe B
nepiiii kuu3i «Yap Mapoka» MaeMo Aiajior ONoBiZIauky 3 [HIINM, y SIKOMY ii
«He BIIOBHi BAAETHCS TIO30yTUCS “OpiEHTa/IbHUX” OKYJISIPiB, OJJHAK BOHA JJOCUTH
Zlobpe Macitabye cebe B MpocTopi IHIIIOTO Ha PiBHSIX TiIECHOCTI, EMOIIMHOCTI,
KyabTypu» (FOpuyk, 2023, c. 166). IIpore i TOAOPOXKHE 6YTTS TEMIOPAJIBbHO
HalIoBIIIe 6ys10 TTo€HAHO 3 KMTaeM, 1110 3HAMIILJIO CBOE BifJoOpa)KeHHS Y TBOPI
«3 KpaiHM puXy Ta ormio» (1936), a TaKOXX B iHIIMX OIOBIJIAHHSIX i HapUcax,
KOTpIi Omy6JTiKoBaHi B KHM3i «/IBi Baru — [Bi Mipm» (1972).

3araspHOBiAOMO, 1m0 3 KiHIg XVIIIcT. cmocrepirasocss Heabusike
3arikaBaeHHs KutaeMm, iHTeHCHMiKyBasacst KiIbKiCTh My6JTiKallilii y yacommcax i
KypHastax 1po «CepeauHHE I[@APCTBO», 3’SIBJISLIMCS UMC/IEHHI II0{OPOXKHI
Hapycy MaH/IPiBHMKIB, MiCiOHEpPIB i MOPSIKIB MpO ITI0 KpaiHy. [lomysspHOO ¥
MOIIMPEHOI0 CTajla «MOJa Ha KUTAMCbKe», «KMUTAMChKi QaHTasii», 110
BTUTIOBAJIOCST HacamIiepel] y KOJIEKIIOHYBaHHI Y)KUTKOBMX BUPOOIB Ta
eK30TUYIHUX peuel, CTUJIi3allii Mpe/IMeTiB i KUTaCbKU CTUIIb, GOpMyBaHHI
CTMJIBOBOT'O HAIpSIMy B MMCTeNTBI ImMHya3pi (chinoiserie — Bif ¢paHIy3pKOTO
chinois «kuTancpkmit»). JIOMIIBHO TaKOX 3BEPHYTM yBary Ha Te, IO B 30-X
pokax XX cT. peHOMeH KUTaChKOCTi 6YB 06’€KTOM MMCbMEHHUIIBKOI 06cepBaliil
He Tinmbku Codii SI670HCHKOI. Halimepie ¥eTbest mpo zopobok Ilepn Bak.
Yxpaincpkmit untay 3 i pomanoM «East Wind, West Wind» Mir o3HaltoOMUTHCS B
uynciax 1 - 23 «HoBoi xatn» 3a 1937 pik y nepeksajii yKpaiHCbKOI MOBOIO ITif
Ha3Bowo «Ha mepexpecrti BiTpiB». 30KkpeMa, IpuHa Binbae, 3a4iMCHIOIOUM OIS,
TOrO4acCHMUX JITEPAaTyPHUX HOBMHOK, IMcala: «bak Iuile IOBICTI 3 XXUTTS
Kuraro. 3penumoBaHa KuTaiodisika, BOHA HAMara€TbCsi YMOBUTH B
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€BpOIEMChKUX YUMTAYiB 1 YMTAUOK, 1110 KnTali, CBOE0 IMBisTi3alli€lo, KOJIM BXe He
IIepEeBUIIYE B I€UOMY, TO HAlleBHO JOPIiBHIOE B ychoMy EBpormi. SI6710HChKA He
mizipapboBye HaM KuTaro: 1o/ia€ MOT0 TakuM, IKMM 6adath MOTro il 6ucTpi odi»
(d610HCBKa, 2018, c. 328).

denomen kmTancbkocTi Codist SI6710HCPKA PO3KPMBAE TIOCTYTIOBO, BiH O-
MOBJTIOETBCSI ¥ TBOPaX, 3aKapbOBYETHCA Y CBIT/IMHAX, GLTbMYy€EThCs. B onoBiaHHi
«3avapoBaHMil pik» [IJIsI MOr0 YBMpPa3HEHHS MMCbMEHHWUIIS BJIA€ThCS 0
MOeTMKM  MICTMYHOro. SIK  3ayBaXXylOTb  JOCHIJHMKM, MICTUUHE  «B
JliTepaTypHOMY TBOpPi HE MOXJIMBO BTUCHYTM B €OUHUIA COrpus, B €JUHY
niticHicTe»  (FOpuyk-YartiHcbKka, 2024, C.50), OAHAK BOHO «y TIpOIleci
iHTeprpeTarllil BUpa)ka€e 1 Nepejac 3akjaaZieHuil y TBOPI ifieliHO-CYMBOJIIYHUNI
ceHC» (MHMX, 2011, C.49). Y 1bOMY KOHTEKCTi CIYHUIHMMM BUAAIOTHCS
MipkyBaHHsl Haramii MadTuh, ska KOHCTaTyBasa, IO Ha ITOYaTKy XX CT.
MiCTMYHE B 3aXiJ[HOYKpPAiHCBKiii ITIpo3i 3/e6i/bIIoro BUSBISJIOCS Ha piBHI
MOTMBIB «MEXOBMX» TICUXIYHMX CTaHIB (MecMepMuHi SIBUILQ, CIipUTYyaTi3M,
CHiJIKyBaHHS 3 IOKifHMKaMM), ¥ BUKOPUCTAHHI TOTMYHMX TOIIOCIB, TOJi SIK Y
20-30-Ti POKM CTajia IPeBaIOBATM MICTUKA, SIKi BIACTUBE «(PpEHETUUHE»
3abapByIeHHs], IPOTe caMe B 30-Ti POKM IMCbMEHHMKM PO3POOISIIM TEMaTUKY
¢daHTacTMUHY Ta MeTadisuyHy, AOTPUMYIOUYMCh €CTETMKM >Kaxy M MiCTHKH,
BBOJISTYM B KOMIIO3UITIMHY CTPYKTYpPy TBOPY MOTHMBM IOTOMOIYYS], TTPUCYTHOCTI
indpepHambHMx cu (MadTuH, 2011, C. 195-196). 3BepHEHHS [0 MICTUMYHOTO, 3
omHoro 60Ky, maso 3mory Codii SI6J0HCHKIV aKTyasi3yBaTH OCOOJIMBUI
XYAOXHIN AUCKYPC, @ 3 iHIIOTO — MIiCTMYHE SIK CBOEPIIHMIM METOJl MMUCJIEHHS
MOAMIKYBaIOCh B iHCTPYMEHT ITi3HAHHS [HITIOTO.

YCTaHOBUTH OCTEMEHHO, KOJIM BifidysIach olMcaHa IPUTOfa, CKIAJHO, aJhKe
MIeThCsT TIPO YaCOBUM Jiara3oH BiJl 1934 (apryMeHTaMM IIoJ0 caMe IThbOTO POKY,
Ha HaIIy AyMKY, € HaCTyITHi 3adikcoBaHi y TBOpi ¢pakTu: mo-nepie, XKau YieH, i3
axum Codist SI6/I0HChKA MO3HAMOMMIIACS TIPUOIM3HO B JIMITHI 1932, GIrypye B
CTaTyCl «My»Xa»; TIO-/IpyTe, eKC-IpUObpaHuit c1H BaH € yuacHMKOM IO/ji, a icTopist
yoro 1osiBM 6yJia BIeplile Ha/lpykoBaHa B pybputli «®erineron “/ima” 3 gHs 20
YKOBTHSI 1933» TiJ Ha3Bow «JIucT 3 Kurtalo. Matu mpojae AUTHMHY») 10 1937,
a/hKe BiZIOYBa€ETbCST BCe «TOfIi, KoM B Kurtai 1ie He 6yJio BiiHM 3 SITOHIISIMMU,
TiIBKM 3 KOMYHICTaMM, 1110 3aBOPYIITyBaJIM NI Kpai» (SI6710HChKA, 1972, C. 44).
[TncbMeHHMIIST BAIaJTacsl 0 BXKE HEOZHOPa30BO allpobOBaHOI CTpaTerii, OCKIIbKYU
AQHAJIOTIYHO /10 TIO/IOPOXXHIX KHUT B OIOBIJIaHHI «“sI” OTOBITAYKM-MaH/IPiBHUILI] ...
BMPA3HO IIPUCYTHE, HAa HBOMY 4YacTO 30Cepe/PKeHa yBara, 3pelITOol0 BOHO
MIOIOPOXKYE — 1ie JMOro BpaKeHHs. 1lg cy0’ekTuBisallis HisSK He IiJBaXYye
IIOBiIOMJIEHb TIpO TobaueHe, HaBIIAKM: Te, III0 BOHO He TiIbKM II0baveHe, a 1
IepeXxuTe, TMOCUIIOE TEPeKOHIMBICTD YChOTO 3MajIbOBAaHOTO, POOUTH J1OTO
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YKMUBIIIMM 1 >kBaBimmMm» (I'aBpmtiB, 2018, c. 254). IHIIMMM C/I0BaMM, OMOBiZIay Ta
aKTMBHUI yYaCHUK IIPUTOJIM CTAHOBJISITh EAMHE IiijIe.

B ormoBijlaHHI MicTMYHe akTyasisye MidosoridHicTs, Bipy B JOCKOHAJIICTD
«mipiunoi» cBimomocti (I.-I'. [asmamep). CTPYKTYpOyTBOPIOBAJILHUM [IJIsl HBOTO,
Ha Hally /AYyMKY, € YHiBepCaJIbHWMII TNPMHLMIT oprasisanil wmidy: 6iHapHa
OMO3MIlisl, TeHZeHLis1 [0 mnoaspu3anii airicHocti (K. JleBi-Ctpoc). Cmmci
OTIOBi/TAaHHSI KOHCTPYIOETBCSI TIiJ] Yac PO3KPUTTS JUXOTOMIii €Bpora / Asis,
Tpaguuiviaui Kutaiti / mopepHmii Kutaii. Po3yMiHHSI «KMTaiiCbKOI MicTepii»
CTa€ 3acaflHMUMM [UIS MapKyBaHHSI IIPOCTOPY. €BpOIeiIli, sKi Hpuixaau B
KuTail Ta omMHUINCS BCepeAMHi 1HIIOI Ky/IbTYPHOI TpaauIiil, He 3aBX/Ay MOIJIU
3HaMTM PpalfioOHaJIbHE, MPUYMHHO-HACTI/IKOBE, PeIyKI[IOHICTChbKe MOSICHEHHS
MOZil, 1[0 BPeLITi-pellT IpU3BeJI0 A0 HiBe/JIOBaHHSI €BPOIECHKOI BUIIOCTI Ta
YCBiZIOMJICHHSI HarajIbHOCTI 4yTM IHIIIOTO, ypaxoByBaTM iCTMHU «BEpXOBHOI
Myzpocri midiunoro npa-yacy» (I'agamep, 2000, C. 255).

ITounHa€ETHCST OMOBiZJAaHHS 3 TOTrO, IO TepOiHs-OIOBifayka Npuzabasa B
aHTMKBapa /[Ba CTAPOBMHHI KOCTIOMM ¥ 3aMOBMJIA IUIETEHUX i3 6amMOyKy
MaHeKeHiB, — Tak 3’aBuncs TeHii. [IpoTe He JiJIsT Taro/iM, a 3 iHIIOK METOIO:
«Ochb 6yly MaTH @)X JBOX I'€HIIB Y XaTi, — MOXKe, XOU BOHM MAaTMMYTh Ha MeHe
ZI06pMi1 BIUIMB, MOXXe, sIKpa3 BAACTbCSI MEHi HalMcaTH I0Ch “T'eHiaJIbHOTO” »
(s16710HCBKA, 1972, C.43). TOYKOIO HeNMOBepHEHHSI CTajl0 «iHaBI'ypalliliiHe
MPUMHSITTSI», Ha SIKOMY, 3 OJTHOTO 60Ky, OYB apTMKY/JIbOBaHMI TOCBif, 3yCTpivi
€BPOITENCHKOT0 PAIiOHAIICTUYHOTO ¥ MPOPAHHOTO 3 KUTANCHKUM MiCTUYIHUM, a
3 iHIIIOTO - MaEMO TMOYaTOK BUIIPOOyBaHb, KapAMHAJIbHMX 3MiH. [li3Himie, B
onHiNM i3 cymepedvok, PiTa mopikaTMMe repoiHi-onoBigauili: «Bu, 6auy, Iyxe
TIeBHi CBO€ET eBpOTENChKOI BUIIOCTH Hal A3i€to!» (S16/10HChKa, 1972, €. 53), a JasTi
MPOZOBXUTh: «Ta YoMy X BaM TakK TPYyAHO 3pPO3yMIiTH, IIPU3HATH, 110 Y CBITi,
TUMOIIBITIE ¥ KUTAMChKOMY CBiTi, MOXYTb iCHyBaTM 371i Ta A06pi cuiu, ce6To
T'eHil, ... IKi MalOTh BEJIMKMI BIUIMB Ha Jiofiel» (S16/10HChKa, 1972, C. 53).

OpnsirHeHi TeHii MaaM BUIVISIZ, JKMBOI MaHJ@pMHCBKOI IIapy, IO JIerko
BBO/IWJIO B OMaHy. 3/IMBYBaHHSI Ta peakllisi TOCTell Ha HMX Pi3HMJIAcs: OJiHi,
JIeMOHCTPYIOUM TIIOBary, BKJIOHSUTUCh iM; ZIPYTi CIPUMHSIIM IX 3a CBSITKOBO
OSITHEHUX CJIyT; TPeTi AMBMIMCS Ha HUX, SIK Ha NpuBUZIB. Koim reniiB
PO3MICTM/IM 32 CTOJIOM, TO CIO/IiBaHHSI Ha BeceJMii HACTPil BCi€i KOMIIaHii
MTOCTYNUJIUCh CIUIiHY, PO3IOBIASIM MPO «HAMAMBAYHIII CyMHI Ta “3a6060HHI"
icTopii» (SI6/10HCBKa, 1972, C. 45) 3 AOCBiAy TPOXKUBAHHS rocTeit y Kurai.

3BepHeMO yBary, [0 B fiano3i 3 [HmMMM (KMTaliCbKMM) €BPOIEMCHKMNI
CBITOIJISIZ, 3a3HaBaB 3MiH. 30KpeMa, yXKe Ha I104aTKy OIIOBiZJaHHSI IIPMUCYTHI JiBa
Zletro pisHmx JocBizn. [leprmit — mocBif ¢paHIly3pKoro KoHcyIa 3 [lekiHa, skui
y CBOIM «HeBecesil MpUTroZi» 3 OpoH30BOIO To0Ji0Bol0 byaam crpobysas
CXOBAaTMUCSl 3a TBEpPIKEHHSM «MH, JISTiku» (SI6y10HCBKa, 1972, C. 46), TO6TO
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rpodaHy, i Jmie micIs eK3UCTeHIIMHMX yTpaT (CMepTh CMHA, PO3JIydeHHS 3
ZIPY)KMHOIO), BJIAaCHOI XBOpO6M 3pO3yMiB, IO y CTaBJE€HHI 0 IIpeMeTiB
KUTAMCbKOI CTapOBMHM «Kpallle ... IIaHyBaTM, HDK BMCTaB/SATM Ha CMix»
(SI6noHCBKA, 1972, C.45). Tomy BiH BBaXa€ 3a NOTPiOHE MOMEPETUTH,
3acTeperTy Bijf HE06a4HOTO MTOBO/KEHHS 3 apTedaKTaMM KUTalCbKOI Ky/IbTypH.
Apyruit - tocBiz ¢paHiy3pKoro kKoHcya 3 I0HaH-Py, KNI CIIOYaTKy PO3MiCTUB
HaJi OIODKOM YOTMPM CTaTyeTKM, IIpMHeceHi JiTbMM 3i cTapoi po3BajeHol
maroay, 3rofloM y ¥oro po6OTi TMOoYaymMcs TPYAHOINI, a MiCas po3’sSICHEHb
KUTaMCbKOTO CeKpeTapsi KOHCYJl YCBiZIOMMB CBOIO IIOMWJIKY 1, IIparHy4u
SIKHAWIIIBU/IIIE TIO36YTUCS «TUX YOTMPBOX MeJiiB ymxa» (SI6/10HCBKa, 1972,
C. 48), yBeuepi miAKMHYB 11X Ha Tepacu ambacau KOMYHICTiB (Take cobi
NepecrpssIMyBaHHsI MariuyHoi fiil Ha IOJITMYHOrO KOHKypeHTa), KOoTpa 3a
TIDKAEeHb Oysia JtikBizoBaHa. O6uaBa KOHCY/IM € HOCISIMM JTOTMAaTUYHOL
HaCTaHOBM €BPOIEMCbKOro IIpoCBITHMIITBA «3 MOTO BipOI Y JOBEpPIIEHICTS,
JIOCSDKHICTD OCTaTOYHOTO 3BiIIbHEHHS Bij “3a6060HIB” i mepezcyais» (T'agamep,
2000, C.254). BoHM He HmpuiiMalOTh ippallioHaJIbBHOTO IOSICHEHHSI UM «30iry
06CTaBMH», 0OMEXYIOUMCH JIMIIIE KOHCTATAITEI0 TOTO, IO BiZI6YJIO0Ch.
AxTyasizoBaHa MICTMYHICTIO MiOJIOTIYHICT 3yMOBJIIOE TOBTOPIOBAHICTH,
a/DKe CIUTBHMM JIJIST BCIX iCTOpiM € Te, IO Pid KUTAMCHKOTO ITOXO/KEHHS
BUKOHYE QYHKIII0O TIPOBiIHMKA HETaTMBHUX, [ECTPYKTMBHMX, iHPEpHaIbHUX
cuit. 1 renii He BMHSTOK. KOXXHa HacTymHa IIOZ[isi B OIOBiZIaHHI HarHiTae
MiCTUYHE, TIOCUITIOE Mi(OJIOTIYHY CBiZIOMiCTb, KOTPA, SIKIIO HEOAMIHHO PO3YMIiTH
1l 3a mepBiCHy CTajiilo, «€ BXX€ 3HAHHSM, a TOMY, KOJIM BOHAa BXX€ 3HA€ IPO
60)KecTBeHHI CMJIM, TO Lie OZipa3y >X BMBOJUTD I 32 paMKM IIPOCTOrO CTpaxy Ta
TpereTy Iepe; iXHbOI MOryTHicTIO» (I'agaMep, 2000, C. 255). 3r0Z0M BigbyBCs
KOCTIOMOBaHMM 6ajsl «HA YeCTh BifICTyIy KOMyHIcTiB» y CiMOH, sIka y CBOiX
TepeKOHAHHSX JIOTPUMYBaJIacsl €BPOIEIChKOI PaIlioHTICTMYHOI CTpaTerii, yci
yciMa “kuTanimyHamMu”» (SI6710HChKa, 1972, C. 50). 3a/UIs TOCSTHEHHST epeKTy
AQHAJIOTIYHOTO Ha MPUIMHSITTI TOCIIOAIMHS 6asTy BUPIIIMIIA «3aX0BaTHUCh» B 06pasi
XKIHKM MaHZapuHa. Ha mpoxanns CiMOH repoiHs-OIIOBiauKa 3HsIIa KOCTIOM i
Bi/'€JHAJIa TOJIOBY MaHeKeHa Bij TyJsyba, y Tporieci BUKOHAHHS ii 3[MBYBaJIO
«be3pasiHe TpPeMTiHHS pykK» (S6/I0HCBKA, 1972, €. 50) i JMBHA TMOTipA/MBa
yCMiIIIKa Ha 061My4i MaHekeHa. I1iTkoM oueBUAHO, 1110 GAKT TaKoi HEIoBaru He
MiT I TICs 6e3 BigmoBigHOT peakirii. ClIoYaTKy peakIlis-iorepeHKeHHsI: 3a
roauHy YKaH 3aHEINOKOIBCSI CaMOIIOUYTTSIM T'epOIiHi-OmoBiZjauku, 60 Ha BUIJIS,
BOHa cTajia «6Jifa K mos0THO» (SI6710HCEKa, 1972, ¢. 50). CIMOH JOTpUMasacs
CBOI'0 33JIyMy, ybpasach y KOCTIOM I OJsITHYJIa TOJIOBY JXiHKM MaHJapuHa. Tox
MaEeMO peakliilo-llokapaHHsl: 3 4yacoM CIMOH 3axBopisa, i HeAyra IIBMIKO
IporpecyBasia, MOMPU Te, IO OMeEpallis «BAaIacsi», yepe3 AesIKUI Yac BOHA
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BMepJia: «ycsl BKpuTa 6ossikamu TosioBa CiMOH JjieBe TpUMasacs Tyayba»
(s16710HCBKA, 1972, C. 56).

II>xepesioM TIOAA/IBIIIOr0 HaTHITAHHS MICTMYHOTO OYB MaHeKeH MaHAapuHa,
Ha OCHOBI CTaBJIEHHS [I0 SIKOTO KOHCTPYIOETHCS OTIO3MIIisT TpaguIiiiamit Kuraii /
MojZiepumit Kurait. [lepina 3 HUX Ipe3eHTOBaHa Mo3uiiieto JIsio-IlleHa, KoTpui
Bil caMOro TIIO4YaTKy IIOSIBM TIeHiiB [eMOHCTPYBaB «HE3BMYallHy HeXiTb»
(sI6;10HCBKA, 1972, C. 43). CIIOYAaTKy BiH Bi/IMOBMBCSI JIOTIOMOI'TH OJSATHYTU iX Y
CTapOBVMHHI KOCTIOMM, a IIOTiM BUMHIC I'€Hisl 3 KOpMUZOpY OYAMHKY /0 IMBHUIT,
OCKIJIBKM «XOTiB MO36YTUCS MaHJIAPUHA, 1106 TUM OXOPOHMUTU Bif TIOMCTHU XOY
yoro maHa» (SI6/10HCBKa, 1972, c. 60). Y TempsiBi muBHUIII JIsto-1lleH i repoiHs-
OTIOBiJIlaYKa CTaJIM CBiIKAMM TOTO, SIK i3 TeHiEM «6aBMBCSI BaH; Byriem
PO3PMCOBYBaB Ha 10T0 06144l eBpOIIENChKi BYCUKY, KPYTJIy OOPIAKY ... 3TOJIMUB
JioMy TOJIOBy, ab0o TIOBMpMBaB yce Bojsioccss» (SI6y0HCBKA, 1972, C. 60),
IePETBOPIOIOYM JOr0 «HA MOJIEPHOTO JKOBHipa». ITobaumsiim 1e, Jiso-IlleH,
SIKUIA HaMaraBcsl IaTy BaHy Y1CTO KUTAICbKe BUXOBAHHS, OYB IMPUTOJIOMIIIEHUI
i He po3yMiB, KOJIM ¥ Bif KOTO XJIOITYMK HABUMBCS «IIPOPaHyBaTH CTaTyi».
BakaHHS TOCOAVHI 36eperTy CTapofiaBHili KOCTIOM He CTaJI0 apryMeHTOM ISt
CJIyTM, KOTPMIA KAaTErOPUYHO BiIMOBMBCS PO3ASATTM MaHAApWHA, MOYUCTUTU
pedi ¥ TOKJIaCTH iX Y CKPMHIO Ha TOPUIIIi.

Jlpyra mo3uIlisi B OTIOBiJIJaHHI TIpe/icCTaB/IeHa JIBivi, 1110 CBOEPITHO Bifjobpakae
3MiHM Y CBITOTJISIZTHMX TepeKOHAaHHSIX KMTauiliB. 30Kpema, KOHCysa i3 IlekiHa
OTIOBIJIa€ MPO 3i3HAHHSI KUTAMCBKOTO MiHicTpa OcBiTH: «IlOBipTe MeHi, X04 o i
CTaB MOJIEPHMM KMUTaMlleM, a BCe-TakM € pedi, SIKMX $I HIKOJIM He IepecTaHy
manyBatu!» (SI6J10HCbKa, 1972, C.47), TOOTO Bipa B aBTOPUTET i TPaAMIIIO
36eperxeHa. 3HAYHO Kap/IMHAIBHIIIMMU BUSIBUJIMCh TIO3UIIS M il MOJEpPHOTrO
[len-Ta-Ko, sikuit 6yB «CMJIBHO BAOBOJIEHMI 3i CBOET BUIIIOCTI Ha/l, 3a0060HHICTIO
craporo JIsio-Illena» (S16;10HCBKa, 1972, c. 61). Kenkytoun 3 Hporo, [1len-Ta-Ko He
OOMEXWBCS TUM, IO PO3/IITHYB MaHEKeH, «3 JOOPUM KUTACBKUM ITPOKIOHOM,
BiH JIlaB CWJIBHOTO KOIIAHIISI Y CaM >KMBIT T0JIOI CTaTyi, BiJi 4YOro BOHa TpWUYi
IlepeBepPHYBIMCh, 3aKOTMJ/IACh V caM KyT IMBHMIN, JIMIEM Y KaJlI0XKy BOJM»
(sI6n10HCPKA, 1972, €. 61). Y [iSX MOJEPHOTO CIYTU-KUTAMUIIS JOMiHyBasio
[JIy3yBaHHS M HelloBara /JI0 I'eHisl, SIK HaCJI/IOK — peaKllisi-TIoOKapaHHsI y BUTJISA/I
BaXXKOI XBOPOOH, sIKa IIPOrPecye, i CMepTh y CTPaITHUX MyKaX.

3BepHeMO yBary, LI0 YacTMHM T KPUBAHMKIB, SIKi CTAaHOBMIM [DKEpesIo
CMepPTeIbHOI XBOPOOM, TOTOXHI TTOIITKO/PKEHHSIM T'€HilB: Bi/[K/Ie€Ha T'OJI0BA JKiHKU
MaH/apyHa - «po3rpu3eHa pakoM Imsi CIMOH», KOIHSIK Y JXMBIT IHOIIapIIaHOTO
MaHJZlapMHa — CMepTb «y CTpallleHHMX TepIIHHSIX Ha 4opHy Bicmy» [len-Ta-Ko.
InimiaTopkolo 3abaBM 3 TreHissMM Oyja TepoOiHS-ONOBIlaYKa, TOX BOHU
MIPUTSATYBaJIM M HaIlpaBJIs/IM JIMX0 HacaMIlepe[, Ha Hel, ii rocnolapcTBo, CJIyT. 3a
Micsaup micast cvepti CIMOH BOHa TeX 3axBOpila M HIBUAKO BTpadasla YKUTTEBI
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CYJTH, YTIO/IIOHIOIOUMCh TiHI UM SIKIJICh Mapi: «K0oJm s mobaunsia cebe y A3epKat, s
MaJla BPKEHHs], 10 [0 MeHe Hab/IDKA€EThCS MOSI BJIacHa CTaTysl 3-Haf rpody:
JTIOBra, ycsl B 6iloMy, 3 MOBMCIMMM pPyKaMmM, IITMBHA Ta 6jia sSIK Mapmyp!»
(SI6;10HCBKA, 1972, C. 57). YXKUTI 3aX0[M MOJIOZIOTO JIKapsl HE BUIIPABIOBYBAIM
CTOoAliBaHb, XBOpoba BMCHAXXYBasla, HMINMJIA BCi BJIACHI MMEPEKOHAHHS JKiHKM, 3
HeI0 TTOBOAWJIACS, SIK i3 MAJIOI0 XBOPOIO IMTMHOIO, SIKA BTPATMJIA CBOIO BOJIIO M
npumxu. Ha BigMiHy Bif, CIMOH, KOTpa KaTerOpMYHO BiIMOBWJIACS BiJ yTpy4aHHS
60H3M, JKiHKa B MEXOBIill CUTYyallil, y CTpaxXoBi 3a CBOE XWUTTS ¥ Ine Oisble 3a
YKUTTS BaHa He 3amepevye Toro, o6 BAATUCS A0 «KATANCHKUX JHKiB».

Y TaymayeHHi TOZIM TUOETCBKMM OOH30I0 TIOEAHAAcsl KapMma |
«BiJIHOIIEHHSI CYIIPOTM TeHiiB». Y PO3MOBi 3 repoiHel0-omoBiZjlaukol 60H3a
CIIOYaTKy aKLEHTYE Ha AyIIeBHMX HeAyrax, Ha TOMy, IO ii Ayllla IIOKyTHa,
«IJTATUTh 32 SIKYCh IPOBUHY, MOXXE MMHYJIOTO JXUTTSI, a MOXXE 3a SKUICh
mmpoMax ... MOJIOZIOTO HeNOCBimy» (SI6yoHChKa, 1972, c. 65-66). Y cximHux
VUYEHHSIX KapMa «OIPUCYTHIOE peasli3allilo HaCHiJKiB il JIIOAMHU», <€
CYKYIIHICTIO (MiCTMYHOIO €HEPTI€l0) BCiX [Iiil JIIOAMHU Ta iXHIX HaCJIJIKiB, SIK Y
1bOMYy, Tak i B momepeniHix BTiieHHsx» (URL 1). Lle TOHATTSI He TOTOXHE
3axiIHOMy PO3YMiHHIO [I0JIi, IPMPEUYEHOCTi, TOMy MOXXJIMBO 3MIiHMUTM Iiepebir
Toiiit. Y CcTaBJ/IeHHi JI0 TeHiiB O0H3a KOHCTATyBaB JXKiHIIi: «BU MPUIXa/M XXUTU Ha
iX 3eMJii, OT)Ke HaWMeHIla pid - He HapaXaTu ix cobi, He ocwmimryBatu!»
(s16710HCBKA, 1972, C. 67), a HATOMICTh BOHa CTajla MPUYETHOI «J0 TOTO, IO
iHIITi TpasmMcst HUMM SIK 60BIypamu!» (SI6J10HChKa, 1972, C. 67).

MicTM4YHICTP B OIIOBiJlaHHI IiJIKPECJIEHO ¥ CUMMBOJIYHOIO YMCJIOBOIO
3MICTOBHICTIO. Y TJIyMaueHHi uMciIa cnupaeMocst Ha ifiei OcBasipga [llnenriepa
Ta EpHcra Kaccipepa, siki y cBoix Ipalisix oOIpyHTOBYBa/IM Te3y, 1110 3 iMeHaMu
Ta YMCIaMM JII0IMHA OBOJIOZIa cBiTOM. 30KpeMa, O. IlIneHriep HaroJ0CuB, 1110
HeMa€ ¥ He Mo)Ke O6yTH 4mcia caMOTo 1o cobi; OCKiJIbKM iCHY€E KiJIbKa KyJIbTYD,
TO iCHY€ Ki/IbKA CBITiB 4Mces, BiJIIOBITHO KOXXEH TUII YMC/Ia y CBOill OCHOBI €
YUMOCh YHIKQJIbHMM 1 HEMOBTOPHUM, KOXKEH € BUPaKEHHSIM iHIIOTO BilUyTTSI
CBiTy, KO)KEH CMMBOJI Ma€ YiTKO HayKOBO OOMEXeHY JIOCTOBiIpHICTb, TPUHIIAII,
MOPSIIOK TOTO, IO CTaJI0, y SIKOMY BiJjo6paykeHa HaWT/IMOIIa CyTHICTh OJTHI€l 1
HisIKOI iHIIOT MyIi, sika € IIeHTpoM caMe Iii€l, a He iHmoi kyabTypu (URL 2).
E. Kaccipep cTBep/)KyBaB, 1[0 B JIIHTBICTUYHOMY MMCJIEHHI IOHSATTS YMCIIA
IIOpPYY i3 MPOCTOPOM i YacoM yTBOPIOBajIO 6a30BY CTPYKTYPY, BOHU IlepebyBan y
«CBOEPIAHOMY imeasibHOMY IIeHTpi» 1 peasidyBammcs B (GOPMi UYTTEBOTO
BUP)KEHHSI, IIOCTYIIOBO HAIlOBHIOIOYM YYTTEBE [JYXOBHMM 3MiCTOM i
IepeTBOpIoIYM B cuMBOJI AyxoBHOTO (URL 3). Y MidoMmc/IeHHI YMCI0 BUKOHYE
JYyHKIIIO TpOBiAHMKaA, crenmMpiuHOro TIyMadeHHs, 3ajydyae IpodaHHE B
MiQiqHO-pesIriiHuit  Ipolec «OoCBsTYeHHsI». Ymcio Hi6M OBisSiHe BJacHOIO



O-MoBJIeHHS JOCBiAY IHIIOrO B XyZ0’)KHBOMY TBOPi... 121

YapiBHOIO aTMOCHepOr0, OCKIIbBKM BOHO HAJIa€ BChOMY, IO HAJIEXUTH JOTO
cdepi, moTHIHE 1O HBOTO ¥ TPOHU3YETHCS HUM, XapaKTepy MicTepii.

B omoBifgaHHI Ha eTami HiATOTOBKM [/I0 MariuHOro PUTyasly M IiJi 4ac J10Tro
TIPOBE/IEHHS 3’ SIBJITIOTHCS YMCIIa, IO TTOEAHAIN B CO6i KMTalChKe Ta 6y iIilichKe
CMMC/IOBE HaBaHTa)XEHHSI. Y KMTAMCBKiMl KyJbTypi CIMIIi BjIaCTMBa CMMBOJIKa
HeraTMBHOI'O 3HaueHHs, Ileé YMC/IO IIOB’si3aHe 31 CMEepTI0 M aCOLHIOEThCS 3
ITlyXaMU TTIOMEPJINX, & TAKOXK BBAXKAETHCS 3aTaJIKOBUM, TaKUM, ITI0 CITAHTEINIYE.
Y 3anmTaHHI TMO6ETCHKOIo 60H3M 3aKOZ0BAHO LMKJIYHICTD: «IIO ... Haibi/IbIlIe
3BOPYIIMJIO CiM MICSIIiB TOMY?», «CiM JIHiB TOMY Ha3a/A?» i «CiM roJIMH TOMY?»
(s16710HCBKA, 1972, c. 66). BiAnoOBili BiATBOPIOIOTH JIOTIYHY HOCTiAOBHICTD MOZiN
cvepth CimoH - moxopoH Illen-Ta-Ko - xBopob6a Bana ¥ HarHiTarThb
TaHATUYHUI CTpaX TepoiHi-omoBiAauku. HaToMicTh y Oymam3mi 4mcyio cim
TO3HAYa€ CXO/DKEHHSI J0 BUINOrO, i ioM, TOOTO OTPMMYEMO HATSIK Ha
«TIPOCBITJICHHSI» I'€pOiHi-OIOBiJaUKNA.

SIKIIO  CaKpaIbHICTh CIMKM TIOB’SI3aHa 3 YaCOBOK CKJIaJIOBOIO, TO
CaKPaJIbHICTh YETBIPKM alleJIioE 10 MPOCTOPOBOTO IMOAUTY CBITYy HAa YaCTMHMU:
IMiBHiY, MiBAEHb, CXiJT i 3axiA. Y 6yaam3mi uyeTBipKa BifiIcMIIa€ IO JiepeBa XUTTS,
1[0 CMMBOJII3y€ PSITiBHE 3HaHHS. BOHO Ma€ YOTMpM TijKM, Bif JOTO KOpPEHs
TeUyThb YOTMPM CBSIIEHHI piukM paio, KOTPi KOAYIOTb CTPaXKJaHHS,
TIPUB'SI3aHICTh, JIIOOOB, HeEyIepe/KEeHICTb, TOOTO YOTUPM HAIpsIMU CEPIISL.
Py1IiifHOI0 CMJIOI0 B 3r0/li Ha IIPOBEJIEHHS «IIEPEMOHIi Bi[YMIIyBaHHSI» CTaB
CTpax 3a XXUTTsI BaHa, ToMy repoiHsI-OIOBiJauka JIa/iHa Bi/lIlaTy IIOJIOBUHY, a 3a
MOTPebu ¥ PEINTy CBOTO YXUTTS, aby BPSATYBATM XJIOIMYMKA. MariuHmii pUTyas
CIOYaTKy IPOBOASITH YOTUPM OOH3M, [0 HMX Y BUPIMIQJIbHMI MOMEHT
MIPUENHYEThCST 60H3a 3 TubeTy. Pazom 60H3M GOPMYIOTH ITSITIpKYy, 1110, Ha HAIITy
IYMKY, ITOEAHYE B COOi YOTUPM CTOPOHM CBITY 3 LIEHTP, TUM CAMMUM YTBOPIOIOUM
«OXOPOHITIB IT'SITU CTOPiH», KOTPi BUKOHYIOTH 3aXMCHY (PYHKIIiIO, OXOPOHSIOTD
JIIOJIMHY BiJi 3/mx AyxiB. I[locepes TOABIP’ST AOBKOJIA MaHJIQPMHCHKOI Iapu
YOTUpM OOH3M CIiBaiM, «Bi/IFAHSIOYM ... 3JIMX JIyXiB Ha YyCi CiM BiTpiB»
(s16;710HCBKA, 1972, C. 69), ajie TiIIbKM 3aBASKM BTPYYaHHIO TMOETCHKOTO GOH3U
6yJ10 TTOJ0JIAHO MCTMBUX TI'€HIIB.

[Nomepe/iHi TIOMIKO/HKEHHSI MaHEKEHIB MaJu IIBU/IKI 11 CMepTeJIbHI HaCITi KU
IUIsT THX, XTO IJIy3yBaB i3 HUX, IIPOTe B CUTYyallii 3 repoiHel0-OIMOBiJauKoIo
IIOKapaHHS B YacOBOMY acrekTi He 6Oyso mBuaxkum. Ilig yac mnpoBeneHHS
MariYHOTO PUTYasTy 3-TIi/[I, TYHIKM I'€HisI-KiHKM «BUIJISIHYB PO34aBJIEHUN TYJTy0,
SIKOTO CIUleTeHi 3 “BiuHOTpmMBasoro” 6ambycy rpyau 6yaM IOTpOIIeHi,
po3nazianucsa y mopox» (SI670HCBKA, 1972, C.69). 3B’SI30K MDK XBOPOOOIO
repoiHi-ONOBiJauKM ¥ MaHeKeHOM TI'eHisl po3TyMaumsia Pita: «BoHa Oyia
BalllMM YTiJIEHHSIM, BOHA HaBeJIa Ha Bac CyXOTH, BOHA [TOPOXHSIBI/IA Ta MOTSTaIa
3a coboro Bac!l.. TIoBosi BUCyIIyBasa Ballli >XUTTEBI cuym» (SI6JI0HCBKA, 1972,
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C.71). 3aCTOCOBaHMM Y «IIEPEMOHIi Bif[YMIIyBaHHS» BOTOHb, 3 OJHOTO OOKY,
KOHCTaTyBaB KiHellb IIPUT0/IM, ['eHilB clajieHo, IXHiil 37111 BIJIMB HiBeJIbOBaHO,
a 3 iHIIOro — CMMBOJIi3yBaB OHOBJICHHSI i CBITOIISIAHI 3MiHM.

B omoBiaHHI MaEMo aMbiBaJIEeHTHICTh y MOSICHEHHI MICTMYHOI IpUToM. 3a
NIEepIIOI0 CBITOIVIIIHOIO CTpaTeri€lo — €BpOIeliCbKa BUIIICTh i MOAEPHICTh
KUTaMIB - apTedakTy ¥ IMPAKTUKM KUTAMCBKOI KYJIBTYPU CIIPUMMAETHCS He
Cepio3HO, sIK 3abaBKM ¥ pO3Baru, IMpM I[bOMY IIOSICHEHHSI 3BOJSITBCS IO
IUIOIIMHM MaTepiaJlbHO-PEYOBMHHOIO Ta JIOTiKo-paujoHasictuuHoro (CimoH,
[llen-Ta-Ko, wmosioguit sikap). 3a [Apyroio CBITOIJISAHOIO YCTaHOBKOIO —
TPaAMUIIAHICTh KMTAMIIIB — AEMOHCTPYEThCS TOBara i IlaHa JI0 TPajuiiiii, a B
MOSICHEHHSIX Ma€eMO alleJsisiiiiio J0 ippallioHaJIbHOTO, HemiiBaagHoro ratio (Pita,
JIsio-IlleH, 60oH3a 3 TubeTy). ABTOPUTET KUTAMCHKOI KYJIBTYPM aHAJIOTiYHO /0
ABTOPUTETY OCOOM B T€PMEHEBTUI «MaE CBOIM OCTAaTOYHUM OOI'PYHTYBAHHSIM
30BCIM He aKT IIOCAyXy Ta 3pedYeHHsI BiJi po3yMy, a aKT BM3HaHHSA U
ycBimomtennsi» (I'agamep, 2000, C. 259), TOOTO YCBIZOMJIEHHI T0CBify [HIIOrO
SIK TaKoro, IO IlepeBaka€ TOCTPOTOI Cy/DKEeHb 1 B JXOJAHOMY pa3i He €
MEHIIOBapTicHMM. 10 mo3uIlilo Pi3HOI Mipoi0 NMpe3eHTYIOTh KOHCYJIM, CTapuil
JIiKap i repoiHsI-OTOBI/IavuKa, siKa IiC/IsI TPUTOAM BXXe He JIETKOBXKUTh, «KOJIU
SIKUMCh KUTAELh .. PaJluTh “IIboro He pobuTu” abo “Toro He pyxaTtu’»
(s16/10HCBKa, 1972, C. 42).

5. BUCHOBKM 11 HepCeKTUBY JOC/iIKEHHS

Omxe, Codist SI6710HCHKA Y CBOIM TBOPYOCTi POKYCYEThCS HA MOCBifi IHIoro. B
OTIOBiZJaHHI «3a4yapoBaHMi1 PiK» JIJIs1 300payKeHHsI CBITOTJISITHUX BiZIMiHHOCTEM
MMCBMEHHMIISI BAajacsl JI0 MICTMYHOIO, IO CBOIM JDKepesoM Ma€ apxaiuHi
CBITOTJISI/IHI  YSIBJIGHHSI, aBTOPUTET 1 Tpazumio. Ilossspu3saliis y TBopi
peasti3yeTbcsi Ha 3acajiax 6iHapHOCTI: omo3uilili €Bpora / As3is, TpaaUIliMHUN
Kutait/ w™omepumit  Kutait, mpodanne,/ cakpaabHe. [eHii HaziieHi
HaJIIPMPOHUMM BJIACTUBOCTSIMM, 37aTHI BIIMBATU Ha XUTTS JIIOJIMHM, @ TOMY
MMOBO/DKEHHSI 3 HMMM Ma€ BiJIMOBIJIHI HaCTiAKM. X04a XPOHOTOIT OIMOBiZIaHHS
JIOKQJTi30BaHMM Ha MeEXi JXUTTS Ta CMEPTi, 3arajioM JOMiHyE IPaKTHKa
mi3HaHHs [HII0r0. KOHGPOHTAIIisT IBOX CBIiTOIJISITHO-aKCiOJIOTiYHMX YCTAaHOBOK
JIeMOHCTPY€E XMOHICTh IIO3MIIii, 3a SIKOI0 IMOBMHHA JIOMiHyBaTM OJHa 3 HMX.
IpoHiYHi ¥ KPUTHYHI KUTANIIi Y CITiB-OyTTi 3 €BPOIENIISIMM CBOIMM BUMHKAMU Ta
JisIMU CTBepDKyIoTh: «He Mum, a BU IMKyHM, 6e3 Ky/IbTypu!» (SI6s10HCBEKa, 1972,
C. 45). Besawn B [OeaKMX CUTyarisix i HECIPOMOXHI YHUMKHYTM KaTacTpodu
€BPOIIENLII 3PeLUTOI YCBIJOMJIIOIOTD, 10 JJI1 HUX «Ille 3aMKHEHMH iX LIOCTUM
BiJIZIiT BiAUyBaHHSI, SIKach ... HE3HAHA, Ife He3b6arHeHa cdepa» (S16710HCHKa, 1972,
c.73). OTKe, MiCTUYHE BMKOHYE CMHTAKCMYHY QYHKIIIO, BOHO € 3aCaJlHUIUM Y
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KOHCTPYIOBaHHI OIOBii J TIONpM HAarHiTaHHS «IIPOMOBJISIE» 3araZlkoOBO,
TIOBYJTbHO. [1epCrieKTUBHICTh HACTYITHUX AOCTiHKeHb Topobky Codii SI610HCBKOT
He BUKJIMKA€E CyMHiBiB, OTpedye MalibyTHHOTO I'PyHTOBHOTO PO3IIPAITIOBAHHSL.
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O-MOBJIEHHA I0CBiAy IHIIIOTO B XyA0XKHBOMY TBOPi (Ha IpUKIagi
micTuaHOro onoBigaHHs Codii SI6;10HCHKOI «3a4apoBaHUII Pik»)

Yarutinceka OkcaHa, KaHamaat GpistocodpchKmx HayK, JONEHT. YKUTOMUPCHKMI JIepyKaBHMIA
yHiBepcuTeT iMeHi IBaHa ®paHKa, Kadepa YKpaiHChKOI Ta 3apyOiXKHOI JTiTepaTyp i METOIMK
ix HaBYaHHS, JTo1eHT. chaplinskay@ukr.net, ORCID: 0000-0002-9702-6906.

Y JlocsTi/DKeHHi 3’s1C0BaHO, 1110 B YKPAIHCBKIl JTiTepaTypi mepIoi osioBuHM XX CT. YiJbHe Miclie
HAJI&XUTD CTpaTeTii 0-MOBJIEHHSI MaH/IPIBHOT'O JTOCBi/Ty TTMCBMEHHMKaMU. 3-TIOMDK 37106y TKiB
JITepaTypy TIOJIOPOYKEN 3a3HAYEHOT'O TIEPIOy OCOOIMBUM iHTEpEC CTAaHOBUTH JIOPO6OK Codil
S16;10HCBKOL. HarostorieHo, 1110, TIO0POYKYIOuy, BOHA ITparHyJIa Mi3HaTH CBIT i cebe y CBiTi, ToMy
B 1 TBOpax 30Cepe/PKEHO yBalry Ha PI3HMX aclleKTaX, HalpUKJIQ[, €K30TMIHOCTI KpaiH,
HalfioHATbHOMY Hapatvsi (CBilt / IHIIMI), TOMJIS/i MaHAPIBHMIT Ha IHITIOro, ITi3HAHHI
mpocropy Immroro, morysimi Immoro Ha MazpiBHMINO. deHoMeH KuTamchkocTi Codist
S167T0HCBKa PO3KpMBaIa ITOCTYIIOBO: O-MOBJIIOB&/IA B TBOPAaX, 3aKapOOBYBaIa Y CBIT/IMHAX,
dibMyBasla. B OmOBifjaHHI «3avapoBaHMI PiK» TMCBMEHHMIIS BJ@Iacsl 0 TIOETUKA
MIiCTMYHOTO, 3aB/IIKM YOMYy BOHA aKTyaTi3yBasla OCOOJIMBMIA XYAOXKHIN JIUCKYPC, @ TaKOXK
ormcaia AocBif, THIoro. KoHCTaToBaHo, 1110 Y 306paykeHHI MiCTUMHOTO JIOMiHYIOTh apXaiqHO-
MipoJIOTivHi CBITOIJISIIHI ysIBJIEHHSI, IO 3yMOBJIIOE Bipy B JOCKOHAICTb «Mi(idHOI»
CBIZIOMOCTI Ta iCTMHM «BEPXOBHOI MyZIpocTi Mipiuroro mpa-dacy» (I.-I. Tagamep). OgruM i3
IHCTPyMEHTIB TIOCMJIEHHSI MICTMYHOTO CTajla YMC/IOBA CHMMBOJIIKQ, KOTpa aresroBaia [io
MipOMUCTIEHHS], /Ie YMC/I0 BUKOHYE QYHKINIO IMPOBIHMKA, 3aIydac NpodaHHe B MidpidHO-
PeJIriHMI TIPOLIeC «OCBSTIEHHST». BUSIBJIEHO, 10 CTPYKTYPOYTBOPIOIOUMM JIJISI OIOBIZJAHHS
CTaB YHIBepCAIbHMI TIPMHLIMIT Opradisanii midy, a J0oro CMmMcJI KOHCTPYIOETBCSI IIiJT 4Yac
PO3KPUTTSI IMXOTOMiM €Bporia / Asist, Tpagyuiiumit Kurait / mogepamit Kurait. BifmosigHnit
crioci6  CBITOPO3YMIiHHSI ONPMSIBHIOETBCSI 4Yepe3 CTaBJIeHHsI [I0 TeHilB, SIKi HajUteHi
Ha/IPUPOTHNMY BJIACTMBOCTSIMM i 3/1aTHI BIUIMBATH Ha YKUTTSI JIFOAVMHY. SIKINO B T/lyMadeHH]
apTeakTiB i MPAKTUK KUTAVCBKOI KyJIbTYpPU TPEICTABHMKY ITEPIIO] CBITOTJISIIHOL cTpaterii
TIOSICHEHHSI 3BOJAWIM JI0 IUIOLIMHM MaTepialbHO-PeYOBMHHOTO i JIOTIKO-PallioHaJTICTUYHOIO
(Cimon, [len-Ta-Ko, mosoamit jikap), TO IpPeICTaBHMKM JIPYroi CBITOIVISZIHOI CTpaTeril
areioBaM IO ippalioHaIbHOTO, HemifpiagHoro ratio (Pita, JIsio-IlleH, 6on3a 3 Tubety).
KoHpoHTaIlist IBOX CBITOI/ISITHVX TIO3MILi 3yMOBJIIOE TIOSIBY TPETHOI, 3a SIKO0 GOPMyBasIOCh
PO3YMiHHSI AOCBi/ly [HILIOrO SIK Takoro, 10 IiepeBayKae TOCTPOTOI0 Cy/HKEHb (KOHCYJIM, CTapuid
JIiKap, TepoiHsI-OMoBilauka). MiCTH4YHe SIK YMHHMK IIOETMKM TBOPY B OIIOBiIaHHI BMKOHYE
CMHTaKCUMYHY QYHKIII0. ATMOcdepa MiCTUMHOTO HarHITaEThCST ITOCTYIIOBO, BOHO <ITPOMOBJISIE»
3araJIKOBO M TIOBYQIBHO. 3[HViCHEHMM aHaN3 [iaB IIJICTaBM 3pOOMTM BUCHOBOK, IO
TIMCbMEHHUILIS 3a/Ty4dlla MiCTMYHE B JTITepaTypHMIA TBIp i3 THOCEOJIONYHOI0 METOIO.
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Katouosi caoea: nimepamypa nodopodicetl, docgid IHwo20, noemuka micmuuHozo, Copis
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Articulating the experience of the Other in the literary text
(based on the mystical short story 3auaposanuii pik by Sofia Yablonska)

Oksana Chaplinska, candidate of philosophical sciences, associate professor. Zhytomyr Ivan
Franko State University, Department of Ukrainian and Foreign Literature and Methods of
Teaching, associate professor. chaplinskay@ukr.net, ORCID: 0000-0002-9702-6906.

The study reveals that in Ukrainian literature of the first half of the 20th century, a prominent
place is given to the strategy of articulating travel experiences by writers. Among the
achievements of travel literature of that period, the works of Sofia Yablonska hold particular
interest. It is emphasized that in her travels, she sought to understand the world and herself
within it; therefore, her writings focus on various aspects such as the exoticism of countries,
the national narrative (Self / Other), the traveller’s gaze upon the Other, the exploration of the
Other’s space, and the Other’s view of the traveller. Yablonska gradually uncovered the
phenomenon of Chineseness: she articulated it in her works, captured it in photographs, and
filmed it. In the short story 3auaposaruii pix [The Enchanted Year], the author employed the
poetics of the mystical, through which she activated a unique artistic discourse and described
the experience of the Other. It is noted that in the depiction of the mystical, archaic and
mythological worldviews dominate, which reflects a belief in the perfection of “mythical”
consciousness and in the truth of the “supreme wisdom of mythical primordial time” (H.-G.
Gadamer). One of the tools used to intensify the mystical aspect was numerical symbolism,
which appealed to mythological thinking, where numbers serve as guides and involve the
profane in the mythic-religious process of “sanctification.” The universal principle of myth
organization becomes the structuring element of the story, and its meaning is constructed
through the revelation of dichotomies such as Europe / Asia, traditional China / modern
China. This worldview is revealed through attitudes toward genii, who possess supernatural
properties and can influence human lives. While representatives of the first worldview
strategy interpreted Chinese cultural artefacts and practices through a material-substantive
and logical-rationalist lens (Simon, Shen-Ta-Ko, the young doctor), those of the second
worldview strategy appealed to the irrational and that which is beyond ratio (Rita, Liao-Shen,
the Tibetan bonze). The confrontation of these two worldviews gives rise to a third, in which
the understanding of the experience of the Other is formed as one that surpasses through the
sharpness of judgment (the consuls, the old doctor, the female narrator-protagonist). The
mystical, as a component of the work’s poetics, fulfils a syntactic function in the short story.
The mystical atmosphere intensifies gradually, “speaking” in a mysterious and didactic
manner. The analysis allows us to conclude that the author incorporated the mystical into the
literary text with an epistemological intent.

Keywords: travel literature, experience of the Other, poetics of the mystical, Sofia
Yablonska, mythology, binary oppositions, symbolic numerical meaning.
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Az Idegenség élményének kifejezdése az irodalmi szévegben
(Jablonszka Szofia ,3auapoBanuii pik” cimi misztikus elbeszélése alapjan)

Csaplinszka Okszana, filozéfiai tudomanyok kandidatusa, docens. Zsitomiri Ivan Franko
Allami Egyetem, Ukran és Vildgirodalom, Oktatdsmoddszertani Tanszék, docens.
chaplinskay@ukr.net, ORCID: 0000-0002-9702-6906.

A tanulmany feltarja, hogy a 20. szézad els6 felének ukran irodalmaban kiemelkedd szerepet
kapott az utazasi tapasztalatok irodalmi megfogalmazasa. Az adott korszak utazési
irodalménak eredményei koziil kiilénosen figyelemre mélt6 Jablonszka Szofia munkéssaga.
Kiemelendd, hogy utazasai soran arra torekedett, hogy megismerje a vilagot és énmagat a
vilagban, igy irasaiban kiilonféle aspektusokra dsszpontosit: az orszagok egzotikussagara, a
nemzeti narrativara (Sajat / Idegen), az utazd viszonyara az Idegennel, az Idegen terének
megismerésére, valamint az Idegen viszonyara az utazédval. Jablonszka fokozatosan tarta fel a
HKkinaisag” jelenségét: irasaiban megfogalmazta, fényképeken megorokitette, filmre vette. A
»3adapoBaamit pik” [Elvarazsolt év] cimd elbeszélésében a misztikum poétikdjahoz nyult,
amelynek segitségével sajatos miivészi diskurzust teremtett, s egyben az Idegen tapasztalatat
abrazolta. Megallapithatd, hogy a misztikum &brazolasaban archaikus és mitologikus
vilagnézetek domindlnak, amelyek a ,mitikus” tudat tokéletességébe és a ,mitikus Gsid6k
legf6bb bolcsességének” (H.-G. Gadamer) igazsagéba vetett hitet tiikrozik. A misztikum
erdsitésének egyik eszkoze a szamszimbolika volt, amely a mitikus gondolkodasra utal, ahol a
szdm Utmutatoként szolgal, és a hétkoznapit bevonja a mitikus-vallasi ,szentté valas”
folyamataba. A mitosz szervezddésének univerzilis elve valik az elbeszélés strukturald
tényezGjévé, jelentését pedig az olyan dichotémidk feltarasa alakitja, mint Eurdpa / Azsia,
tradiciondlis Kina / modern Kina. Ez a vilagszemlélet a természetfeletti tulajdonsdgokkal
rendelkezd, az emberi életet befolyasolni képes géniuszokhoz valé viszonyon keresztiil jelenik
meg. Mig az els6 vilagnézeti stratégia képviselSi a kinai kultira targyi és gyakorlati elemeit
anyagi-targyi és logikai-racionalista szempontbdl értelmezik (Simon, Shen-Ta-Ko, a fiatal
orvos), addig a masodik stratégia képvisel6i az irraciondlishoz, a raci6 szdméara
hozzaférhetetlenhez fordulnak (Rita, Liao-Shen, a tibeti bonc). E két vilagnézeti pozici6
értelmezése gy jelenik meg, mint ami éleslatasaval feliilmulja a korabbiakat (a konzulok, az
idGs orvos, a néi elbeszEl6-f6hds). A misztikum az elbeszélésben a mi poétikdjanak egyik
szintaktikai OsszetevGjeként miikodik. A misztikus atmoszféra fokozatosan slrdsodik,
titokzatosan és tanulsagosan ,szdlal meg”. Az elemzés lehet§séget ad arra a kovetkeztetésre,
hogy a szerz§ ismeretelméleti céllal emelte be a misztikumot az irodalmi sz6vegbe.

Kulcsszavak: utazasi irodalom, az Idegenség élménye, a misztikus poétikaja, Jablonszka
Szofia, mitoldgia, binaris oppoziciok, szamszimbolika.
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Mopd¢ooriyuHnm aHasii3 nemopaTuBiB y poMaHi
«MYP» AHzapis JIro6ku

1. Bctyn

Cy4dacHui YKpaiHChKMI XyA0XKHINM TEKCT LIIOCTPye HeCTaHAAPTHICTh MOBJIEHHS,
CBOEPIJIHICTh TIOPO/PKEHHSI HOBUX CMMUCIOBUX OAWHUIIb, B TOMY UMCII,
MeMOpaTUBHUX, CTUIICTUUHO-CUHTAKCUYHMX TOOYZOB i, BiJIMIOBI/IHO, 3arasbHi
TEeHJIeHLii PO3BUTKYy JIiTepaTypHOI MOBM. 3arajioM, y CBITOBiM XyZOXKHI
JIiTepaTypi TIaHy€ TeH/IeHIliI BMKOPUCTaHHSI TIEMOPAaTUBIB BiJITBOPEHHS
JIiVICHOCTi, T/TMOIIOTO 3aHypeHHsI YMTaya B aTMocdepy, IO aBTOP HaMarabCst
mepeaTi y CBOEMY TBOPi. Y OZTHOMY 3i CBOIX AOC/TI/IKEHD MTPOdeCcop JIIHTBICTUKA
I. BexTa HaroJomye, IO Cy4aCHOMY aHIJIOMOBHOMY Xy/JOXXHbOMY TEKCTY
BJIACTMBMI MOBJIEHHEBMI €KJIEKTM3M, IIPOTHU/isi HOPpMaM i KaHOHaM, a TaKOX
iflest akTMBHOI TpaHchOpMallil pi3HUX CTUIBOBMUX GopM i Tpaauiiiy. Camo coboro,
IO Iie CIPUYMHIOE IOSIBY HOBOI KOHCTPYKINI TEKCTy 3arajioM, «MOTMBOBaHOL
JHHTBICTUYHUMY, (IIOCOPCHKMMU Ta €CTETUYHMMM 3aBJaHHSIMM, STKi BUKOHYE
TEeKCT, SIKMM OyB 1 3a/IMIIAEThCs TOJOBHUM HAKOIMUYyBadueM iHpOpMaIlii,
reHepaTopoM cmuciay» (bexTa, 2004, c. 21). MeToA0/I0TiYHOI 6a3010 HAIIIOTO
JIOCJTI/DKEHHST CTa/IM TIpalli BITUM3HSHUX Ta 3aKOPJOHHMX BUYEHMX-JIIHTBICTIB
B. Tanaran, JI. Binokonenko, O.Tosmox, O.Kyapumipkoi, E. MakKpimi. [ls
KOMIIJIEKCHOTO aHaJli3y MeMopaTMBHOI JIEKCMKHM Yy poMaHi «MYP» 3acrocoBaHO
KisbKa MeTOo/iB, 30KpeMa: KOHTeKCTyaJIbHUM, MOPQOJIOTIYHUIM 1 CeMaHTUYIHMMA
METO/IM TOCITiHKEHHS BUOIPKU.

AHasti3ylouM IeMOopaTuBHY JIEKCMKY, HEeOOXiTHO 3BaKaTM Ha OTOUYIOUMA
KOHTEKCT. A/DKe y XyZI0)KHBOMY JIMCKYPCi, iHO/Ii caMe BiH € OCHOBOIIOJIOXXHUM
YMHHUKOM [JIs1 BM3HAuUeHHs IeiopaTuBy. KOHTeKCT Bifirpae Ha/3BMUaifHO
BOKJIMBY POJIb Y TPaKTyBaHHI NMeMOPAaTUBHMUX OJMHMIIb, a KOHTEKCTyaJIbHUM
MeToZ, IlepeZibauac BUBUYEHHS JIEKCMIHUX OJMHUITD Y CITiBBiIHOIIEHH] 3 iHIIMMM
JIEKCMYHVMMU OAVHUISIMU y TeKCTi. 3BaXKarouy Ha Pi3Hi HiAXoAy MOBO3HABLIiB,
MM BM3HauyaeMO SIBMILEe Ieyopalii $IK HeraTMBHY, €MOLIHO HaBaHTaXeHY
€KCIIPeCUBHY OLIHHICTD. [leliopaTVBM - Lie JIEKCMYHI OJMHUII, B CEMaHTUYHY

Acta Academiae Beregsasiensis, Philologica 2025/1: 128-140.
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CTPYKTYPY SIKMX BXOZWTH KOHOTATMBHMI acCIeKT (HeraTMBHa eMOTHMBHa ceMa),
3a JIONIOMOTI0I0 SIKMX BMPa)Ka€ThCsl HeraTMBHE CTaBJIEHHS ajpecaTa [0 ajpecarta:
reliopaTMBHa JIeKCMKa 3/]aTHa Iepe/ilaBaTy pi3HOMaHITHI BiATIHKYM IepeXXuBaHb,
eMolLiil Ta mo4yyTTiB. Tam, Ae € melopaTuB, HEOAMIHHO TMPUCYTHI capKa3M,
ipoHis, ry3yBaHHS, THIB, 06ypeHHSI, po34apyBaHHsI, HEBJIOBOJIEHHSI, CYITPOTHB.

OCHOBHOIO MeTOI0 HaIloi po3BiAkM € Mopdosorivamii a”ami3 W
Knacudikalliss JleKCeM 3 HETaTUMBHOIO OITIHKOIO UM 3HEBAXKJIMBMUM, KOMIiUYHUM
CTaBJIEHHSM y poMaHi AHzpis JTlo6ku «Mamit yKpaiHCbkuil poMaH». 06’ekTom
JIOCTi/DKEHHSI € TIejlopaTMBHI CJIOBa 1 CJIOBOCIIOJYYEeHHS, a HpegMeTOM -
CEMaHTMKA ¥ eTMMOJIOTisI TIeOPaTUBHOI JIEKCUMKM Y poMaHi «MYP» A. JTro6Km.
AKTYaJIBHICTD  JIOCT/DKEHHSI BM3HAUYAETHCSI 3aTaIbHUM  3alliKaBJIEHHSIM
MOBO3HABIIiB JI0 €MOIIilfHO-3a6apBJIeHO] JIEKCMKM Ta TMOTPebOol0 BMBYEHHS il
(YHKIIOHYBaHHST Ha Pi3HMX eTalax MOBJIEHHs. EMIipMyHMII MaTepiaa Harroi
PO3BiIKM CKJIaAA0Th 340 JIGKCMUHMX OFMHMIIb. Y AOCIiMHKEHHI IPOBOAMUTHCS
iJIpaXyHOK YaCTOTU BXKMBaHHSI KOXXHOI TPYIIM, @ TaKOX SIKiCHE JTOC/I/KEeHHS 3
TOYKM 30py OVHKIIN i CeMaHTMYHMX XapaKTEPUCTMK, TaKMM UMHOM, OyJIo
BMKOPHMCTAHO KOMOiHOBaHMI aHaTi3 BUOIPKI.

2. Buxsias; 0CHOBHOro Marepiary

Cy4JacHe MOBO3HABCTBO MiCTMUTh Pi3HOMAaHITHI Kiacuikariii Ist JoCIimHKeHHs
niertiopaTuBiB. O. ['0J1071 BUPI3HSIE /IBa BU/IM MTEMOPATUBHOI JIEKCUKU — aOCOTIOTHY
Ta BigHOCHY. Ha mapaJurMaTM4YHOMY piBHi abCO/TIOTHA IeMopaTMBHA JEeKCHMKa
3aKpilieHa C¢I0BaMM; Ha CMHTAarMaTMYHOMY piBHi Bif[HOCHa meliopaTHBHA
JIEKCMKa € KOHTEeKCTyasli3MaMM, sIKi € TelOpaTMBHMMM JIMIIIE Y KOHKPETHIN
cutyariii (T'osof, 2001, c. 18).

HaykoBui mofinsiors aymky E. MaxKpimi, skmii kiacupikye X Ha OCHOBI
OYHKIIiV Ta 3HAaYeHb:

1) abcomtoTHi (umcTi) meiopatveu (E. MakKpiai cTBepmkye, 10 Taki cjioBa
BMPaXKalOTh 03HAKY, peJieBaHTHY MEHTaIbHOMY CTaHy ajjpecaHTa);

2) IPOKJIbOHM;

3) CJI0Ba-IIPUHIDKEHHS (3MilllaHi BUAN);

4) 06pasu (aBTOpM BBAKAIOTh, 110 06pa3M 3ay4aloTh Y CBOIO CEMAHTUKY SIK
JIeCKPUIITUBHE, TaK i €MOTMBHE 3HaueHHs, HasMBalouM iX OGaraTOaKTHUMU
Bupaszamn) (McCready, 2010).

IIIo »x 70 cdepm BUKOPUCTAHHSI MEMOPATUBHOI JIEKCMKM, TO 3a3BMYall Taki
CJIOBa BMKOPMCTOBYIOTBCSI ¥ PO3MOBHO-TIOOYTOBOMY CITITKYBaHHI, II€PEBaXXHO
Cy4acHIM XyZ[0XKHIiM JIiTepaTypi 38151 yBUPa3HEeHHSI KOMIYHOCTI UM KOJIOPUTHOCTI
IIepCOHaXiB. SIKIIO MOK/JIMKATUCS [0 3MicTy poMaHy «Mamit yKpalHCbKUM
pOMaH», TO TBIp BMSIBUBCSI [IOCTaTHbO CaTMPUYHMM 1 IPOHIYHMM, a IHKOJIU



130 Baiignu TersiHa

3/1A€TBCS HABIThb TPOXM HETOJIEPAHTHMM INOJI0 TeHJEPHMX NMTaHb. «MYP»
Anzipis JII06KM MOXKHA Ha3BaTH OJHIEI0 CYIJIbHOIO eMOIi€lo. ['0JIOBHUI Tepoii
TBOpY — PoMaH, BIIEBHEHMII y CBOIX CTATEBMX MOXKJIMBOCTSIX IIpu 6e3mpobyiHii
MUSATULY, 10 TMOCTIMHO TOTPAIUISIE B YCUISAKI KOMIiYHI CUTYyallii, 3aKOXYEThCs,
ZIPYXKUTB, )XVBE I[iKaBMM JXUTTSIM, IJ0 HAIIOBHEHEe HM3KOI0 IepermTii. OfHa 3
TOJIOBHMX €MOIIil, 1110 TIepecsIi/iye TOJI0OBHOTO IepCcoHaXka — craTeBa TyTa.

ITpn mocimxeHH] efiopaTMBHOI JIEKCUKM y poMaHi AHJpist JIIo6kmu «MYP»
3a MOPQOJIOTIYHOI HAJIEXHICTIO HaMy 6y/I0 PO3[IEHO HA IT'SITh OCHOBHUX
KaTeropiii: iMEHHMKOBY, Ji€C/IiBHYy, IPUMKMETHMKOBY, TIPUCJIIBHUMKOBY U
TIEMPUKMETHUKOBY. TaKOXX 3a3HAUYMMO, IO HAUOLIBIIMMUY KiTbKiCHUMU
YaCTMHAMM JIEKCMKM € IMEHHMKOBA Ta Ji€CTiBHA 3a MOXOKEHHSIM, HaliMeHIIMMMU
- IPUKMETHMKOBA, JiETPUKMETHMKOBA /1 IPUC/IIBHMKOBA JIEKCHKA.

PucyHok 1. IToziin meiiopaTMBiB 32 MOPPOTIOTIYHMMM KaTETOPisIMU

206 2%

3%

B [MeHHMKOBA
HiecniBHa
B [IpKMeTHMKOBA

37%

i 0,
JlienpuKMeTHUKOBA 56%

B [Tpuc/TiBHMKOBA

[lettopaTHBHA JIeKCMKa BUPaKeHa He TiJIbKM iMEHHUKaMMU, ajie 1 iMeHHMKOBUMM
CJIOBOCTIOJTyYeHHSIMM, 3arajioM BUpPa)Ka€ 3BepPTaHHS 0 MEPCOHAXIB TBOPY UM
300pakKeHHSI OMUCYy M XapaKTEPUCTUKM JIIOJIeN, TMPeMEeTiB, CUTYAIliil TOIIO.
Haiibinpioro Tpymoo IeNopaTuBiB, SIK 3araJioM y TBOpi, Tak i cepef
JIOCJTI/DKYBAHUX HaMM CJTiB 3a TMMOXO/DKEHHSIM, BUSIBUJIACS I'pyIla Ha MMO3HAYEHHS
JIFOAVHM, 1110 TIO/i/ISIEThCS Ha HACTYITHI TPYIIN:

1) yHiBepcaJbHI melopaTuBM: YHika/a/yHikaau, 6ams, idiom, uysixa,
nokudvok, wmamok idioma, ¢iga, debinsmka, anvpa-cameup, $pac, Kpaas,
SIH201UMKO, MyMdcHUuHa, bGecmis, cyk, 6aba, xnamidis, ¢epmuk, epydosaHuil
npogecioHan, minecHi icmomu, 6i0102i4HI CMBOPIHHS, MbOAKU, Kpaseuku,
6uma 6aba, debin, 2apsiya wmyuka, mana dypena, mM0a00a KpacyHs, Kopoaesa
dpamu, 40n08iKk Auyapcvkux npogpeciii, xodswe Hewacms, AOOUHA-NpuU200a,
M00UHa-NpemeH3is, ModuHa-a-4oMy-Mu-HiKyou-He-xo00UuUMo;
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2) 3a COIiJILHMM CTAaHOBMIIEM: NaHika, 6abill, nusk, xaxasi, nacia, /1edi, dama,
n'aHuuka, Opyssika, CeaoKU, NaHHa, mana, 6abodyp, NaHHOUKU, OMHCEHIMIbMEH,
gamvose, 2yuyauk, nuayopu, PpaseonozivHa maHisuka, digka, pegpopmamop;

3) Ha3BM mpodecili/TIeBHUM PiJi 3aHATH JXXiHOYOTO POy V 3HEBAKIMBOMY
KOHTEKCTi: YXXMBaHHSI i3 CyQIKCOM -K-: nepykapka, 3asyuka, WKO/pKa,
CNOpMCMeHKa, [Hmesnekmyasaka, 2incmepka, gemiHicmka, OiguuHKka, 6102epka,
apximexmopka, makcigka, 3604eHka, KomaHOupka, 6anmucmka, cekpemapka,
acnipaHmka, akmueicmka, 6epmuxsicmka, 6epxo8odka, peuenuioHicmkKamu,
CXIOHAUKU, MIHICMepoK, 800illoK; YKUBaHHS i3 cydikcamu -MH-/-UIl-: NOEmuHs,
XB0UOUHS, apXiMEeKMOPUHS,, NPOKIMO/I02UHS, MeOCeCMPUHS, 0epHCCAYHCO0BKUHS,
eKCMpaceHCUHsl, 10i0MuHs, CNOPMKUHS, OI3HECKUHS, SIH20AUHS, NOAIUEUKUHS,
CAIOYUHS, NAHYUHS, 84UMENUHb, COUI0/102UHb, MPEeMbOKYPCHULS, NEPULOKYPCHULL
YemeepmoKYPCHULI0, YHEeHUUS,;

4) Ha3BM 3a HALiIOHAJIbHOIO MIPUHAIEKHICTIO: /19XU, €8pel, MocKani;

5) Ha3BM TBapMH (HaJlaHHSI JIIOJMHI TEBHMX O3HAK, SIKi IpUTaMaHHi
TBapMHAM Ta BMPKAIOTh 3HEBAKIMBE CTABJIEHHS ab0 HETaTUBHY OIiHKY
ocobn): Pypis, ko3en, cameup, 2apnii, KYpka, H0A08IKU-CKOMUHAKU, 0simea, KUUS,
K03a, Uino4kU, CaMH1UHi, 0mau, CKOMUHSKU, CROPMKUUS, 3a/1b0MHa NMatuka.

3 Hamoi BMOIpKM TIPOAHAI30BAaHO TPYIy IE€MOPATUBIB aHATOMIYHOIO
IOXOM)KEHHSI 3HEBLK/IMBOTO CTaBJIEHHSI: CKaj(eHa Mamka, nixeuus, oynewxa,
dynouku, neavka, Oynui, Haaumi nepca; TPyNy Ha IO3HAYEHHSI MiSUTBHOCTI
IHTMMHOroO XapakTepy: cmamesa HEeMIYHICMb, nepenux, IHMpuicka, n’sHUll
nepenux, nikan, nNeMuUHr; Ha TIO3HAYEHHS IHIIMX BWUAIB [JiSUIBHOCTI Y
3HEBOK/IMBOMY KOHTEKCTI: /iallkaHHSl, mpemMOimaHHs, 8ULLUBAHHS, MY3UKYBaHHS,
CniBaHHS, nuUSIMuKa, HCeHsUKU, 61ep, mupada; Ha TO3HAYEHHSI CTaHy JIIOJUHU:
6e3napdoHHICMb, COB0K, mynu3m, 600yH, 0eymeo, nogHull napad, cmaH 60U080i
20MOBHOCMI; TPYIy Ha MO3HAUEHHS BUPaKEHHS YOTroCh HECTaHAAPTHOIO Y4u
E€KCTPEMaIBHOTO: gemuwl, ¢ilika, 2apokop, po3eapdiawl, kanym, apmazedoH,
my¢ma, xnam, amba, XapTiBIMBUX HPi3BUCBK: beamka, PomaHuwe, Ilawka-
Tapakawka, Kambka; imeHTU}IKaLiii KOHKPEeTHUX MpPeAMETIB a60 MPOAYKTIB:
2aHOOH, Ma3HU4Ka, Keapmupka, obaaueHHsl, 8ickap, IHoMapKa, Ma/10/1impadicka,
6.AuMaKa, KOHOOM.

3a YacTOTOI0 BXXMBAHHSI HAWTIOIIMPEHIIMMHU € iIMEHHMKM Ha TO3HAYeHHS
JIIOJIVHU Ta Pi3HOMAaHITHMX BU/IB 11 AisyIbHOCTI. OMpanboBaHo 170 iMEHHUKIB Ta
iIMEHHMKOBUX CJIOBOCITOJTyYEHb.
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PucyHoxk 2. IleliopaTvBy, BUpaXXeHi iMeHHMKaMU

20 5% B JTionmua

B AHaTOMiYHe ITOXO/KeHHS
5%
Jis/IbHICTh IHTMMHOTO XapaKTepy

5% . . .
W THIIi BUAM JisTBHOCTI

4% CTaH JIIOAVHU

5% B [Tlock HeCTaHAAPTHE YU EKCTPEMAJIbHE
JKapTiBuBi Ipi3BUCHKa

69%

InerTndikarii KOHKpETHMX ITpeMETiB a6o

MPOJZIYKTiB

[letiopaTuBHa  JIeKCUKa BUpaXXeHa Jliec/IoBaMM 71 JIieCITiBHUMM
CJIOBOCITOJTYYEeHHSIMM, 1[0 XapaKTepU3YIOTh CTaBJEHHSI MOBIIiB JI0 JIIOAEN, iX i,
BUMHKIB, y TOMY YMCJIi BYUMHKIB i [Ii/i TOJIOBHOTO MepcoHaXKa. HambumbIm rpymm
JIECJTIBHMX TIeIOPaTUBIB ITIpe/ICTaBJ/IeHi JieKceMaMM 3 TIO3HAYeHHSIM HPOLECY
CIIOKMBAHHA: Haau3amucs, Hadyodaumucs, eudydaumu, NPUKIHYUS NSUUKY,
HabpuHO3uAUCS, 3aausaticss, byxamu, npukaascs 00 NASUKU, XUAbHYMU, 3a1umu
y cebe, Ha/uzamucs, nonusamu, nomseHymucs 0o 4apku, dydaumu, ymyaumu,
cnoimu, Haausamu, 8a/fbHYMu, Nepexuaumu 6 cebe, nNUAHUMU, HaAusamu Cmo
2pam; MPOLeCYy MOBJIEHHSI: MepeseHuMu, uecamu s3ukamil, po3g’sa3amu si3uka,
mopoxmimu, saonomimu, 6y6Himu, 6asikamu, sunaaus, 608KHYMU, ASANHYMLU,
donempamu, Hazapkamu, Hapekmu, eepewjamu, 3arearomamu, 3amkamu nucok;
IpoLeCcy IepeMillleHHsI Y HPOCTOpi: nompagumu, niokomumu, euxooumu Ha
00U, CYHYMU, WYSsHYmu, nNpunepmucsl, padkysamu, naasyeamu, C8IMUMuUcH,
NOMUKamucs, npunNepmucs, 2enHYmucs, eubpukHymucs, 3ackowumu y oyul,
saaumu, npunepmucsi 0ooomy; TPOLECY MMUCJIEHHS: NpPocikmu, donempamul,
gi0ywumu, wapumu, nokymexas; €MOLIMHUI CTaH JIIOAWHMU: KOMU3UMUCS,
gidpybamucs, supybumucs, nepebicumucsl, cnaHmeAuYUmuch, 3abembano, mamu
6cix y Oyni. Y pOMaHi TaKOXX BMKOPMCTOBYIOTHCS [Ii€C/IOBa M [Ti€CITiBHI
CJIOBOCTIOJIyY€HHSI 3 HeraTMBHO-OIiHIOBJIbHMM 3HaueHHSIM IIeBHMX [Iilf, a came:
cMiXy: Aubumucs, 2usukamu, pe2omamucsl, po3pe2omamucsl; SisUIBHICTh
IHTMMHOrO XapakTepy: gidwnuaumu, nekHymu, depmu, 6epkuuamucs, nepecnamtl,
wnoxHymu; ¢Gi3sMYHOro BIUIMBY Ha O6’€KT: 3axpsickysamil, K/aenamu, MOBKMu,
Hanxamu, 2amumu, Haga/aamu, YHima3s xap4as, sucmykamu, giddepebaHumu,
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Haknauamu, 3eapeaHumu, nidpuxmyeamu, npucobayumu, eumecamu;
NPUNMHEHHSI GyTTS: 200ysamil xpobakie, noduxamil, Ynokoimuch, 3auaxHymu;
B3a€EMOBIJHOLIEHHS: JCeHUMUCS, Kpymumu (pomaH), 3HI0XaIMUCs, BUSIB HE3TOIM:
anexckamu, naoeamu; MbDKOCOOGMCTICHMX BiJHOCHMH: 8i0Kkapackamucs, Cnekamucs,
Kanamu Ha MO030K, 3anydpumu, niomakHymu, nidcobumu; disionoriuyHoi Aii:
YMOKHYMU;, COLHQIBHOI MJisUTBHOCTi: 3amaprosamucs, /allkHymu, ymHymu,
OJOKUHYMU COMHI0, 60xcumucs; GYHKIHITHOTO CTaHY: 8UBAUMbCSL, NPIE.

3a YacTOTOI BXMBaHHSI HAMIOIIMPEHIIIMMM € [i€c/ioBa ¥ Ji€C/IiBHI
CJIOBOCITOJTyYEHHSI Ha TIO3HAYEeHHST TMPOIECYy CIIOXMBAHHSI, MPOIECY MOBJIEHHS,
Ipoliecy IepeMillleHHs1 y TMpocTopi. OmpalboBaHO 113 [IECTIB M Ai€CTiBHUX
CJIOBOCITOJTyY€Hb.

PucyHox 3. IlefiopaTvBH, BUpaXXeHi JIiECIOBaMMU

M [Iporiec CrIoXXMBaHHSA
M [Iponiec MOBJIEHHS
I[Iporiec nepemiltieHHs1 y IIpOCcTOpi
M [Iporec MUC/IEHHA
EMo11iiiHmii CTaH JIOAUHA
B JTisIbHICT IHTMMHOTO XapakTepy
Cmix
1 Qi3suyHMI BIUIUB Ha 06’€KT
15% M IIpunyHeHHs 6yTTSI
M B3aeMOBiJHOIIIEHHST
BusB He3roan

B Mi>xocobMcTicHI BiITHOCMHM

®izionoriuHi gii

6%

4% B CoriayibHa i SITbHICTD

B OYHKI[IHMUI CTaH

TakoXX MM JOCTIIMIN TIEMOPATUBHI JeKCeMM TTPUCTIBHUKIB, TPUKMETHUKIB Ta
JIIEMMPUKMETHHUKIB. 3 HaIlloi BUGIpKM TeMOpaTUBHI MPUCTIBHUKY MU PO3/ILTAIN
Ha IPyHy KaTeropii craHy: nackyoHo, He8006HO, MazHEMU4HO, Kali$oso, $i2080;
Ta Ha TPYIy HOPiBHSUIBHO-YIOAiOHIOBIBHUX ITPUC/TiIBHUKIB-11€/I0PaTUBIB: nid
Myxoro, nid wage. BCboro AOCTIHKEHO 7 I OPaTUBHUX JIEKCeM-TIPUCITIBHUKIB y
pomani «MYP» AHzpist JTro6KM.
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PucyHox 4. IleliopaTuBy, BUpaXkeHi IpUCIiBHUKaMMU

29%

B Kareropis cTany

B TTopiBHSJIBHO-YTIOAi6HIOBAHY

71%

CTOCOBHO MPUKMETHMKiB-TIEMOPATUBIB, JHOCTIHKEHUX Y TBOPi, TO HAMU OyJIu
BMOKPEMJIEHI: TpyHa SKICHMX IPUKMETHUKIB AYXOBHUX YU (PI3UMIHUX
BJIACTUBOCTEN J>XMBUX ICTOT: nouLiuill, Memxuili-maku, npuulesaenkysama,
Jcunasull, KaniyHe, Tpyma SIKICHUX O3HaK, IO CIPUIMAIOTHCS OpraHaMu
UyTTS: N'SHe3Hull; Tpyna NPUCBINHO-BIiZHOCHUX NPUKMETHUKOBUX
CJIOBOCIIOJIyYeHb: 8aciHanbHa dukmamypa, mMampiapxaabHuil pexcum. Hamm
OIIpaIbOBaHO 8 IPMKMETHMKIB 1 IPUKMETHUKOBUX CJIOBOCIIOTYY€EHb.

PucyHok 5. [TeftopaTiBy, BUpaXeHi TPUKMETHUKaMU

H I'pyma npuCBiltHO-BiAHOCHMX
MIPUMKMETHUKOBUX CIIOJIyUeHb

I'pyma sIKiCHMX O3HaK, 110
CIIPUIMAIOTBCSI OPraHaMU Uy TTsI
25%
B I'pyma sSIKiCHMX IPUKMETHUKIB
JIyXOBHMX UM Qi3MUHMUX
BJIACTUBOCTEN XMBUX iCTOT

12%

Y HalloMy /JOCTi/KeHHI BUSIBJIEHO JIeKCeMM-IIeMopaTUBU [iENPUKMETHMKIB:
Ipyly Ha IO3HAUYeHHS XapaKTepUCTMK 3O0BHIIIHLOrO BUIJISIAY JIIOAVIHU:
HanomaodceHi. A TakOXX TPYIy Ji€pUMKMETHMKIB-TIefOpaTUBIB Ha IO3HAUYEHHS
XapaKTepUCTUK eMOLifHOTO CTaHy JIOAUHU: CpaHUll, BUWKIPeHUll, s2atleHull,
KiHueHUll. 3arajloM OIpallboBaHoO 5 JiENPUKMeTHMUKIB-TIe10paTUBIB.
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PucyHox 6. IleitopaTuBu, BUpaXeHi IpUKMeTHUKaMU

20%

B XapaxTepyCcTyKa 30BHIIIHBOI0
BUTJISIZY JIIOJIMHY

XapaKTepucTuKa eMOI[iMHOTO
CTaHy JIIOJAVHMI

\
\

80% —

Takox mopsii, 3 TeropaTMBaMM y poMaHi AHApiss JIIOOKM 3yCTpidaeThCst
JTOCTaTHBO BeJIMKA KiJIbKiCTh iIHBEKTUBIB Ha ITO3HAYEHHS Pi3KOT0, HETATUBHOT'O
CTaBJIEHHS [I0 pevei, [Iii i Jiojiei: xyooucHUKu-yibanu, cyywi dimu, 2aHOOH, NEHIC,
npuxyis, ganoc, guibamu, xyemuuku, obHymu, xytiosull, ibams, nompaxamucs,
ibowumu, 61a0ysamu, 6aama, Cyk, Cyka, Kypea, xeoll0uHs, liobaHi uumadi,
aucutt xyii, liobHymu, 3atiobysamu, Xylkuusg, XyYUukuHs, (6an0, npuibamucs,
tiobanull, xyiiHg, 3aibanu, 00860€6i3M, cnuzdumu, nu3dAUHU, Haibascs,
Hauucmumu ibaabHuK.

3. BUCHOBKU

Y JOCTiHKYyBaHMX TeKCTaX IeMOopaTHMBHI BUCIOBM BUKOPUCTOBYIOTBCSI 3 METOIO
PeaTiCTUYHOTO 300payKeHHSI MIiCHOCTI, JIJIsT XapaKTEPUCTUKMU TTePCOHAXKIB, /I
Ha/IaHHSI TEKCTOBi €MOIIiITHO-eKCIIPECUBHOI TOHAJIBHOCTI. AHaJsIi3 TEKCTOBOTO
MaTepiasly OmMcaHuX KOHQIKTHMX ab0 KOMIYHMX CUTyalliii y pomaHi «MYP»
AHuppist JIIo6KM 3acBiuye akKTMBHe QYHKITIOHYBAHHS B YKpPAiHCBKiMi MOBi
€MOIIiITHO-OI[iHHMX Ha3B, 30KpeMa 3HeBa)K/IMBOT0, 3HEIIHIOBAJIbHOT'O XapaKTepy
CJTiB UM JIaMOK. BUKOPUCTaHHSI MEMOPaTUBIB, JIAW/INBUX, NIPEe3UPIUBUX CITB Y
MOBHIMl TIpaKTUIIi TMCbMEHHMKIB XapaKTepHe /i1 BiZITBOPEHHSI TOOYTOBOTO
Jliasiory, Jie BiAOyBa€TbCS HETaTMBHO-OIIIHHE, HEIOBa)K/IMBE, HACMIIIIKyBaTe
OIpeIMEeTHIOBaHHSI XapaKTEePHMUX PUC YUACHUKIB HETaTUMBHOI KOMYHiKallii.
[ettopaTBHa JIEKCMKA Y MOBOTBOPYOCTI AH/Ipis JIIOOKM HEOAMIHHO Ma€
HeraTMBHUM OIHHMM abo HaCMIlIKyBaTO-3HEBAXIMBMI KOMIIOHEHT, SIKMIM
IIOBHOIO MipOI0 BUSIBJISIE cebe Y Ha3Bax-XapaKTEePUCTUKAX JIIOAeH, i, CUTYaIlil.
Y craTTi 3ziicHeHo Mopdosioriunmii po3bip CTiB-TeopaTHBiB y poMani « MYP»
Cy4aCHOTO YKPaiHChKOTO MMCbMeHHMKa AHZpist JIIobkM. 3araioM ompariboBaHO
340 CJIiB, 3 SIKUX 303 CJIOBa — IEMOpaTMBH, 37 CJIiB - iHBeKTMBM. 3 BUOIpKM
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JIOC/Ti/DKYBAHOTO MaTepiajly IPOCTEeXYETbCSI, L0 IeiopaTMBHA JIEKCUMKA Yy
pomani «MYP» HaubiiblIe pecTaBIeHa iMEHHMKaMM 1 IiEC/IOBaMM pa3oM 3i
CJIOBOCITIOJTyYE€HHSIMM.

[pyHTYIOUMCh Ha IIpOaHaJi30BaHOMY MaTepiasi, MOXXHa BU3HAYaTU i
po3rIsiiaTM IEeMOpaTMBHICTD $IK JIHIBICTMYHY KaTeropilo, sika [OIOBHIOE
COLIIOJIOTIYHY CKJ/Ia/JOBY Ta IO3HAaya€ MaKCMMaJlbHe BifXMJIEHHS BiJ, MOpaJsbHO-
eTUYHUX HOPM ab0 BiJi HOPM COIIiaJTbHOI TIOBE/IiHKM.
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Mopdoioriuanii aHaIi3 IefiopaTuBiB y poMaHi « MYP» Aupis JIio6ku

Barigyya TeTsiHa. 3aKapriaTChKUIA YTOPChKUH iHCTUTYT iMeHi ®epenria Pakoni II, kadespa
¢inosorii, crapimmt Bukitasiad. vaidych.tetiana@kmf.org.ua, ORCID: 0000-0002-7883-721X.

Y crarTi 37iMiCHEHO AeTajbHUI MOPGOJIOTIYHUI aHaIi3 IeMOPaTUBHOI JIEKCUKH, III0
BUKOPMUCTOBYETbCSI B poMaHi «MYP» («Manuit yKpalHCBKMII POMaH») Cy4acHOTO
YKpaiHCBKOr0 IMMUChbMeHHMKa AHZpist JIro6ku. [leiiopaTuBy, SIK eMOILiHO 3abapBJieHi
MOBHI OJMHMIIi, Bi/lirpal0oTh Ba)KJIMBY POJIb Y CTBOPEHHI CapKaCTMYHOI'0, ipOHIYHOI'O
ab0 HeraTMBHOTO 3ab6apBJIEHHS TEKCTY. Y JOC/IDKEHHI PO3IJISIAETHCST IXHS QYHKIIS B
XyJIOXKHBOMY JUCKYPCi, IO /03BOJISE MiJKPECTUTHU CHelUPiKy IMepCOHaXIB, IXHi
€MOIIiJiHI CTaHM Ta COLOKYJIbTYPHMUIA KOHTEKCT. AHaJli3 OXOILIIOE 340 JIEKCMUHUX
OIMHMIb, 3 SIKMX 303 KiaacudikoBaHi SIK TeopaTuBY, a 37 - SIK iHBEKTUBMU.
IleltopaTMBY PO3MOAIIEHO Ha II'SITh OCHOBHMX MOPQOJIOTiUHMX KaTeropii: iMeHHUKH,
JZliecy10Ba, MPUMKMETHMKY Ta IPUCTIBHUKY Ta TiENPUKMETHUKN.

Haii6isbliry KiUTbKICTb CTAaHOBJISITh IMEHHMKM Ta JiECIIOBA, 1110 BUKOPUCTOBYIOTBCST JIIST
XapaKTePUCTUKY TIEPCOHAXKIB Ta onmcy Aii. Hampuiaz, imeHHuku («dida», «ryiyamk»,
«XaXaJlb») MiKPeC/TI0I0Th COLlia/IbHy abo reH7lepHy IPUHAIOKHICTh IepcoHaxiB. Tozi siK


https://doi.org/10.31812/0564/1822

138 Baiignu TersiHa

JliecioBa («HAM3ATUCS», «BUAYIJIATU», «TIOTUMKATUCS») CTBOPIOIOTH AMHAMIKY KOMiUHMX
abo ipoHIYHMX cUTyalliil. Tako)X HaroJIOIIeHo, 10 V TeKCTi pOMaHy € HM3Ka iMEeHHMKOBMX
CJIOBOCIIOJTy4YeHb Ha ITO3HAUeHHSI IIEPCOHKIB TBOPY UM OINCY M XapaKTePUCTUKU JIIOJEeN,
TIepCOHaXKIB Ta cuTyalliit. /liecsioBa 1 i€EC/TBHI CJI0OBOCIIOIYYEHHSI TeMOpaTMBHOI JIEKCUKH
NIO3HAYalOTh IIPOLECH CIIOXKMBAHHS, MOBJICHHS, IIepeMIllleHHSI y IIPOCTOpi, MMCJIEHHS,
€MOLIIMMHOTO CTaHy JIIOJIMHM Ta HEraTMBHO-OI[IHOYHOI'O 3HaueHHS IIeBHUX i,
30KpeMa, IHTMMHOTO XapakTepy Ta ¢i3iosorii goauHn. 3a YacTOTOI BXXMBaHHS
HaMIOIIMPEHIIIMMM € JIIECIOBA 1 JIECIIIBHI CJIOBOCIIOIYYEeHHSI Ha IMO3HA4YeHHS IPOLeCy
CIOXXMBaHHSI, IIPOLIECY MOBJICHHS, IIPOLieCy NepeMillleHHs1 y npocTopi. OpaiboBaHo 113
JLieCITiB 11 IIECTIBHMUX CJI0BOCIIOIYYeHb. [IpMKMeTHMKY, IPUC/TIBHUKN Ta JIENPUKMETHUKUI
Yy pOMaHi ITO3HA4YalOTh XapaKTepUCTUKY JIIOAVHM Kpi3b MpM3My TBapMHHMX O3HaK,
30BHIIIHBOT'O BUTJISIAY JIFOVHU Ta IPUHMU3/IMBO-OL[IHOUHMX HOPM IIOBEZIHKM.

JocmipKeHHsT IAKpeoTIoeE 3HaYeHHSI KOHTEKCTYy JI BM3HAueHHS  QYHKIII
nefiopaTuBiB y TeKCTi. KOHTeKCTyaIbHMII MeTOZ, [I03BOJIIE BpaxyBaTU 3aJIeKHICTh MDK
CJIOBECHUMM OJIMHMIIIMM Ta IiXHIM €eMOIiMHMM 3abapBJIeHHSIM. BMKOpMCTaHHS
TIeI0PATUBHOI Ta IHBEKTMUBHOI JIEKCUKH JI0/IA€ TEKCTY eKCIIPecii, peasti3aMmy 1 CaTUPUIHOTO
Kosoputy. OKpeMy yBary NMpujiieHo Kiacudikariil 32 MOpQOSOTiYHMMY O3HAKaMM, 0
PO3IINPIOE YSIBIEHHS TTPO GYHKIIOHATBHICTh TIEMOPATHUBIB Y JiTepaTypi.

AKTyasIbHICTD [IOCJI/DKEHHSI BM3HAYAETHCSI 3POCTAIOYMM IHTEPecoM [0 EMOI[ifHO
3abapBJIeHO] JIEKCHKM Ta 1 pos y Xy[0XKHBOMY AMCKypci. [IpakTudHa I[iHHICTE pob0TH
TIOJISATAE Y MOXJIMBOCTI BUKOPUCTAHHSI Pe3yJIbTaTiB Y JIHTBICTUYHUX 1 JIITEPATypO3HABUMX
JOCJTHKEHHSX, BUK/IaJaHHI MOBO3HABCTBA.

Karouoei croea: emouitiHa siekcuka, iHeekmuel, ipoHisl, MOPPoa02iHHULL aHai3, netiopamus,
pomaH AHOpis JTro6KU, XYOoxcHITL QUCKYPC.

Morphological analysis of pejoratives in “A Small Ukrainian Novel”
by Andriy Lyubka

Tetiana Vaidych. Ferenc Rakéczi II Transcarpathian Hungarian College of Higher
Education, Department of Philology, senior lecturer. vaidych.tetiana@kmf.org.ua,
ORCID: 0000-0002-7883-721X.

The article provides a detailed morphological analysis of pejorative vocabulary used in
the novel MUR (“A Small Ukrainian Novel”) by contemporary Ukrainian writer Andriy
Lyubka. Pejoratives, as emotionally charged linguistic units, play an important role in
creating a sarcastic, ironic, or negatively toned text. The study examines their function in
artistic discourse, which helps to underscore the specificity of the characters, their
emotional states, and the sociocultural context. The analysis covers 340 lexical units, of
which 303 are classified as pejoratives and 37 as invectives. Pejoratives are divided into
five main morphological categories: nouns, verbs, adjectives, adverbs, and participles.
The largest portion consists of nouns and verbs, which are used to characterize
characters and describe actions. For instance, nouns “fifa”, “hutsul”, and “khakhal” (e.g.,
dida, 2yuyauk, xaxas) emphasize the social or gender affiliation of the characters, while
verbs like “nalysiatysia” (to get drunk), “vydudlyty” (to drink up), and “potykatysia” (to
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poke around) (e.g., Haruzamucs, sudydaumu, nomuxamucs) create the dynamics of
comedic or ironic situations. It is also noted that the novel’s text contains a number of
noun phrases that denote characters or serve to describe and characterize people,
characters, and situations. The verbs and verbal phrases of the pejorative lexicon denote
processes of consumption, speech, spatial movement, thought, and the emotional state of
a person, as well as the negatively evaluative connotation of certain actions - particularly
those of an intimate nature and related to human physiology. In terms of frequency, the
most common are the verbs and verbal phrases indicating processes of consumption,
speech, and spatial movement; a total of 113 such verbs and verbal phrases have been
analysed. Adjectives, adverbs, and participles in the novel characterize individuals
through the prism of animal traits, physical appearance, and derogatory evaluative
norms of behaviour.

The study emphasizes the importance of context in determining the function of
pejoratives in the text. A contextual approach allows for accounting the interdependence
between linguistic units and their emotional connotations. The use of pejorative and
invective lexicon adds expression, realism, and a satirical nuance to the text. Special
attention is paid to classification by morphological features, thereby broadening the
understanding of the functionality of pejoratives in literature.

The relevance of this study is underscored by the growing interest in emotionally
charged lexicon and its role in literary discourse. The practical value of the work lies in
the potential application of its findings in linguistic and literary research, as well as in
language instruction.

Keywords: emotional vocabulary, invectives, irony, morphological analysis, pejorative,
Andriy Lyubka’s novel, literary discourse.

A pejorativ kifejezések morfologiai elemzése Andrij Ljubka «MYP»
cimii regényében

Vajdics Tetyana. II. Rékoczi Ferenc Kérpataljai Magyar Féiskola, Filolégia Tanszék,
adjunktus. vaidych.tetiana@kmf.org.ua, ORCID: 0000-0002-7883-721X.

A tanulméany részletes morfolégiai elemzést nytjt Andrij Ljubka kortars ukran iré «MYP»
[,Egy kis ukran regény”] cimd miivében el6fordulé pejorativ szokincs hasznalatarél. A
pejorativ kifejezések, mint érzelmileg telitett nyelvi egységek, fontos szerepet jatszanak az
ironikus, szarkasztikus vagy negativ hangvételli szovegek létrehozasaban. A kutatas e
kifejezések funkcidjat vizsgalja az irodalmi diskurzusban, amely segit kiemelni a
szereplGk egyediségét, érzelmi allapotat és a szociokulturalis kontextust. Az elemzés 340
lexikai egységet Olel fel, amelyek koziil 303 pejorativként, 37 pedig invektivaként lett
meghatarozva. A pejorativak 6t f6 morfologiai kategériaba sorolhatok: fénevek, igék,
melléknevek, hataroz6szok és melléknévi igenevek.

A legnagyobb aranyban a fénevek és igék fordulnak el§, amelyek a szerepl6k
jellemzésére és a cselekvések leirasara szolgalnak. Példaul a fifa, hucul és hahal (ukranul:
dida, eyuyyauxk, xaxanw) tipust fénevek a szerepldk tarsadalmi vagy nemi hovatartozasat
hangsulyozzédk, mig az olyan igék, mint a nalysiatysia (,leissza magat”), vydudlyty
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(,felhajtani az italt”), vagy potykatysia (,16fralni”, ,ténferegni”) (ukrdnul: Haauzamucs,
sudyodaumu, nomukamucs) ironikus vagy komikus helyzeteket teremtenek. A tanulmany
azt is megéllapitja, hogy a regény szovegében szamos f6névi székapcsolat talalhato,
amelyek szerepléket jelolnek vagy személyeket, helyzeteket irnak le.

A pejorativ igék és igei szerkezetek az evés, a beszéd, a térbeli mozgas, a gondolkodas, az
érzelmi allapotok, valamint egyes - kiilonosen intim vagy fiziologiai jellegli - cselekvések
negativ értékelését jelolik. El6fordulasi gyakorisaguk alapjan a leggyakoribbak az evés, a
beszéd és a térbeli mozgés folyamatait kifejez6 igék és igei szerkezetek; ezekbdl dsszesen
113-at vizsgalt a kutatas. A regényben el6fordulé melléknevek, hatarozészok és melléknévi
igenevek az emberek jellemzését szolgaljak allati tulajdonsagokon, kiils6 megjelenésen,
illetve lealacsonyit6 viselkedési normékon keresztiil.

A tanulmany kiemeli a kontextus jelentGségét a pejorativ kifejezések szovegbeli
funkcidjanak meghatarozasdban. A kontextudlis megkozelités lehetévé teszi a nyelvi
egységek és érzelmi toltetilk kozotti Osszefiiggések figyelembevételét. A pejorativ és
invektiv szokincs hasznalata kifejez8bbé, életszer(ibbé és szatirikusabba teszi a szoveget.
Kilon figyelmet kap a morfoldgiai jegyek szerinti osztdlyozas, amely béviti a pejorativ
székincs irodalmi funkciéinak megértését.

A kutatds aktualitasat az érzelmileg telitett szokincs iranti névekvd érdeklfdés és
annak irodalmi diskurzusbeli szerepe adja. A munka gyakorlati értéke abban rejlik, hogy
eredményei felhasznalhat6k a nyelvészeti és irodalomtudoméanyi kutatasokban, valamint
a nyelvoktatasban.

Kulcsszavak: érzelmileg telitett szokincs, invektivak, irénia, morfoldgiai elemzés, pejorativ,
Andrij Ljubka regénye, irodalmi diskurzus.

© Bananu TersiHa, 2025
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Koenik Csimaana

deHoMeH DKi B yMOBax BifHM (Ha MaTepiai
pomany /Lx. Pasin «KyxoHHUM QPOHT»)

1. AKTYa/IBHICTh

TIpo6siema bxi 0CO6MBO TOCTPO BifMyBaEThCs JIFOICTBOM IIifl Yac BiltHM. DKa y
CKJIaZiHi MOMEHTM CTa€ MapKepoM IICMXOJIOTiYHOTO, KYJIBTYpHOTO CTaHy
CyCHiIbCTBa, sike (YHKIIOHYE B HEMPOCTUX >XUTTEBMX yMoBax (KoBayibuyk,
2019). [Ipo6semMa MOBHOLIHHOIO ¥ IIPaBMJIBHOTO XapuyBaHHS IIif] 4ac BillHM €
aKTyaJIbHOIO M CBOTOJIHI /IS YKPalHChKOTO CYCIiJIbCTBA. B ymoBax BilfHM
TIOMITHO 3MIHIOEThCSI XapyoBa TIOBe[iHKa JIIOJie, CMaKOBi yIo/I0baHHS,
T'YCTaTUBHI IIPIOPUTETH.

AKTyaIbHICTh 06paHOi TeMM 3yMOBJIEHa HEOOXiTHICTIO AOCTIAUTY heHOMEH
ki B ymMoBax BilfHM y poMaHi 6puTaHChKOI mucbMeHHMIN [DkeHHipep PasiH
«KyxoHHMIT GPOHT».

2. AHaJIi3 OCTaHHIX JOCTi/IKEHb Ta IMy6TiKamin

IIpo Te, sIK 3MIHIOIOTHCSI Xap4yOBi 3BUYKM JIOAMHM IIif] Yac BifHM, € YMMAJIO
JIOCJTI/DKEHDb  COITI0JIOTIB, TacTPOEHTEPOJIOTIB. YCi BOHM CTBEP/PKYIOTH, IO B
yMOBax BiMfHM CyTTEBO MIiHSIIOTbCS TaCTPOHOMIYHI MPAKTUKU JIIOZIeN uepe3
TediMT pecypciB. Y Takuii CIToci6 JII0/iM BKTIOYAIOTh $aHTa3iio, IIYKAIOTh Pi3Hi
MUISIXA, SIK 3aMiHUTM 3BMYHI iHT'PEJIIEHTH B MPUTOTYBaHHI CTpaB Ha iHIII, TOOTO
moctynHi. Ilig wac BiiHM [Oy)Xe J006pe TPOSIBIISIETBCS 3a0IIa/JIUMBICTh Ta
€KOHOMisT 1XKi, paIfioHaIbHMUI PO3IO/i/I IPOIYKTIiB, HEOOXiTHICTh MaTH 3amac ki
JIOBIOTPUBAJIOTO 36epiraHHs.

DyHK1Ii{, 3HAUEHHSsI, Xap4uyBaHHSI JIIO/IeN Iif Yac BiiHM IOKM I1I0 He MaloTh
3HAYHOT'0 XYZOXKHBOT'O OCMMUCJIEHHSI B JIiTeparypax cBiTy. Toxk HOBUI poMaH
k. Pasin «KyxoHHMI QpoHT» - Ile YHIKaJIbHMI TBIp Cy4acHOI JiiTeparypu, y
SIKOMY aBTOpKa IIpe3eHTyBajla XapyoBi MPaKTUKM O6puTaHIiB mif 4ac /lpyroi
cBiTOBOI BiNMHM, KoM y Beymmkit Bputanii 6ys0 3ampoBa/pKeHO >XOPCTKe
HOPMYBaHHSI DKi B Ilepiofi 3 1940-1954 pp. [IncbMeHHMIIST XyT0XHBO OCMUCINIIA

Acta Academiae Beregsasiensis, Philologica 2025/1: 141-151.
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Ta OmMCaIa yCi KyJiHapHI XUTpOLI, NpPeAMYZpPOCTI M CEeKpeTH, [0 SIKUX
BJIaBaJIMCSI JOMOTOCIIOAAPKY B yMOBax TaJIOHHOI CUCTEMMU.

PomaH ZIOTIOKM He CTaB 06’€KTOM aKTMBHOTO 3alliKaBJIeHHS JITepaTypO3HABIIIB,
TOXX iCHy€e HarajbHa MOTpeba IOCTIUTH BKa3aHMI TBIp JTEPATypH 3 TOUKU 30Py
XyZO)KHBOT'O OCMUC/IEHHST peHOMEHY Ki B yMOBaxX BilfH.

3. MeTa i 3aBaHHS JOCTLIKEHHS

MeTa HayKOBOI PO3BiJIKM — IIJIIXOM aCIeKTHOI'O aHasl3y JOCTHiINTM PpeHOMeH
TKi B ymMoBax BiliHM, BM3HAUMTM OQYHKINI DKi Ta 0COBJIMBOCTI Xy[OXKHBOI
Hpe3eHTallil XapuoBKX MPaKTMK IIePCOHaXIB poMaHy B yMOBax BiiHM.
Peasizariist mocTaBieHOi METH Tiepeibavasia BUPIIIIeHHsT TaKUX 3aBAaHb:
— 3’sICcyBaTHM CyTHICTh KaTeropii «peHomMeH DKi»;
— BM3HauMTM Crenudiky XyJOXKHBOI Ipe3eHTallii XapuyoBMX IPaKTUK
IIepCOHaXXiB poMaHy B yMOBaX BilfHU;

IMMCbMEHHUIIS Y poMaHi « KyXOHHUI GPOHT».

4. O6’exT i IpegMeT JOCTiKeHHS

O6’ekTOM JOCTiMKEeHHsT B CcTaTTi € poMaH /K. PosH «KyxoHHMI GPOHT», a
MpeMETOM — XYJIOXKHSI iHTeprpeTallisi GpyHKIIOHAIBHUX 0COOGIMBOCTEN 1Ki B
YMOBax BilfHU.

5. MeToau mOCaiKEHHS

Bubip MeToAiB [MOCTIHKEeHHS 3yMOBJIEHMI XapakTepoM Iipobsemu ¥
MOCTaBJIEHMMM 3aBAAHHSIMM: aHaaimuyHuill 02450 3aCTOCOBAHO IIif Yac
BMBYEHHS CYTHOCTI KaTeropii «peHOMeH DKi»; acnekmHull aHai3 BUKOPUCTAHO
Mij] Yac BMBYEHHS PYHKIIOHAIBLHUX OCOOJIMBOCTEN DKi y TBOpi JiTepaTypu, a
TaKOK Memoo cuHmesy (151 y3araJbHEHHS Pe3yJ/IbTaTiB JOCIi/HKEHHST).

6. Buxiaj, pe3y/IbTaTiB JOCITi/IKEHHS

deHomeH DKi, SIK KyJIbTYPHMI XapuyoOBMI KOJI Hallil, 3aKOpiHEHMI y WOro
QyHKIIiOHAMbHI  0COBMBOCTI. Dka 37jaTHa BUKOHYBaTM HU3KY BaXJIMBUX
QYHKIIIN: collia/ibHy, KOMYHIKaTUBHY, 06’ €JHYBAIbHY, KYJIbTYPOJIOTiYHY TOIIIO.
OkpiM 1poro, Dka Mapkye TMOAil, SIKi € 3HAYHUMM [JjIsI KOJEKTUBY abo
CyCIIJIbCTBa, Halii. ChopMoBaHi cTepeoTHIM, TIOB’sI3aHi 3 DKelo, € BX/IMBUMMU
eJieMeHTaM¥ KyJIbTypPHOI B3aEMO/II.

Y Hamin moHorpadii [loemuka 2ycmamusie y komnapamusHoMy acnekmi (Ha
Mamepiani cyuacHol ykpaiHcekol ma 3apybixcHoi nposu) (Kosmik, 2021) 6ys0
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YiTKO BM3HAY€HO OCHOBHi QYHKIHI DKi, a TakoXX 3’siCOBaHO, IO DKi 371aTHa
BUCTYTIaTU BXXJIMBUM €JIEMEHTOM Y PEKOHCTPYKIIii CIIOrajliB MMHYJIOTO.

CyTHicTh DKi, il $peHOMeHabHI OCO6/IMBOCTI BCe dYacTille ITOTPAIUISIOThH Y
¢doxyc nmmcpbMeHHMIBKOI iHTepnpeTarii. CydacHa JjiTeparypa B yCbOMY CBiTi B
OCTAQHHE JEeCATUPIUYS TOCW/IMIa YBary [0 TpobsjaeM XapdyBaHHS JIIOJICTBA.
[MMCPMEHHMKY TIOYa/IM HAJIaBaTH TeMi DKi TTMO0KOTO KYJIbTYPHO-iCTOPUIHOTO
k. PasgH «KyxoHHM GPOHT» .

Y pomani «KyxoHHMIT PpPOHT» T0/Iil po3ropTaioTbes ¥ Besmkint Bpurawii, a
KOHKpeTHa Jiokallisi — 11e ceyio ersti. Yac y poMaHi TakOXX YiTKO BU3HAY€HO -
YepBeHb 1942 POKY. 3 IMepIIoi CTOPIHKM POMaHy aBTOpKa 3HAIOMMUThL UMTada 3
TIDKHEBMM PaIioHOM JIOPOCJIOTO TIiJT Yac BiHM: 100 epamig 6ekoHY abo WUHKU
(npubau3HO YOMUPU UMAMOUKU), 1 Kino2pam dapuly MiHCMIHM, 50 2pamis cupy
(kybuk 3asbinblKU 5 caHMuUMempig), 100 2pamis Map2apuHy (8 cmoaosux
/100KC0K), 1,5 AlmMpa M0a0Ka, 200 2pamis Uykpy (1 CKAsHKa), 50 2pamis oxcemy (4
CMO/1081 N0XHCKU), 50 2pamie PO3CUNHO20 Harw (NPUOAU3HO HA 15-20 Ha Haulok
yaro). 1 cgixce sliye (NOC 1 navka CYyxoz20 SIEYHO020 NOPOWKY Ha Micsiub, W0
ekgigasieHmHe 12 auusm), 85 2pamis AbOOSHUKI8 abo iHwux yykepok (PasH,
2024, C. 9). Ilepenik mpoaykTiB 6yB UYiTKO 36a/1aHCOBAHUM, ajie IMOMIiTHO
JI030BaHMM Ta obMexeHMM. [IpoTe B CiIBCBKiMt MICIIEBOCTI Ha TaKMil pallioH
6yJI0 TIPOXXUTU JIETIle, aHDK y MicTi. Apke B cesti ®ersti Jioau o6pobistv
ropoAy, MaJM CajM, HaBiThb TpUMaaM Jesike rocrnogapcrtso. Ocb ToMy i3
JIoHT0Ha eBaKyloBa/M 6araTo 6PUTAHIIIB 10 CIbChKOI MicIleBOCTi. BpuTaHIli He
6y M TOTOBI /I0 BiliHM, a TOMY 3 MEPIIMX JIHIB, KOJM PO3MOYINCSI MaCOBi
60MOyBaHHsI iXHiX MicT JtopTBadpde, 6YB 3aMPOBaHKEHUIN CYBOPUI PEXUM
€KOHOMII TPOJIyKTiB, yBe/leHa TaJIOHHa CHCTeMa.

PoiyHa roJsI0BHOI TepoiHi pomaHy Micic Ozpi JIeHAOH CKJIaJagacsl 3 TPhOX
JliTel, SIKMX BOHA IIifTHiMasla Ha HOTM CaMOCTIITHO, ajpKe YOJIOBiK 3arMHyB Ha
¢dponTi. XKiHKa mexIa MMpPOry Ha MPOJAX, Yepes 1e AiTh 0OXOIVIINCS TYDKHIMU
6e3 IyKpy Ta /pKeMy. BupydeHi 3a MpoAak MMPDKKIB T'POIII, )KiHKa BUTpadasa
Ha craty 6opriB 3a 6OyamHok. Ofipi BUSBMIAcS BUHAXIJJIMBOIO IIIOZO
MIPUTOTYBaHHS CTPAB 3 TUX IIPOJIYKTIB, sIKi 6 6y/IM JOCTYITHI.

MiHicTepcTBO XapuyBaHHS Besmkoi bpurtanii, 3 MeToi omIOMOrM
JIOMOT'OCTIOZIapKaM y MPUTOTYBaHHI CTpaB B YMOBax BilfHM, TPaHC/IIOBAIM Ha
pazio mepemauy «KyxoHHMI GPOHT», MeTa SIKOI — 3aIlPOITOHYBATH 3a0IAINBI
KyJIIHapHi peLenTy.

[Momipyn BiliHy, 6pUTaHLi IParHy/IM iCTM CMAyHO M HOXMBHO, a/pKe TiJ dac
BiMiHM caMe DKa CTajla UM He €IMHOI0 Hacosogomo. Ilix yac mpuroTyBaHHs i
JIOMOTOCIIOZIapKY BiZIBOJIIKQJIMCS BiJj CTpaIlIHMX HOBUH, IOPMHAJIM Y CBIT CMaKiB,
Brilmasim cebe TMM, IO MOXYTh IPUTOTYBAaTM IIOCh IliKaBe 3 [IOCTYITHUX
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NOpPOAYKTIiB. IM  [IOBOAMJIOCS IIOAHS  JIeMOHCTPYBaTM  BMHAXi/IIMBIiCTb,
3aomaMBicTb. TOXX Mpoljec MPUIOTYBaHHSI DKi 3acllOKOIOBaB, HaJlMXaB, a
KiHLIeBMI pe3yJibTaT JaBaB Ha/lil0 Ha Te, 10 CTpaBa IOpajye [iTeil, pifHUX Ta
3abe3rmeunTh TapHUI HaCTPii, Xall i Ha KOPOTKMiI MPOMDKOK DKi. OCh B IIbOMY
TIPOSIBJIABCS peHOMeEH DKi ITiJT Jac BilfHM!.

[y BCIX YOTMPBOX JKIHOK, SIKi BUPIIIMIIM 6paTH y4acTh Y KOHKYPCi Beydol
panmioniepesiaui «KyxoHHMII GpOHT», came IPOIEC IIPUTOTYBaHHS KOHKYPCHMX
CTpaB  BMSIBMBCSI ~MapKepoM  CTaTyCHOI  IO3MINi, yBMpa3HMB IXHIO
IHIMBiAYaIbHICTb Ta HEIIOBTOPHICTb, PO3KPUB XUTTEBUI IOTEHIIial, CTiMKICTb.

BimsHaummo, 1mo cioxer poMaHy «KyxoHHMI GPOHT» ypi3HOMaHITHEHO
peuenTaMy, sIKi BMillleHi, SIK NpaBMJIO, Y KiHII IJIaB. TeKCTM KyJIiHApHUX
pelenTiB MaloTh XapaKTep CBOEPIJHOTO aJI'OPUTMY, Y SIKOMY YiTKO BM3HAueHi
BiINIOBiHI [Iii Ta MOC/iIOBHICTh X BUKOHaHHs. KysliHapHi pelienTu B TeKcTax
TBOPIB Xy/IOKHBOI JIiTepaTypyM BapTO pPO3IJISIAATU SIK MIKPOTEKCTM, IO €
CKJIaZIOBMMM YaCTMHAMM CIOXKETY TBOPY. TeKCT Ky/JTiHapHOTO peLeNnTy i€ Ha
CeHCOpHY cdepy penmIrieHTa. AKTHMBi3allilo MOAYCiB 3abe3redye, mepur 3a BCe,
JIEKCMUHMII PiBeHb TEKCTy, a JOMIHyIOUMMM € KaTeropii NpeAaMeTy Ta JOro
3Ha4YeHHs. Y S$SIKOCTI BM3HAYHUX BUOKPEMJIIOIOTHCSI CMaKOBa Ta Bi3yasbHa
MOIBbHOCTi. OCh TOMY HasIBHICTh TEKCTY KyJIiIHAPHOI'O peliellTy B CIOXKeTi TBOPY
Xy[IOXKHBOI JIiTEpaTypM MOXKHa PpO3IVISIIATU SIK «TEKCT Yy TEKCTi», II0 Mae€
3/7IaTHICTH /10 camocTiitHOro icHyBaHHs (KoBmik 2021, . 99).

Ibx. PasgH y pomaHi iHTepHallioHali3yBajsia IIPOIeC MPUTOTYBaHHS CTpPaB,
3aJIyYMBIIIM PENENT CTpaBM 3 ITaTiMChKOI KyxHi Bijome «Kypsiue kadiaTope».
PenienT ii MPUrOTYBaHHSI TPEACTAB/IEHO, SIK YHIKQJIBHMIA Ta OCOOJIMBMIA IIPOLIEC
KYJIbTYPHOTO B3aEMOOOMiHY Ta 30arayeHHs KyJIiHApHUMM TPafUIisIMU MK
JBOMa 3aKOXaHMMM - aHIVIMKolo He/ur Ta mosoHeHMM iTastiniieMm Ilaosio.
T'oTyrouM cTpaBy iTaTiMcbKOl KyxHi, Hesism 3Morsia Kparie 3po3yMiTH Ta IMi3HATH
CBOro KoxaHoro Ilaosio, a/pke B Ipolieci IpUIOTyBaHHS CTPaBM JiBUMHA BiJIKpuIa
YMMa/I0 HOBMX PUC XapaKTepy xUiomiis. I[ikaBMM BUJI@€ThCS MPOLeC 3aMiHM
IHTpeZIiEHTIB CTpaBM B yMOBax BilfHM Ta reorpadii perioHy, B SIKOMY T'OTYEThHCS
crpaBa. Tak, [Taoso 3amicTh 0CO6/IMBOIO CTPYUKOBOTO MIEPLIIO, SIKMI BUPOIIYETHCS
BUKJTIOUHO B ITautii, 3amporonyBaB Hesll OK/IacT KOPiHb ceJiepy Ta MOPKBU. A
OT 3aMiCTh YepPBOHOT'O iTAICPKOTO BUMHA K’SIHTi BiH BUPIIIMB A0AATH SIOTyIHUN
oreT. OperaHo BiH 3aMiHMB Ha MaMopaH. 3akoxaHuUM 06’€IHaIO 1Ie ¥ CIi/IbHe
BIJTUYTTSI CMaKy, sIKe ZI06pe IMIPOSIBUIIOCS i/l Yac IPUTOTYBaHHSI CTPaBMU.

CrpaBa iTasincpKoi KyxHi, sIKy IIpe3eHTyBaIa Hesul, oTpuMasa BUCOKI 6asy,
a/DKke BOHA BMSBWJIACSI He JIMIE OPUTIHIBHOI [jisi OpuTaHLiB, a M
OIyXOTBOPEHOIO IPeKPacHUM IIOYYTTSIM JIIOOO0BI.

bx. PagH axlleHTyBaJla yBary, IO KOXHa i3 y4YaCHMIb KOHKYpPCY
MIPOAEMOHCTPYBajla BMHaXiJIMBICTb Ta yMiHHSI IIPUIOTYBaTM CTpaBy, sIKa €
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JIOCTYITHOIO [l IoMorocrnofapok Besmkol Bpuranii. I xo4 y KOXXHOI 3 >KiHOK
6ysa CBOSI MeTa yd4acTi Ta IlepeMOrM B KOHKYpCi, IIpOTe came KyJliHapHMUA
KOHKYpC He TIPOCTO 06’€fHaB IX, a IIepeTBOPMB Ha CIPaBXHIX Ta BipHMX
pusiTesiboK. OCh Y IIbOMY BUSIBMIIACS IIe O/fHa QYHKIIS DKi — 06’€/IHyI09a.

Tax, /1 3eapay [II0NOH y4acTh Y KOHKYPCI IToAapyBajla IaHC 3asiBUTU IIPO
cebe Ta oTpMMaTM Micle med-Kyxapsi B OJJHOMY 3 IIPECTVDKHMX PpEeCcTOpaHiB
Jlonpona. JKiHka xu3yBajlacsl TMM, IO HaBYajJlacsg B KyJiHapHMUM IIKOJI
«Kapzon 6tt0». Yepes 11e mocaya med-Kyxapst Ha BilICbKOBiM ¢pabpuili TMporiB
«Pemnti Iant PexTopi» Oysa i1 HENPHUEMHOIO, OisIbIlle TOTO, BOHA 1l HEHaBW/IijIA.
3esibia BBaXKasIa, 10 i He Miclle cepe/i ceoKiB. /o 1IbOro BOHA IpalijoBajia B
pecropani «/laptinrton» JIOHZIOHA, ajie TCIS YeproBoro 60MOyBaHHS MicTa
pecTopaH epeTBOPUBCS B pyiHy. It 3esIby IPUTOTYBaHHS CTPaB — 1€ BUCOKE
MMCTelTBO. BOHa mparHy/ia IpUIOTYBaTM TaKy Bedeplo [ BiABigyBauiB
pecropaHy, sika 6 crasa He3abyTHbOW. ['OTYyI0OYM KOHKYPCHi CTpaBH, JXKiHKa 3
0CO6JIMBMM TiZTHECEHHSIM eKCIIEPMMEHTYBaJ/Ia HaJl IIO€HAHHSM iHTPEeZi€HTIB,
eKCIIepMMEeHTYBajla 3 COYCOM, IIparHysa [IOCSTTH 36aJlaHCOBaHOCTiI TEKCTYpU
coycy, obepe)XHO cMaKyBasia Ta JIeTyCTyBajla HOBi cMaky. ['OTyIouM Ha TepImii
PayHZT KOHKYpPCY CTpaBy MOpPCbKi Tpebinni «CeH-)Xak», 3eabfa HaMaraiacs
JIOCSITTM  MaKCMMAJIBHOI apMCTOKPaTUYHOCTI y T Buriszi. Ilpore >XiHKa
abcosoTHO 3abysla MPO OCHOBHY MeETy KOHKYpPCy — CTpaBM MaloThb 6yTu
MIPUTOTOBJIEH] 3 IOCTYITHUX [1/151 OPUTAHIIIB ITIPOAYKTIB.

st steni [BeHOUIIH, sKa 6y/1a MPOBIZHOK IOMAIIHBOK TOCIOJAPHUIIEIO
MiHicTepcTBa Xap4yyBaHHSI, IPUTOTYBaHHI DKi Ta y4acTh y KOHKYPCi — Iie JIuIiie
CIoco6M  yTBEP/DKEHHSI CBOEI CTAaTyCHOCTI. BoHa wpiszla 1po  Tpiymo,
MaTepiasbHi 6s1ara. ITocazia Bey4uoi KOHKYpCy «KyxXOHHMII GpOHT» MOTpibHa
6ys1a abu yTBEpAUTH CBOE TIOJIOXKEHHST He JIUITIEe B CyCITUTbCTBI, a M y poaunHi. Och
TOMY IIsI KiHKa IITyKaJia YCiJISIKi HEYeCHi CIIOCOOM TepeMOrM B KOHKYPCi, SIK-OT
HigKyn Begydoro. IIpoliec mpuroTyBaHHs DKi [T Hel He CKJIaZiaB 3a/I0BOJIEHHSI.
CBol0 y4yacThb y KyJIiHapHOMY KOHKYpPCi BOHa po3IJisifiajia SIK MOXJIMBICTD
yTBepaAuTHUCs. Uepes 1ie il cTpaBa OyJI0UKM 3 capMHaMM OTpMMasla JIMIIIe 1IiCTh
6a1iB i3 gecsaTH. Taka oIliHKa BUKJIMKa/Ia B Hel CTpaX, a/pKe )KiHKa HaubibIie
60si1acst OCy/Ty CBOTO YOJIOBIKa.

JliaMmeTpasTbHO TIPOTHMJIEXKHE CTaBJIEHHS 10 DKi Ta 10 y9acTi B KOHKYPCi MaJia Ti
cTapiia piffHa cectpa Oppi, sika 060)KHIOBaIa TOTYBaTH, eKCIIEpUMeHTyBaTH, Oysia
BUHAXiJ[JTMBOIO, 3a0IIa/IIMBOIO IT0ZI0 BUKOPMUCTAHHS TPOJIYKTIiB IIif] Yac BilfHM.
JKiHKa caMOTYXXKM 16aia TIpo CBOIX JIiTel, TpuMaJla FOCIIOapCTBO, BUPOIIyBasIa
ropozayHy. i [pubHMIt CyTT OTpMMaB BUCOKi 6/ Ta TapHy OLiHKY Ha KOHKYPC.

Totytoun rpmbamMit cym, Oppi 3 Haco/IomoI0 Jobupasna YCIsIKi iHrpemieHTH,
[IO€IHYBajIa TPaBM Ta Pi3Hi KOMIIOHEHTM TaK, aby JIOCSITTH HEMMOBIPHOTO CMaKy:
JKIHKa JIOBIO CMakyBaJjla Cyll y POTi: OKCaMMTOBa piAKa TeKCTypa 3 HDKHUMM
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IIMaTOYKaMy TpubiB; Iiepi MKaHTHO IMOIMIYE Ha S3VMKY; a MOJIOKO M KBITKOBI
HOTKM CBDKMX TpaB ZIOBEpIIyIOTb CMaK — CyMIIll IIMX iHTpeZi€HTiB 3abesneuna
cmiymBe i 6e33arepeyHe po3KilliHe TTOEAHAHHS cMakiB (PostH, 2024, ¢. 177).

k. PasgH gayxe mobpe aklleHTyBasIa yBary Ha TOMY, IO DKa ITiJT Yac BiiHU
BMKOHYE O/THY i3 BaXK/IMBUX QYHKIIIN — eCTeTH4Hy. JII000B /10 MIPUTOTYBaHHS DKi
06’eiHaa JITHIO KyXapKy Micic KBic Ta KyxoHHy cayxuuio Hesut Bpaym. Ixni
CTOCYHKM CTasm 6isblie, aHDK npusTesbebki. Micic Ksinc y sxmurti Hest 6ya un
He HallBaXJIMBIIIIOIO JIIOJAMHOIO, sIKa ii MiZITpMMyBasia Ta Bipuiia B il IepeMory.

Came 1poriec TIPUTOTYBAaHHS KOHKYPCHOI CTpaBM 36JIM3UB IIOJIOHEHOT'O
itamiiing [Mayso Ta aHrmiiKy Hesut. Y iXHIX CTOCYHKax JTI000B 10 MTPUTOTYBaHHS
Dxi Bigirpasa BakIMBY poJib y Ti3HaHHI OAMH ojHOro. /liBuMHa Biguysa
HeMOBipHe 6a)KaHHS XJIOMIA JIOTIOMOTTH 1M, TOAIIUTUCS BJIACHUM JOCBiJIOM
[IPUTOTYBaHHs CTpaB. [Iporiec MpUroTyBaHHs iTaTiiicbKoi cTpaBu it Hesut ctas
crocoboMm Mmi3HaHHs [HIIoTO.

Y4acTh y KyJliHapHOMY KOHKYPCIi Ta IIpoliec TPUTOTyBaHHS 1XKi 00’€/THaB JBOX
cecrep Ogpi Ta I'BeH0MIH, AKi MMiC/sS cMepTi MaTepi He CIUIKYBaJIMACS, ajke
MeHIIIa CecTpa HisIKk He MOTJla 3MMPUTUCS 3 TMM, IO MaTH 6ijblle Jiro6mIa
cTapliy, a He .

Dxi ob’eqHaza YOTMPBOX Pi3HMX 3a TeMIePaMEHTOM, XapaKTepoM Ta
MICMXOTUIIOM JKiHOK IIi/T OJHUM /JaXOM.

B yMoBax BilHM ITi XXiHKM CTa/IM TTOAPyTaMy, MiATPUMKOIO OJTHA OJTHIM, a ixHi
Ky/IiHapHi 3Ai6HOCTI PO3KpMJIMCS Ile Kpallle, KOJM BOHM OO’€QHAM CBOi
3YCWJUISL HAaBKOJIO i/iel CTBOpPEHHSI BJIACHOTO pecTopaHy «YoTupu MOAPYTU».
BimKpuUTTs pecTopaHy Iif Yac BiltHU — 1ie peHOMeH. [Iyiss GPUTAHIIB BiH CTaB He
JIMIIIEe MiCLeM, Y SIKOMY BOHM MaJIM MOXKJ/IMBICTb 3a0LL@UTH I'pollli (TpU CTpaByU
3a I'SATh IIWJIIHTIB), a TOJIOBHE - TOCMAaKyBaTH ITOXXWBHI CTpaBM, SIKMX iM He
BMCTa4yasi0 B yMoOBax BilHM. [Ipoljec CHOXXMBaHHSI PeCTOPaHHMX CTpPaB JjIs
OpUTaHIIB CTaB racTpoTeparneBTUUYHUM. [I0 MEeHIO pecTopaHy YBIMILIM YCi Ti
CTpaBM, SIKi MOAPYTM TOTYBaJM Ha KOHKypC Bejayuoi mepenaui «KyxoHHMI
¢poHT». TacTpoHOMIUHa JIOKalliss 06’€fHaa MO JKIHOK, CTaia JjIT HUX
PSATIBHMM KOJIOM B €KCTpPeMasIbHiM cuTyallii. BOHM OTpUMasiM MOXJIUBICTb
3peasti3yBaTH CBOI Ky/liHapHi 3/1i6HOCTI.

Bizizaaunmo, /. PastH akIleHTyBala yBary PelMIIiEHTIB Ha TOMY, 110 TIpodecist
Kyxapst y Besmkint Bpuranii 1 vac /Ipyroi cBiToBOi BiltHM Oysla 3apaxoBaHa [0
KPUTUYHO Ba}JIMBMUX Tpodecii. ITiHHICTb KyXapchbKOi CITpaBM IIifi 4Yac BiliHU
[oJjsIrajla B TOMY, II0 KyXOHHMI QPOHT AOIOMaraB I[MBUIBHOMY Hace/IeHHIO He
JIMIlle BIDKMBATM B yMOBaX €KOHOMii Ta Opaky IIPOJYKTiB, a ¥ BiJIBOJIKaB Bif
CTpallIHMX BOEHHMX IOZiM, a/pKe IOIIyK aJIbTePHATUBHMX IHTPeIi€HTIB I
MIPUTOTYBaHHSI 3BUYHUX CTPaB 3aiiMaB 6arato yacy. BpuTaHChKi JOMOrocro/iapku
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MpisUIM HaroAyBaTM CBOIX JiTell CMayHOIO Ta MOXXMBHOK DKEK, a TOMY BOHM 3
BEeJIMKVM 33/I0BOJIEHHSIM CJIyxam pafiotiepesiady « KyxoHHWMI QPOHT».

XyZO)XHbO IPE3eHTYIOUM Pi3HOMAaHITHI KyJiHapHi pelenTy Ta IPaKTUKU
NIPUIOTYBaHHS CTPaB B yMoBaXx BiifHM, /Dk. PasiH cTBopmiia rajepero XXiHOUMX
NICUXOTUIIB. JI0J1i Ta XapaKTepy >XiHOK pOMaHy — YHiKa/IbHi, HEIIOBTOPHI, SIK i Ti
CTpaBM, SIKIi BOHM TOTYBaJIM Ha KOHKypC BeZy4yoi KyJIiHAapHOI TIiepedadi.
lFacTpoHOMiYHi ymoy06aHHSI PI3HMX 3a TEMIIEPAMEHTOM JKiHOK, IXHS
HeMMOBipHa JII060B 710 TIPOLIeCiB IPUTOTYBaHHS DKi BM3HAYM/IM B IIOJIAJIBIIIOMY
IXHIO [I0JII0. Y4YacTh y KyJIiHApHOMY KOHKYPCi PO3KpHJIa YMMasIo BaXXJIMBUX PUC
XapaKTepiB TOJOBHMX IepoiHb poMaHy: Hesn moBipwia y cBoi cuim, cTada
pimrydoro, Ofpi HaBuMIacsi KOHTPOJIIOBATH YCi CBOI eMOLl Ta 6yTM CMJIBHOIO,
I'BeHA0JIiHA — 3aXMINATH Ta BiJICTOIOBATU CBOIO TiAHICTD, 3e/Ib/Ia BU3HAUMIACS i3
KUTTEBUMMM TIpiopuTeTaMu. IIporiec MpUroTyBaHHS DKi aBTOpKa Ipe3eHTyBaIa
SIK YHiKaJIbHE MM CTEI[TBO, sIKe TIOTPe6yBasIo 3/1aro/PKeHOCT] yCixX JIil, pyxiB.

k. PasgsH y pomaHi «KyxoHHMII GPOHT» MOpyIIMJIA [AyXXe BaXXJIMBY Ta
aKTyaJIbHy TeMy CbOT'OZIeHHsI — BiliHa Ta DXKa. [I1McbMeHHMIIS 3BepHyJla yBary Ha
Te, SIK 3MiHMBCS Xap4YOBMI pallioH GPUTAHIIB ITiJT Yac BiiHKM. Y poMaHi MOXKHa
BMOKPEMUTH HMU3KY GaKTOPiB, SIKi BIUIMHYJIM Ha XapyoBi 3BMYKY GPUTAHIIB T/
vac /Ipyroi CBiTOBOI BiiHN:

—  BIJICYTHICTb JIOCTaTHBOI KiJTbKOCTi ITPO/IyKTiB;

— yHOpMOBaHa BHJjaya IIPOAYKTIB;

—  TpUBaJIMM CTPEC;

— aTakKM BOpora Ta iX HaC/liJIKu;

— 3MiHa MOBCSAK/IEHHOTO pallioHy.

[lig 4vac BiiHM OpUTAHI[i HABYMJIMCS BiIMOBJSITM CO6i B JIacollax,
CMaKoJIMKaX, HATOMICTh IOYa/M 3a0la/DKyBaTM Ta UIyKaTWM 3aMiHHMKMU
3BMYHMX [JIOBOEHHMX IIPOAYKTiB, abM TOTyBaTM CMauHy Ta IOXMBHY DKy.
[TMcbMeHHUITST aKIleHTyBajla yBary Ha TOMY, 110 6pMTaHIIi ITi Yac BiitHU, abu
IporofilyBaTu cebe Ta apMilo, MacoBO CaJWjM TOpoAy, Abaym IIpo caf,
3aMiMaICs TiepepobKoro GPyKTiB. Y poMani rum 3arimaiiacst Ofipi, sika, 3aBIsIKu
rOopoZly Ta Cajly, He JIMIIle MOIJIa IIpOXapuyBaTU CBOIO BEJIMKY POAMHY, a M
JIOTIOMOT'TH apMii. ABTOpKa 3BepTaE yBary Ha Te, 110 ypsii Benmkoi Bpuranii
YCIJISIKO CIIPUSIB TOMY, abu OpMUTaHIII TYPTYBAIMCS HABKOJIO TaKMX IMPOEKTIB, SIK
«KyxoHHMi1 PpoHT», ab0 «cay IepeMOTH»: OBOUEBi I'PSIIKYM BBAYKAJIM IIPOSIBOM
MaTpioTMamy. AriTallifHi IUTakaTM HaraJyBaJiM JIOMOTOCIIOJIapKaM, II0
IIPOTUIIOKA3aHO MapHYBaTM DKy, SKY MOPSIKM I[iHOIO CBOTO JKMTTS
TPaHCHOPTYIOTh ATJIAHTUYHMM OKEAHOM - HaifHeOe3NMeYHIIMM IUISIXOM Y CBIT
(PastH, 2024, c. 27). Came Taki IIPOEKTM [JOIOMarajyM BIOpPATUCS 3
IIPOJIOBOJIbYOI0 KPM30I0, a TaKOMK CYTTEBO BIUIMBAIM HAa MOPJIBHMI CTaH
rpoMajJisiH Kpainu. HampukiiaZ, aJbTepHATMBOIO LYKPYy Mif 4ac BiltHM 6yi1a
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coJIoAKa MOPKBa. BpuTaHCBKMM [AOMOroCHoJiapkaM peKOMeHYBaM JaBaTu
JIITSIM KO3MHE MOJIOKO 3 MOPKBSIHMM miope (PasiH, 2024, c. 22).

Tox, y pomani /Dx. PasH «KyxoHHMII GPOHT» MalCTEPHO XyZI0XKHBO
OCMMCJTEHI MOXJIMBOCTI DKi Ta T 3HaYeHHs I dYac BiMHM. [IMChMEHHUIIS
BKa3aJla Ha Te, SIK DKa 37jJaTHa MapKyBaTu MO/il, sIKi € 3HAaUHMMM JJIs1 Hallil.

7. BUCHOBKM ¥ IEPCIIEKTUBY JOCTi/IKEHHS

Omxe, acTIeKTHMI aHasti3 poMaHy JIK. PasH «KyxoHHMiT GpoHT» MOKa3aB., 110 HKa
IiJ] Yac BilfHM 37aTHA BUKOHYBaTM HM3KY BKIMBUX QYHKINA: 00’€qHyIOUY,
XapaKTepOTBOPYY,  370pOBO30epiraidy, eCTeTMYHy, TIacTpOTeparieBTUYHY.
deHOMEH DKi B yMOBaX BilfHM TIOJISITA€E B TOMY, ITI0 BOHA [IyXKe JT06pe pPO3KPMBAE
BOXJIMBI PUCK JIIOACBKOTO XapaKTepy: CTPMMAaHICTbh, BMBAXKEHICTb, a TaKOX
dopMye xap4doBy Ky/IbTYpPY iHIMBia. Dka B TOi HEIPOCTMII Yac cTajla MapKepoM
JKUTTEBUX IPUHIMIIB CyCHiJibcTBa. TemMa Dki B pomaHi € TOJIOBHOIO, a He
ZIPYTOpsIAHOK. XyIOXKHBO ITPE3eHTYIOUM pi3HOMaHITHI Ky/IHapHi perentu Ta
IIPaKTUKY TPUTOTYBaHHSI CTPaB B yMOBax BiliHM, /K. PasiH cTBopuia rasepero
JKIHOUMX TICMXOTMIIIB, [JOJi SIKMX IEepeTHy/JMUCS B CKJIaJHMX yMOBaxX BilfHU
3aB/SIKM GKaHHIO Ta BMiHHIO TOTYBaTH CMavHO.

Ha wamy aymky, pomad /Dk. PasH «KyxoHHUMI OpPOHT» IiKaBo 6Oye
JIOCJTIZTUTH, BUKOPUCTOBYIOUM KPOC-KYJIBTYPHUM MiJIXiJl, 3 METOI JOC/Ti/HKeHHS
MTOBE/TIHKOBMX TUITIB TIEPCOHAKIB ¥ KOHTEKCTI IXHiX KYJIbTYPHUX OCOGIIBOCTEIA.

Jlitreparypa

1. KoBaspuyk 3opsiHa 2019. IIcMX0JI0Ti4HI aClIeKTH ITOPYILIEHHST Xap4oBOi MOBE/IiHKY Y
YKIHOK. [Hcallm: ncuxo/102i4HI 8UMIPU CYCcninbemea 2: €. 91-99.

2. Kogmik CsiTs1aHa 2021. [Joemuka 2ycmamugié komMnapamueHUll acnekm: MoHozpagis.
Kpuswuii Pir: KATTY.

3. Pasu Dxennidep 2024. KyxonHuil gpornm. Kuis: Kuuroas.

References

1. Kovalchuk, Zoriana 2019. Psykholohichni aspekty porushennia kharchovoi povedinky
u zhinok [Psychological aspects of eating disorders in women]. Insait:
psykholohichni vymiry suspilstva 2: s. 91-99. (In Ukrainian)

2. Kovpik, Svitlana 2021. Poetyka hustatyviv komparatyvnyi aspekt: monohrafiia
[Poetics of Gustatives in a Comparative Aspect: Monograph]. Kryvyi Rih: KDPU.
(In Ukrainian)

3. Ryan, Jennifer 2024. Kukhonnyi front [The Kitchen Front]. Kyiv: Knyholav. (In Ukrainian)



deHoMeH DKi B yMOBax BilfHM... 149

PdeHOMeH DKi B yMoBax BiliHU
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XyJIOXHBbOI iHTeprpeTaliii Dxi B pomani /K. PasH «KyxoHHMII GpoHT». IlomideHo, 1110
Dxa mig yvac /JIpyroi cBiTOBOI BilfHM CTajla BM3HAUaJIBHMM MapKepoM JIIOJCBKMX
CTOCYHKIB, YeCHOT Ta Baf. Y IEHTPi yBaru aBTOPKM XXUTTS OPUTAHIB 1942 POKy. Y
POMaHi IIPe3eHTOBAHO IPaKTMKM IPUIOTYBaHHSI DK 1Ta/liiCBKOI, aHIVIICBKOI Ta
aMepMKaHChbKOI KyxHi. BimgdHaummo, 1m0 Dka B poMaHi BUKOHYE Taki (QyHKII:
00’€IHYBaJIbHY, IM3HABAJIBbHY, XapaKTEpOTBOPYY, ecTeTMdIHy. PeHOMeH TKi B yMoBax
BilfHM TIOJISITAa€ B TOMY, IO BOHA [Iy)Ke Z00pe PO3KPUBAE BAXJIMBI PUCK JTIOACHKOTO
XapaKTepy: CTPMMaHiCTh, BUBKEHICTB, a TAKOXX GOPMYE XapuoBY KyJIbTYPY iHAMBIZA.

30/ IMBICTh, BUHAXIJIJIMBICTD — 1€ OfHI i3 BU3HAYAJIbHMX PUC F'OJIOBHUX I'epOiHb
poMaHy, sKi i 4ac BilfHM 06’AHaIA JIIO60B 70 TPUTOTYBaHHS DKi. [TomiveHo, 110
KyJIIHapHMII PeLeNT, SIK CKJIAJIOBUM eJIEMEHT CIOXKETy pPOMaHy, BMUKOHYE BaXKJIMBI
KOMITOHYBaJIbHI QYHKI B PO3BMUTKY MOAiN. /DK. PassH MaKCMMa/IbHO BMKOpPYCTasIa
BJIACTMBOCTI KYJTIHAPHOT'O PEIENTy — BIUIMB Ta Jisl Ha CEHCOPHY chepy PpeIMITiEHTA.
AKTUBi3alil0 MOJyCiB 3abe3rmeuye, TepIl 3a BCe, JIEKCMYHMII piBeHb TEKCTy, a
JIOMIHYIOUMMM € KaTeropii IpeaMeTy Ta MOro 3HadyeHHS. Y SIKOCTI BM3HAYHMUX
BMOKPEMJIIOIOTLCSI CMaKOBa Ta Bi3ya/ibHa MOJA/IbHOCTI.

[IMcpMeHHUIIST Xy/JOXKHBO OCMMC/IMJIA Ta OMMcasla yCi KysiHapHi oreparii, 0 SKUX
BJJaBIMCSI TOJIOBHI TepoiHi poMaHy a6y MpUTOTYBaTM IIOXKMBHY, a TOJIOBHeE, 3
JIOCTYITHUX ITi/T Yac BilfHM iHI'Pe/Ii€HTIB, CTPaBY.

TekcT poMaHy C/Iyrye TOTY)XHMM /DKepesoM IIisHaHHSI UyXoro LUISIXOM
NIPUrOTYBaHHSI CTpaB, CMaKyBaHHS Ta IX IMoJadyi, a/pke IpoIec MPUrOTyBaHHSI CTpaB
Pi3sHMX HapoZiB CBITy PO3KpPMBAE yCi TOHKOII Ta CHeIUPIiKy CMaKOBMX YIIO/I06aHB
TIpeJICTaBHMKIB Pi3HMX KYJIBTYP. Y TaKMH CII0Ci6 DKa BUKOHYE KY/IBTYPOJIOTTYHY PYHKIIITO.

3’sicOBaHO, IO XYyZI0OKHBO IIPe3eHTyI0UM Pi3HOMaHITHI KyJliHapHi pelentu Ta
MIpaKTMKM IPUTOTYBaHHSI CTPaB B yMOBax BiiiHM, /K. PasH cTBOpuIa rajsepero XiHOUMX
ncuxoTumiB. Jlo1i Ta XapakTepy JXiHOK poMaHy VHiKasIbHi, HEIIOBTODHI, CKJIaJiHi, aje
BCix iX 06’eiHye /110608 10 racTpoHOMil. [TMCbMEHHMITI BIQIOCsl pPO3KPUTM Kpallli pucu
XapaKTepiB roJIOBHYX I'epOiHb POMaHYy, SIKMX 06’€/THaJIO BUIIPOOYBaHHSI BiITHOIO.

Karouoesi cnoea: geromen, Dica, pyHkyil, eiliHa, ecmemuka, ppoHm.
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The phenomenon of food in wartime
(based on the novel The Kitchen Front by J. Ryan)

Kovpik Svitlana, PhD, professor. Kryvyi Rih State Pedagogical University, Department
of Ukrainian and Foreign Literature, professor. kovpiks@ukr.net, ORCID: 0000-0001-

6455-5572.

The article discusses the special functions of food. The artistic interpretation of food in
J. Ryan’s novel The Kitchen Front is examined. It is noted that food during World War
II became a defining marker of human relationships, virtues, and flaws. The author’s
focus is on the life of Britons in 1942. The novel presents the culinary practices of
Italian, English and American cuisines. It is highlighted that food in the novel performs
the following functions: unifying, cognitive, character-building, and aesthetic. The
importance of the phenomenon of food in wartime lies in its ability to reveal important
traits of human character, such as restraint and prudence, as well as in shaping the
individual’s food culture.

Thrift and ingenuity are some of the defining traits of the main heroines of the
novel, who are united by their love of cooking during the war. It is noted that the
culinary recipe, as a narrative element, pays an important compositional function in
the development of the plot. J. Ryan made full use of the properties of the culinary
recipe - its influence and impact on the sensory sphere of the recipient. The activation
of modes is primarily ensured at the lexical level of the text, with the dominant
categories being the object and its meaning. The most notable modalities are taste and
visual perception.

The author artistically conceptualized and described all the culinary operations that
the main female characters undertook in order to prepare nourishing meals using
ingredients available during the war.

The text of the novel serves as a powerful source of knowledge about the Other
through the preparation, tasting, and serving of dishes, as the process of cooking meals
from different nations reveals the subtleties and specificities of the culinary preferences
of representatives of various cultures. In this way, food fulfils a cultural function.

It was found that by artistically presenting various recipes and culinary practices of
preparing dishes during wartime, J. Ryan created a gallery of female psychotypes. The
fates and characters of the women in the novel are unique, distinctive, and complex,
but they are all united by a love of gastronomy. The author succeeds in revealing the
best traits of the main characters, brought together and tested by the hardships of war.

Keywords: phenomenon, food, functions, war, aesthetics, front.
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Az étel motivuma haborus idékben
(J. Ryan The Kitchen Front cim{ii regénye alapjan)

Kovpik Szvitlana, PhD, professzor. Krivij-Rihi Allami Pedagégiai Egyetem, Ukran- és
Vilagirodalmi Tanszék, professzor. kovpiks@ukr.net, ORCID: 0000-0001-6455-5572.

A tanulmany az étel kiilonleges funkcidit targyalja. A szerzé J. Ryan The Kitchen Front cim(i
regényében az ételeket miivészeti szempontbdl elemzi. Megallapithatd, hogy a méasodik
vilaghdborti idején az étel az emberi kapcsolatok, erények és hibdk meghatarozé
szimbdéluméva valt. A szerz6 figyelme a britek mindennapi életére irdanyul 1942-ben. A
regény az olasz, angol és amerikai konyha gasztronémiai szokasait mutatja be. Az étel a
regényben az aldbbi funkcidkat t6lti be: egyesits, megismerd, jellemformalé és esztétikai. Az
étel haborus idékben megjelend motivumanak fontossaga abban rejlik, hogy képes feltarni
az emberi jellem fontos vonasait - példaul az 6nmérsékletet és megfontoltsdgot -, valamint
formalja az egyén étkezési kultarajat.

A takarékossadg és a taldlékonysdg a regény néi fGszereplGinek meghatarozé
jellemvonasai kozé tartozik, akiket a f6zés szeretete kapcsol 6ssze a hdborus koriilmények
kozott. Megfigyelhet§, hogy a kulinaris recept mint elbeszélGelem fontos szerkezeti
szerepet tolt be a cselekmény alakuldséban. J. Ryan teljes mértékben kihasznélta a f6zés
sajatossdgait - annak hatasat és befolydsat a befogad6 érzékszervi vilagara. Az
érzékszervek aktivalasa elsGsorban a szoveg lexikai szintjén torténik. A legmarkansabb
modalitasok az izlelés és a vizudlis észlelés.

A szerz6 mutvészi mdédon fogalmazta meg és irta le azokat a kulindris eljarasokat,
amelyeket a néi f6szerepl6k alkalmaztak, hogy taplal6é - és mindenekel6tt a habort alatt is
hozzaférhet6 alapanyagokbol elkészithetd - ételeket f6zzenek.

A regény szovege gazdag forrasként szolgdl az ,idegen” megismeréséhez az ételek
elkészitésén, kostolasan és talalasin keresztiil, hiszen a kiilonb6z8 nemzetek ételeinek
elkészitési folyamata feltarja a kulturdlis sajatossagokat és az egyes népek izlésvilagét. Ily
modon az étel kulturalis funkcidt is betdlt.

Megéllapithatd, hogy J. Ryan a kiilonféle receptek és haborts koriilmények kozotti f6zési
szerepl6inek sorsa és jelleme egyedi, kiilonleges és Osszetett, de mindannyiukat 6sszekoti a
gasztrondmia iranti szeretet. A szerzének sikeriilt feltdrnia a hébora altal probéra tett
f6hGsndk legnemesebb jellemvonésait.

Kulcsszavak: jelenség, étel, funkcié, habort, esztétika, front.
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Reinterpreting R. Kipling’s literary heritage:
the poem “If” and its feminist parodies

1. Research problem

R. Kipling’s name is well known to children and adult readership all over the world.
However, it is his adult work for which he is frequently addressed as “imperialist”,
“sexist” and “racist”. As is well known, the figure of the writer is complex and
multifaceted. Therefore, Rogers Pat writing about Kipling notes that he is
“...another writer who became famous in the 1890s, has long been enjoyed by non-
literary readers: liberal intellectuals and academics find it harder to come to terms
with him” (Rogers, 2001, p. 400).

No English writer, perhaps, has received so many controversial labels as R.
Kipling, the author who immortalized Victorian England. His literary work has
been examined by critics for decades and yet remains highly controversial
(Sandison, 1967; Meyers, 1973; Gilmour, 2003; Adams, 2012). Along with his
works which attracted the attention of a wide readership and critics from his very
first steps in literature, his views have also been the subject of discussions in
literary studies till present. The evaluation of his literary work, frequently from an
ideological and/or political position, has until today remained unambiguous which
fact, may also be one of the reasons why he is among the less studied English
writers of the late 19th and early 2oth century.

According to Gordon Williams (1936, p.70), “Some day there will come one who,
with inspired choice will sift from his work the real, the good, the noble and the
artistic, and then, and not until then, shall we see him as he should be, and deserves
to be, seen... The ages alone can award him his rightful place in his literature”.

Thus, the present article is devoted to identifying the root causes of the imposed
image of the great poet as “imperialist”, “racist” and “sexist”. It aims to contribute
to a better understanding of Kipling’s literary legacy and its impact on the world
of literature. Likewise, it aims at either substantiating or refuting allegations that
R. Kipling is an imperialist, racist and sexist writer.

Acta Academiae Beregsasiensis, Philologica 2025/1: 152-169.
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Evaluated from different points of view, often only political and ideological,
literary critics and writers accuse him of being an imperialistic, racist and sexist
writer (Woolf, 1929). Moreover, Pat Rogers even refers to him as an “Anglo-Indian
imperialist” (Rogers, 2001, p. 400).

On the other hand, there are biographers who though, in their assessment
consider him a controversial author, see in him not only an imperial icon but one
of the greatest British writers (Adams, 2012). Other studies, however, devoted to
the author are dominated by opinions that reject the existence of such views in
Rudyard Kipling’s literary heritage (Gilmour, 2003; Raskin, 2009).

Thus, in order to achieve the set aim and shed light on the issue, an analysis of
various critical sources is provided. In the study, different points of view have been
considered based on which relevant conclusions are drawn.

2. The controversial figure of R. Kipling

At the very beginning of his literary career, Rudyard Kipling enjoyed a renowned
reputation among the reading public. In the nineties of the 19th century Kipling
was an idol and a national symbol. However, after the First World War he was no
longer popular in England. What might be the reasons for such a shift in the
assessment of R. Kipling’s works? The answer, if there is any, is definitely not
simple and may originate in a complex interplay of various factors ranging from
the historic events of the time and the status of Britain as the greatest empire in
the world, to his personal life and experiences.

Kipling was born in 1865 and completed most of his literary work by the
outbreak of World War I. During that half century, Europe, in many ways, reached
the climax of the modern phase of civilization. By 1870 Europe was dominated by
the formation of large nation-states. Europeans, notably the English, were
conscious and proud of the achievements of their civilization and they assumed
that all people should share their accomplishments and ideals. All these values and
ideals gave Europeans a sense of superiority over non-Europeans and Kipling was
inevitably influenced by this attitude (Marcu, 2019, p. 1).

With regard to it, however, Pat Rogers states that “Kipling was convinced that
the British Empire was a great force for good, a conviction which separates him
from many readers in a post-imperial age. And there is a brutal absolutism about
some of his attitudes that can be repellent” (Rogers, 2001, p. 401). The idea of R.
Kipling as a controversial figure is supported by Nicoleta Aurelia Marcu (2019, p.1)
when she in fact, reiterates the former assertion claiming that “A controversial
literary figure, Kipling was both acclaimed and sanctioned for being the voice of
Anglo-Saxon imperialism”. Likewise, “Max Beerbohm, for instance, savagely
caricatured him as a loud-mouthed vulgar patriot” (Rogers, 2001, p. 401).
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Despite attempts to stigmatise Kipling as a supporter and promoter of British
colonial aspirations, his name and works have remained not only in the history of
English and world literature, but in the memory of many reading generations. As
David Gilmour (2003), the author of the book “The Long Recessional: The Imperial
Life of Rudyard Kipling” claims, “Kipling’s mysterious and enduring works deeply
influenced the way his readers saw both themselves and the British Empire, and
they continue to challenge our own generation”.

Obviously, the contradictory and sometimes, even mutually exclusive
interpretations of Kipling’s work may be explained by many factors, both objective
and subjective: mostly, though, by the complexity of the historical and cultural era
in which he lived and his views were formed. The formation of Kipling as a person
took place in the 70s and the first half of the 8os when England, being the largest
colonial power, dominated the world. Since England emerged as the world’s greatest
power, it developed a certain worldview and social norms which shaped and
influenced the whole nation. It was the era of the highest prosperity of Victorian
England whose values Kipling fostered in his personal life and his writings.

In view of this, Kipling may be considered a genuine offspring of his epoch, a man
whose works serve as a reflection for the entire reality of the era with all its ideas,
beliefs and expectations. As Jonah Raskin (2009, p. 52) notes, “More than any other
English writer in the last one hundred and fifty years he changed British society’s
image of itself”. Among those who commented favourably on R. Kipling’s prose of the
1880s and have been appreciative of his genius were writers who ideologically opposed
Kipling, such as the socialist Orwell and the Communist Brecht (Rogers, 2001, p. 401).

In the 20th century, however, the writer fell into disfavour - he was seen as a
mouthpiece of colonial politics and a promoter of British imperial ambitions. This
assessment of the writer’s worldview and political views remained during his
lifetime (McClure, 1981). The Second World War caused a rise in patriotic feelings
in England and the work of R. Kipling became all the more consistent with the
demands of the time. For England, the turning point in the attitude towards
Kipling’s poetry was a speech by the famous poet and critic Thomas Stearns Eliot,
who after a scrupulous study of Kipling’s works, highly appreciated the author in
his speech delivered in 1958 before the Kipling Society and in March 1959
published in the Kipling Journal (Eliot, 1919; Kipling, 1971).

It is only when it comes to Kipling that many in the world remember his views
rather than his works. However, Rudyard Kipling like any other poet, turned his
own experiences into art. Undoubtedly, it cannot be ignored that the accusations
of imperialism and sexist views appeared not only for this reason. One of the
possible grounds for them might be such works as “If”, “The Man Who Would Be
King” and “The White Man’s Burden” which directly contributed to the image of
Rudyard Kipling as an imperialist and racist. Their themes resonate with what
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postcolonial scholars later noted: imperial power sought to control not only
territories but also gender roles, consolidating the power of white men over all
other groups. It is, the seemingly diminished role of women and the distorted
portrayal of representatives of different cultures because of which outraged
students at the University of Manchester replaced the text of Rudyard Kipling’s “If”
painted over a mural, with the lines of Maya Angelou’s “Still I Rise” (Cox, 2018).

However, a number of academic scholars and literary critics warn against
simplistic views about Kipling’s poetry. With regard to it, Chr. Benfey (2019)
suggests that both the historical context and the writer’s views should be
considered when he states that “Kipling’s morality is imperialist only to the extent
that it is closely linked to a specific historical reality, but there are lessons in the
poem for any social group struggling for political power” (Benfey, 2019).

Nowadays, there is a new generation of researchers who is returning to
Kipling’s work. For example, Lycett A. (2016, p. 421) remarks that there is “no
doubt” that Kipling’s views were reactionary, but the biographer adds, “But he was
also a great observer of what was happening in the world. So if you want to know
what the world was like in Kipling’s time, you want to know about late 19th century
India, Kipling’s work is a great place to start”.

It is interesting that Kipling’s admiration for the strong will and the human
spirit that overcomes everything peacefully coexists with a love for authoritarian
power and a great idea - in his case it was the idea of Great Britain, an eternal
unshakeable monarchy, an empire over which the sun never sets.

Consequently, it may be stated that his literary work was a political and
ideological response to a historical reality. The writer is representing a reality, or
a way reality was seen at the time, given the ideology available to him. Therefore,
Kipling’s life, attitudes and writings were a fusion of many contemporary currents,
which generated the contradictions that enveloped him (Marcu, 2019, p. 1).

Had it been that R. Kipling professed ideas that conflicted with his era, he might
have been accused of betraying his country.

3. Is R. Kipling a sexist?

Our contemporary perception of Kipling may differ radically from the one widely
spread at the turn of the twentieth century in Britain, in the United States, in India,
or elsewhere in the empire. Among his works there are poems and stories that
exalt the role of women. For instance, Rudyard Kipling’s “They” (1904)
demonstrates a complex and ambiguous portrayal of female identity that goes
beyond typical Victorian notions of the role of women. Despite the fact that Kipling
is often considered sexist due to his conservative views, in this story he portrays
women as strong, independent and able to influence the world around them. The
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protagonist Miss Florence symbolises an alternative motherhood that is not
limited to biological ties. Other female characters also expand the traditional
boundaries of female roles and embody spirituality, sense of care and
entrepreneurship. In this way, Kipling not only recognises the power of women’s
identity but also grants them greater autonomy, making “They” (1904) an unusual
example to the conventional perceptions of his literary work.

Therefore, it may be noted that Rudyard Kipling portrays women in different ways,
reflecting both Victorian ideals and alternative models of women’s roles in society. In
“The Man Who Would Be King” (1888), women are presented as seductive and
dangerous figures, which corresponds to colonial ideas of femininity as something
mysterious and threatening. This image is in line with Victorian fears of female
independence, which could shake the traditional model of the family and social order.

On the contrary, in “They” (1904), Kipling presents women as independent and
self-sufficient individuals who occupy important places in society, although not
always traditional ones. The protagonist is a landowner who controls her own life
and space, not depending on a man. The other women in the novel also depart
from typical Victorian roles: they can be nuns, unmarried mothers, or business
owners. What they all have in common is that they redefine motherhood and
women’s work, challenging the traditional model of the “breadwinner husband”
and the “dependent wife”. In contrast to the dangerous femininity of “The Man
Who Would Be King”, in “They”, women demonstrate strength and power through
care, guardianship and unconventional motherhood.

It is true that the poem “If” is directly addressed to a real person: Kipling’s son,
Jack. This address was made to his son, for quite objective reasons. Firstly, it is a
fact that Rudyard Kipling did not have a daughter. If we assume that R. Kipling
had had one and he ignored her mention in his work, then we would have had
some basis for clarifying the issue of gender inequality in his worldview. Secondly,
it was the post-war period in which the poet lived and worked, which prompted
him to write such a poem. Therefore, “If” might be seen as a completely gender-
neutral, multicultural call for motivated action in various spheres of life.

Regarding the critical analysis of Rudyard Kipling’s works certain scholars and
writers are convinced that any stigma imposed by society is just an invention of
critics who were influenced by the norms and laws of their time. This applies to
his poem “If” as well as to many of his works. For example, Jad Adams (2006, p.
5), R. Kipling’s biographer, reminds us that “He has been castigated as a
misogynist, though few writers of either sex have written so warmly about middle-
aged women. Similarly, he can be criticised for his racial views, but no other artist
wrote with such intimacy of native life.” Analysing the peculiarities of the writing,
the author adds that “If” is “...still widely quoted and it would be more widely
quoted still had not Kipling so clearly masculinised it with the last line - you’ll be
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a Man, my Son! Kipling was insisting on a gender separation when the western
world was moving towards an appreciation of the similarities between men and
women, not the differences” (Adams, 2006, p. 85).

Thus, from the above mentioned, it may be seen that despite the contradictory
opinions of critics, the figure of Rudyard Kipling still resonates in modern society.
It is quite interesting that in the early 1900s Frank Crane, an American writer,
published a “want ad” “Boy Wanted”, which is about the traits and actions that
should be inherent in a man. Comparing this poem to Rudyard Kipling’s “If”, one
can see similarities in the instructive tone and the desire to foster the ideal of a
strong personality. “If” offers universal guidance on resilience, honour and
patience, pointing to the importance of inner balance and self-control. At the same
time, Crane’s “Boy Wanted” focuses on the characteristics that make a boy valuable
to society, emphasising honesty, hard work and responsibility. Both creative works
reflect the moral values of their era and set standards for masculinity and personal
growth that remain relevant to this day (URLz1).

In view of the aforementioned, it may be concluded that the works of R. Kipling,
either prose or poetry have certain features that may evoke prejudiced attitude
among writers and critics. With regard to it, Frost (2017) noted that it is hardly
surprising that any writer, working at the heart of the most significant colony of
an empire, the ideological justification of which is based on race, should produce
work from which we can now read racial prejudice (Frost, 2017). Therefore, when
R. Kipling’s works are studied, an unbiased and restrained assessment may be
achieved provided not only his stories and poems are analysed but the historical
background and the needs of the society of the time are considered.

4. Interpreting nine feminist parodies

The widespread popularity of instructions addressed to men in Kipling’s “If”,
aroused the interest of women. In 1925, the feminist Marie Stopes, addressed
Rudyard Kipling with an unusual request. She insisted on changing the last line of
his famous poem “If” so that it would cover not only men but also women. Namely,
to modify “And - which is more - you’ll be a Man, my son!” to “And you will lead
the race o’er ground you’ve won” (Gibbons, 2000). However, Kipling refused to
make any changes to his poetic text, which demonstrated his steadfastness in
matters of creative freedom and personal beliefs. The poet’s response was quite
brief but categorical: “If a precedent of this kind were established, we might end
by sanctioning the change of every line” (Gibbons, 2000). This fact demonstrates
his principled stance on preserving the authorial integrity of his creative works.
Despite the fact that he was open to criticism, he believed that his poetry did not
need to be adapted to fit new social attitudes. Broadly known for her persistence and
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steadfastness, Marie Stopes certainly did not take rejection lightly, although her
reaction to Kipling’s response remains unknown. This confrontation between two
prominent figures of their time reflects a broader conflict between traditional and
progressive views of society, gender roles, and morality. On the one hand, Kipling
defended his artistic principles and fidelity to the original text, while on the other
hand, Ms. Stopes sought to change the literary heritage to empower women.

This case demonstrates not only the strength of convictions of both sides, but
also the importance of authorial immunity in literature. Rudyard Kipling’s literary
work is a reflection of his time, views and style, which are not subject to editorial
changes to suit modern ideologies. His response to the demand of Stopes, full of
restraint and reasoning, confirms the ideals set out in the poem “If”, “...keep your
head when all about you/Are losing theirs...” (Gibbons, 2000). This clash of
worldviews is yet another example of how literature and social change can engage
in a complex dialogue, leaving a mark on cultural history.

Almost 30 years after the original poem was written, the first reworked
versions of “If” began to appear, which can be viewed as parodies. The year 1924,
when the first revisions were published, was a period of political change, economic
reconstruction after the First World War and social transformation. The society
was still recovering from the losses and consequences of the war. Many families
had lost their husbands, and this changed the role of women in society who
continued to fight for equality after gaining the right to vote in 1918.

In a letter to Walter Hamilton, Oscar Wilde (2000, p. 390) once wrote:
“[PJarody, which is the muse with her tongue in her cheek, has always amused me
- but it requires a light touch, a fanciful treatment, and, oddly enough, a love for
the poet whom it caricatures”. Literary critics are still debating the definition of
this literary genre.

Each of the authors of the parody of “If” puts their own meaning into the lines,
interpreting the advice for daughters or women in general in their own way. As a rule,
a poem is adapted to give it a new meaning that corresponds to modern realities. This
was the case with various versions of Rudyard Kipling’s poem “If”, which were created
to protest against the stereotypical opinion of society about the role of women.

J. P. McEvoy’s adaptation of “If” for Girls” (1924) retains the tone and rhythm of
Kipling’s original poem, but reinterprets it with a woman’s experience and Christian
values in mind. The text encourages girls to have inner strength, endurance, and
dignity, but emphasises the importance of meekness, moderation, and faith as
guiding principles in life whereas Kipling focuses on personal achievements and
trials that shape a man. McEvoy offers a more domestic and ethical approach, in
which the virtues of kindness, loyalty and resilience become the foundation of female
self-realisation. The poem has overt religious overtones, emphasising trust in God
as the basis for spiritual balance and life decisions (Grace, 2020).
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The parodies “IF” with the usual to Kipling” (1924) and “With Apologies to
Kipling” (1926), written in the 1920s, mock the social expectations of women at
the time (URL2; URL3). The first version focuses on the behavioural standards a
woman must adhere to in society in order to balance respect and attractiveness.
The poem mocks the double standard of morality, listening to men’s boasts and
lies, but not expressing doubts. The main message of “IF” with the usual to Kipling”
(1924) is that society imposes unrealistic standards of behaviour on women, but if
they do not take advantage of the opportunity to profit, they will only lose (URL2).

The version of V. L. Shepherd, published in Harpers’ Monthly Magazine, mocks
the 1920s fashion trend of the bob cut, which became a symbol of female
emancipation and rejection of traditional norms. The poem parodies those who
tried to keep their hair long despite the new trends. A woman has to “save” her
hair when everyone around her is cutting it. She has to endure ridicule, but take it
“with understanding”. She has to keep her strength of mind and not give up, even
if there is no other reason than her own stubbornness.

The final chord is that if she can withstand all these difficulties, she will become
a real “lady”. This is a mocking allusion to traditional notions of femininity, which
were undergoing a transformation during this period. Both parodies sharply ridicule
the social restrictions imposed on women in the 1920s, but do so from different
perspectives. “IF” with the usual to Kipling” (1924) criticises the double standards of
women’s behaviour and the naive belief in the “correctness” of playing by men’s rules
(URL2). “With Apologies to Kipling” (1926) mocks conservative women who try to
maintain archaic standards of beauty (URL3). Both texts illustrate a transitional period
in women’s history, when traditional expectations began to clash with new realities
marked by changes in fashion, morality, and women’s roles in society.

Elizabeth Lincoln Otis’s poem “An “If” for Girls” published in the anthology
“Father: An Anthology of Verse” (1931), reflects traditional ideas about femininity and
women’s social roles in the 1930s (URL4). While it offers valuable advice on developing
versatile skills such as sports, languages, music, and even crafts, its tone remains
confined to the conservative ideal of a woman as modest, obedient, and family-
oriented. Ms. Otis suggests a balance between activity and grace, knowledge and
modesty, but at the same time emphasises that a girl’s main goal is to become a model
wife and mother. Her adaptation can be seen as a reflection of a time when women
were expected to conform to strict social norms. Today, however, its message may
seem outdated, as it restricts women’s identity to traditional gender roles (URL4).

The parody “If” for the Housewife” (1948) is quite the opposite in its tone. It
mocks the stereotypical demands on women who were traditionally perceived as
ideal housewives (URL7). The author, Mrs. M. Loader, sarcastically paraphrases
the key lines of “If”, turning them from advice about strength of mind and
endurance into a list of exhausting household duties that society imposes on
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women. This parody, although written in a humorous tone, raises a serious topic
- the invisible labour of women and the stereotypes that limit their role in society.
Unlike Kipling’s original “If”, which calls for the development of character and
endurance in the face of life’s challenges, this text demonstrates that women are
forced to endure them every day, without choice and without reward.

The following two adaptations, “Nurse’s Version of Kipling’s “If” (1939) and
“The Salesgirl’s “If” (1942), both written during the Second World War, are parodic
reinterpretations of Kipling’s poem created to highlight the difficult working
conditions of nurses and saleswomen (URL5; URL6). Both texts use irony and
hyperbole to highlight the gruelling nature of professions associated with
traditionally female roles.

What distinguishes these two parodies is their tone and the ending. “Nurse’s
Version of Kipling’s “If” (1939) ends with the ironic statement: if you can stand it, you
are no longer just a nurse - you are a saint (URLs). This emphasises the almost
unrealistic expectations for women. “The Salesgirl’s “If” (1942) is more comically
fatalistic: her exhausting work is not in vain, because when the tickets finally appear,
she will become a real saleswoman (URL6). Through the use of comic elements, these
two poems highlight an important socio-historical context. The poem about the nurses
reflects the pre-war reality when women’s work in medical institutions was perceived
as a vocation rather than a profession. The poem about the shop assistants was written
at the height of the Second World War. Thus, both texts emphasise that the endurance
of women in these professions often borders on the absurd, as they are forced to
endure constant pressure without receiving proper recognition.

On 8 March 2017, a video of a reading of Alice Kinsella’s adaptation of “When”
was released to mark International Women'’s Day. It featured 16 women poets, such
as Kerrie O’Brien, Alvy Carragher, Jessica Traynor, Rosita Sweetman and Clare Rose
Thornton among others (Kinsella, 2017). The interpretation of the assistant editor
of “Looking at the Stars” is a powerful manifestation of women’s experience, echoing
the struggle for equality, self-determination and overcoming stereotypes.

In contrast to traditional rhetoric, which often focuses on achievements or calls
to action, “When” works with emotional memory and intimate moments that
shape a woman’s identity. Through its accumulative structure, the poem highlights
how women receive unwritten instructions throughout their lives about how they
should behave, look, be silent or speak. This gradual accumulation creates the
effect of an invisible burden that accompanies women throughout their lives.

Reading this poem on a date such as International Women’s Day reinforces its
significance. It is not just a piece of literature — it is the voice of those who have
faced social restrictions, and at the same time a reminder that women no longer
accept playing a secondary role in their own lives. In this sense, “When” can be
seen as a modern analogue of Kipling’s “If”, but adapted to female expectations:
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instead of universal life advice, it tells the naked truth about what it means to be a
woman in the modern world. Thus, “When” is not just a poem about trials, but
about an unbreakable inner strength that does not depend on the approval of
society. Ms. Kinsella portrays a woman not as an ideal image, but as a real person
who falls, but gets up every time, laughing in response to the challenges that life
prepares for her (Grace, 2020).

On the same occasion, in March 2021, Serena Williams recited Deanna Rodger’s
version of “If” (URLS8). These events are significant for rethinking classic poetry in
a modern context. In Kipling’s original poem, written in 1895, the central motif is
courage, endurance and resilience in the face of adversity - qualities that were
associated primarily with the Victorian masculine ideal. However, Ms. Rodger’s
modern adaptation transforms this message by addressing a female audience and
emphasising that the same qualities are no less important for women in the 21st
century. This demonstrates that the idea of endurance, courage and inner strength
is universal, not only for men, but for anyone who wants to change the world by
breaking down barriers (URLS).

Kipling, at his best, revealed himself as an inspired artist, as a story teller of
genius, and as a technician whose influence will remain for many a day (Gordon,
1936, p. 66).

Despite the fact that R. Kipling has been regarded as a highly controversial
writer and often addressed as “imperialist”, “sexist” and “racist”, a new wave of
interest has been noted to his works in recent years. The latter does not come as a
surprise, given that Kipling was a poet of courage and honour and in his works, he
endowed male and female characters with traits of eternal values, which qualities
are much needed in the modern world. Just one has to always keep in mind what
period the writer lived in and try to learn to see the world through his eyes to get
an unbiased insight into his works.

5. Conclusions

Rudyard Kipling, the famous British writer and poet, often faced criticism for his
views on imperialism and the role of women in society. While it is acknowledged
that his literary works can be perceived in different ways, the importance of the
context and time in which they were written should be emphasised. It is quite clear
that the author’s intention was to reflect the realities of his time, not to propagate
certain ideologies. This case illustrates the complexity of perceiving literary works
through the prism of modern values. The works of Kipling, like many other
authors of the past, reflect the views and norms of their time, which may not
correspond to modern ideas of equality and justice.
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It is important to note that Kipling was not only a writer, but also an active
participant in public life. His views were shaped by the events and ideologies of
the late nineteenth and early twentieth centuries. He was a supporter of the British
Empire and believed in its civilising mission. This is reflected in many of his
creative works, where he describes the life of the colonies and their inhabitants.
However, modern readers often criticise Kipling for his imperialistic views and
stereotypical portrayal of non-European peoples. Some of his works are
considered racist and sexist, which has led to debate about their place in the
modern literary canon.

In response to these accusations, Kipling’s supporters emphasise his literary
talent and contribution to world literature. They argue that his literary heritage
should be evaluated in the context of the time in which it was created and take into
account the historical circumstances that influenced his views. Thus, this study
emphasises the importance of a critical approach to literature and the need to
consider the historical context when evaluating works of the past. It also shows
that discussions about the role of the writer in society and their responsibility to
readers are still relevant today.

As a result, Rudyard Kipling’s creativity remains an important part of the
world’s literary heritage. His writings continue to arouse interest and debate,
prompting readers to reflect on history, culture and ethics. It is important to
approach them with an open mind, taking into account both their literary merits
and controversial aspects. What is also particularly interesting is that his poem “If”
has become not only a classic piece of literature, but also the basis for numerous
parodies that reflect on social change and ridicule stereotypes of different eras. By
analysing nine different variations of this poetic text, we have seen how authors
have used its rhythm and structure to satirise gender roles, professional
challenges, social expectations and fashion trends. In this way, “If” parodies prove
that literature does not exist in a vacuum: it adapts to new contexts, acquires new
meanings, and is used as a means of critical reflection on reality. These satirical
parodies not only ridicule, but also preserve the source text’s original power: they
continue to reflect on what it means to be an “ideal” person in a particular society.

Consequently, although Kipling wrote “If” as advice to the younger generation,
his parodies show that historical, cultural and social contexts significantly affect
the perception of ideals. This proves once again that even the most canonical
literary works can be not only revered but also subject to critical rethinking.

For R. Kipling’s worldview and his work were fundamentally important both
in Victorianism with its triumph, and the crisis of Victorian ideology and the entire
bourgeois society that followed at the end of the century and increasingly
deepened. At the intersection of these two ideological trends, the phenomenon of
Kipling’s art and Kipling’s worldview was born. Kipling was a citizen of the British
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Empire and a patriot of his state, which is why his poems are imbued not with
pathos, but with real patriotism, praising not serving the empire, but serving one’s
homeland. The poem “If”, though continuing Stoic ethics of M. Aurelius, which has
nothing in common with imperialism, racism, and sexism, acquires quite a new
articulation nowadays, especially for Ukrainian people, involved into war conflict.
At the same time, feminist interpretations help to emphasize quite a different
aspect of this poem - its ability to engender innovative ideas, evoking an entire
range of meanings, ambiguous, challenging, and provocative.
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England in the 19th century, especially during the early years of Queen Victoria’s reign,
stood at the very peak of social and economic development in the Western world, leading
it in almost every aspect. Also, this was the age when one of the greatest and most highly
controversial writers, Rudyard Kipling was born and came under fire from both critics and
contemporary writers who saw in his views and works imperialist and racist motives. On
the other hand, there were and still are critics and biographers who though in their


https://trove.nla.gov.au/newspaper/article/69516487
http://nla.gov.au/nla.news-article256013284
http://nla.gov.au/nla.news-article260224578
https://www.poetryfoundation.org/poems/52705/an-if-for-girls
http://nla.gov.au/nla.news-article151671231
http://nla.gov.au/nla.news-article151671231
http://nla.gov.au/nla.news-article245201905
http://nla.gov.au/nla.news-article243526199
https://www.bbc.com/sport/av/56294852

Reinterpreting R. Kipling’s literary heritage: the poem “If”... 167

assessment consider him a controversial author, see in him one of the greatest British
writers. Thus, the present article is devoted to identifying the origins of the imposed image
of the great poet as “imperialist” and “racist” as well as either substantiating or refuting
these allegations which in turn, may contribute to a better understanding of Kipling’s
literary legacy and its impact on the world of literature.

The contradictory - and at times mutually exclusive - interpretations of Kipling’s work
may be explained by many factors, both objective and subjective. Primarily, however, they
stem from the complexity of the historical and cultural era in which he lived and developed
his worldview. With this in mind, Kipling may be considered a genuine representative of
his epoch: a man loyal to his nation, and a writer whose works serve as a reflection for the
entire reality of the era with all its ideas, beliefs, and expectations. In terms of poetry, it is
a completely different world, in which one can feel the special vision of the writer, his
original talent and experience as a journalist. However, while it is acknowledged that his
literary works can be perceived in different ways, the importance of the context and time
in which they were written should also be emphasised.

The works of Kipling, like many other authors of the past are embedded in the historical
context and reflect the views and norms of their time which may not correspond to modern
ideas of equality. It is quite clear that the author’s intention was to reflect the realities of
his time, not to propagate certain ideologies. Consequently, despite ongoing attempts to
stigmatise him as a supporter and promoter of British colonialism, Kipling’s name and
works continue to hold a prominent place not only in the history of English and world
literature, but also in the memory of many generations of readers.

Keywords: history, historical context, label, imperialist, racist.
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Y craTTi 3a3HaueHO, o AHrJiA B XIX CTOJITTI, 0CO6/IMBO B IepIi POKU IIPaBJIiHHS
KoposieBM BikTopii, mepebyBasia Ha MKy COI[iaJIbHOTO Ta €KOHOMIiYHOTO PO3BUTKY
3axifHorOo CBiTY, JIiAMPY0YM Malbke B ycix cdepax. Lle O6yB yac, KoM HAPOJMUBCS OJIMH
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3 HAMBWAATHIIINMX i HaMOUIBII HEOJHO3HAYHMX MUCbMEHHUKIB - Peapsipn KirumHr, mjo
[IOTPaNMB IIiJi MWIbHE OKO SIK KPUTMKIB, TaK i TOro4acHMX MMUCbMEHHUKIB, sIKi Bbadain B
JOT0 TOTJISIZIaX i TBOpaX iMIIepiasTiCTUYHI Ta PacUCTChKi MOTMBU. 3 iHIIOTO 60Ky, Oy/u i €
KPUTHKHM Ta Giorpadu, sIKi X0U i BBOXKAIOTh MOTO CYyIIEPewIMBUM aBTOPOM, ajie B6AYaloTh ¥
HBOMY OJIHOTO 3 HalBWJATHIIINMX OPUTaHCHKMX NMMUCbMEHHMKIB. TakMM UMHOM, CTaTTs
IIPMCBSTYEHA BUSIBJIEHHIO BUTOKIB OTOTO)XXHEHHSI BEJIMKOTO MoeTa 3 «iMIepialicTUIHUM» Ta
«PaCUCTCBKMM»  CBITOTJIIZIOM, a TaKOX OOIPYHTYBaHHIO UM CIIPOCTYBAaHHIO —IMX
3BMHYBa4eHb, III0, Y CBOIO Yepry, MOXe CIPMSITM KpPaIloMy PO3YMIHHIO JiTepaTypHOI
caauman Penpsipaa Kirvtinra Ta i BIVIMBY Ha CBIiTOBe JliTepaTypHe MUCTELITBO.

HarosommeHo Ha ToMy, IO CylepewmMBi, a MOAEKYAM ¥ KOHQUIKTHI TpaKTyBaHHS
TBOpuocTi KirUriHra MOXXHA TIOSICHUMTM HM3KOI0 UMHHMKIB $IK OO’'€KTMBHUX, TaK i
cy6’ekTuBHMX. Hacammepe[; Lie Ha/i3BMYaliHa CKJIAJHICTh CBITY B iCTOPMKO-KY/IbTYPHOMY
nepiozii, B SIKOMy XXMB IMCbMEHHMK i GopMyBasiocst JIOT0 MUCJIEHHs. 3 OIVISiAy Ha Iie
KirutiHra Mo)XHa BBa)KaTM CIIPaBXHIM IIpe/ICTABHMKOM CBO€I eIlox, JIOAMHOW0, sIKa
3aIMIINIAcst BipHOIO CBOII Hallii, IMCbMEHHMKOM, TBOPH SIKOTO CJIYTYIOTb Bilo6paykeHHSIM
BCi€l peasIbHOCTI enoXM 3 yciMa 1l iiestMy, BipyBaHHSIMM Ta O4iKyBaHHSIMM. 3 ITO3MILT Ioe3il
- 1ie 30BCiM iHIIMI CBIT, B SIKOMY BifTUyBa€ThCsI 0CO6/IMBE OayeHHS NMMCbMEHHMKA, JI0ro
OpUTiHaJIbHMI TaJIAHT i JOCBiA )XypHaticTa. OJlHaK, BU3HAI0UM, 1110 JIOT'0 JIiTepaTypHi TBOPU
MOXXYTb CIIPMMMATH I10-Pi3HOMY, CJIifl, TAKOXX ITIIKpEC/IMTY 3HAUYIIiCTh KOHTEKCTY i yacy, B
SIKOMY BOHM GyJIV HaIlMCaHi.

3a3HaveHo, 1o TBopM KirutiHra, 5K i 6araTbox iHIMX aBTOPIB MMHYJIOTO, TiCHO ITOB’sI3aHi
3 ICTOpMYHMM KOHTEKCTOM 1 BiIoOpaXaloThb IOIVISIAM Ta HOPMM CBOTO 4acy, SIKi He
060B’SI3KOBO  BITIOBIZIAIOTh Cy4aCHMM HacTaHOBaM Ta ifieaiaM. I[iIkoM 3po3ymisio, 10
HamipoM aBTopa 6yJ10 Bifo6pa3uTy peastii CBOro Yacy, a He IpoIaryBaTy IeBHi ifjeostorii. Asre
HaBiTh IONPM IOCTiMHI CIpPO6M 3aTaBpyBaTM MOro SIK IPUXWIBHMKA 1 IpomaraHjycra
6pUTaHCHKOI0 KOJIOHIa/Ti3My, iM’s1 Ta TBOpM KiIUTiHTa ITPO/IOBXKYIOTh 3aiiMaTy HaJIEXKHE Miclie
He JIMILIE B iCTOPIl aHIJICHKOI Ta CBITOBOI JIiTEpaTypH, a M y IaM’sITi IIOKOJTiHb YMTaYiB.

Karouoei cnoea: icmopis, icmopudHUll KOHMeKCM, maspo, IMNepcbKkull, pacucmcbkuil.
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A 19. szazadi Anglia - kiilénosen Viktoria kiralynd uralkoddsanak korai éveiben - a nyugati
vilag tarsadalmi és gazdaségi fejlédésének csticsan allt, szinte minden teriileten vezet§
szerepet toltott be. Ebben az idGszakban sziiletett meg az egyik legnagyobb és egyben
legvitatottabb ird, Rudyard Kipling, aki szdamos kortérs iré és kritikus célkeresztjébe keriilt,
mivel m@veiben és nézeteiben ,imperialista” és ,rasszista” motivumokat véltek felfedezni.
Masrészt azonban olyan kritikusok és életrajzirdk is voltak - és ma is vannak -, akik bar
elismerik, hogy ellentmondasos szerz8rdl van sz6, mégis a brit irodalom egyik legnagyobb
alakjaként tekintenek ra.

Ezért jelen tanulmény célja az, hogy feltarja a nagy kolt6re raragasztott ,imperialista”
és ,rasszista” cimkék eredetét, illetve, hogy alatdmassza vagy éppen megcafolja ezeket a
vadakat. Ezaltal az elemzés hozzajarul Kipling irodalmi 6rokségének és irodalomtorténeti
hatéaséanak atfogobb megértéséhez.

Kipling munkassdganak ellentmondédsos - s6t néha egymésnak is ellentmondé -
értelmezései szamos tényezGvel magyarazhatok, mind objektiv, mind szubjektiv
szempontbo6l. ElsGsorban azonban azzal, hogy abban a torténelmi és kulturalis korszakban,
amelyben élt és gondolkodasmédja formalédott, rendkiviili Osszetettség jellemezte a
vilagot. E tekintetben Kipling valéban koranak hiteles képvisel§je: hazdjahoz hi ember,
valamint olyan ir6, akinek mitivei az adott korszak teljes valésagat tiikrézik annak minden
eszméjével, hiedelmével és elvardsaival egylitt.

Ami a koltészetét illeti, az egy egészen mas viladg: érezhet§ rajta az ir6 egyedi
latdismddja, eredeti tehetsége és Gjségirdi tapasztalata. Ugyanakkor, béar elismerik, hogy
irodalmi alkotésai kiilonféleképpen értelmezheték, hangsulyozni kell annak fontossagat is,
hogy milyen torténelmi és tarsadalmi kozegben sziilettek az adott mtvek.

Kipling mtvei - sok mas multbeli szerz6hz hasonléan - szorosan kétédnek torténelmi
kontextusukhoz, és koruk szemléletét, normait tiikrozik, amelyek nem feltétleniil egyeznek
a mai egyenl8séget szorgalmaz6 eszmékkel. Nyilvanvald, hogy a szerz§ szandéka az volt,
hogy koréanak valdsagat abrazolja, nem pedig meghatarozott ideol6gidkat népszerisitsen.
Ennek ellenére, noha folyamatosan igyekeznek megbélyegezni 6t a brit gyarmatositasi
torekvések tamogatéjaként és népszerlsitGjeként, Kipling neve és miivei tovabbra is
meghatarozé helyet foglalnak el nemcsak az angol és a vilagirodalom torténetében, hanem
olvasok nemzedékeinek emlékezetében is.

Kulcsszavak: torténelem, torténelmi kontextus, megbélyegzés, imperialista, rasszista.
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YK 821.161.2.07
DOI 10.58423/2786-6726/2025-1-170-190

Kopooneub Onekcandp, Illemens Bikmop

XyA0)XHE MO/ e/TIOBaHHS XapaKTepiB CyAiB y
HoBeJs1ax «Cyais» Haranii Ko6puHCcbKOi Ta
«IIpuxkpuy con» borgana Jlermkoro

1. PopMyTIOBaHHS PO6IEMU

Hoba 3mamy XIX Ta XX cronite (fin de siecle) crasa mepiojioM aKTMBHOTO
OHOBJIEHHSI €BPOIIENCBKOr0 Ta YKPaiHCHKOTO MMCbMEHCTBa, YacoM KapAMHAIbHUX
3MiH y XyA0>XHbOMY MMCJIEHHI Ta CIpMiIMaHHI HaBKOJIMIIIHBOT'O CBiTy. ¥ Iieil yac
CTIOCTEpIiraEMo OypX/IMBe PO3IIMPEHHSI TEMATUYHO-TIPOOJIEMHMX Ta >KAaHPOBO-
CTWJIBOBMX MEX Majoi IIpo3M, NMCbMEHHMKM 3aIy4aloThb [0 KoOJla CBOIX
3allikaBjieHb yce IMpILi cpepyu JTI0ACBKOTO KUTTS], 3BepTaloTh IJIMOITY yBary Ha
BHYTPILLIHIMA CBIT JIIOAMHM, Ti MiZICBIIOMICTh, IHTYITMBHI Ta MICTMYHI YMHHUKH,
3MaJIbOBYIOTh MPeACTAaBHMKIB Pi3HMX CYCIIUIBHMX BEPCTB, CTaHIB Ta Ipodecii,
CTBOPIOIOYM HOBI /151 JIiTepaTypy TOTO Yacy TUIIM TepoOiB.

SIckpaBoio natiTpolo HanpukiHii XIX CTOJITTS 3acssila 3aXxiJHOyKpaiHChKa
HOBEJIiCTMKa, IT0apyBaBIIIM HaM LTy IIesily TaJlaHOBUTUX MUTILIB, cepefi SIKMX
IBan ®panko, borman Jlemkuit, Bacuap Credanmk, Osbra KobmisHcbKa,
Haraniss KobpuHcbka, Jleck MaproBuy, Mapko Yepeminmua, Ocun MakoBe,
TumoTelt Bopayssak Ta 6araTo iHIMX. Y I[bOMY AOCTIDKEHHI MM CIIPOGYEMO
PO3KPUTM HOBI aclleKTM TBOPYOCTI [BOX IIpPeJICTaBHMKIB HOBOI TIeHepawii
YKpaiHChKMX Mpo3aikiB — Borgana Jlerkoro ta Hatasii Ko6prHCHKOI.

[Tepuinii HajeXXaB [0 YUIBHMUX IIPEJCTAaBHUKIB 3aXiJHOYKPaiHCbKOTO
JitepatypHoro npouecy KiHng XIX - mouatky XX cT. Bucoko ouiHioouun
3acimyru MuTus, Bonogumup Besymiko Big3zHayaB: «TpboMa BU3HAaYHUMU
NMCbMEHHMKaMM MOXXe TropauTucs ['ajnmuMHa, KoM MoOBa Npo i BKjIaf Y
BCEYKpaiHCbKY CKapbHMITo, a came: IBaHoM dpankomM, Bacuiem Credanmkom i
Borganom Jlenkum» (Aduppa, 1997, c. 4). Sk i Borpan Jlenkwmii, Haramis
KobpuHCpKa BifoMa He TiIbKM 3aBIsKM CBOII 1po3i. BoHa - 3HaHWMI
IPOMa/ICbKMII JisT4, pelaKTOpKa, iHiljiaTopka >kiHouoro pyxy Ha ['ammuuHi. Sk
cnymHo 3ayBaxkmia XK. SHko, «H. KobpuHCbKa — HOBMII TMIT YKpaiHKM, BOHQ
...3aI0YaTKyBaBIIM GEeMiHICTUMHUI PYX, BCeIMIa B XXiHOYi Y1 BIIEBHEHICTD y
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co6i, HaAMXHy/1a Ha MPAITIo B IIApUHi KYJIbTYPH, CYCITITBHO-TIOITUYHOTO YXUTTSI,
3 SIKOT'0 XXiHKM TOTO Yacy GpakTraHO 6y BUKIIOUEH» (SIHKO, 2013, C. 80).

2. AHa/Ii3 JOC/IiIKEHDb

TBopUicTh 060X TPO3AIKIB € JIOBOJII 06pe 0CTi/HKeHO. Pi3HOMaHITHI XaHPOBI,
HapaTOJIOTivUHi, i/IEMHO-XYAO0XHI 0COOIMBOCTI HOBENICTMKM Bormana Jlemkoro
po3rJisiHyTi y mparsix M. 3ymimana (3yiMas, 2007), H. Bypkasens (Bypkasien,
1999), M. Tkauyka (Tkauyk, 2005), H.IlIymwmwio (IIlymmao, 2003) TOIIIO.
BigmoBigHo masia mpo3a Harasii Ko6puHCBEKOI cTasma 06’€KTOM 3allikaBIeHHS
I. KentBan, M. Jlerkoro (Jlerxmit, 2012), JI. Tomuyk, B.IlaHuenka, A.IlIBelb
(Iserrp, 2018), H. [llymmno (IIymuio, 2003) Ta iH.

3. MeTa crarTi

[orpyu yBary JIiTepaTypo3HaBIiB /10 000X OOpaHMX HaMM IIPEJICTABHUKIB
PaHHBOTO MO/IEpHI3My, He BCi acleKTH iXHbOI HOBEIICTUKYM BUBYEHI I0CTATHHO,
6pakye i TUITOIOTIYHNX 3iCTaBsIeHb, IO JTAJI0 6 MOMXUIMBICTD GLTBIII TTIOBHOI[IHHO
PO3KPUTH TBOPYY OPUTiHAJIBbHICTh KOXXHOT'O MMTIS], 3HAUeHHsI 110T0 XyA0XKHBOI
CHaJIIMHY Y JjiiTepaTypHOMy mporeci. CaMe B I[bOMy BOAYaEMO aKTyaIbHICTb
HAIIIOT'0 JOC/Ti/HKEeHHS.

4. MeToau 1 MeTogUKa

[Tpy THnosorivHOMy aHaiti3i Masoi npo3u borpana Jlenkoro Ta Hatatii
KoOpuHCHKOI [IOLITBHMM BBa)KAEMO 3aCTOCYBaHHSI TeMaTHMYIHO-IIPOOIEMHOTO
KPUTEPIilo, a/DKe TICUXOJIOTIYHO-IHAMBIAyaTbHI Ta COIiaIbHI IpobyieMu
HOBEJIICTM PO3IVIIJIM Kpi3b HNPU3My TeMaTMKH, sIKa B 000X aBTOPIiB ZOBOJIi
pisHOManiTHa. TeMaTM4YHO-TIPO6JIEMHMII MiZIXiZl MM BXXE 3aCTOCOBYBaJIM paHillie
Jl0 HOBeJIiCTMKM BorjaHa Jlemkoro, aHaIi3ylouy #0ro TBOPM IIPO TBapMH, [JIsS
SIKMX «XapaKTepHe JOCTOBipHe 3MaJIIOBaHHSI CIOCOOYy J>KMUTTSI TBapuHM,
HaMaraHHSI peajIiCTU4YHO IlepefaTy il MOBEJIHKY Ta XiJ, MMUCJIEHHS], 30KpeMa Y
B3aemoyii 3 moapmu» (Kopmouenp-Illeresns, 2024, c. 162), e O6iabIn
pe3y/IbTaTMBHUM BiH MO>Xe BUSIBUTHCS TIPY TUIIOJIOTIUYHMX 3iCTaBIEHHSIX.

5. BUKs1a; oCHOBHOro Marepiary

XapaKkTepHOIO OCOOGIMBICTIO YKPaiHCBKOTO HOBEJIICTMKM €MOXM PaHHBOT'O
MOJEPHI3My € aKTMBHE 3BEpPHEHHSI [0 TeM 13 O>KUTTS IHTeJreHuii -
CBSIIIIEHHMKIB, YIUTEJIiB, MUTIIiB, a/IBOKaTIiB TOLLO. VIMOBipHo, Iie 3yMOBJIEHO HE
TIIBKM TIparHEHHSIM BMpBaTUCST 31 cpepu CeITHCBKOI TeMaTuKM, a W
HaMaraHHsIM 3MalIiOBaTM BHYTPIIIHIMA CBIT JIIOAMHM 3 IIMPIIMM KOJIOM
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iHTepeciB, 6ibIN padiHOBaHOI, CXMIBHOIL 0 pedJIeKciii Ta caMOaHaIi3y, a TAK0X
TUM, IO caMe CepeoBMINle IHTE/JIreHIii MaJlo CTaTu TUM SApOM, sKe
3060B’s13aHe B3SATH Ha cebe iHII[jaTMBY B 60poTH6i 3a Kpalily /10110 YKPaiHCBKOTO
Hapozy. 3 mporo npmsozy l. dpanko y crarTi «UmM BepTaTuCh HaMm Hasasj, JI0
Hapomy» (1881) mmcaB: «IHTemireHIiss TOBMHHA IepefoBCiM  OyTm
iHTeJsTireHIIi€l0, MOBMHHA GYTH TPOMAa/IOI0 JIIOJIeN 3 MMPOKUM 0Opa30BaHHSM, 3
BUPOOJIEHMM XapaKTepoM, 3 IIIUPUM UyTTSIM JI0 HapOAy; a BiZITak iHTeJIireHIrist
MMOBMHHA 3iJIeHTUPIKYBaTUCS, 3/TUTUCS 3 HAPO/IOM, TIOBMHHA CTaTU CepeJi HbOTO
sIK 6paT, SIK PiBHUH, SIK CBilf, IOBMHHA CTaTH POOITHMKOM, SIK BiH, ITOBMHHA
CTaTU Jjis1 HBOTO i ajf[BOKATOM, i JIiKapeM, i BUMTeseM, i IMOpPaJHMUKOM, i
MMOK)XIMKOM Y JIJTaxX TOCIIOAAPChKMX, i IOOPUM CyCiioM, i TOMIYHMKOM Y BCSIKil
HYX/i. [HTeslireH1isi MOBMHHA XUTU 3 HApPOZOM i MK HapOZIoOM He SIK OKpeMa
BepCTBa, ajle sIK HeBiJlyuHa 4acThb HapoAy. ..BoHa MOBMHHa BecTM HOTro 3
IOCTYIIOM Yacy, TMOBMHHA BYMTHM JMOTO BUIBHOJYMCTBA Ha IO PeJiTiiHiM,
IIpaBAMBOI T'yMaHHOCTI Ha IIOJi eTMYHIM, APYXXHOCTi 1 acoujauii Ha mosi
€KOHOMiuHiM. BOHa TTOBMHHA BECTM HApOZ, HaIlepes, IMiIHiMaTH oro /1o cebe, a
He BepTaTuCh [0 HbOro Has3al. Ce Hallla paja, pajla MOJIOJOTO ITOKOJIiHHSI»
(®panxo, 1986, c. 148-149).

lompaBsa cepesloBMINE YKpaiHCbKOI iHTesireHmii 6ys0 Jlajleko He
OTHOPITHMM, i He BCi MOAISIM 67aTOPOJHUX TIOPMBIB, IPO SIKi TOBOPUB
I. ®panKo. Y TBOpax IPOBiIHMX HOBETICTIiB KiHIl XIX CTOMITTS crocTepiraemMo
pi3Hi THMIM iHTesreHTiB, III0 MalOTh YacTO MOJISIPHI LIHHOCTI Ta IMOIJISAM Ha
»uTTs. 1likaBo, 10 y MaJIili IPo3i YKPaiHCBKOTO MO/IEPHi3MYy IepeBaXkaloThb
06pasu TpeACTaBHUKIB AyXOBEHCTBA Ta BumMTesdiB. lle IiJIKoM 3aKOHOMIpHO,
OCKUJIBKM caMe CBSIIIEHHWKY Ta TIearoru 6yyiv HaibiIbI YMCETHHOIO YaCTUHOIO
TOrO4YacHOi yKpaiHChKOi iHTesireHnii. HaTomicTh mpal[iBHMKM CUCTEMU
MIPaBOCYAJsI CTaBaIM IeposiMM HOBEJI Ta OIOBiJIaHb 3HAYHO pifllle, xo4da caMme
Bi HMX 3Ha4yHOI MIpOI0 3ajexasla JoJisl IIPpOoCTOI JIIOAWMHM, IUTaHHS
CIIpaBe/IJIMBOCTI Ta KpMUBAM. ToMy, Ha Halll TIOTJISIZL, /ISl TIOBHIIIIOTO PO3KPUTTSI
TeMaTUYIHO-IIPO6IEMHOI  Pi3HOMAHITHOCTI  3aXiTHOYKpAiHChKOI HOBEJCTUKMU
JOIUTbHUM 6y/ie 3[IiMCHUTM TMUIIOJIOTiuHe 3icTaByieHHsI TBOpiB «Cygmis» Haramii
Kobpuucekoi Ta «IIpuxpuit cou» Borgmana Jlemkoro, ¢ TOJOBHUMMU
TepCOHa)KaMM BUCTYIIAIOTh SIKPa3 MpeJICTAaBHUKU Cy/I0BOI CUCTEMMA.

Hoena «Cygiss» HammcaHa 1885 poKy, a HaJpyKoBaHa B aJlbMaHaci
«Tlepmmii BiHOK» 1887 pPoKy. ABTOpPKa OKpeC/IWIa YXaHP TBOPY SIK «06Pa3oK»,
SIKMM HA3MBAIOTh «HEBEJIMKMI 32 0OCATOM IPO30BUI TBip, OCHOBOIO SIKOTO €
ecKi3He 300pakeHHsI TMEBHOI MOZil abo CIeHKM, IUIACTUIHMI OIMUC CUTYaLii»
(KoBasiB, 2007, c. 141). «Cyziss» HajJeXUTb A0 paHHIX TBOPiB MMCbMEHHMII],
cTBOpeHMIT Tmiciss  AebroTHoro TBopy H. KobpmHCbkOi «/Iyx dYacy», me
HOpyILIyBaJIacsl HOBATOPChbKa 1 aKTya/IbHA TeMa IeHJIePHOI HepiBHOCTI, a TaK0X
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TICMXOJIOTiYHA €K3MCTeHIlifHa TIpobjieMa BTpaTM CEHCY JIIOJICBKOTO OyTTs.
Ob6usBa TBOPM MaiOTh IOAIOHY KOMIIO3MILMHY CTPYKTypy. 3a CIyLUIHUM
cnoctepexxkeHHsM 1O. Ky3Her0Ba, 1ie 3pa3ky CHOBiAaIbHOI MTPO3M, XapaKTepPHOI
JUIST TICMXOJIOTiYHOTO iMITpecioHi3aMy: «B XymoxHil popmi CIIOBiAi BHYTPIIIHIN
CBIT repos BIepllle NpeACcTaBJIeHUN 1IUIICHO, IMaHEHTHO, B IIPOLeCi caMopyxy M
CaMOPO3BUTKY - SIK «icTopist aymii» (Ky3Henos, 1995, c. 118). Ha IymKy BueHOTO,
MIPUYMHOIO TaKMX TEHJIEHIIi 6y He TUTbKY XyA0KHI GaKTOpH, a ¥ COIliasIbHi,
OCKUTBKM «...HOPMYBaHHSI YKPATHCBKOI iHTeTireHI1il, HOBMII eTall HallioHAaJILHOTO
CaMOYCBiZIOMJIEHHSI, PO3BUTOK YPOAHICTUYIHOI KYJIBTYPU CXWISUIM JIIOAVHY [0
TOrO, 11106 po3ibpaTHcs B IIbOMY 3MiHEHOMY CBiTi, OCSTHYTM ¥ cebe caMoro sIK
CKJIAJHUI HEBMUYEPIHMM BCeCBIT 1 YaCTMHKY BCe3araylbHOIO KOCMOCY.
OueBM/IHO, III0 TIOCMJIEHHS YBaru [0 MpobIeM eK3UCTEHIIMHUX TeX IMMAIION0
MipOI0 CTUMYJIIOE IOJAJIBIIMIA PO3BUTOK Y JIiTepaTypi LIbOTO Mepiofly XyZOXKHIX
dopM, 6;1M3bKMX 10 crioBimi» (Ky3Heros, 1995, . 118).

Mosofia MMCbMEHHMIIS yKe B IEepIIMX HOBesIax 3aCBiAuye yBary o MOAEpPHUX
BisIHb y JliTepaTypi, HAMara€eTbcsl MOKa3aTy JIIOAMHY He JIMIIEe Yepe3 BUMHKM Ta
MOBY, a 3cepeAuHM, depe3 ii AYMKM ¥ Iepe>XMBaHHS, 3BOJSYM IOZIEBICTH 10
MiHiMyMy, 1[0 MPM3BOAUTL JI0 3MiHM KyTa 30py OIOBifja4ya, IMOr/IMOIEHOTO
TICMXOJIOTi3MY, HACTPOEBOCTI, $parMeHTAPHOCTI OMOBiAi. BiAmoBimHo 30BHIiIIHIN
croxeT HOBesiM «Cymisi» MaKCMMabHO 3peAyKOBaHMI — TOJIOBHUM TepoH, IO
[Ipallioe Cy//ielo, MOBEepPTaEThCsl AOAOMY 1 CiJla€ BIiIOYMTM Iepef, BOTHUIIEM,
po3KIazieHnM y rpy6rri. [IpUKMeTHO, 1110 TIEPCOHAK 3/IUINAETHCS 6e3iMeHHNM, He
HaJla€ aBTOpPKa M BiJIOMOCTEN PO TOYHE MICIle i Yac MO/il, 10 € XapaKTepHOIO
O3HaKOI0 IMIIpEeCiOHi3My, SIKMM 30Cepe/DKYETbCSI Ha BHYTPILIHBOMY CBITI
0CO6MCTOCTI Ta 11 BpayKEeHHSIX BiJl HABKOJIUIITHBOT i ICHOCTI.

Cnokit i Tuiia y Aomi, TeIvio, 10 HOCTYIIOBO PO3JIMBAETHCSI IO KiMHATi,
be3repepBHa Tpa SI3MUYKIB BOTHIO HAaBIiIOIOTh CTApOMy CYAZi I[JIy XBWIIO
cnoraziB: «Cydis Hanoxicue A0AbKY, omeopus 0eepui i 60uBUBCSL 8 nanaroue
noaym’a. B xami pobusnocs wopas menaitite; men/io Hanog8HI8a10 KiMHamy,
020pmasno €20 pameHa, nawlino Ha Auul i nepeiimano ece mino. I 3abys eiH npo
€80 .s1ima, npo cusy 20/108Y, NOB0AL 3aMUpPaaUCh CEDICL BPANCIHHA [ cmanu
npukpusamucsb SKUMUCL [HWuUMU, 0ecb Ha OHI Jywi CX08aHUMU CNOMUHAMU»
(KobpuHCHKa, 1990, C. 37).

ABTOpKa y HOBeJli BUKOPMCTOBYE 3acib acoliaTMBHOTO MUC/IEHHS. [leTatio,
sIKa I0TOMara€e MepcoHaXKeBi po3MOTaTH KIybOK acorfiarii, € Boruuiie. O6pa3
BOTHIO 3Ta/ly€ThCSI Y TEKCTi KiJbKa pa3siB, CTalouM CBOEPIIHMM pedpeHoM, 3
SIKOTO TIOYMHAIOTBCSI HOBI PO3JUIM HEMpPOCTOTO >XUTTS repost. Ajuta IlIBers
CIpaBeIMBO 3a3HAya€, II0 <«BOTOHb SIK IIEBHUIM [IEHOTAT OJOMAlHEHOTO
MIPOCTOPY ¥ TiZIECHOTO KOMQOPTY CYAi IOCTYIIOBO €JIiMIHYETHCS i3 JIOKQIBHOI
30HM JIoMy i cTa€e ¢(eHOMEeHOM epyNTMBHOI IaM’sITi Teposi, BMIMAIO4M Ha
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TIOBEPXHIO MOTO CTIOMMHIB 06pa3y Ta IMepeXXMBaHHSI MUHYJIOT0. Ha piBHI TeKCTy
JIEUTMOTMBHA [IeTaJb BOTHIO/TIOJIYM’SI/iCKpM  CTPYKTYpyE SIK  CIIOTQJIOBY
Hapallilo, TaK i BHyTPilIHIN CIOXXET TBOPY, PO3AUISIIOUM XUTTEBY iCTOPilO repost
Ha TIeBHi IEePeXXMUTi XPOHOJIOTIYHI BiATMHKM, QIrypyoun sk meTadpopa dacy»
(IBemp, 2018, c. 472).

Xouya Hatamisi KobpMHCbKa, 3MaIbOBYIOUM CIOTAAM CYA[i, AOTPUMYETHCS
3BMYHOIO /ISl JiiTepaTypu Jipyroi mnosoBuHM XIX CTOJITTSI, XPOHOJIOTiYHOTO
IpMHLMILY, IIPOTe 30Cepe/KYE yBary He CTiIIbKM Ha IOJisIX, CKIJIbKM Ha
€MOLIIMHMX BpaXXeHHSIX Bifj HUX, IIJ0 € TUIIOBUM JIJIsI IMIIPECIOHICTMUYHMX TBOPIB.
['osioBHE /11 aBTOPKM — PO3KPUTH IICMXOJIOTIUHY MOTMBAllil0 BUMHKIB Tepos,
MOT0 XapaKTepy, BiITBOPUTU MO0 JyILIEBHI IOYYTTS, CYMHIBM Ta CKJIaJHy
BHYTPIIlTHIO 60pOTHOY, OJHMM CJIOBOM, AAaTM ITOBHOLIIHHUI IICMXOJIOTIYHMI
MOpTpeT. AHAITI3yI0uM 06pa3 TOJI0BHOTO MEPCOHAXKA, AoCTimauI Asvta IlIBens
Bi/i3Haumsa: «PeHoMeH JIIOACHKOI IMCHXikM 3 1i [03acBijoMMMM IIpoliecamy,
IMITyJIBCMBHMMM Cllajlaxamy, ¢parMeHTapHICTIO BMpa3y IOYYTTIB, MOCHJIEHOIO
pedneKciHICTIO IiKaBUTh NMCbMEHHUKA SK MaTepial s  XyOOXXHBOTO
XapaKTePOTBOPeHHSI repoiB. TOX XyA0XKHIM TEKCT KOHCTPYIOIOTh caMi eKcITpecii
Ta PpO3MMCIM Teposl, BUIIOBHIOIOUM BHYTPIIIHIM IIPOCTip IMOr0 TyXOBHOI
ex3ucrentii» (IlIBerb, 2018, c. 471). 3arajom CIOXXeT HOBEJIM OpPTraHi30BaHO Tak,
II0 BIPOJOBX OJHOTO 3MMOBOI'O Beuopa Iepoi IepeXXMBaE ILIMM IIKBaj
HaMpi3HOMAaHITHIIIMX €MOIIi}i, SKi Ppe30HyITb y CBiJIOMOCTI HOBUMMU
TICUXOJIOTIYHUMY TIOYYTTSIMU Ta TIMOOKUMM TTePEXXMUBAHHIMA.

JUTsSdi poku B JTOMi JTIO6/ISTYMX 6ATHKIB BUKJIMKAIOTh Y CY/Ii HOCTa/IBTII0
TeIUTi eMollii, B SIKMX IepeIuiescsl 6araTi KoJbOpOBi Ta 3BYKOBi obpasm: «B
8uUCOKill mpasi 2ydymb nosesi komawku, a 30aneka 6auams kocu kocapis. Tam
8iH, pym’siHUll 8i0 ymomu i 80080/1€HS, Y2aHSIECS 3a KpacHUM MOMILIUKOM,
3pusae bapsucmi keimu i c1i0umb CKOKU N0Ab08020 KOHUKA. EMY AU MINbKO U
JHcanio 8 HCUMIo, 1K Mo MuHae, 9k 6abycs 3uma yce 3yinums i 068ie x01000M.
Xomb i modi emy He 31e. B3umi npuxodums cessmuil Hukonatl, i30ums caHkamu,
a 8IH mak 11bums caHKysamucsl, cayxamu, K Xpynomums cHie nid KiHCbKkumu
Konumamu [ meneHbKaHE 038IHKIB PO3HOCUMbBCS WUPOKO No 6iaux Husax»
(KobpuHChKa, 1990, C. 37). I7[MOBipHo, LIAC/MBE AUTMHCTBO B KOJI POAVMHM
BIUIMHY/IM i Ha GOPMyBaHHSI B XapaKTepi JJ0POCIOTo CyA/i TaKuX SIKOCTeM, siK
BiIZIAaHICTh ~ BJIACHIM CiM'1, YCBiIOMJIEHHS BXJIMBOCTI OOOB’SI3Ky Ta
BiZIITOBima/IbHOCTI 6aThbKa i Y0J/I0BiKa.

HaToMmicTh TOHa/IBHICTb CHOTaZiB PO MEPIIi HIKI/IbHI pOKM 30BCiM iHIIa: TYT
JIOMiHYIOTb Cipi 6apBM Ta MOHYpPi AyMKM. €IMHOIO BTiXOI0 TOTO Yacy JjIsl Tepost
6y ycrixy y HaByaHHi. Taka 3MiHa HacTpOIB XapaKTepu3ye MOro SIK BpasMBYy
JIIOAVHY-IHTpOBepTa 3 6araTror TBOPYOIO YSIBOIO Ta JII060B’I0 10 TIPMPOIH, sIKa
BOJHOYAC € HAMOJIETJIMBOIO Ta 3JAaTHOIO JIOCATATH ITOCTaByieHoi MeTu. ['epoit
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MPOXOJINTh CBOEPIAHI eTanmM >KUTTEBOI iHilliamii: mikosa - TiMHa3is -
VHIBEpCUTET, JMOTO CBIiTOIJISI, PO3LIMPIOETHCS, (POPMYETBCS MXUTTEBA MeTa:
«YHigepcumemcobke *UME SUAYWUAO0 1020 3 MICHOT wKapaayuli 2LMHa3ucma.
Hosisio THWUM ncumem. 3podxcysanucs HWi nowymmst i nompebu, NOHIMMs
NPOSICHIOBANUCSH, MIUHIAU 1 3a3Hauyeaaucss Hosumu Hanpsmamu. Tym
moeapucmso 0CHO8YB8a/10Ch He /Aull Ha 0cobucmiil cumnamii i NpusMmenbCbkiil
niomo3si, a obxanysano wupwi Kpyau — CNiIbHOCMI no Oymui i 3mazaHHIO 00
00HoT memu» (KobpMHCBKa, 1990, C. 38).

JlyIsT  TIOBHIIIOTO PO3KPUTTSI XapaKTepy TOJIOBHOTO IIepCOHaXKa aBTOPKa
BBOJIMTH Y KaHBY TBOPY obpa3 1MOro ToBapuilla — 0b6uziBa Oy CTyAeHTaMu
IOPUANYHOTO PaKyJIbTeTy, 00MABa MaIM TTATPIOTUYHI TTOTJISIAN, BiCTOIOBaIN ifel
COIiUTBHOI  CIIPaBEIMBOCTI Ta HAIIOHAJIBHOI CBOOOAM. 3arajioM IIPMHIIUII
KOHTPAaCTHOTO M IapasiesIbHOTO 3iCTaBJIeHHS IEPCOHAXKIB, IO ja€ 3MOTY Kpallle
BiZITIHUTH TICMXOJIOTII0 KOXKHOTO XapaKTepy, € JOBOJIi MOIIMPEHNM Y PETiCTUYHIN
sditepatypi Apyroi mosoBuHM XIX crosiTTsi. Hampukiian, my)xe 4acTo Takuit
IPMHIMIT XapaKTepOTBOPEHHS 3yCTpidaeMo y Iposi IBaHa Heuysi-JIeBUIIBKOTO
(3ragariMo JiMille MOro poMaH i3 JKUTTS IHTEJreHImil «Xmapu», Ae TaKoX
300paXeHO JIBOX TOBAPMIIIB, CIyXadiB AyXOBHOI akadeMmii — Bacwist [lamkoBuda
Ta Crena"a Bo3sgsiokeHcbkoro). IIpote y HoBemi «Cyzisi» cTaplimil TOBapMII
[I0CTa€ BMIUTIOUYHO dYepe3 pelenuiio i cnoraau cypami. «Cmapwuil 6ye HeHaue
MEHIMOPOM M0/100W020. BiH 8msi2HY8 11020 8 Kpy2 M0100Dicu, Oe cam yxice 3alimas
nosadxcie micue, gupobuswl cobi CmMaHOBUCLKO C80LMU no2asdamu i 8UMOBOI,
Kompi i Yy H08020 mosapuwa 8idpa3y 3006y1u emy /110608 i nosadcaHe. Oba 80OHU
6yau mon00i, nanxi, manaHosumi i maibice Hepo3nyuHi. Oba bazamo yumanu i
nposaduiu 2apa4vi  Juckycil. Teopuau npexopowli KapmuHU 20POXaHCHKOT
pisHocmi, nady i 0608°13ky, 00 KOMPO20 iX HUMeE CNOcobL10, I HUM Maau bymu 8
6ydyurocmi. B cgoix cmydisix 6avuau ujocs binvlue, sx auwe cnocib 0o xeums 04s
cebe. Bonu gipuau, wo 0o6pi Hamipu wupux /rodell, KoAu Maroms NposseuUMuU ceiil
8i0podxcyrovull ma 6s1a2o00amHull 8n1U8 Ha 3a2a/1, MYCmbs 6ymu i mak camo 2apHi
8 dini, i 8 3acadi, i 8 ix ideabHux noHammsx» (KobpuHcbka, 1990, C. 39).

Ha >xasip, 3 4acoM 3axXOIIEHHSI Teposi CBOIM APyroM 3MiHIOETHCSI TIOCTYIIOBUM
pO3YapyBaHHSIM Ta MOBHMM Biff9y)KE€HHsIM. SIK CriocTeperyia 3 IIbOTO IPUBOIY
Jitepatypo3HaBuisi Asuta  IlIBenb, «iHTEHI[IMHICTb XYAOXXHBOTO 06pasy
HIpUSTE/SI-MEHTOPa MPOSIBUTbCSI B HACTYIIHMX CIOTaZIOBUX KOJI3isSIX TBOPY 1
Haby/Zle HOBMX IICMXOJIOTIYHMX OOpMCIB ¥ akKciosoriuHmx TpaHchopmariiin y
pererntiii MmoJytoamoro (ManbyTHboro cyai)» (IIBers, 2018, ¢. 472). BusBuiocs,
IO I'y4Hi €JI0Ba Ta IaJIKi IPOMOBU «MEHTOpa» PI3HSITBbCS Bif, 10r0 BUMHKIB:
CHepIIy BiH Bifpa/pKye Apyra BilJaTHUCS MTOYYTTIO KOXaHHS, 60 Ie MIKOAUTHUME
«CYCHi/IBHIN cIIpaBi», a 3r00M CaM He TiJIbKM IOTO/PKYETHCS IMIiTU Ha YPSIZIOBY
cTy6y, SIKy 10 TOTO KPUTHMKYBaB, ajle i OJIPY)Ky€EThCSI Ha 3aMOJKHIM IOJIBLI, 1110
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BUKJIMKAE TIOUYTTSI BiATOPrHEHHS i HEPO3YMIHHSI Y MOJIOZIIIOTO JIpyra: «AK mi2
Ha MosapulKy €020 XCUMMS subpamu XCIHKY 4yjx#c020, Hasimb NPOMUBHO20
mabopy - sk Mie 0dceHUMUCs. 3 NoAbKow! Sk Mie mak 3mMiHUMU C8010 npozpamy
motl 40/108IK, WO KO/UCb 06iliMas uile HUme makorw WUPOKO OJYMKOW, moll
nponosioHuk pisHocmi, c6o60du! Sk Mmiz 60060AUMUCT MaK HU3bKOI Ypsadosoro
Kap’eporo i 00pysxcumucs 3 noavkorw?» (KobpmHcbka, 1990, C. 40).

JyMKM cyai cTaBaiM Bce ORI TipKuMMM, OOJICHUMMU Ta CylepedIMBUMH,
aJKe B XKUTTI JJOBEJIOCS] CTUKATHCSI 3 HOBUMM TPYAHOIIAMY Ta BUIIPOOYBaHHSIMM:
«[Ipobauck ozHIO 3 neui Kudascs Ha 3ieHeHY €20 cudsuy nocmamos i I0MUBCS
HEeSICHUM C8IM/I0M No Kymax. ...B €20 dywi 3mazanacs 6opomsbba, nidHocuaacw i
cnadasia xeuasl 36ypeHux 4yscms, CHU M01000cmi i Hadii npoHocuaucsl neped €20
dywero, Ik Mi MiHL. AX, YOMY X Mak CKOPO MUHYAU, 3MIHUAUCL I 3HIBEULLUCY,
YoMy, nepeaimaiodu, He 3amepau i 8 nam’simi cgoix cnidis, a AUWUAUCD
boarowuMu, 3n1e 3a20eHUMU bauckamu, po3ayqHUMU 32adkamu?! Paxyrouucs
WOOHUHU 3 YacoM, 8iH He Mi2 Hazadamu, KiAbKO MoMy Aim — mak, KL1bko momy
Aim? - sk 8iH ecmynue 0o cydy» (KobpuHCbKa, 1990, C. 41).

CimerHi Typb0oTH, poboTa B CyAi, 60Opru 3a HaBYaHHS 1€ 3i CTYZEHTChKUX
YaciB, IPUHITUIIOBICTh Ta CyMJIIHHICTb, SIKy HE PO3YMiJIM KOJIETH, — YCE SITPUJIO
zymry, 3abupasio memxivHi Ta GizmuHi cywm: «Zflimu nidpocmanu i 3 Koxcoum
OHem domazanucsl 6iblile cmapaHHs, nomsizanu 6iibwi sudamku, Kompi npu ix
domawHix obcmasuHax 6yau matie Hemoxcnusi. JKiHka naakana, xypuaacs i
3anadana Ha 300poe/t. BoHa 6yna mamip’to, i mo il dukmyeano 0608’a3ku i
8Up061510 i noHammA. Bucoka wecHoma myixca He 3anegHioosana OyoyuHocmi
dimam. €20 nez2ko8adceHE zpowa cnposadu1o 34i BIOHOCUHU O00MO8I; €20
nampiomuyHi Mpii — k1onomu i nepewkoou 8 aéaHcl; 8UCOKI NPUHUUNU — 3/ICMb 1
Heximb 100cbky» (Ko6pUHCBKA, 1990, C. 42).

ABTOpLI BJAJIOCSI 3 [OINOMOIOK OKpPeMMX IITPUXiB, YPMUBUACTUX
CMHTaKCMYHMX KOHCTPYKLIiM MaliCTEPHO PO3KPUTH IICUXOJIOTIUHI KOJIi3il B ZyIi
cyani, yoro OOJicHI TepeXXVMBaHHSI ¥ YCBiIOMJIEHHS TOrO, IO iAeatbHi
MaTPiOTMYHI IIOPMBM MOJIOAOCTI BCTYNAIOThb Yy CYIIEPeYHICTb i3 CyBOpMMM
peatisiMM JKUTTS. SIK MM BXe 3rafyBaiM, CyAAsl — Ile TUI CIIPaBXHBOTO
CiM’STHMHA, SIKUI BiffdyBa€ TIMOOKY BiTIOBITAJIbHICTD 3a 3/I0POB’Sl APY>KUHU Ta
I06po6yT CBOIX fiTel. TOMYy HEMOXUIMBICTh 3abe3MEeUNTH Iie TIOBHOIO MipOI0
CIIPUYMHSIIOTD TJIMO0KI CTPKIaHHS, AYLIEeBHI XMTaHHS 1 MyKH.

DaKTUYHO Tepoyi ONMHSIETHCSI Y MapTiHJIbBHOMY CTaHOBMIL, He 3700yBIIN
CYCIIIBHOTO ~ BM3HaHHS  (IIOIpM dYecHe BMKOHaHHS Micili  «cTpaxa
CIIpaBeJIMBOCTi») Ta pO3dapyBaBIIMCh B iJleaslax MosofocTi. Lle, 3pemitoro,
IIITOBXa€ MOT0 A0 3pajiM BJACHOTO CyMJIiHHS, a/DKe BiH He MOXe 6aiyxe
CrIocTepiraTy, sIK XBopoba MiZITouye KoxXaHy JIPy>KMHY, a Ha/lil Ha Kpallle MalibyTHE
JliTe/t pyMHYIOTBCSI IIPOCTO Ha ouax: «Yu i 0606’a3ku mydxica i bamvka He
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CNoYUBalOMb 3/10MCeHI 3aKOHOM npupodu 8 ceporo uonosika! Yu e mie 8iH
dusumucs, sIK €20 XciHka coxna 1 8’aHyaa? Yu miz damu nponacmu mamepi ceoix
dimeti 6e3 psmyHky?» (KobpuHCBKa, 1990, C. 42). Crioram reposi HabImKaloThCsT
JI0 KyJIbMiHAIliMHOTO MOMEHTY, 3a sIKe MOTO JIOBIi POKM TpPU3YTh MYKHU
cymtiHHS. Yacy Ha CyMHiBM He 6ysi0. Y CyAi Tpamwiacs BaXKIMBa CIIpaBa:
YEeTBEPO JiTeN-CUPIT MaIM IIPaBO Ha BEJIMKY AUISTHKY 3eMJIi, ajle OIKyH 6akas
nmpoAaTH il 3a JI06pi T'pOIT XUTPOMY €Bpe0, SIKIIO OTPMMAE JIO3Bia Cyay.
Crastacs HecIpaBeJ/IMBICTh: «Cnpasa CKIHYUAacs, TPYHM KYnue moti, kKomy 6iH
6ye Halido2ioHiliwutl, dimu dicmaau wemeepmy Yacms 8apmocmi, a cyodia eucnas
JHCIHKY 00 Kynenis, a cmapuio2o cuHa 0o wkoau» (KobpmMHChbKa, 1990, C. 43).

HackiTbKM BMOTMBOBaHUM € TaKMI BUYMHOK Cy[JIi? ADKe TI0 CyTi BiH PSATYE
BJIACHY POZIMHY IIiHOIO 3HUINEHHS MaMOyTHBOTO iTEM, IO BTPATMIIM CBOIX
barpkiB i 6yym 6e3zaxmcHmMm. Lle cymepedumTs TOIJISAAM Ta MOPJIBHUM
[IepeKOHaHHSIM T'eposi, SIKMX BiH JIOTPUMYBABCSI IIPOTSTOM JIOBTMX POKIB YKUTTSI,
CTIIKO BUTPUMYIOUM yJapy A0Ji. Y IIbOMYy KOHTEKCTi BapTO 3BEpHYTUCS [0
MipKyBaHb BiZJOMOTO aBCTpilMicbKOro IcuxiaTpa BikTopa ®paHKIa, SKUI
Bi/I3HavaB: «JIo/iMHA BiANOBiaJibHA i TTOBMHHA peasli30ByBaTM IOTEHITIMHUMN
CEeHC CBOTO JKMUTTS, a ..COPaBXHIil CeHC >XWUTTS TOTPibHO BigKpuBaTH ¥y
HaBKOJIMIIIHBOMY CBiTi» (PpaHki, 2016, c. 120). Takui1 ceHc, Ha AYMKY BU€HOTO,
MOYKHA BiTHAMTU KiTbKOMa IUISIXaMM, Cepel SIKMX — Ti3HAHHS iHIIO01 JIF0/IChKOT
ictotu B 1i yHIKQJIBHOCTI IIJISIXOM KOXaHHSI /10 Hel, a TaKOXX OOMparouM BjlacHe
CTaBJIEHHS 10 HEMMHYYMX CTpaxkZaHb (PpaHki, 2016, c. 121). BBaxkaemo, 110
ONMMHMBIINCh Y 6€3Ha/ifHOMY CTaHOBMIIi, T€POM BiHAXOAUTH IPUXOBaHUM
CeHC CBOI'O JXMUTTSI B TOMYy, LIOO YpSITYBaTM KOXaHy JIIOJMHY, HaBiTh SIKIIO
TpupiKae UM cebe Ha CTPaKJaHHS.

Sx BayuHo cnocrepersna Asia IlIBenp, Te, «HACKUIBKM CWIBHO €Ii30[
MMHYJIOTO [IiTKHYB IICMXIKy CTaporo CyA[i, CBiJUMTh 300payKeHMII Ipoliec
PETPOCIIEKTMBHOTO IIEpPeXMBaHHs BuMHeHOI adepyu, IO 3aTOpKye cdepn
MI03aCBiZIOMOCTi Tepost. Y CIpUYMHEHUX MMM CIOTaZlaMM TaTIOLMHATOPHUX
Bi3isix cyzi 3puHae gaHTacMaropmMyHa IocTaTh «3abyToro Apyra» — ¢GaHTOMY
yoro 3papxeHoro cymiiHHs» (IIBers, 2018, c. 474). Llet 06pas cTae, 1o CyTi,
aJIbTEP-ero Teposi, F0JIOCOM }MOT0 BHYTPIIIIHBOT'O CAMOOCYAy: «Buduuwl, — 2080pus
8iH, cmosuu 8 mpiym¢yrouill nocmasi neped €20 oduma, — 2opdysamu MHOW!
HenpaxkmuuHuii ideanicme! Tpeba 6yna0 ainuie npudugumucs i ni3Hamu #CUme 8
€20 wodeHHill, 6ydeHHill Popmi. Tpeba 6y10 3po3ymimu, wo meopii, xou 6u i
Hallkpacwi, He NOBUHHI nepelHsmu uyinoi dywi 4onosika! ... Ckadxcu, wo mu
menep Ainuo2o 8i0 MeHe? Bapmo 6ysn0 minbko mepnimu, abu ekiHUi maku He
MUHYMU mo2o, wo mycuno Hacmynumu! Teoe mepniHe — Mo AUl Kapa 3a maitl
ynip!» (KobpMHCbKa, 1990, C. 43).
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ABTOpKa 3BepTaE€ThCsl ZI0 KOJIi3il BHYTPILIHBOTO PO3/IBOEHHS, CIPUYMHEHOTO
po3agyMamu i cyMHiBamM, LIO0 HOPO/KYIOTb aKTMBHY KOMYHIKaIlilo MDK ABOMa
YaCTMHKaMM JIOACBKOI gy, Takmii npuitloM MATBEpAKye 3alliKaBJICHHS
MMChbMeHHUIT Ppiocodiero ippallioHaTiaMy Ta iHTYITMBI3My, Ha SIKY CIIMPAIUCS
MUTLi-MOJIepHiCTH. HeBUIIaIKOBO B yKpaiHChKiN mpo3i kiHis XIX - mouaTky XX
CTOJIITh TeMa Jie3iHTerpaliil LUTICHOTO JIIOJICBKOTO «sI» CTa€ JIOBOJIi IMOMYJ/ISIPHOIO,
aJl>Ke CTBOPIOE HOBi MOXJIMBOCTI PO3KPUTM HAMIIOTAEMHIII 3aKyTKU JIIOJICHKOL
Oyir  (3raJilaiiMo, HaMpMKIaZ, TICUXOJIOTidyHy HoBenay I ®Opanka «IloemmHOK
(BumoBa ka3ka)» abo x eTioz M. Komobuucpkoro «1IBiT s161yHi» ).

Myku cyazii TpMBaIOTh OB POKM, TEMHMMM 6€3COHHMMM HOYaMM JJ0 HBOT'O
MIPUXOJIUTD Ta caMa TIOCTaTh: «...nPUsUO He wle3as, a pic i pic, axc po3080iscs Ha
dsa geauki xkabAyku, po3sUHYBCSL i npocmepcst Yy 080 WUPOKI NPOMUBONO/I0NCHI
dopozau. BiH cmose pyka 8 pyky 3 HaldopoN#CHOI0 8 HCUMMIo /00UHOI0, ane npu
nepwiux Kpokax 1Ix CcniabHo20 xcumms 1 0008’A3Ki8 eunos3anu  SKicb
HenpeosuodyiceHI nepewkodu, 2HiBaIUCL I 2pO3UALL €20 HallCepOeHHIULUM MPiaM,
3PO3YMIHHIO [ BUNOBHEHHIO pa3 NPUUHAMO20 1 8/10MeH020 Ha cebe npasa i
0608’s13ky» (KobpuHCbKa, 1990, C. 43). SK Bifl3HAYMB JOCITiTHUK TBOPYOCTI
H. KobpuHcpkoi Mukosia Jlerkui, y bOMy eMi3ofi «BUKJIaJ HabyBa€ BUAMMMUX
03HaK «IIOTOKY CBiZJOMOCTi», 30KpeMa I0CepeHbOr0 BHYTPIIIHBOTO MOHOJIOTY 3
MiHIMJIBHUM aBTOPCHKMM KoMeHTapeM» (JIerKuif, 2012, C. 99). BumiHHs
HabyBaloThb yce OUIBII CTpanrHOro ¢GaHTacCMaropMyHOrO0 XapaKTepy, Haue
IIOKapaHHS 3a IPixOBHMII BUMHOK. Cepes Macu IIOCTaTell Ha IepLIMii IIJIaH
BUXOJSITh «4emeepo Hedopocaux dimel-cupim xanaaucsi €20 I mseHyau 0o
Kpo8asoi Ka/1oci, Kpudaau po3duparodum 2010com: «Tu kpuedy 84UHUE Ham 015
ceoix dimetl, mu 0215 c80€l ckpusdus uydicy poduHy!» IlJopa3 b6inbuie MeMHINO i
8is10 x01000M nycmuHi. TymaH mpaku nidHocuscst 3 3emal, 1 yiauli npocmip
3a1ueascsi 0OHUM numaHem: «Yu AuuleHb Kpo8 — Kpog Mae 3mueamu 2pixu
00HO020 NOKOAIHHSA | 0asamu xpeujeHe dpyzomy?..» (KobpuHcopKa, 1990, €. 44).

Boronp y rpyOIi 3aTMxa€, TaK CaMO ITOCTYIIOBO PO3BiBalOThCS i criorajm
cyppi. ®diHanm TBOPY «MICTUTh HOBEJIICTUYHMM IIyaHT 13 CUMBOJIYHUMU
obpasamm» (JIerkmii, 2012, . 99): «I 3aCMifBCS, WO axc AK01bka 3 ycm gunana. 3
0aBHb020 NO2ac/i020 6 Nedi O02HI AUWUAACh AUW KYnka Ccuso20 noneay»
(KobpuHCBKa, 1990, C. 45). Y KiHITBI[i OCTaTOYHO PO3KPMBAETHCS CUMBOJIIUHE
HaIlOBHEHHSI HAaCKpi3HOro o6pa3y BOTHIO, IO Haye KaMepTOH 3a7laBaB
TOHJIBHICTh HACTPOSIM Ta acolliallisiM IepCOHaXXa IIPOTITOM YChOTO TBOPY.
Mwuxkosia Jlerkmii 3a3Hava€, 110 TaKMM CaMMM IIEPETrOPiIMM TIOTIeJIOM 3Ja€ThCS
IIepCOHaXEeBi yce MOro mpoxure XUTTs (Jlerkmii, 2012, €. 99), CMMBOJII3YIOUU
BCIO IVIMOMHY MOPAJIBHOTO TTa/liHHS CYAJ.

[Toka30BOIO € OCTAHHS iyMKa Cy/iJii, 1110 CTa€ MiJICYMKOM YCiX MOTO CTIOTa/liB
Ta 60TiCHUX po3ayMmiB: «XKaab cmucHys €20 cepue, 60 wys, wo koau 6 emy i
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8epHyAuUC M0a00i aima 3 dasHiMU baxcaHHAMU 1 11060810 Jo 6cbo20, 1 00
8€/1UK020 [ KpacHo20, a 8iH mycus b6u nepexodumu mi cami dopoau xcumms, mo
JHcus 6u, K xncus — i 3icmas 6u mum camum, Hum menep €...» (KobpuHCbKa, 1990,
C. 45). Ha meprmi1 Tor/isiji, TOTOBHICTB IIle pa3 MiTM Ha TOW CaMMUil 3JI0UYMH €
HEJIOTiYHOIO Ta IICMXOJIOTIYHO HEOOI'PYHTOBAHOIO, a/Ke MM OaumiIn, SIKUX MYK
CYMJIIHHSI 3aBJja€ IOMY HeIIpaBOCYJHe PillleHHs], 1110 CyIIepeuYnThb JOro ifeanaMm i
nepeKoHaHHSM. [IpoTe, SIKIO OIIHUTU TaKy CUTYyaAIlil0 Kpi3b MPMU3MYy Teopii
ncuxorepareBTa BikTopa ®paHK/a, TO Takui BUCHOBOK CY/JIi € ITUIKOM
BMOTVMBOBAaHMM 3 TOYKM 30py THUILy JIOT'O XapakTepy — CiM’ssHMHA i J110671s790T0
6aTbKa. Vloro crioBHeHe po3dyapyBaHb XUTTS HabyBae CeHCy B TOMY, 06U A6aTu
PO KOXaHMX JIIOZIEN, 3apaiy YOr0 CyZ/is HaBiTh TOTOBUH IIle pa3 MPONUTH CBil
nusax Ao Fonrodu. Tloromkyemocs 3 ayMioio A. I1IBenp, 110 «aBTOPKY ITiIKAaBUTh
nepeyciM CKJIaJiHa MOTMBOBAHICTD JIIOJICBKOTO BUMHKY, Ti IICMXIYHI iIMIIyJIbCH,
0 HYPTYIOTh B 1i AyIIeBHOMY CBiTi, BIUIMBAIOTh Ha BYMHKM, BU3HAYalOTh
peakiiito Ha cBiil mepectyn. ®opMa CIOBiZlaJIbHOI Hapallii BUSBMIACS BAQIUM
XYAOXKHIM TMPUAOMOM JIJIST OCJIOBJIEHHSI TaKUX IICUXOJIOTIYHUX (EHOMEHiB»
(OIBemp, 2018, c. 472).

Asna IIIBenp TakoXX 3BepTa€ yBary Ha Te, L0 CaMa aBTOPKa B TaKy KiHIiBKY
BKJIJIa 1 TIeBHUI MeH/IepHUI acleKT i HaBOAUTD il AyMKM 3i cTaTTi «Biamnosizi
Ha KPUTUKY >XiHOYOro asibMmaHaxy B “3opi” 3 p. 1887», me H. KobpmHCHhKa
BiJICTOIOE i/Ief0 PiBHOIIPABHOCTI YXiHKM 11 Y0JIOBiKa, 30KpeMa y TIpaBi mparfoBaTu
i caMOCTilifHO 3apobJIATH KOIITH Ha JXUTTS: «3apobOK OJIHOTO 4O0JIOBiKa He
BMUCTap4ya€ Ha LIy POAMHY i IO NIpU SIKMX-HeOy[b Ha/I3BMYAMHUX BUATKAX,
POAMHHMX HEILACTSIX, OpaKy MoMoUi 360Ky, TaKoi, HalpUKIas, SIK Iocar XKiHKH,
6I0/DKET JTOMANTHIM MOXe HegomucaTv. Ta xiba pi3HUIS, O B PO3Bimmi
KIHYMUTBCSL YIaJIKOM JKiHKM, a B OIIOBiZJaHHI MYXXYMHM, 3 UYOTO JIMII Taka
BUXOJIUTHh MOpaIb: “/laiiTe HaM CHOCi6 JI0 CAaMOCTITHOTO yiep>KaHHs, 10 piBHOTO
3 BaMM 3apibky, a M1 He OyZieMo AeMopaIisyBaTH Bac i cebe» (1uT. 3a: [IIBelp,
2018, c. 471). YBaroio /10 reHZlepHMUX IIUTaHb Ta TeMM XKiHOYOI eMaHCUTIaLlii TBip
«Cyzisi» TIeperykyeTbcst 3 iHIIMM 3pa3KoM CIIOBigaIbHOI 1Tpo3u H. KobpuHCchKOoi
— [ICUXOJIOTIYHUM ecKi3oM «/lyx Jacy».

3araloM HOBeja IMCBMEHHMIN  BiIOOp)KAa€ TEHMEHII0 PAaHHBOTO
MOJIEpHI3MY [I0 BiZICYTHOCTiI BiIKpUTOI'O MOpasli3aTOpPCTBa Ta OJJHO3HAUYHUX
OIIIHOK, @ HaTOMICTb 3i CXWJIBHICTIO [0 3Ma/IIOBAaHHS OCOOMCTOCTI 3i CKJIQJHUM,
YacTo CyNMepewIMBMM i HEOJHOBUMIPHMM XapaKTepoM Ta 6araTopiBHEBOIO
cUCTEMOIO (CBiZIOMMX i IiZICBiAOMMX) MOTMBAIIiM.

Hosena Borpana Jlenkoro «IIpuMKpuil cOH» TakoX O/M3bKa [0 >KaHPY
06pa3Ka, OCKUJIbKM 3Ma/IbOBYE OJHY CIEHY 3 JXUTTS Teposl, sKa I[IJIKOM [a€
MOXJIMBICTh 3pO3yMiTH #oro rncuxotuil. Ha BiamiHy Big, «Cymii», ge My Main
[IeBHY eKCMO3MIIilo, IO IlepeayBaja po3AyMaM reposi, b. JIemkuil BOAETbCS 10
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abpynTMBHOTO (parToBoro) movaTtky: «Cydosuill padHux, Huxugop UYepesko,
nepegepmascsi sIkpa3 3 npagozo 60ky Ha Aigull..., K0OAU 2a51He — 08epi 8i0 cnaabHI
/1€2eHbKO BIOHUUHUAUCS | 00 KiMHamu yeitiwiu aKice /irodu» (Jlenkuii, 1990, C. 77).
SIxmo Hatastiss KobpuHchka 3ayimiiiae cBoro repost 6esiMeHHMM, TO b. Jlemkui
BMKOPMCTOBYE JITepaTypHO-Xy[OXXHI aHTPOIIOHIM SIK /IOJIaTKOBMII  3aci6
MO/IEJIFOBaHHSI XapaKTepy 1 HaJ[/Isie CBOr0 MepCcoHaXa MPOMOBMCTUM IPi3BUIIEM
- UYepeBko. 3arajioM y XyJOXXHBOMY TEKCTi OHIMM Yy B3aEMOJii 3 iHIIUMU
[IpUIOMaMM MO/IEJTIOBaHHSI XapaKTepy MOXKyTb HabyBaTH JOJATKOBMX KOHOTALiH,
CUMBOJIIYHOI'O MIiJTEeKCTy, aKLUEHTyBaTM Ha NEeBHMUX IHAMBIyaJIbHMX pucax
[IepCcoHaXka, PO3KpMBATH aBTOPCbKe CTaBJIeHHS A0 HbOro. OueBUIHO, IMPi3BHUIIe
CY/ZIi TIOXOAUTh Bifl aIlle/IATUBA «YEPEBO», 10 € CMHOHIMOM JI0 JIEKCEMU «XKMUBIT»,
aJte Ma€ GUIBII IPOCTOPIYHMIA, TPYOUIA BiZITiHOK. BiZITIOBIAHO YacTO acoIitoeThC i3
3@KEPJIMBICTIO, HECTPUMHICTIO B MMPCBKMX VTixaxX (3raJlaiiMo, HaIlpMKJIaj,
¢dpaseosioriaMm «HabMBATH YepeBO»), TIEPEBArol0 MaTepiayIbHOIO Hajl JyXOBHUM.
Yxe 3 camoro IIOYaTKy BJIOBJIIOETBCSI iPOHIUHMI TOH TIeTepPOAIEreTUYHOro
HapaTopa, SIKMI MiCLISIMM IIepeXOUTD Y BiZIBEPTi CATUPUYHI HOTKMU.

Ha Te, 1110 repoit 6aunTh COH, YKa3ye He TITbKYM caMa He3BMUHICTh CUTYaIlil, a
M HE3[TATHICTh 3aKpMUYIaTH abo X HaBITh MiTHSTU PYKY, 33JI3BOHUTH i BUKJIMKATH
CIyTy YU PO3OYAUTU ZIPY)KUHY, SIKa MIITHO CUTh Mopyd. OTXke, MMCbMEHHUK
BUKOPUCTOBYE XyJIOXHIO GOPMY CHY, SIKa «BMUSIBUJIACS OCOOJIMBO ILTIZTHOIO JIJIst
PO3KPUTTSI BHYTPIIlIHIX TMPOIECiB HacamIlepes, iMIIPECIOHICTMYHOI —Tedil»
(Ky3nerios, 1995, c. 106). BUkopucTaHHsI CHOBU/IiHb, ippallioHaJIbHMX 3a CBOEIO
TIPUPOAOIO, ZIO3BOJISIE MUTIIEBI MPOHMUKHYTHU Yy MiJICBIIOMICTD JIIOJMHHU, IO €
3arajJbHOI0 TEeHJIEHIII€I0 cepeli IIpeACTaBHMKIB MOZEpHi3My. ABCTPiICBKUI
ncuxosior K.-T. IOHT' TBepAMTh, 10 I/ICBIZOMICTD JIIOAVHM € aKTUBHOIO
TIOCTiIHO, ajle MPOIleCH IiZICBIZIOMOCTI HailJyacTillle 3’SIBJISIOTBCSI Ha IMOBEPXHIi
CBiJOMOCTI TO/Ii, KOJIM JIIOAMHA CIIUTD i € MEHTAJILHO ITAaCMBHOIO ab0 KOJIM BOHA
36ymxeHa, nepebyBae B crani adexty (FOHT, 2002, c. 128). Ile TBepmKeHHS
TeperykKyeThesl i3 Teopi€io A. BpeToHa, SIKMIT MOAISE AYMKY, 110 iCHYE iHIINMI
CBiT. BiH 3aBXXIM nopyd 3 Hamy, B Hac. Llel cBIT 3araJIkoBMii, XMMEpPHMH, ajie
peasibHO iCHyIOUMM, — CHOBUZiHHS. CaMe y HbOMY MICTSIThCSI BiAT@KM NIUTaHb,
HaJlT SIKUMM JIIOICTBO JlaMa€ rojioBy (360poBcbKa, 2003, C. 48). 3a
crioctepexxeHHsiM K.-I'. IOHTa, came mifi Yac CHOBMIHHSI Y CBiZJOMICTH 34aTHi
CIIOHTaHHO BTOPIaTMCsI HEYCBIIOMJIEHI CMJIM, Peasli30ByIOUMCh Y BUAIHHSX abo
TJTIONMHALIISX, SKi BUEHMI Ha3MBa€ «apXalYHMMM CUTYalisIMM», IO MICTSTh
TeBHe cMMBOJTiYHe 3HaueHHs (FOHT, 2002, c. 130). [Icuxosor BBaXKas, 1110 Y CHax
MOXYTb peaJi30ByBaTHUCsI 3HaHHSI He TUIbKM 3 IHJIMBiAyaJbHOrO, ajge W
KOJIEKTMBHOI'O HECBIJIOMOIO, III0 MICTUTh 3B’SI30K 1 3 IIOTOMOIYYSIM, CBiTOM
MepTBUX. TOX MOXXeMO HPUITYCTUTH, 10 MTobavdeHe TEePOEM Y CHi € CBOEPIAHUM
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BiJIoOpayKeHHSIM TJIMOMHHMX TIPOIIECiB y MOTro IiICBIZIOMOCTI, Jie TpUTAlInCs
CTIOMWHM TIPO BUMHKH, SIKUX CY/[IJIsI HAaBiTh 3raZlyBaTy He XOUe.

3arajioM BMKOPMCTaHHSI NIPUIOMY CHY BiJIOMBa€ 3arajlbHy TEHJIEHIIIO ertoXu
37laMy CTOJIiTh, TOMY 3alliKaBJIEHHSI [0 SIBUII ITiZICBIZIOMOCTi SIK aBTOHOMHOTO
UMHHMKA, 110 ITPOPMBAIOTHCSI HA30BHI Y CHAX, CIIOCTEPIraeMo i B iHIIMX HOBeJaX
Borgana Jlemkoro («LBiT 1mactsi», «Miii ToBapmii», «Crapuil JBip» TOIIO).
[MoxibHi MpUitoMM BUKOPMUCTOBYBAIM M iHII YKPAiHChKi MMCbMEHHMKM TOTO Yacy,
30kpeMa . dpaHko (HecToKiHMI COH Biajika HarepeiofiHi camorybctBa Hauka B
pomani «Jlenp i Ilosenb», BilMIMA COH KalliTaHa AHrapoBuM4a y poMani «/ljist
JIOMAIITHBOT'O OTHUINA», COH €BreHa PadaoBnya y pomani «IlepexpecHi CTEXKM» ).

[Tepen 30poM cyzizii YepeBKa IOCTaE Iiiia Tasiepest 06pasiB, sIKi TTOTAI0ThCS 3a
TNPUHIIAIIOM Tpajallii Ta TOCMJIEHHsS eMOI[iMHOro HampyXeHHs: «Ocb 6dce
HalluL1o iX NosHa CNaabHA, a 8 CIHAX uekae we 6iablue. Jueumbscs Ha HUX NaH
padHuk, dugums i — bauums, Wo 6iH ix 38I0KUCHL 3HAE. Ane 38i0ku? 3 cydy, 38iCHa
piw, wo 3 cydy» (Jlemkuit, 1990, C. 77).

[TepmmM yBary repcoHaka IpuBepTac TOOPOAYIITHUI YCMIXHEHUH TiycCh i3
CUHIMH, SIK Y IUTUHU, OUMMa. BUSBIISETHCS, BiH IPOXXMUB Y€CHO yCe CBOE XKUTTSI 1
HIKOTO HIiKOJIM He CKPUB/IMB, ajle Cy/IiJisl /IaB MOMY BiciM Z1ib6 apeInTy 3a Hi6MUTO
«KpaZibK JlepeBa y Jtici». Ha BocbMMIT JleHb Zifych TOBiCMBCs, 60 He XOTiB
«3JIOJTIEM» TIOBEPTATUCS TIOMDK Jitoieit. [Iist  JocsirHeHHsT edeKTy Ta
aKIIeHTYBaHHI Ha TSDKKOCTI Cy[IiBCBKOTO IPOCTYIIKY aBTOP 3aCTOCOBYE ¥ IeBHi
HaTYpPaJIiCTUYHI JeTasli, KoM AiAych AEMOHCTPYE Mpollec camorybcrBa: «Om
mak 0o» — NoKa3ye Ha WU, Ha KOMPpIill BUOHO C8iXMCULlL 8I0MUCK CMPIYKU, OM makx
0, Ha 2aK, 3auenue WHYPOK, 6CMPOMU 20108y ... 020 ycma noduxaroms
dpwicamu, oui Habiealomb Kpog'1o i 0UBASIMbCA HA NaHa padHUKa mak Aiomo, Wo
8iH 36Upae ocmaHkKU cu, wob 3amkHymu nogiku» (Jlemkui 1990, ¢.78).

Hinycst 3MiHIOE cessiHKa ['acbKa, sIKy, SIK BUSIBJISIETBCS, CYAAs 32 HAMOBOIO
aJIBOKaTa OT0JIOCUB 60XKEBIJIbHOIO Ta MPM3HAUMB ilf OIIiKyHa, a TOM MpojaB il
3eMeJIbHY IUISTHKY, Jie 3HalIUIM HaTy, 3a/IMIINMBINN BJIOBY 3 TPhOMA TITHhMU
Hi 3 ynM (Lei emni3of, NeperyKyeTbcs 31 3JI04MHOM, 3a SIKMM Kapa€eTbCsl repoy
H. Kob6puHcpKoi). 3roppoBaHa JXiHKa BUPIIIYE MiATaIUTH XaTy i «4eTBepo Iyl
mosieTizio 10 Heba». HaToMicTh MOJIOAMIT aJIBOKAT Ha IbOMY «dobpe 3apobus.
36ydysas xamy maky, Wo Xo4 SKOMYCb 2eHepany mewkamu i mo He coOpom»
(Jlemkwmii, 1990, c.78). Hacrymauit Bpaxaiounit o6pa3 - JeCITWIITHIN
XJIOITYMHA, IO CTaB Ha 3aXMUCT 6aThKa, SIKOTO HACWJIBHO 3abupasny, a ioro u
CaMoro MOTHAJIM HEOJISITHEHOTO B TPICKYYMII MOPO3 JI0 MiCTa «axc dyx 3 Hb020
gunep/10 no 0opo3i».

Crpa1si KapTHHM 3MIiHIOIOTh OJIHA OJHY, HMiJIKPEC/IIOI0UYM BCIO XXOPCTOKICTD Ta
€TrOiCTMYHY CYTHICTb Cy[/i, SIKMI Ha 3acilaHHsAX Oali/fy)ke uMTaB raseTu abo X
PO3MIpKOBYBaB, 4M He XOAUTb MOJIOJMM CycCija [0 ¥oro JpyxuHu. Ilo
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6apOKOBOMYy PpO3JIOTi 3BMHYBAu€HHSI JKEPTB «CYAJIiBCBKOIO IIPaBOCYAJSI»
PO3KPMBAIOTH ITPOOIEMY COLIi/IbHOI HECIIPaBe/IJIMBOCTI Ta CTAHOBMX YIlepe/KeHb,
3HEBXJIMBOT'O CTaBJIEHHS [0 JIIO/IeN 3 HIDKYIMX IIpoIIapKiB: «Tu Hac cyous, skbu
Mu Jywi He Manu, no napazpagam, He 3a2150al04U Y cepue, He npu2asidaoqucst 0o
Hauwio2o 6eamanaHHo20 xcummsi. II]o susHuecs y wikoaax, me il 3Ha€W, Hiv0 HOB020
He euuulcs, a cgim tide Haneped. I xaon iide Haneped. BiH He namuk, wWo6 020
MOJICHA 8Ce MUM caMuM Hodcem cmpyzamu!» (Jlemkuit, 1990, €.79).

3BepHiMO yBary, 1o camM YepeBKO He JBOPSIHCBKOTO, a MIillIaHCBKOIO
TTOXO/PKEHHSI, Ha MI0T0 HaBYaHHS 6aThKO Bi/l/IaB OCTaHHI rpoiili, abu BUBECTH CMHA
B JIIOAY, TIOXKEPTBYBABIIIM MOXMUJIMBICTIO JIaTM OCBITY peIlTi [iTei. BimmosigHO
MAaEMO CUTYallilo IlepeaklleHTyBaHHSI B camoifieHTUikarlii 0cobucTocTi,
JleTepMiHOBaHOI 3MIiHOIO COLiaJIBHOIO CTaTycy (Mocaja CyAfi Ta OJPY>KEHHS 3
YKIHKOIO i3 BMIIIOTO CBiTY). BUOMBIIMCE i3 HYDKUMX IIPOLIAPKIB, CTABIIN «ITAHOM,
repoit BOJTiE€ 3a0yTM PO MUHYJIE, TIOTOP/DKYIOUM «XJIomamMu». HaToMicTs 1i0ro
imeaylaMM CTAlOTh MaTePiTbHUIA TOCTATOK Ta Kap €PHMI PiCT: «...mu d6as, 9k 6u
Halibinbwe dobpa Haxabapumu, sIK6U CB0€E uepeso WoHAlICMaUHIUUMU cInpasamul
HasaHmaxcysamu, — Yepesko! ... Tu dymas, sk 6u gaacmsim niddobpumucs, no
30/10miill OpabuHi yeopy nidaidmu, sk 6u C80Ill HCIHUI, NaHI 3 8eAUK020 KOAIHA
npunodobamucs. Tu 6e3cosicHutl, mu nodautl wonosiue!» (Jlemkuii, 1990, C. 79).
I'papariisi, HIOBTOPM TOTO CaMOro CJIOBa, HAarpOMa/pKeHHS OJHOTUITHUX OAVHUIIb
(CMHOHIMIYHMX CTIOJTy4YeHb, 3BMHYBaYyBaJIbHUX KOHCTPYKIIil TOIIO) TiACHUITIOIOTh
€MOIIiIHICTh Ta €KCIPECUBHICTh yMKM, MPAIlOI0Th Ha BUKPUTTSI pO36eIeHOCTi
Ta MMapasMTUIHOTO CIIOCOOY JKUTTS IIEHTPaJIbHOTO TIEpCOHAXA.

HaliBuirioro eMoIiitHOro Halpy>keHHsI HoBeJIa Zjocsirae y GiHasti, Koy mepef,
30poM YepeBKa 3’IBJISIETHCSI MPUBUZ, MOTO 6aThKa: «Cmapuil dususcs Ha CUHa 3
nozopdor ma 2oeopus 3 Jxanem: «Ha me 2 mebe cuHy suxosas i gugHus, Ha me s
dpyei dimu ckpuedus, Wobu menep copomy makozo douekamucst neped dobpumu
modemu? JIna KosHspa 6aucky4vo20, 0415 36i30U, W0 He ceimumb, mu 8i0pikcs
cosicmi i wecmi, bamoka i Mamepi, 3ab6ys pioHYy Mosy. /115 HCiHKU, 8e/1bMONCHOT
nai, 8iduypascst mu 6amukigcokoi xamu. Hagims Ha NOXOPOH piOHO20 bambka He
npuixas, Aull Kintbka cpibHUX npucaas.... Jakytl bozy, wo dimeil He Maew, a g
BHYKIB, Ma w0 copom meitl 3 moboro 3iiide do mozuau» (JIemkuii, 1990, C.79).

Y MopeoBaHHI xapakTepy cyAfi borzian Jlenmkuit BUKOPUCTOBYE BiJIOMUH Y
CBITOBiMI Ta yKpaiHCBKiM Midosorii 3 JjiTepaTypi MOTMB 6aTbKiBCBKOTO
npoksaTTsl. H. TloHiKapoBCbKa, IO JOCTiMKyBasa TpaHcdopMaliiio o06pasiB
TaHATMYHOI Mi¢oJiorili B yKpalHChKiil Ky/JIbTypi, Bifj3Hauae: «B ykpaiHCBKOMY
($OJIBKITOPI 3yCTPivYaEMO MOHSITTSI «KIHOYOI A0JTi», «COJIIATChKOI 101i» ToImo. LIi
BM3HAUCHHS YyTOUYHIOIOTh IPU3HAYEHHSI Ti€l UM iHIIOI JIIOAVMHM 3a FeHJePHUMH i
COIliayIbLHMMM O3HaKaMM, O3HaKaMM 3a poJioM 3aHAThb. /[loyig B  CeHcl
IIpM3HA4YEeHHs], HacamIepel, JAEeMOHCTPYE MOPAJIbHO-eTMYHMM 1 IiHHICHMI
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aCrleKTM: NpU3HAUYeHHS JUTUHM - IIOBaXKaTM BOJIO OATHKIB, ..NPMU3HAYEHHS
Y0JIOBiKa — 3aXMIIJaTH CBOIO POJIMHY, IPU3HAaYeHHsI OaTbKiB — BUXOBATH /IiTeN Ta
repefaTy iM TPaAUIIiiHI 3HAHHS TOIIO. TO6TO AiTH, 10 3HEXTYBaIM HAJIE)KHUM
M XXUTTEBUM IPU3HAUYEHHSIM, IiTAl0ThCsI CYCIIJIBHOMY 3acy/KEHHIO, 0 HUX
3aCTOCOBYETBCSI TPUMHSATA [UUIST IIbOTO BWIIQJIKY CAHKIST - 6aThKiBCbKe
npoxssaTTsi» (IloHikapoBcbka, 2015, €. 155). Y HoBeai «IIpukpuit coH»
6aThKiBCbKe TPOK/ISATTSI BUKOHYE (PYHKIINI, SIKMMM JMOTO HAJISE yKpalHChbKa
MioJIOTisT Ta HAPOJHWUM CBITOTJISIA: TO-TIEpIe, BOHO BUCTYIIAE «/TIEBOIO
CaHKII€I0 Ha TIPOSIBU JieBiaHTHOI TOBeJiHKM BJIaCHMX [iTel, IOo-Zpyre,
MIOSICHIOETBCSI  CBITOTJISIAHMMM ~ VSIBJIGHHSIMM 1 MOPa/IbHO-€TUYHUMMU
YCTaHOBKAaMM, IO IIPUTaMaHHI JaBHBOC/IOB’STHCBKiM, a Ti3Hille i yKpaiHChKii
€THIYHI# KapTuHi CBiTy. .. TakMM YMHOM 6aThbKM, IO IIPOKJIMHAIOTH CBOIO
JUTUHY, PpO3PMBAlOTh CiMeMHi y3M, TIOBHICTIO Bifi Hel BifpikalTbCs,
11036aBJIsII0Th CBOTO 6JIar0C/IOBEHHSI Ta 3aXMUCTY. 3a HApOJHUMM YSIBIEHHSIMH,
TaKa JII0IYHA ONMHSIETHCS 3a MEXaMM POJTy Yepe3 10 He HabyBa€ CBOET /10Ti, SIK
HACTIOK IO CMEPTi He OTPUMYE CTATyCy YMCTOTO TPeAKa, 60 BTpavyae O3HAKU
JIIOZISTHOCTI, 1 TIepeTBOPIOEThCSI Ha JIEMOHI30BaHOI'O, TOOTO 3aJI0XKHOTO,
nokinHMKa» ([ToHiKapoBChbKa, 2015, C. 155).

CioBa 6arbka BMKIMKAOTh y Hukmdpopa YepeBka CIpaBXKHIM JXax, IO
repexoauTh y GizudHe cTpaxaaHHs: «Ha {io2o mino sucmynug 2apavull nim, no
naedax niwog Mopos. ...Xomis KpukHymu: eodu! - asne mymaH 0620pHY8 U020
Mmo30k 1 dywy» (Jlenkuit, 1990, c.80). IIpoTe MOKa30BO, IO PO3KasiHHSI Ta
KaTapCUCy CYIJIsl Tak i He BiffIyB, 10r0 06yPIOE «HEBASYHE» CTABJIEHHS JIIOJIEN,
sIKe aBTOp IepeZia€ yepe3 BHYTPILIHIM MOHOJIOT: «AX, Ik MsiKo bysae Ha ceimi,
SIKUX Zcepme gumazae Haule 36aHHs1» (Jlemkuit, 1990, €.80).

[Toxa30BOI0 € pO3B’sI3Ka TBOPY: BpaHL CyAAsl MPOKUIAETHCS 3 JIyMKOI, 110
Taki CHM MaoTh 6yTM 3abOpOHEHi, i XBMJIIOETBCSI TUIBKM uepe3 Te, 06U
IpyXKMHa Hidyoro He 3amifo3pmiia. IlIBuaxo 3abyBuiM PO IPUKPUIL COH,
YepeBKO 36MPa€ETHCS [0 CYAy Ha BEIMKUN «CTPAMKOBUI ITPOLIECY.

6. BucHOBKU

Takum umHoM, HoBesin «Cyzisi» Hatamii KobpuHcbkoi Ta «IIpMKpMii COH»
Borpana Jlemkoro po3KpuBalOThb XYAOXKHI XapakTepy [JOBOJI PiIKiCHOTO IjIsi
YKpalHCbKOI HOBeJIiCTMKM KiHLs XIX - moyaTKy XX CTOJITTSI THUILy IIEPCOHaXA —
Cy[Li, TpeAcTaBHMKA CUCTeMM TIpaBocyAnsi. O6uaBa IMMCBMEHHMKM IParHyTh
PO3KPUTHM BHYTPILIHIMA CBIT repoiB, 3aCTOCOBYIOUM IIPU I[bOMY Pi3Hi XyAOXHi
IPUMAOMU Ta 3aco0M (HaCKpi3Hi CMMBOJIIUHI eTasTi, IMITPECiOHICTUYHA TTOeTHKa,
KOHTPaCTHe 3iCTaBjleHHsI IEepPCOHaXKIB, IOTIK CBiloMocTi - y KobpmHCHKOI,
ipoHisi, paHTaCTUYHICTh, aHTPOMNOHIM 3 JIOJJATKOBMM CMMCJIOBMUM ITiZITEKCTOM,
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rpajaillisi eMoIiifHOI Hammpy>XeHoCTi Toio - y Jlemkoro). Hatamisi KobpuHChKa
BJIA€TbCST 0 opMaTy CHOBifli, 3MaTbOBYIOUM CTAHOBJIEHHSI TIEPCOHAXKA Bif
JUTUHCTBA JI0 CTapOCTi yepe3 crioraju Ta acouianii. Hatomicte Borgan Jlenkuii
MOKa3y€e CBOTO Treposi BXe CPOPMOBaHUM i BUKOPUCTOBYE MPUIOM CHY, SIKUI
JIOTIOMAara€ TPOHMKHYTM B TJIMOMHM JTIOACHKOI ITiZICBIIOMOCTI, pPO3KPUTHU
MIOTAEMHI AYMKU. Y XyZOXXHBOMY I1JIaHi Oi/IBII ITePeKOH/IBMM Ta MICUXOJIOTIYHO
JIOCTOBipHUM TIOCTa€ 6e3iMeHHMIT repoit Hatastii KoOpuHCBKOi, XapakTep sIKOro
ToCTa€ y CcTaHOBJIeHHI. O6mMiBa TIMepCOHaXi BUSIBISIIOTHCS HEIOCTOMHUMM
BMCOKOI'O 3BaHHS Cy/J/li, OfHaK SIKIIO y «Cy/ii» mpesicTaBaeHO iCTOPII0 CKJIaJHOT
BHYTPIIITHBOT MOpaJIBHOI 60pPOTHOM 1, 3peITOo, MOPAJIbHOIO MaJiHHS, TO
«IIpUKpMII COH» € iCTOpi€l0 TMOBHOI MOpaJIbHOI JAerpajarlii 0cobucTOoCTi,
He3/IaTHOI Ha KaTapcuc Ta YCBiJOMJIEHHSI CBOIX 3710umMHiB. [lopymieHa B 060X
TBOpPaX TeMa MOPAJIBHOTO TEPECTYIy CyAJi HabyBa€ TJIMOOKOTO CYCITiJTBHOTO
3HAYeHHs], a/pKe 3JI0YMH YMHATH 0COOM, SIKi MasiM 6 CTOSTM Ha CTOPOXKi
COIiaTbHOT CTIPaBEJIJIMBOCTI, Ha 3aXMCTi OiTHMX i 3HEI0TEHMX.
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Xyno)KHE MOJIe/TIOBaHHS XapaKTepiB CyAAiB y HOBeIax
«Cygisi» Haranii Ko6pmuHcpkoi Ta «I[Ipukpuit con» borgana Jlenkoro

Kopmonenp OnekcaHAap, KaHAMUAAT GUIONOrIHIX HayK, JOIEHT. 3aKapIaTChbKIIA YTOPCHKII
iHcTHTYT iM. ®epentta Pakori 11, kapenpa ¢inosorii, soueHT. kordonets.oleksandr@kmf.org.ua,
ORCID: 0000-0002-4298-6096.

Illerenst BikTop. Y>XropoAChKMII HalliOHaJIbHMI YHiBepcuTeT, Girosorivamii GakysbTerT,
Kadenpa YKpAiHCBKOI JITepaTypu, CTapuimii BuKIafad. victor.shetelia@uzhnu.edu.ua,
ORCID: 0000-0002-7416-5102.

¥V crarTi 3po6s1eHO0 Crpoby TUIIOJIOTIYHOTO 3iCTaBJIEHHS Ta aHaUTi3y 3aC06iB XyT0XXHBOTO
MO/Ie/IIOBaHHSI XapakTepiB Cy[/iB 1 IopylleHol IpobseMaTHMKM B HOBeslaX [JBOX
IIpe/ICTaBHMKIB 3aXiZJHOYKPAiHChKOI HOBEJICTUMKM MeXi CTOosIiTh — Harasii KobpuHcpkoi
Ta Borgana Jlemkoro. 3’scoBaHo, 110 KiHenp XIX - modaTox XX CTOJITH - Iie ernoxa
KapZIMHaJIBHOTO OHOBJICHHSI €BPOIIEIICHKOI, y TOMY YMCJIi 1 YKPaiHCBKOI JIiTepaTypy, dac
3MiH y XyOO)XHBOMY MMCJIEHHI Ta CIPUMMHSATTI CBiTy, KOJM BifidyBasocs axkTUBHE
pO3LIMpeHHsT TeMaTUKM Ta IIpobJeMaTMKM Masoi IIpo3y, 3pocTaja yBara [0
BHYTPIIIHBOI'O CBIiTY JIIOAMHH, A0 T€M i3 XXUTTSI iHTe lireHIii.

ITpocrexxeno, mo Hoenu «Cyxis» Haranii KobpuHcbkoi Ta «IIpuKpuii COH»
Borpana JIenmkoro po3KpMBaTh XyL0XKHI XxapaKTepy J0BOJI PiIKiCHOTO /1151 yKpaiHChKOI
HoBeJTicTHKM KiHIs XIX - moyaTky XX CTOJITTS TUITY IIepcOHaXa — CyAJi, IpeficTaBHMUKa
cucteMu TpaBocynnsi. O6muABa NMUCbMEHHMKM IParHyTb PO3KPUTM BHYTPILIHIN CBIiT
repoiB, 3aCTOCOBYIOUM IIpM LbOMY Pi3Hi XyZOXHI IpMiloMM Ta 3acobyu (HackpizHi
CHMBOJIIYHI AeTasti, iMIpeciOHICTMYHA MOeTHKa, KOHTPACTHe 3iCTaB/IeHHS [IEPCOHAXIB,
MIOTiK cBiZfoMocTi - Y KoOpMHCHKOI, ipoHisi, paHTaCTUUYHICTh, aHTPOIIOHIM 3 JI0/IaTKOBUM
CMMUCJIOBUM IIiJITEKCTOM, T'pajallis eMOLIiITHOI HaIPy)XeHOCTi Tomo - y Jlenkoro). TBip
Hatamii Ko6puHCBKOI 6JM3bKMI JI0 CHOBiJ@IbHOI  iMIIpecioHiCTMYHOI Mpo3W,
3Ma/IbOBYIOUM CTAHOBJIEHHSI IIEPCOHaXXa BiJ JMTMHCTBA O CTApOCTi dYepe3 TIOTIK
crnoraiiB, acouiamniii ta emouin. Haromicts BorgaH Jlemkuit moka3ye CBOTO reposi BXKe
chOpMOBaHMM i BUKOPMCTOBYE IIPMIIOM CHY, SIKMII ZOIIOMara€e IIPOHMKHYTU B TJIMOMHM
JIIOZICBKOI MiJICBITIOMOCTi, PO3KPUTH IIOTAaEMHI JYMKM IIEPCOHAXKA.

3’sicoBaHO, L0 y XYAOXXHBOMY IUIaHi OibII IEPeKOHJMBMM Ta IICMXOJIOTiYHO
JIOCTOBIpHMM TocTae 6e3imMeHHuU repoit Hartamii KoOpMHCBKOI, XapakTep SIKOTO
TOZAETbCSI Y CTaHOBJIEHHI Ta CKJIAAHMX CylepedHocTsix. O6muzaBa IepcoHaxi
BUSIBJISIIOTBCSI  HEJIOCTOMHMMM BMCOKOI'O 3BaHHS Cy[fi, oAHak skimo y «Cygaii»
IIpe/ICTaBJeHO iCTOpil0 CKJIaAHOI BHYTPIIIHBOI MOpPaJIbHOI 6OPOTHOM i, 3pelITolo,
MOPaJIBHOTO TIAJIiHHS, TO «IIPMKPUI COH» € ICTOpi€I0 TOBHOI MOpaJIbHOI Jlerpajariii
0COOMCTOCTI, HE3/IATHOI HAa KaTapCUC Ta YCBiJIOMJIEHHSI CBOIX 3JIOYMHIB. BifmmoBifgHO
pisHe i craByIeHHST aBTOPIB /10 CBOIX ITepcoHakiB: sikio Harastist KobpuHChKa mompu Te,
IIJ0 He BUIIPaB/IOBYE I'eposl, OFHaK CIiBUyBa€ JIOI0 OCOOUCTIN Tparesii, IparHe po3KpUTH
Jioro TIMO6MHHI MOTHBaIlil, TO B BorgaHa JIeMKOTro BifdyBaEcThCsl BiBEPTO ipOHiuHE,
HaBiTh 3HEBaXJIMBe CTaBJeHHs A0 Hukmudopa UepeBka, SIKMI BTPaTMB IIPaBO
Ha3MBaTUCSI YeCHOIO i MOPIBHOIO JIFOIMHOIO.



188 Kopponetip Osiexcanzip, [letesns Biktop

IIpoaHasi3oBaHO, 0 B HOBeJIax 4Yepe3 obpasu CyALiB PO3KPMBAETHCS Ifila HM3KA
TOCTPUX  MOP&JIbHO-€TMUYHMX Ta  COLJJIbHMX IpobjeM: MOpajbHOTO  BUOODY,
HEBIZITIOBIZTHOCTI ileasty Ta AiMICHOCTI, CEHCY XUTTSI, TeH/iepHa Mpo6IeMaTnKa, COIliaJIbHOT
HEpIBHOCTI, AyXOBHOI'O BiUy>XeHHsI TOILIO0. B 060X TBOpax TeMa MOpPAJIbHOTO IepecTyILy
cynii HabyBae raIMb0KOro CyCITiIbHOTO 3HAUEHHS], a/Ke 3JI0YMH YMHSThH 0Co0H, sIKi Masu 6
CTOSITM Ha CTOPOXKi COIiaJIbHOI CIIPaBeJIMBOCTI, Ha 3aXMCTi 6iTHUX i 3HEI0JIEHMX.

3p0o6JIeHO BUCHOBOK, 110 ¥ TBOpYOCTi H. Ko6pMHCHKOI Ta B. JIeMKOro 3’sIB/ISIIOTHCS IiKaBi
06pa3u TpeAICTaBHMKIB Cy/IOBOI CMCTEMU i3 MalCTEPHO PO3POGJIEHMMM XapaKTepaMw, IO
CBIAUMTD NP0 PO3BUTOK YKPAIHCBKOI IIPO3M €NOXM MOZEPHI3My B KOHTEKCTi CBiTOBOIO
IIMCBMEHCTBA, [ie TBOPM IIPO IPEACTaBHMKIB BMILOTO CBITY, iHTeJIreHII0 3 YyBarow A0
IXHBOI'O BHYTPIIIIHBOT'O CBITY, YaCTO CyIIepewIMBOro Ta HEOAHOBMMIPHOIO 3 6araTopiBHEBOIO
cucreMoro (CBiIOMMX 1 MiZICBIIOMMX) MOTHBALIiM, IO MOPIbHO-€TUYHOI Ta IICHMXOJIOTIYHOI
IpobsieMaTMKy HabyBasi Bce 6UIBIIOT IOy ISIPHOCTI.

Karouoei cnosa: modepHizm, mana npo3a, o6pa3 cyddi, cnogidanbHa npo3a, npuiiom cHy,
mema MopabHO20 NAJIHHSI.

Artistic modelling of the characters of judges in the short stories
The Judge by Nataliya Kobrynska and A Bad Dream by Bohdan Lepky

Oleksandr Kordonets, candidate of philological sciences, associate professor. Ferenc Rakéczi
II Transcarpathian Hungarian College of Higher Education, Department of Philology,
associate professor. kordonets.oleksandr @kmf.org.ua, ORCID: 0000-0002-4298-6096.

Viktor Shetelia. Uzhhorod National University, Faculty of Philology, Department of Ukrainian
Literature, lecturer. victor.shetelia@uzhnu.edu.ua, ORCID: 0000-0002-7416-5102.

In this article, an attempt has been made to compare typologically and analyse the means
of artistic modelling of the characters of judges and the issues raised in the short stories
of two representatives of Western Ukrainian short fiction at the turn of the century -
Nataliya Kobrynska and Bohdan Lepky. It is concluded that the late 19th and early 20th
centuries marked a period of radical renewal in European, including Ukrainian,
literature. This era saw significant changes in artistic thinking and world perception,
accompanied by an expansion of themes and issues in short fiction, an increased focus on
the inner world of individuals, and a growing interest in the lives of the intelligentsia.

It has been established that the short stories The Judge by Nataliya Kobrynska and A
Bad Dream by Bohdan Lepky offer artistic portrayals of a relatively rare character type in
Ukrainian short fiction of the time - a judge, a representative of the justice system. Both
writers aim to reveal the inner world of their protagonists, employing various artistic
techniques and devices (such as pervasive symbolic details, impressionistic poetics,
contrasting character juxtaposition, and stream of consciousness in Kobrynska’s work;
irony, elements of the fantastic, meaningful anthroponyms, and emotional gradation in
Lepky’s work). Kobrynska’s story is akin to confessional impressionistic prose, portraying
the character’s development from childhood to old age through a stream of memories,
associations, and emotions. In contrast, Lepky presents his protagonist as a fully formed
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character, using the dream technique to delve into the depths of the human subconscious
and uncover the character’s hidden thoughts.

It has been determined that, in artistic terms, the nameless hero of Nataliya Kobrynska’s
story appears more convincing and psychologically credible. His character is presented in
the process of formation and is marked by complex contradictions. Both characters
ultimately prove unworthy of the esteemed title of judge. However, while The Judge
explores a complex moral struggle leading to eventual moral downfall, A Bad Dream
presents a narrative of complete moral degradation, in which the protagonist is incapable of
experiencing catharsis or recognizing his crimes. The authors’ attitudes toward their
characters differ accordingly: Kobrynska, despite not justifying her protagonist, expresses
sympathy for his personal tragedy and delves into his deeper motivations. In contrast,
Lepky’s portrayal of Nykyfor Cherevko is overtly ironic, even contemptuous, as the
character loses his right to be considered an honest and moral person.

The analysis reveals that through the portrayal of judges, both short stories address a
range of pressing moral, ethical, and social issues: moral choice, the discrepancy between
ideals and reality, the meaning of life, gender issues, social inequality, and spiritual
alienation. In both works, the theme of a judge’s moral transgression acquires profound
social significance, as the crimes are committed by individuals who are supposed to
uphold justice and protect the poor and disadvantaged.

In conclusion, the works of N. Kobrynska and B. Lepky present compelling images of
representatives of the judicial system, with skilfully developed and psychologically rich
characters. This reflects the development of Ukrainian prose during the modernist era in
the context of world literature, where increasing attention was given to representatives
of high society and the intelligentsia, their inner worlds (often contradictory and
multidimensional), and the complex system of conscious and subconscious motivations.
The focus on moral, ethical, and psychological issues also gained increasing prominence.

Keywords: modernism, short fiction, the image of a judge, confessional prose, dream
technique, the theme of moral decline.

A birék alakjanak miivészi megformalasa Natalija Kobrinszka Cydia és
Bohdan Lepkij IIpukpuii con cimii elbeszéléseiben
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A tanulméany célja, hogy tipolégiai Osszehasonlitdssal és elemzéssel feltarja a birdi
karakterek miivészi megformaldsanak eszkozeit, valamint vizsgalja azokat a kérdéseket,
amelyeket a szazadforduld nyugat-ukran Kkisprézajanak két képviselGje - Natalija
Kobrinszka és Bohdan Lepkij - rovid elbeszélései vetnek fel. Megallapitast nyert, hogy a
19. szazad vége és a 20. szazad eleje a radikalis megujulas idGszakét jelentette az eurdpai,
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igy az ukrdn irodalomban is. Ebben a korszakban jelentds véltozasok mentek végbe a
muvészi gondolkodisban és a vildgfelfogasban, kibéviilt a kispréza tematikaja és
problémakore, nagyobb figyelmet kapott az egyén bels§ vilaga, valamint fokozbdott az
érdeklGdés az értelmiség életének bemutatasa irant.

Megallapitast nyert, hogy Natalija Kobrinszka Cydis [A bird] és Bohdan Lepkij ITpukpuii
coH [Egy rossz alom] cimi elbeszélései miivészi modon jelenitik meg a korabeli ukran
kisprézaban viszonylag ritkan el6fordulé karaktertipust - a birét, az igazsagszolgaltatas

2 7

képviselgjét. Mindkét szerzd célja a f6hds bels§ vilaganak feltardsa, kiilonféle miivészi
eszkozok alkalmazaséaval (Kobrinszka miivében példaul szimbolikus részletek, impresszionista
poétika, ellentétes karakterparositas, tudatfolyam-technika; mig Lepkij esetében irénia, a
fantasztikum elemei, beszédes névhasznélat és érzelmi fokozas). Kobrinszka elbeszélése
vallomésos, impresszionista prézara emlékeztet, amely a f6hds fejldését a gyermekkortél az
Oregségig az emlékek, asszociaciok és érzelmek dramlasan keresztiil abrazolja. Ezzel szemben
Lepkij mar kialakult személyiséget mutat be, aki révén az alom technikéjat alkalmazva a
tudattalan mélyére hatol, feltarva a szerepl§ rejtett gondolatait.

Mivészi szempontb6l Kobrinszka névtelen hdse meggydz&bbnek és pszicholégiailag
hitelesebbnek t{inik, mivel karaktere egy fejldési folyamat részeként jelenik meg,
oOsszetett ellentmondasokkal terhelve. Mindkét f6hds végiil méltatlannak bizonyul a biréi
cimhez. Mig azonban A biré egy Osszetett erkolcsi kiizdelmet tar elénk, amely erkolcsi
bukashoz vezet, addig az Egy rossz dlom a teljes erkolcsi leépiilés torténete, ahol a f6hds
képtelen a katarzisra vagy biinei felismerésére. A szerz6k viszonya hdseikhez is ennek
megfelel6en kiilonbozik: Kobrinszka, bar nem menti fel f6h@sét, egylittérzést tanusit
személyes tragédiaja irdnt, és mélyebb motivaci6it kutatja. Ezzel szemben Lepkij Nyikifor
Cserevko alakjat nyilt iréniaval, s6t megvetéssel abrazolja, hiszen a szerepl§ elveszti jogat
arra, hogy tisztességes és erkolcsos embernek tekintsék.

Az elemzés rdmutat arra, hogy a birdk bemutatasan keresztiil mindkét elbeszélés
fontos erkolcsi, etikai és tarsadalmi kérdéseket vet fel az erkolcsi valasztés, az eszmények
és a valésag kozotti ellentmondas, az élet értelme, nemi szerepek, tarsadalmi
egyenlftlenség, valamint a spiritudlis elidegenedés témakoreivel kapcsolatban. Mindkét
miben a bir6i erkolcsi vétség téméja mély tarsadalmi jelentGséget nyer, hiszen azok
kovetik el a blinoket, akiknek a tarsadalmi igazsidgossagot kellene képviselniiik és a
szegényeket, kiszolgaltatottakat megvédenitik.

Osszegzésiil elmondhato, hogy N. Kobrinszka és B. Lepkij m{veiben a biréi testiilet
képviselSinek érdekes és igényesen kidolgozott karakterei jelennek meg, amelyek az
ukrdn préza fejlédését mutatjdk be a modernizmus korszakdban, a vildgirodalom
kontextusaban. Ebben az iddszakban egyre nagyobb figyelmet kaptak a felsébb
tarsadalmi rétegek, az értelmiség képviselGi, azok belsS, gyakran ellentmondasos és
tobbszintli (tudatos és tudattalan) motivaciérendszere, valamint az erkolcsi és
pszicholégiai kérdések megvélaszolasa.

Kulcsszavak: modernizmus, kispréza, biréi alak, vallomdsos préza, dlomtechnika, az
erkolcsi bukds témdja.

© Kopmownerp Onexcanip, llletesns Bikrop, 2025
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Binsecvka Bikmopia

«IIlo s Bi3bMYy 3 c06010, KOo/IM MiAy loporoxo
Kpacu». JKino4i o6pa3u B pomaHi Maptu Xosun
Kesuti «By3KoBi fiiBuaTa»

1. Bctyn

IMopii Jdpyroi cBiTOBOI BilfHM 3HAWIIIM IIMPOKE BiZIOOpPaYKEHHS Y XyJIOXKHIN
JiTeparypi, IO CHOPMSIJIO OCMMCIEHHIO Ta TMOAOJaHHIO OTPMMAHOTO
TpaBMaTHM4HOro A0cBily. Mapra Xosn Kesti Ha cropiHkax poMaHy «By3koBi
ZliByaTa» BIIepllle B Cy4yacCHill aMepMKaHChKill JiiTepaTypi 3BepHysacs Ao icTopil
PO KOHIIEHTPALiMHNI Tabip PaBeHCOPIOK i T0JTi )KiHOK, sIKi TaM 6y/u yB sI3HEH,
BOHA MaMCTEepHO TOKa3ajia CyIepevyHiCTh, a YacTO M TPariyHiCTb CUTyallil, y
SIKUX JKIHKM Oy/IM 3MyIlleHi 60pOTHUCS 3a BJIaCHE YXUTTS, JIIO/ICHKY TifIHICTh, a B
MOAAJIBIIIOMY — 32 IIpPaBO Iam’siTaTH, PO3Ka3yBaTM CBOIO icTopioo, 6yTH
MIOYyTUMM Ta He3abyTUMMU.

CBOEpPIAHICTD HKIHOYOI TBOPYOCTi, OCOOJMBICTH XYZIOXKHBOTO MMCJIEHHS,
cienmdika «KIHOUOTO MUChMa», CIOCOOM Ta MPUMOMM CTBOPEHHS J>KIHOUMX
06pasiB TOIO, aKTUBHO BUBYAJIUCS TPEJICTABHUIISIMU GEMIHICTUYHOI KPUTUKU
Ta TeHAepHUX CTyZin. CepeJ TOCIiHUITD, SIKi OAHUMM 3 MEPIINX B Cy4YaCHOMY
VKpalHChbKOMY JIiTepaTypO3HABCTBI 3BEPHY/IMCS JI0 KOJIa OKpeCjIeHMX BUIIE
MIUTaHb, BAapTO BMOKPeMUTM Tipami Bipu AreeBoi, Oxcanu 3abyxxko, Himm
360poBcbkoi, Tamapu I'yHmopoBoi, Cosomii ITaBinyko Ta iH. B ocTaHHI
IeCSITWITTS BOXJIMBUMM y IIbOMY acliekTi € pgocmipkeHHs Tersum Kauak,
Jlropvuam  TapHammHChKOl, Jlrogmmym Tapad, Codii ®inonenko, Pokcanu
Xapuyk, Osiern IOpuyk Ta iH.

TBopuicTs MapTu Xosut Kesuti, sika Ha CbOTO/[HI Ma€ y CBOEMY JIOPOOKY HU3KY
pomaniB («By3koBi pmiBuata», «3oy0Ti Tomybxm», «3arybseHi pyxi»,
«COHSIIITHMKOBI  CecTpu»), JMile TOO6DKHO CTaBajla OO’€KTOM HayKOBOTO
3alliKkaBjeHHs. B amMepuKaHCbKOMY JIiTepaTypHO-KPUTUYHOMY IMCKYPCI MaeMo
JIMIIIe Psifi TTepeBaXHO MO3UTUBHMX pelleH3ill Ta OIJIA/IiB Ha JIe6I0THUI poMaH
«By3KOBi JiB4aTa», SIKMM IPOTSTOM JECSITU TWIKHIB 3a/IMIIABCS Y CIMCKY
6ectcesniepiB Publisher Weekly i yBiiiioB Ao mepestiky Kpalyx KHIMKOK 2016
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POKY. Y BiTUM3HSIHOMY JIiTepaTypO3HABCTBI Ha yBary 3aC/IyroOByeE CTaTTsi Oybru
Xapnan «KBiTkoBa HOMeHOChepa: MOETMKA 3aroJIOBKIB CyJacHMX POMaHiB», Y
SIKiM TIpoaHas1i30BaHO B3a€EMO3B’SI30K 3arojIoBKy poMaHy «bBy3KoBi ZliBuaTa», Jie
06pa3 KBITKM «BUCTYIIA€ CBOEPIHOIO 3araZkolo, HATSKOM, 3MICT SIKOTO
po3mmdpoBye ciokeT TBOpPY» (XapyaH, 2022, C.241), 3 JOT0 CMMBOJIYHUM
HAIIOBHEHHSIM, IIpOTe KJIIOYOBI aclekTH, cepef; SKuMX obpasHa CHUCTeMa,
npobsemMaTMKa,  OCOOGJMBOCTI  KOMITO3MIIil, = TOTPEOYIOTh  AOZATKOBOTO
OCMMCJIEHHsI. Y TIPONIOHOBaHii Ipani 3ymMHMMOCS Ha 6araTOBMMipHOCTI
KOHCTPYIOBaHHSI JKiHOYMX 00pa3iB SIK CMHTE3y iCTOPMYHO JIOCTOBIpHMX (aKTiB,
IO JISITJIM B OCHOBY IXHBOTO CTBOPEHHS, Ta AaBTOPCBKOI VsIBM, a TaKOX
po3rIsTHEMO crielMdiKy CyTO XKiHOYO0I eK3UCTEHITi1 B ME)XOBUX CUTYaITisIX (JOCBi
BilfHM, OKymallil, mepeOyBaHHSI B KOHIIEHTpAIifHOMY Tabopi, TOpPTypM Ta
MeIWYHI [OCIiauM). 3 OISy Ha PO3TaIy)KeHy cucTeMy ob6pasiB, 30cepeamMo
yBary Ha TPbOX KJIIOUOBMX mocTaTsx: Kaci Kyxwmepuk, I'eptu Obepxoitzep Ta
Kapostinn ®eppizieit, OCKiJIbKM BOHM CTaHOBJISTH OCEP/sl KOXHOI 3 TPbOX
CIOKeTHMX JIiHiM, i came 3 TXHBOI IEpPCIEKTUBM PO3TOPTAETHCSI OIOBifb.
JloCATHEHHSI TIOCTABJIEHOI MeTM Tiepefbadac BUKOPUCTaHHSI KYJIBTYpPHO-
iCTOpMYHOTO MeTO/y HayKOBOTO JOCIIi/PKEHHS, SIKMI CIPUSTUME PO3KPUTTIO
YKiHOUMX 00pa3iB y KOHTEKCTI Ti€l ernoxu, sIky BOHM TPEJCTaBJISIIOTh, a TaKOX
JI03BOJIMTh IIpOaHasi3yBaTM MOTMBAIlil0 BYMHKIB TepOiHb, IPOAMKTOBAHY
30BHIIIHIMM YMHHMKaMU. YBMpa3HEHHs )KIHOUOI ONTMKM POMaHy M PO3KPUTTSI
CTEPEOTUIIIB, TIOPO/PKEHUX MaTpiapXaJbHOMY CYCITiJIbCTBi, 6yyBaTMMeThCSl Ha
deMiHICTUYHOMY MiJIXO/i 10 iHTepIIpeTarii TEKCTY.

2. Kacsa Ky>xmepuk

Harimonoziiolo repoiHelo poMaHy € IojbCbKa IIKossipka Kacsi Kyxkmepuk,
MiJIJTITKA, sTka Ha cobi BiAYye >XaxXu BilfHM, OKyMallil Ta KOHIIEHTPAIiAHOTO
Tabopy. IIpoTsiroM ychoro po3BUTKY CIOXKETY BOHAa HEpPO3PUBHO IIOB’sI3aHa i3
C103aHO10, CBOEIO CTApIIOK PiTHOI0 CECTPOIO, 3 SIKOI0 BOHM IPOMIIIM YCi KOJIa
«KiHOUOTO TIeK/Ia», SIK Ha3UBaJIM KOHIITAbip y PaBeHCOpIOIN, Ta B3aEMMHU 3
SIKOIO CTaJIM BiJiJI3epKa/IeHHSIM HAMTICHIIINMX 3B’SI3KiB MK >XiHKaMM, 10 6ys10
BKpall Ba)KJIMBO JIJISI CaMOi MMCbMeHHMITI. SIK CTBep/DKye aBTOpKa Y IIiC/ISIMOBI
10 poMaHy, 11 Hei 060B’SI3KOBO OysI0 IMOKa3aTH aTMOChepy «CeCTPUHCTBa»,
SIKa TIaHyBaJla MK YB’si3HEHMMM: «Y PaBeHCOpromi, sikuit 6yB y TiTJIepiBChKiN
HiMeuyunmHi €aMHMM CyTO O>KiHOYMM KOHIITAOOpOM, JKMUTTSI apelITaHTKU
3aJIeXkasIo Bif ii CTOCYHKIB 3 iHIIMMM >KiHKamMu. HaBiTh ciMZiecsIT poKiB IIO TOMY
KOJIMIIHI B’SI3HI Ha3MBalOTh CBOIX IOJAPYr II0 HEIACTIO ,cecTpaMu’, TOMY S
BM3Ha/Ia 3a JIOpeYHe IOCTaBUTH B I[EHTP CBOEI PO3IOBiJL JOJIO JBOX CECTEp»
(Xomn Kemm, 2021, c.535). Obpasum Kaci Ta CrozaHM MaioThb SIK peasbHi
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IIPOTOTHUIIN, TaK € ¥ BTIJIEHHSIM JIOCBi/ly YCiX XKiHOK, Ha/l SKMMM HallMCTChKI JTiKapi
NPOBOJMJIM MEJIMYHI eKCIlepUMeHTH. «Y mmpokoMy ceHci Kacst Ky>xmepuk Ta i
cecrpa Cro3ana 3MasboBaHi 3 Hinm IBaHCpKOT Ta 1i cecTpy TepamneBTa XpUCTMHY,
KOTpi 06M/1Bi 3a3Ha/m B PaBeHCOpIOI Xipypriyamx BTPy4YaHb. LIMxX TepoiHb CBOTO
pOMaHy s BWIIMJIA 3 XapaKTepiB Ta >XUTTEBOTO JOCBiy CIMJECSTH YOTUPbOX
MOJIbCbKMX  KpO/MKiB', [0 SKMX $ TepeiHsiacs J060B’f0 MiJ 4ac CBOTO
JIOCJT/KEHHS, 1 s CHOJiBaIOCh, IO BOHM CIY)XUTMMYThb B3ipLsiMM AyXy Ta
MY>KHOCTI, SIKi XapaKTepMU3YIOTh YCiX IMX XiHOK» (Xosut Kesti, 2021, ¢. 535).

Kacs, migiTka, sKka, mepebyBalouM 3 PpOJMHOI0O B  OKYIIOBAHOMY
HaUMCTChKMMM Bilicbkamy JIo6stiHi, BupilmmIa 60poTucs i craja YacTMHOIO
MOJIbCBKOTO MiAniuisi, pyxy Szare Szeregi (Cipi Illepenru), y4actb y SIKOMY
BiJlirpasia KJIIOUOBY poJib B il mopasbllii Aosi. Pa3om i3 Marip’to, cecTpoio Ta
KilbkOMa 3HAlOMMMM J>KiHKaMM TIOTPAIUISE€ A0 KOHIIEHTPAIiMHOTO Tabopy
PaBeHCOPIOK MOpYyY 3 HiMellbkMM MicToM QiopcreHbepr, me Oye 3MylleHa
IIOZTHST BXKKO ITPALIOBATH Ta 3MaraTMCsI 3a IpaBo Ha Tif{He JIIOJVHYU iCHyBaHHSI.
Ha moTuBatiio ii yuuHKIB BUpIIIQ/IbHUI YIUIMB MaTUMe ITOYyTTsI IIPOBMHY, SIKE
He BiICTyIIMTb HaBiTh MiC/Is1 BU3BOJIEHHS 3 TabOpPy Ta 3aKiHUYeHHs BilfHM, BOHA
TIPO¥i/ie TOBTMI IIJISIX 10 IPUITHSITTS TA TPOIEHHS, TIepeIoBCiM cebe caMoi.

[[Jo6 He 360XXEBOJIITM Bif, PYTMHHOI HPUCYTHOCTI CMEPTi, sIKa CTaja
HEBiZTEMHUM aTpubyTOM TabipHOTO OYTTS, YB’SI3HEHI BiJIBOIIKQIMCSI MpisiMMu,
crorafilaMM Ipo MMHyJIe JKMUTTSI Ta irpamy, ofHa 3 sIKMX Hasupajacs «Ilo s
Bi3pMy 3 coboio, koimu mimy Hdopororo Kpacu». Tak [iBuaTa Ha3MBaImM
LIeHTPaJIbHY Ta0ipHy ajielo 3aca/pkeHy jmmnamu. «[..] SIKIIo apemTaHTKy
3acy/HKyBajM /10 CTpaTH, TO /10 PO3CTPI/IBHOI CTiHM 1I cusoMilb Ben loporoo
Kpacn. SIkimo xiHIli TaJlaHMI/I0, TO BOHA MaJla IOCTaTHBO Yacy, 1obu i TabipHi
TIOAPYTY 3pOOMJIN 111 3aUicKy i IpMyenypun, abu BoHa, MAyIM Ha CMepTb, Masa
rapumit Bursiz» (Xosn Kewti, 2021, c. 224). [IparHeHHs: 6yTH rapHOIo xo4a 6
HaOCTAaHOK HaBiTh Y HEMUCIMMMX YMOBaX KOHIIEHTPALiITHOTO Tabopy MOSICHIOE Y
cBOix MeMmyapax EpitT Erep, BujaTHa Jikapka-TICMXOTEpaleBT, sIKiil BAasIOCs
BIDKUTM Pa3oM i3 cecTpolo B AymiBili. /[iBuMHa, OTpUMABIIM TeIlIe, TaKe
YKa/TaHe MaIbTO (a/pKe apellITaHTKY MoTepIasIn Bifl X0JI0/Ty), Bipa3y X BUMiHSIa
JI0T0 Ha «XMMepHe, TOHKe, sIKe Jie[ib IIPUKPMUBJIO KOJIHA i 30BCiM BiZJKpMBaJIO
rpyau. CekcyasibHa piu Oysa MOTpibHiA Marfi Jiiss BWOKMBAaHHS, HDK Terlsa.
BimuyBaroum cebe TIpuBab/MBOIO, BOHA /IEYOT0 HabyBasia: MOYYTTS TiTHOCTI MaJio
ZUUIsT Hel 6UIbIny LiHHICTB, HDK isnunmii komopt» (Erep, 2021, c. 75). Takui
camuit epeKT MaM M «KOHKYPCHM Kpacu», sIKi BJIAIITOBYBaJIM JKiHKM B AYIIBIIli:

! TIOJIbCHKUMM  «KpOJIMKaMu» PaBeHCOPIOKa Ha3MBaIM OCOGJIMBY KATEropilo JKiHOK, ITEePEeBaYKHO
TI0JIbOK, YB’SI3HEHUX Y KOHLIEHTPAIITHOMY Tabopi, Haj| SKMMY IIPOBOJVM/IM MEIMYHI JTOCTIAN, 110
TIPU3BOJIVWIN JI0 CMePTi ab0 KaJTITBa Ha BCE YKUTTSI.
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«Mm TI03y€EMO y HaIMX Cipyx 6e3po3MipHMX CYKHSIX Ta TBMSIHIN CIiZHIN 6i/TM3Hi.
OfiHa yropka Kaxe, II0 BCs Kpaca B Iuledax. HiXTo He MOXe cTaTu B IO3Y TaK
MaiiCTepHo, sik Marza. Bona otpumye nepemory» (Erep, 2021, ¢. 75).

OKpiM Bi/TYaiiTyIITHOTO 6KAHHS He BTPATUTU BJIACHOI TiTHOCTi, BAXXJTMBUM
MparHeHHsIM apellTaHTOK, SIKi MepeXXM/M AOCBiA MeAMYHMX eKCIIepMMEHTIB,
6yJI0 po3KasaTM CBiTy cCBow icTopio. Sk 3a3Havasa Banma IlosiTaBcbKa,
KOJIMIITHS YB’sI3HeHa, sIKa BIDKWJIA Ta 3JIMINMJIA CIIOTA[IM TIPO TepebyBaHHS B
Tabopi: «Bararo >XiHOK mepeXxuBam Tabip PaBeHCOPIOK, ajie MepeXXnBaIM 0TO
Mo-iHIIIOMY, HDK MM, HiX ,Versuchskaninchen” -  kréliczki” - ,xkpomku”. [...]
Hawm 6ys10 6 siermie mommparty, sSsk6M MU TBepZO 3HaJIM: 3BiCTKa PO Te, SIK MU
3arMHyJIu, JOJIETUTD J0 30BHIIITHBOTO CBiTY» (ITosTaBchka, 2008, C. 10).

MeinyHi ekcriepMMeHTH, ITPOBe/ieHi Ha 37J0pOBUX JKiHKaX, IMi3Hillle BU3HaHI
Ha HiopH6ep3bKOMy TIPOIIeCi 3/T0UMHAMM TIPOTH JIIOJISTHOCTI, BUMAaraTUMYTh Bif
Kaci Ta i mozpyr ocobimBoi My)XHOCTI Ta ¢ Ayxy. Came B ob6pasi Kaci
Ky>xmepuk aBTOpKa BTiMaa f1ocBig Boryminm Sciox Tta Kpuctman Ymx (umi
JIMCTU 36epiratloTbcst y BifI Maptuposorii JlrobaiHcekoro mysemw). «Ile y
Tabopi yB’si3HeHi BUpIIIMIM 3a OyAb-IKy IiHy PO3IMOBICTM, IO 3 HUMU
BiIOYBasIOCs. 1943 POKY TOYa/IM MMCATH cevelo MK PsAKIB Ta Ha IOJISIX CBOIX
smctiB. o6 agpecaTu 3710TaiaIMCs TIPO HEBUIMME ITOCTaHHS, TEPII JHiTepn
PSIAKIB JIUCTIB CKJIaJIAJIUCS Y CJIOBA ,,JINCT cevelo”, a B TeKCTi YOPHMIIOM [liB4aTa
HarajlyBa/i1 IIpo KHUTH, Jie BUKOPMCTOBYBABCS CXOXUM MeTo. LleH3opu baunin
TUIbKM HEBMHHI TIPUBITM OJM3BKMM, a TMM 4YacoM iH}opMmariiss 1mpo
eKCIIepUMEeHTH JNIUIa 10 As/ibKa Borymiim, sikui cayxmuB y Apmii Kpaliosiit.
3a J0MmoMOT0I0 apMiliCbKUX Kyp €piB BiH IepelripaBUB JMCTU TUIEMIHHUII JasTi —
y JIOHJI0H, TOJBCBKOMY YpSiZy Y BUTHaHHI, Ta B JKeneBy, B MixXHapoJHMi
UepBoHmit XpecT. Y TpaBHI 1944 POKY PaJioCTaHIlisl B MicTeuky BakiHremimp
BUITYCTMJIa Tiepefiavy, Je JIMCTU JIiBYaT 3auuTaiM B Iepekyaajli aHTJIICHKOIO»
(Toncanec-Tanbero, 2021). OfHAK, PO Lie AiBYaTa Ji3HAIThCA 3HAYHO IMi3HIIIe.
Y poMaHi TakuM 3B’SI3KOBUM IOMDK apeliTaHTKaMM Ta 30BHIIIIHIM CBiTOM CTaB
6aTbko Kaci, i 3BicTka, SIKy BiH 3ymiB IOAaTH, BTUIWIA Hailo i HaJada CUJIN
6opotucst gani: «To 6ysa KOTyIIKa 3 YEPBOHMMM HUTKaMM. ,Pagicts” -
3asUIOXKeHe CJI0BO, ajle caMe paZiiCTh Bifjuysa s TOTO AHS, CUZSUYM Ha CBOiA
KoOMIli, 60 36arHysa, IO TaTyCh IIPOYMTAB MOTO IIOTAEMHOTO JiMCTa. MeHi
3ax0TJIOCS CTaTU Tocepes KiMHATM M KpUYaTH BiJ, pajloCcTi, ajie HATOMICTh $I
LIOMKHYJIa MajIeHbKy JepeB’siHy KOTYIIKY i MpocyHysa ii IOMiX CTUCHYTUMM
ZOJIOHSIMM MO€i cruistioi cectpu. lle Pi3gBo cTasio HalKpalMM 3a BCe MOE
XUTTsI, 60 Temep s 3Hasa, [0 MU Oibllle He CAaMOTHi, IJ0 TIPO HAC 3HAIOTH»
(Xomn Kesmmi, 2021, c. 299). Ilonepeny 6yayTe TabipHi IpOTecTH, pO3CTPiiy,
[IepexOBYyBaHHs, ajle Pa30M i3 TMM J1 HeMMOBipHe 6aXKaHHsI BYDKUTH.
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O6pas Kaci - ofiuH i3 HaliCK/Ia[HIIINMX Y POMaHi, afpke € TOEAHAHHSIM 36ipHMX
PUC peasbHMX XKIHOK, SIKi BYDKMJIM IIC/IST eKCIepuMeHTIB y PaBencoOpiorj, Ta
ABTOPCHKOTO badeHHs TeMM AOPOCIIIIAHHS MOJIOZOl JIOAVHY, Mi3HaHHS cebe i
CBiTY, yCKJIaffHEHOI TOTPebOI0 TepoiHi 36epertv BIACHY iHAMBIAYaIbHICTH Ta
T030yTHUCSI TIOYYTTS TIPOBMHM, SIKE He JI03BOJIIE BUOYAYBaTM CTOCYHKM 3
Hanbmoxauvy  mioapMy. OfHAK, aBTOPI HE BAAIOCS YHUKHYTM IIE€BHOI
izmeastizariii Ta CTaTMYHOCTI B MO/E/IOBaHHI IOro 06pa3sy. IlepexxuTi mopii He
Bi/I/I3epKa/IMJIUCS Ha XapaKTepi T'epoiHi, JOMiHaHTaMM SIKOTO IIPOTSITOM YyCBOT'O
PO3BUTKY CIOXETY 6yJIM XOpoOPicTh Ta TIOKa3Ha BiTJayIIHICTh.

Icropist Kaci, siKiit Ha TOM MOMEHT BUITOBHMJIOCSI JIMILIE ABAJISITh JIBa POKM,
He 3aKiH4YyeTbCsI BU3BOJIEHHSIM i3 PaBeHCOpIoKa. [lepe)xnTy BiliHY Ta KOHITabip
BMUSIBJISIETBCSI  3aMaJio, TPUBUIAM  MMHYJIOTO Ta  IOYYTTS  IPOBUHU
nepecaifyBaTMMyTb 1i Ie Jyxe [JOBro. Jluile pO3KpUTTS 3araJKoBOTO
3HMKHEHHsSI B Tabopi 1 marepi, 1o 6y/s10 TMOB’sI3aHO 3 JIKapKow ['epToro
Ob6epxoit3ep, Ta BiZJHOBJIEHHSI CIIPABEJIMBOCTI JO3BOJISITD 111 pyXaTUCS JIaTi.

3. l'epta O6epxoi3ep

Tepra Obepxoiizep - Ile peasibHa 0coba, iM’st IKOi aBTOpKa 36eperya 6e3 3MiH,
€/TMHA XKiHKa-JIiKap y CyTO YKiHOYOMY Tabopi Ta €/lMHa >XKiHKa-JIiKap, sika, IOoMpu
Te, o Oysa 3acy/pKeHa B HiopHOep3i 3a 3/104MHM ITPOTH JIIOSHOCTI, 36epersia
XUTTS, a TC/As BiliHM, TMPUXOBYIOUM BJIaCHE MMHYJE, 3yMiJIa IPOJOBXKUTHU
MeIMYHy TpaKTUKy. I[IMCbMeHHMIlS, IIpeTeHAylouM Ha O00’€KTUBHICTB,
JIOCJTIIMBIIIMA  apXiBHI MaTepiasM, JIUCTU, CIOTajiM, CBiTYEHHS OYeBUIIIIB,
HaMara€TbCs BiZITIOBICTM Ha €/IMHE MUTAHHS: «SIK )Ke MOrjla BOHA BUMHUTH Te,
110 3pobusia, 0CO6JMBO CTOCOBHO iHIMX XXKIHOK?» (Xosut Kesuti, 2021, ¢. 537). ¥
poMaHi aBTOpKa 30cepefuacs Ha KiJIbKOX K/IIOUOBMX MOMEHTaX, SIKi MOTIJIM
BIUIMHYTM Ha MOTMBM IOBEJIiHKM Ta BUMHKIB ['epTi, a came: yMOBM 3pOCTaHHS,
HEBWJIIKOBHa XBopoba i cMepTh 6aTbKa, CKJIa/IHA eKOHOMiYHa CUTYyallisl B KpaiHi,
IO CIpUsLIa 3aTOCTPEHHIO COLlia/TbHOI PpycTpallii, TOCMIeHHS MaTpiapXaaIbHOCTI
HIMEIIbKOTO CyCIIIbCTBa Mic/as mpuxofy [iTiepa A0 Biaam, BTpaTa eTUYHMX
OPiEHTMPIB, HAIIMCTChKa MpOIaraHja Ta aMmOiTHICTb camoi [JiBYMHM, SsIKa
HaMarayjiacs peasidyBaTucsl B Oyab-sKMii crocib, - yce 1e 3pobwiao i
TIOPO/KEHHSIM CBOEI eTI0XH ¥ JOMPOBa/IMIIO 10 MOPa/IBHOTO 3aHerasy.

Ha nmepummx cropiHkax pomaHy - 1939 piK, [toccenbaopd. epTi BUTIOBHMIIOCS
ZIBaJILISITh IU'SITh POKIB, BOHA CTYZeHTKa CTapIInX KypCiB MeIMYHOTO PaKyIbTeTy,
SIKUJ HEBJIOB31 3aKiHYMTD 3a IIPMCKOPEHOI0 IIPOrpaMoI0, Ma€ yCIixM Y BUBYEHHI
xipyprii, npoTe BOHa J>iHKa, a Ilje O3Haya€, L0 IpM BaZi HALMCTIB i
3ab60pOHEHO MaTM TaKy Clleliiasi3aliiio, BOHA MOXX€ PO3paxOBYBaTM JIMIE Ha
Miclle lepMaroJsiora, a Ije 3Ha4HO MeHIIle, HDK JiBYMHa IparHe. MaTepiajibHe
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CTaHOBUIIE, 3 SIKMM ['epTa HaMara€TbCs aTu Cobi pajy, CTPIMKO yCKIIAHIOEThCS:
«Omxe, MOI 3apobiTKM HEB/IOB3i BlTasm Marbke 70 Hysist. CTaH 6aThKa ITOTipIIMBCS
3 BOXKKOT'O Ha KPUTUYHMM, i MyTTi JOBOJIMJIOCST 3JTMILIATHCS BAOMA, 06U 3a HUM
JTOTJIA/IATH. $1 Jiefib CripoMarasiacst yTPMMYBATH Hallly POAVHY 3 TPbOX YOJIOBIK.
MuHysio HebaraTo 4vacy, i s craja €aquHMM JiikapeMm y [occempaopdi, KoTpuit
TIOTepIIaB BiJi HemoimaHHs. ToMy MeHi /I0BEJIOCST 3HOBY ITOBEPHYTHUCS Ha POOOTY A0
M’sICHOT KpaMHMLi Asiabka [aitama» (Xosut Kesut, 2021, ¢. 93).

PeanizyBatucst y mpodeciiiain coepi mis Teptu 6ysio BKpail BadKJIUBO,
OCKiJIBKM 3a OCBITY BOHA 3allaTijia 3aHa/TO JOPOro: IPOIli Ha HaBYaHHS Jajia
TiTKa D1b3a SIK TIATy 3a HEPO3TOJIONIEHHST PaKTy CEeKCyaIbHOTO HACHMITBCTBA,
SIKOTO 3a3HABaJIA JiBUMHA BiJi Asi/IbKa [alfHIIa IPOTSATOM 6aratboX pokis. I'epra
6oposiacs 3 IIMM KOMIUIEKCOM IIpOobJIeM: IepeHeceHHs Ha cebe MPOBUMHM 3a
3rBaJITYBaHHSI, TOTaJbHa CaMOTHICTb Ta BiJICYTHICTb MO>XJIMBOCTI IIOTOBOPUTHU
BiJIBepTO 3 6aThbKaMM, TPMBAJIE BiTUYTTs cebe >KEPTBOIO B 3aMKHEHOMY KOJI,
6e3cusist Ta 3HeBipa. KoHneHTpanitHuit tabip y PaBeHCOpIOKY, KyiM AiBUMHA
BJIAINITYBasIacsl JIIKAPKOIO, BUSIBUBCS €IMHUM BMXOAOM i3 CHUTyallil, IpoTe
3aMicTh Hafii Ha [epTy dYeKaB MOpAJbHMI 3aHeIaJ, aj/pke BOHA cama
TIepeTBOPMIIACS Ha KaTa JIJIs COTeHb CBOIX JKEPTB.

ABTOpKa, /EMOHCTPYIOUM CKJIaJHICTh Ta HEOJHO3HAyHICTb 06pa3y [lepty,
CIIOYaTKy TOKa3ye CyM SITTSI M CYMHiBH, SIKi TlepeBaXkauii B i1 Iyl B TepIm JHi
nepebyBaHHSI y Tabopi, KOJM BOHAa 3pO3yMiZla, YMM 3aliMaTUMEThCSI.
[TlepesloMHMM MOMEHTOM 1 TOYKOI0 HEIOBEPHEHHsSI CTal0 BBEJIEHHS IepIIol
CMepTeJIbHOI iH’€KIIii apemTaHTIi Ta cjoBa Jikaps Ppima: «I[locayxan, TH
poburn iM BeJMKY HOCIyTy [...]. YsiBM co6i, 110 BOHM — XBOPi COOGaKM, SIKMX
MOTPibHO TIpUcaTH. BUKOHYM 1110 poboTy A06pe — i BOHM He CTPaXK/IaTUMYyThb»
(Xonn Kesmi, 2021, ¢.144). Y mopanbiiioMmy ['epTa BXe He MOTpebyBaTMMe
JKOZTHOTO BMIIpaB/IaHHSI, a/pKe BCi 3/iMiCHEHi He 3BipCTBAa TMOSICHIOBATHME
6s1arom Jiyist HiMeuunHM, BOHa cTasla 6e3AyITHOI MAaIlMHOIO /11 BOMBCTB, sIKa
YiTKO BUKOHYE CBOI QYHKIIII Ta JJOTPUMYETHCST iHCTPYKITiIA:

«— Cxoxxe, Tebe paTye Te, 110 TOIIJI i3 KpeMaTopito 3abpy/IHIOE TOOI TTi/HKaK.
XoueI, TOroBOPUMO IIPO 1ie?

- 51 BChOTO-HA-BCHOT'O BOJIIF0 HOCUTM UMCTUI Giynit Ti/ikak, Bisbmepe. Un,
MOXe, TaKe 6a)KaHHSI € TIOPYLIEeHHSIM IIpaBUJI oBeAiHKM?» (Xosut Keswi, 2021,
C. 304).

Binmuit mimkak Jsikapsi, BKPUTUII YOPHMM IIOIMEJIOM KpEMaToOpilo, CTaE
IIPOMOBMCTUM CHMMBOJIOM CIOTBOPEHOI 3JI0M HalM3My eIoxW, y siKiil I'epTa,
sika cama obpasia cBo0 Ipodeciio, 3aMiCTh [JOIOMOTM Ta IOPSITYHKY Hece
CTpaXKJaHHS 1 CMepTh.

OpHi€0 3 JOMIHAHT, JIOBKOJIA SIKOI OyAyeThbcst o6pa3 I'epTi, € caMOTHICTb.
BoHa He MaJsia moZpyT, UMM Haye IMITaIacs i IMpo Io IiKpecieHo 3a3Havasla
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KOMEHZ]aHTOBI Tabopy, OdyBaIacs Yy)KOI0 y BJIACHIM POAMHI Ta cepes iHIIIOro
IIepcoHasly, He 3Hajla, 0 O3Ha4a€E OyTM B CITJIBHOTI CECTPMHCTBA, X04a IIHOTO
IparHysia, Oysa WIEHOM CIJIKM HIMEUBKMX [liB4aT JKIHOYOrO Kpwiia
MOJIOZLDKHOTO PpyXy HaUMCTCbkoi mapTii. IIpoTe 3ajydyeHHsT [0 TaEMHMX
ekcepuMeHTiB [ebxap/iTa Ta OTPMMAaHHSI HaropojgM «XpecT 3a BilICHKOBI
3aC/IyTU», 10 CTAJIO ISl AiBYMHM CMMBOJIOM BM3HaHHS, JI03BOJIMIIO 1i1 BifUyTH
CBOIO BMHSITKOBICTb, TOTPiOHICTP Ta BpEINTi IPUHAIEKHICTb IO HYOroch
6i1bIIoro: «MyTTi 30MJII€ Bif, HEPBOBOTO Hamady, SIKIIO S 3’SIBJIIOCS JTOZIOMY 3
Ti€I0 BiA3HAKOI: CPiOHMIT XPecT Ha YepPBOHO-YOPHIN crpiuri. 1o Haropozay
cTBOpMB caM ¢ropep. S Oyay cepes TMX HEUMCIEHHMX OOpaHIIiB, sIKi OTpMMamM
1. JIocMTh 3raflaTM JIMINEHb ABa TIpisBuina: Azonb¢e FEifxman Ta AbbepT
[eep» (Xosut Kesti, 2021, c. 248).

ITncbMeHHMISI, poO3KpuBarouM obpa3 I'epTu, 3yMmiza ONPMSIBHUTHU
TpaHcpopMallilo, sKa BifdyBasacs 3 MiTbIOHAMM HIMIB Y YacK IPaBJIiHHSI
Titnepa i mpo sixky E. ®pomM, JOCTIAHMK ICMXOJIOTII Halm3My, mucaB: «/lyis
IIepeciuHol JII0IMHM HEMa€E€ HiYOoTO BaXKYOro, HDK ITOYYBAaTMCSI CAMOTHBOIO, HE
HaJIe)Xauu JI0 YKOJIHOI BEJIMKOI TPYIHN, 3 SIKOIO BOHA Moruia 6 cebe OTOTOXHUTH.
I'pomansava HiMewunau, skuMu 6 4y)XuMu He OyJIM IS HbOTO TIPUHITUATIN
HalM3My, TIOBMHEH OOMpaTM MDK CaMOTHICTIO 1 TIOYyTTSIM €JHOCTI 3
HimeuunHoro, i 6ibImricTh 0bpasia €HicTb» (OpoMM, 2019, C. 205).

Y npoBefenHi mociifiB I'ebxapATa BoHA 6aunsia He KaTyBaHHSI i CMepTi
JKiHOK, @ MOXXJIMBICTb YTBEPAUTHUCS TA PeaTi3yBaTUCS B MpodeciiHOMy BUMIpi.
ApemiTaHTKM [t ['epTu BTpaTM/IM JIIOACBKY CYTHICTB i IepeTBOPIOBAIMCSI Ha
MiJIJTOCTIIHMX  KPOJIMKIB, PO3XiZIHMI Marepiayj, SIKUM IIPOCTO Ma€e€ 6yTu
BUKOPUCTaHMM 3a IMpM3HAYeHHsIM. [IuMcbMeHHMISI Nokjaziae Ha lepry 1
6esrocepe/IHIO  Bi/ITIOBITAIbHICT 3a TIEPECTilyBaHHS «KPOJIMKIB», CBIiJIKiB
MeIVYHMUX eKCIIepMMEHTIB, sIKi BYOKM/IM. Ha BiAMiHY BifT CBOIX YKepTB, y SIKUX He
6ys0 BubOpy, 'epTa cama obpasia CBilf NUISX, X04Ya M BiJIMOB/ISIACS HECTHU
Bi/ITTOBiTA/IBHICTD 32 yXBaJieHe pillleHHsT: «JoMy s Masia 6yT 06BMHYBaY€HOI0?
S mpocTo moroAmsiacs ob6iMHATH Tocaay TabipHOTro Jikapsi, 60 MeHe [0 IhOTOo
3MYCHJIO XXUTTSI. I TMM, XTO TYT 3arMHyB, OyJI0 BXe 3alli3HO IMOIpOXKyBaTH MeHi
CBOIMM KiCT/ISIBUMM Ha/IbISIMU Ta JaBaTH CBiTYeHHS MPoTH MeHe» (Xosut Kesui,
2021, ¢. 328). O6pa3s T'ept € BHUpPa3HO JE€TEPMiHOBAaHUM 30BHIITHIMM
YMHHUKaMM i BUOYIOBYETHCSI JOBKOJIA CXEMM IlepeTBOPEHHsI JKepTBM Ha KaTa,
1[0 MiZICMITIOETBCSI OJHO3HAYHMM BMPILIEHHSIM CKJIAJTHOI MOpaJIbHOI JAUJIEMU.
TakoXX IPOCTEXYIOThCS PUCKU BTpPATM CyO’€KTHOCTI, ajKe 3 OCOOMCTOCTI, sIKa
roroBa Oysa 6opotucsi, I'epTa HepeTBOPIOETHCSI Ha 3HEOCOOJIEHMII ejIeMeHT
HAIMCTChKOI 17e0J10Tii.
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4. Kaponina ®eppigen

O6pa3 Kaponiam ®eppimeit, KOJMIIHBOI aKTOPKM M BiJIOMOI aMepMKaHCHKOL
¢dimanTponKY, Mae TOTY)XHY O6iorpadiuHy OCHOBY, OCKITBKM ITMCBMEHHUIS
BUKOPHUCTAIIA Ti 0COOMCTI MCTH Ta PO3IIOBI/I, @ TAKOXK CITOTAM JIIOZIEN, sIKi 6y 3
Helo 3HalioMi. Y «By3KoBMX fliB4aTax» 06pa3 KaposiHu BUKOHYE Psifi BXKIMBUX
¢byHKLN, a came: 06’eHye CroKeTHi JIHil Kaci 71 I'epTy, 10 Cripysie CTBOPEHHIO
€HOTO POMAHHOTO TIOJIOTHA, [IOIOMAara€ VBUPA3HUTM KOHTPACT TIOMDK
306pakeHHSIM €BPOIM, OXOIUIEHOI BilfHOIO, Ta AMEPUKM, TPOMATHMU SIKOi He
3a3Ha/IM BiUyTHMX 3MiH IO TOYaTKy BiMHM, MOTJIM M Jajli  XKUTH,
HaCOJIO/DKYIOUMCh KOB3aHKOK Ha PizfgBo B lleHTpasbHOMY mapky Ha IT'siTiit
aBeHIO; [I03BOJISE SICKpaBillle 3MaTIOBaTH iCTOPUYHUI KOHTEKCT, aKIeHTYIOUn
yBary Ha MHOJITHMYHIN MTPo6IeMaTHIl, a TaKoX € BTUteHHSM ifel M. Xosun Keswti
PO CWIy JIIOACHKOI CITITBHOTH, SIKQ, 00’€THABINNCh, 3[aTHA TIPOTUCTOSITU 3JIy.
KapostiHa BTi/TIOE TUIT HOBOI OCOGMCTOCTI, CMJIBHOI, aKTUBHOI, ITIeCIPSIMOBAHOI,
30CepeMHKEHOI Ha peastizarlii BJJAaCHOTO TIOTEHIiTY, il IIUIAX — I1e aKTUBHUI TIOIIYK
cebe, HaMaraHHs1 6aTAHCYBaTH Ha MEXi CTePEOTUITHUX MaTpiapXaIbHUX YsIBJIEHb,
AKi TaHyIOTh y CBITCbKOMY ToBapuCTBi Hbio-VlopKa, /10 SIKOro BoHa Bi/[4yBa€e CBOIO
MPUHAJIEXHICTh M BiJl SIKOTO OJHOYACHO HAMAra€TbCsl AMCTAHINIOBATMCS, Ta
60pOTHOM i3 3arpo3aMu, sIKi IMMPUTH HaIMCTChbKa HiMeuunHa y CBiTi.

KapoJstiHa BUZIISIETHCST Ha TJIi CBOIX TOJMIPYT, SIKi iCHYIOTh y CepeZIOBUIII, /ie
IepeBakaloTh IIepeKOHaHHS IIPO Te, 110 JKiHKa MOXke 6yTH IIacIMBOIO JIMILIE B
poauHHIN chepi, i Ha cyToBa moApyru: «[...] Tob6i Tpeba mocmimiat, 60 Ma€r
BUMTH 3aMiK i HapoauTH. JKiHOYI SHMIEKTITUHM JleTeHEPYIOTh, SIK TH 3HA€EI», —
BiZIMOBiJIae: «Tu MOXeIl MaTU JMTUHY M 4YOJIOBiKa; Sl XX IPOCTO X04y OyTH
acaMBolo, berti» (Xosut Kesuti, 2021, ¢. 216-217). BoHa 3a gyxom Oy/ie 3Ha4HO
6moxde mo Kaci 1 iHIImMX JKiHOK, siKi BMOKMIM B PaBeHCOPIOLT, ajpKe 3HAMIIIIA B
cobi cuam 6yt coboro, CBiZloMO 3/IiiCHMJIA BMOIp i MOBHICTIO B3sla Ha cebe
BiJIMOBIJIUTBHICTD 3a CBOI fii: «4 Bigdysa cebe BUIBHOIO BiJi HEOOXiTHOCTI
MapHyBaTM CBOE >XUTTSI Ha 3a/I0BOJIEHHSI NPMMX TOTO TOBapMUCTBa, s Oyia
BiJIBHOIO, abM MTH CBOIM BJIacHUM HLIssxoM» (Xost Kesti, 2021, ¢. 266).

[TMcbMeHHMLST HaMaraeTbcsl OajaHCyBaTH, MaMCTepHO IepeluliTaloyuy
6iorpadiuamit PpaKTax i3 KUTTS peastbHOI Mic Peppizielt Ta mozii, siki 6 cripusm
IMHAMIiYHOMY PO3BUTKOBI CIOXKeTy. SIKk 3a3Haya€ aBTOpKa, «OJJHMM iCTOTHUM
BiIXMJIEHHSIM BiJ] peasbHUX TIOfIii € cTocyHkM Kaposiau 3 Ilosem Popbepom,
IepcoHaXXeM, SIKOTO CTBOpMJIa MOsI ysiBa. Lli CTOCYHKM s BUTajaia Jijisl TOTO,
06 Hamatu craBieHHI0 Kaposinu go ®panilii ocobmcroro 3abappiieHHS i
ZlpaMaTu3yBaTH MOAil, sIKi TaMm BifdyBaymcss» (Xoswt Keswti, 2021, ¢. 540). O6pa3
ITonsa Poxwepa, PpaHIly3bKOrO aKTopa, SIKMI MiZKOPMB Bpozselt, 103BOIMB
aBTOpLII CTBOPUTH Psif, CUTyallil, y sikux KapoJsiiHa 1jopa3sy Maja caMOCTiIHO
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3pobuTH BiaacHMi Bub6ip. Ko)kHe HacTyIHe pillleHHs JeMOHCTPYBaJIO ITOCHJIEHHS
CKJIQJTHOCTI 06pasy [iBYMHM, OJIA0uM TIMOMHM i ApamMaTu3My ii XapakTepy,
KJTIOYOBMM €JIEMEHTOM SIKOT'O 3aJIMINAJIacs KEPTOBHICTb.

Bukonyoun  QVHKINI TOJOBM  BiAJlily CiMeMHOI  JIOIOMOTM  IIpU
®paHIly3bKOMY KOHCYJIBCTBI, BOHa IIOJHSI CTUMKAETbCSI 3 HaCIiAKaMM BiliHM:
HaIUIMBOM GiKEHIIB, Bi30BUMM OOMEXEHHSIMM, BUUEPIAHHIM IOTIOMOTH, SIKOI
motpebyioTs ZiTm y ®pannii Tomo. I'epoiHsST He cIpuiMaE po3MipeHy
aMepMKaHChKy HEeBM3HA4YeHiCTh: «3apa3 He Ha Yaci MOpYyLIyBaTM MUTaHHS IIPO
Te, MO Py3BenpT Mae odinifiHO 703BoMTH PpaHIlii KymyBaTH aMepMKaHCHKi
Jitaku. HejopeuHo ApaTyBaTy NPUXWIBHUKIB MOTITUKM i30/151i0HI3MY» (X011
Kemmi, 2021, ¢.13), HaMaraeTbcsi CBOIO IisUTBHICTH CIPSIMOBYBaTM Ha 6s1aro
inmmmx. IlepebyBaHHSI KoxaHOrOo IIoJjisT CHOYAaTKy Ha OKYIIOBaHMX TepeHax
®panrii, a moTiM y KOHHOTAbOpi, 3HAYHO IIABUINYE piBeHb HANpPyr¥ i€l
CIOKETHOI JIiHIii, a pa3oM i3 MM e Oijbllle JeMOHCTPYE CaMOIIOXEPTBY Ta
BiIIaHICTB, SIK XapakTepHi pucu KapoJstiam.

MMicna BiHM nuissxu Kaci ta KaposiHm mnepeTHMHAIOTBCS, OCKIIBKM Mic
deppifieit OpraHi3oBye TMOI3AKY JKIHOK, TIOCTPOKIIMX Bifi MeAMIHUX
eKCITepMMEHTIB y Tabopi, 0 AMepuKu, oroMarac y peabiiitariii, JoMara€Tbcst
BUIUIATM 1M KOMIIeHcallih (micjiss BiiHM KOMyHicTMuYHa [losbilla  He
BM3HaBajIacs, TOMy OaraTo BIUIUIMX >XE€PTB HallM3My He MOIVIM OTpMMAaTH
petiapartiii), ga€ iM MOXJIMBICTb OyTH MOYYTUMM TI0 TOM Oik okeaHy. CITi/ibHI i
KapostiHu Ta KOJMIITHIX apeliTaHTOK PaBeHCOPIOKY 3MYCHJIM HIMEIbKUI YPsiJT ¥
1960 poIIi CKacyBaTH JIiKapChKy JitieH3ito eptu Obepxoiiep, 1106 BoHA 6isibiile
HIKOJIM He 3MoIvIa 3aliMaTUCsI JIKapChbKOIO0 MPaKTMKOIO, 110 CTaj0 HalTipHmM
TTOKAPaHHSM /11 JIIKapKK i TpiyMpoM cripaBe/IMBOCTI /14 11 YKEePTB.

5. BUCHOBKUA

Omxke, B pomaHi «By3koBi fiBuata» MapTu Xosun Kest CHiJIBHOIO PHCOIO
MOJIeJTIOBaHHS JKiHOUMX 00pa3iB € BUKOPMUCTAHHS TTPOTOTUIIIB, iHAMBITyaTbHUX
abo 36ipHMX, IO JAOCSATAETHCS IIJISIXOM 3aHYPEHHSIM IIePCOHaXKiB B iCTOPUYHO-
KyJIbTYpHMII KOHTeKCT. Kaposina ®eppigeit i I'epra Obepxonsep - peasibHi
IocTaTi, a 06pa3 Kaci € 36ipHMM i Bi/I3HAYAETHCSI CKIQTHUM XyA0XKHIM CMHTE30M
JIOCBi/TiB apellTaHTOK, SIKi Oy/iM MifilaHi MEeIMIHUM eKCllepuMeHTaM y Tabopi
PaBeHcOproK. Ilo36aBiieHa Madocy TpariyHa CTOpiHKa iCTOpii €BPOMENCHKOI
IMBUTI3alii TPOSIBISIETBCS  KPi3b MPU3MY iHAMBIAyasIbHUX IEepeXMUBaHb,
€K3UCTeHLii JXKIHOK y MEXOBMX CUTyallisix. XapaKTepOTBOPEHHSI TI'€pOiHb
BUOY/ZIOBYEThCSI HA KOHKPeTHIM JOMiHaHTi (xopobpicTs Kaci, camoTHicTs ['epty,
camonoxepTBa KapoJiian), 110 y IiJIoOMy [Aello MMociabiiioe IXHI0 BUPA3HICTh Ta
MIPU3BOJUTD 10 CXeMATUYHOCTI.



200 Binsiscbka BikTopist

Jliteparypa

1. Toncamec-Tanbero Pina 2021. TlosnbcbKi «kposmku» Pasencopioka. Hosa IMoavwia.
https://novapolshcha.pl/article/polski-kroliki-ravensbryuka/ (Accessed: 11.01.2025).

2. Erep Exit 2021. Bubip: npuiinamu moxcauee. KuiB: Kuurosas.

3. ®pomm Epix 2019. Bmeua 8i0 c80600u. XapkiB: KamkkoBuit Kiayb «Kiy6
CimertHoro J1o3Bisis».

4. Xapman Osbra 2022. KBiTkoBa HOMeHocdepa: ITOeTMKA 3aroJIOBKIB CydacHMX
pomaniB. Cnigu 3emnai: 6i0/102i1 ma ek0.a02i1 8 aAimepamypi ma Kyabmypi:
Mamepianu MixcHapoOHOT Hayk08oi KoHpepeHUii (22-23.09.2022 p.) / peA. ko O.
II. HoBuk, O. [I. XapsnaH. bepasiacek: BAITY.

Xosn Kesuti, Mapra 2021. By3kosi disuama. Kuis: Hopa-ZIpyk.

6. Pottawska, Wanda 2009. I boje sie snéw. Czestochowa: Edycja Swietego Pawta.

o

References

1. Gonsales-Galiego, Rina 2021. Polski «krolyky» Ravensbriuka [Polish “rabbits” of
Ravensbriick]. Nova Polshcha. https://novapolshcha.pl/article/polski-kroliki-
ravensbryuka/ (Accessed: 11.01.2025). (In Ukrainian)

2. Eger, Edit 2021. Vybir: pryiniaty mozhlyve [The Choice: Embrace the Possible]. Kyiv:
Knyholav. (In Ukrainian)

3. Fromm, Erikh 2019. Vtecha vid svobody [Escape from Freedom]. Kharkiv:
Knyzhkovyi Klub «Klub Simeinoho Dozvillia». (In Ukrainian)

4. Kharlan, Olha 2022. Kvitkova nomenosfera: poetyka zaholovkiv suchasnykh romaniv
[The Flower Nomenosphere: The Poetics of Contemporary Novel Titles]. Spivy
zemli: biolohiia ta ekolohiia v literaturi ta kulturi: materialy mizhnarodnoi
naukovoi konferentsii (22-23.09.2022 r.) / red. kol. O. P. Novyk, O. D. Kharlan.
Berdiansk: BDPU. (In Ukrainian)

Hall Kelly, Martha 2021. Buzkovi divchata [Lilac Girls]. Kyiv: Nora-Druk.

6. Poéttawska, Wanda 2009. I boje sie snéw [And I Am Afraid of Dreams]. Czestochowa:

Edycja Swietego Pawta. (In Polish)

o

«IITo 51 Bi3bMY 3 c06010, KoM Ty Jopororo Kpacu».
XKiHoui 06pa3u B pomani Maptu Xosn Kesuti « By3koBi giBuaTa»

BinsaBceka BikTopis, xaHzuzar ¢imonorivHMX HayK. JKMTOMMPCHKUM JepXKaBHUI
yHiBepcuteT imMeHi [BaHa ®paHKa, Kade/ipa YKpaiHCBKOI Ta 3apyOhKHOI JTiTepatyp i MeToamk
X HaBYaHHSI, AOIEeHT. wiktoria11288 @gmail.com, ORCID: 0009-0003-3490-0154.

Y IpOIOHOBaHIN CTAaTTi Ha NpUKJIaZi [ebI0THOro poMaHy «By3KOBi AiBuaTa» cydacHOI
aMmepMKaHCbkol mucbMeHHMII Maptu Xosun Kesti pgociaimkeHo »iHoui o6pasy, siki
CTBOPWIM NOJiIQOHIYHICTh 3BYy4YaHHS TEKCTY, a/pKe JO3BOIWIM IIPOJIEMOHCTPYBATH
ICTOPMYHY CHUTYyallilo, OXOIUJIEHOI BiHOIO €BpONM 3 Pi3HMX IEepCHeKTMB: 3 IO3MUILl
>xepTBM HaumaMy - Kaci Kyxmepux, BilicbKOBOi 3/10uMHHUII - 'eptu Obepxoiizep
aMepuKaHChKOI ¢pinanTponku - Kapostiau ®eppizfeit. Y mpornoHOBaHil mparli 3aKIieHTOBaHO
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yBary Ha 6araTOBMMIDHOCTI KOHCTPYIOBaHHS J>KiHOUMX OOpasiB sIK CHMHTe3y iCTOPUYIHO
JIOCTOBIpHMX (aKTIB, IO JIATJIM B OCHOBY IXHBOT'O CTBOPEHHS], Ta aBTOPCHKOI YSIBM, a TAaKOX
PO3IISTHYTO CrielU}iKy CyTO YXKIHOYOro JOCBi/Ty eK3UCTeHIIil B MEeXOBUX CUTYAITisIX (AOCBiz
BilfHM, OKYyTIallii, Tepe6yBaHHSI B KOHIIEHTPAIIiIIHOMY Tabopi, TOPTYPM Ta MeAMHIHI JOCIi/).

Ob6pa3s Kaci - oguH 3 HalCKJIQJHINIMX ¥ POMaHi, a/Ke € TOEAHAHHAM 30ipHMX pucC
peasbHMX JKiHOK, sIKi BYDKMJIM IIC/IST €KCIIepMMeHTIB y PaBeHCOpIOI, Ta aBTOPCHKOTO
6aueHHsI TeMM JIOPOCTIlIaHHS MOJIOAOI JIIOAMHM, Ti3HAHHS cebe i CBiTy, MOTpeou
36eperTv BIaCHY iHAMBIZya/IbHICTb Ta MO30YTUCS TTOYYTTSI IIPOBMHY, sIKE He JIO3BOJISIE
BMOy/yBaTM CTOCYHKM 3 Habmokummy ssogpMyu. Ha mpuxotazi I'epTy MMCbMeHHUIS
JIOCITI/DKY€E MexXaHi3MM (TIpollaras/ia, 3aroCTpeHHs COIiayIbHOI pycTparii, ITOCHIeHHS
MaTpiapXaJIbHOCTI HIMELBKOI'0 CYCIIIBCTBA IiC/Is MPUXOAY HAIMCTIB JI0 BJIaJin), SIKi
MIPU3BOASITE [0 BTPATU OyAb-SIKMX ETUYHMX OPIEHTMPIB i IIIIKOBUTOIO MOpPaIbHOTO
3aHernaay ocobucrocti. O6pa3 KaposiHu BMKOHYE pPsiZi BOKJIMBUX QYHKINN: 06’€mHYE
croxerHi JiHii Kaci 1 I'epTy, 10 CIpHUsiE CTBOPEHHIO €IMHOTO POMaHHOI'O II0JIOTHA,
JIOTIOMara€ yBMpasHMUTM KOHTPACT ITOMIXK 300paKeHHSIM €BPOITH, OXOIIJIeHOI BilfHOIO, Ta
AMepuKy, TPOMaJisSIHA SIKOI He 3a3Ha/IM BiAUyTHMX 3MiH IIiCJ/I II0YaTKY BilfHM, JJO3BOJISIE
SICKpaBillle 3MaJIIOBaTM ICTOPMYHMI KOHTEKCT, aKLEHTYIOUM yBary Ha IIOJIITMYHIN
pobieMaTHIli, @ TAKOXK € BTiJIeHHM ifiel M. Xosu1 Kesuti TTpo CuIty JTEo/IChKOI CITiJTBHOTH,
sIKa, 00’€THABIINCD, 3/1aTHA IIPOTHUCTOSITH 3JTY.

Katouosi caoea: cyuacHuil amepukaHcbkull pomam, Mapma Xoan Keani, jsciHouuil 06pa3,
JHciHowUll 00C8i0, Mexcosa cumyauis.

“What I will take with me when I walk the Road of Beauty”.
Female characters in Martha Hall Kelly’s novel Lilac Girls

Viktoriia Biliavska, candidate of philological sciences. Zhytomyr Ivan Franko State
University, Department of Ukrainian and Foreign Literature and Methods of Teaching,
associate professor. wiktoria11288 @gmail.com, ORCID: 0009-0003-3490-0154.

The article explores the female characters in the debut novel Lilac Girls by contemporary
American writer Martha Hall Kelly. These characters create a polyphonic narrative voice,
allowing the novel to depict the historical situation of war-torn Europe from different
perspectives: from the viewpoint of a Nazi victim (Kasia Kuzmerick), a war criminal
(Herta Oberheuser), and an American philanthropist (Caroline Ferriday). The article
highlights the multidimensional nature of the female characters, constructed as a
synthesis of historically accurate facts and the author’s imagination. It also examines the
specificity of uniquely female experiences of existence in extreme situations (war,
occupation, life in a concentration camps, torture, and medical experiments).

Kasia’s character is one of the most complex one in the novel, as she combines traits of
real women who survived experiments at Ravensbriick with the author’s interpretation of a
young woman’s coming of age, her search for identity, and her struggle to preserve her
individuality and overcome the guilt that hinders her ability to build relationships with loved
ones. Through the character of Herta, the author investigates the mechanisms (propaganda,
intensified social frustration, the reinforcement of patriarchy in German society following the
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rise of the Nazis to power) that lead to the loss of ethical bearings and the complete moral
degradation of an individual. The character of Caroline serves several important functions:
she connects the plotlines of Kasia and Herta, helping to create a cohesive narrative; she
accentuates the contrast between war-torn Europe and the United States, where citizens did
not experience drastic changes following the outbreak of war; she vividly portrays the
historical context by emphasizing political issues, and she embodies M. Hall Kelly’s idea of the
power of human solidarity - the ability of a united community to stand up against evil.

Keywords: contemporary American novel, Martha Hall Kelly, female characters, female
experience, extreme situations.

,Mit viszek magammal, amikor elindulok a Szépség Utjan”.
NGi alakok Martha Hall Kelly Orgonaldanyok cimii regényében

Biljavszka Viktéria, filologiai tudomanyok kandidatusa. Zsitomiri Ivan Franko Allami Egyetem,
Ukran és Vilagirodalom, Oktatdsmodszertani Tanszék, docens. wiktoria11288@gmail.com,
ORCID: 0009-0003-3490-0154.

A tanulmény Martha Hall Kelly kortars amerikai irén§ Orgonalanyok cimd debiital6 regénye
alapjan vizsgalja azokat a ndi alakokat, amelyek polifonikus hangzast kolcsonoznek a
szovegnek. Ez a sokszélamusag lehetévé teszi, hogy a habort sijtotta Eurépa torténelmi
helyzete kiilonb6z6 néz6pontokbdl taruljon fel: a néacizmus egyik aldozatinak (Kasia
Kuzmerick), egy habords blinosnek (Herta Oberheuser), valamint egy amerikai filantrépnak
(Caroline Ferriday) szemszogébdl. A tanulméany kiemeli a néi karakterek sokdimenziés
megformalasat, amely a torténelmileg hiteles tények és az irdi fantazia szintézisébdl sziiletett
meg. Ezenkiviil elemzi a kifejezetten néi tapasztalatok sajatossagait extrém helyezetekben
(hébort, megszallas, koncentraciés taborok, kinzés és orvosi kisérletek).

Kasia alakja a regény egyik legtsszetettebb figuraja: olyan val6s néi tilélék vonasait 6tvozi,
akik atestek a ravensbriicki kisérleteken, mikézben megjelenik benne a fiatal felnétté vélas
folyamata, az Onismeret keresése, az egyéni identitds megdrzésének vagya, valamint a
biintudat feldolgozasanak nehézsége, amely megakadalyozza a kozeli kapcsolatok kialakitasat.
Herta karakterén keresztiil az irén§ azt vizsgalja, milyen mechanizmusok (propaganda,
tarsadalmi frusztréacié er§sodése, a naci hatalomatvétel utdn megnovekedett patriarchalitas a
német tarsadalomban) vezetnek az etikai iranyt( teljes elvesztéséhez és az egyén moralis
Osszeomlasahoz. Caroline alakja tobb fontos szerepet tolt be: tsszekapcsolja Kasia és Herta
torténetszalait, ezzel elGsegiti a regény egységes szerkezetének kialakitasat; kiemeli a habort
stjtotta Eurdpa és a viszonylag érintetlen Amerika kozotti kontrasztot; szinesebben jeleniti
meg a torténelmi kontextust, rairanyitva a figyelmet a politikai kérdésekre; tovabba
megtestesiti Martha Hall Kelly azon gondolatat, hogy az emberek kézossége, ha Gsszefog,
képes szembeszallni a gonosszal.

Kulcsszavak: kortars amerikai regény, Martha Hall Kelly, n6i karakterek, néi tapasztalatok,
extrém helyzetek.
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Postcolonial criticism: literary aspect of Ukrainian
literary studies

1. Statement of the problem

“Why do postcolonial communities still draw on imperial experiences? Why, after
all postcolonial societies ... have become independent, does the problem of colonial
relations not lose its relevance? [Because] thanks to the [imperial] literary canon
... which often remains the criterion of evaluation ... [as] a universal norm, the
burden of antiquity continues to dominate the cultural achievements of much of
the postcolonial world.”

Bill Ashcroft, Gareth Griffiths, and Helen Tiffin,
“The Empire Writes Back” (1989) (Ilnytskyi, 2000, p. 9).

Postcolonial criticism is a direction in modern literary studies that emerged in
the English-speaking world in the late 1970s based on the integration of the
greatest achievements of deconstructivism, psychoanalysis, Marxism, new
historicism, feminism, taking into account the historical and cultural models of
countries that have freed themselves from the colonial yoke. Postcolonial criticism
raises issues of ethnicity, national identity, cultural universality, cultural hybridity
and cultural difference, problems of language, history. The work of the American
literary critic of Arab origin Edward Said (1935-2003) “Orientalism” (1978) played
a decisive role in the creation of the theory of postcolonial criticism.

Orientalism as a field of study originated in the West and defined the framework
of knowledge about the East from a Western perspective. Since Orientalism emerged
under the conditions of Western dominance over the Fast, postcolonial criticism
seeks to deconstruct texts produced by former colonial powers, highlighting their
dependence on the interests of the ruling circles of world leaders. The Marxist wing
of postcolonialism today considers postcoloniality in literature as an attempt to resist
international capitalism (see Williams-Chrisman, 1994). “Like any other theory,
postcolonialism has its limitations and key points. It is often characterized by a
romantic idealization of the “other”, the different... This distinct postmodern theme

Acta Academiae Beregsasiensis, Philologica 2025/1: 203-215.
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of “otherness” or self-identity in current conditions is threatened to be embodied in
banally similar works” (Halych, 2003, p. 6).

2. Analysis of recent research

In English-language literary studies, postcolonial criticism is represented by such
names as, for example, Stephen Slemon, Helen Tiffin, Gayatri Chakravorty Spivak,
Homi K. Bhabha, Arun Mukherjee, and others. In Ukrainian literary studies,
postcolonial criticism has become the subject of research by M. Pavlyshyn, M.
Shkandrij, O. Ilnytskyi, V. Shevchuk, M. Riabchuk, and I. Dziuba. The purpose of this
article is to analyse the development of postcolonial criticism in contemporary
Ukrainian literary studies.

3. Presentation of the main material of the research

Marko Pavlyshyn, studying the emergence and development of postcolonial
criticism, notes: “From the end of World War II until approximately 1970, most of
the overseas colonies of Western European countries became independent. In
connection with this process, the adjective “postcolonial” spread in the English
language in the meaning: “relating to the period after gaining independence”
(Pavlyshyn, 2002, p. 703). The term “postcolonialism” is used to denote the
theoretical and critical methodology used in the study (of literature, politics,
history, etc.) of the former colonies of European empires. However, here it is
important to distinguish between two types of opposition to colonialism in culture:
anticolonial and postcolonial.

Anticolonialism should be considered the usual resistance to colonialism,
attempts to overturn the hierarchies of colonial values in order to replace false
imperial myths with authentic ideas of national liberation. Pavlyshyn, analysing
the postcolonial features of modern Ukrainian culture, also draws attention to the
fact that “anticolonial strategies are united by the structure of denial... of former
colonial arguments and values. Anticolonialism is no less monological and
ideologized than its opponent” (Pavlyshyn, 1994, p. 67).

The nature of postcolonialism is different. Postcolonialism understands that
the anticolonial stance often reproduces, in reverse, elements of colonialism and
thus paradoxically preserves them. The postcolonial approach can be considered a
confrontation not at the level of a simple denial of colonialism and approval of its
opposite, but also at a deeper level of awareness. Postcolonial thinking is
characterized by the use of both colonial and anticolonial experience and an
understanding of the relativity of these two historical structures. Postcolonialism
is less reactionary, more original and creative. It does not simply fight against
colonialism; instead, it seeks to transcend it. Postcolonialism uses the experience
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of colonialism not for the sake of repelling it, but for the formation of its own
consciousness. Although postcolonial consciousness is not free from political
engagement, it tends to favour pluralism, tolerance, compromise, and irony.

Postcolonialism was formed under the influence of poststructuralism and
postmodernism, where the prefix post- does not exclude parallel existence in time
and expresses not so much a negation as a dialectical removal of modernism and
structuralism. Thus, according to Pavlyshyn, the postcolonial, while distancing
itself from the colonial, simultaneously absorbs its historical experience, and the
latter coexists with it in the same time, space, and even within a single cultural
phenomenon.

This definition of the postcolonial in culture presupposes a preliminary
definition of cultural colonialism. Political scientists consider colonialism primarily
as a set of measures through which the colonizer seizes and exercises power over
the colonized, forcing it to act in accordance with the decisions and interests of the
colonizer. Economists, on the other hand, see its main feature in the subjugation
of the economy of the colonized territory to the problems of the colonizer,
particularly in terms of securing advantages in the global market. Cultural
colonialism is a set of measures of cultural institutions and ideologies in any cases
of popular or high culture, aimed at supporting political and economic power. M.
Pavlyshyn, in his article “Cossacks in Jamaica: Postcolonial features in modern
Ukrainian culture”, noted: “The emergence of political and cultural
postcolonialism is a gradual process consisting of multidimensional and non-
simultaneous changes in the views and actions of individuals and groups...”
(Pavlyshyn, 1994, p. 65). He continues: “For almost two centuries, as long as the
idea of a modern Ukrainian nation has existed, anticolonial positions have been an
element of colonialism, which were especially clearly expressed in Ukrainian
romanticism and in certain types of Ukrainian modernism... If colonialism tabooed
and eliminated the memory of persons and events in the history of culture that
denied the provinciality and secondary nature of Ukrainianness, then
anticolonialism emphasized and privileged them. It returned to the canon, for
example, Panteleimon Kulish, “History of the Rus”, “Books of the Genesis of the
Ukrainian People”, the executed revival with Mykola Khvylovy included, the corpus
of dissident culture of the 60s and 770s together with the poetry of I. Kalynets and
V. Stus, and the culture of the diaspora” (Pavlyshyn, 1994, p. 65).

Research under the auspices of postcolonial studies, according to Pavlyshyn,
can be provisionally divided into three groups. The first is theoretical attempts to
answer the question: “What is postcolonialism?” Metacriticism constitutes a
particularly large part of postcolonial studies, perhaps because of the prestige of
“theory” in the Western humanities since the 1980s (see, for instance, Ashcroft,
Griffiths and Tiffin (1989) and the collections edited by Gulm (1993), Williams and
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Chrisman (1994)). The second group consists of deconstructive readings of
colonial discourses by Said (1978), Barker, Hulme, Iversen and Loxley (1984),
Spurr (1993). In such studies, special attention is often paid to the construction of
the binary opposition “ours/other”, where the “other” (most often racially
different) is considered as a category of exclusion and, therefore, oppression. The
opposite strategy has hardly been explored: the extension of the imperial “we” to
the colonized subject and the deprivation of any consciousness, except the imperial
one (see Lutsky (1971), H. Grabowicz (1992), Berehulyak (1995)). The third group
consists of studies of formerly colonized cultures. It includes works that emphasize
the colonial factor, as well as those that consciously do not classify themselves as
part of the school of postcolonial criticism and find other keys to the phenomena
of Indian, Senegalese, New Guinean, or other cultures (for example, JanMohamed
(1983), Madubuike (1983), Lazarus (1990)).

The potential for geographical expansion of the object of postcolonial studies is
considerable. Their conceptual apparatus can be used in deciphering the cultures
of the Russian Empire, the Soviet Union, and the countries that emerged after it
(see Grabowicz, 1994). The experience of postcolonial studies can be used to study
the structures of imperial dominance in the manifestations of metropolitan
Russian culture (including in its canonical texts, which are usually given a
universally human, supra-national status) and non-Russian cultures (the
phenomenon of “loyal” or “collaborative” culture), as well as the study of
anticolonial and postcolonial principles within colonized cultures. Such research is
key to the intellectual, scientific - in general, cultural - decolonization of both the
former peripheries and the former centre.

The characterization of the current state of Ukraine as postcolonial, according
to Ivan Dziuba, requires development and clarification, especially when it comes
to culture. The literary critic believes that “we are still far from finally overcoming
the colonial state: if we consider not only the well-being of the subjects of cultural
creativity, but also the reality of the relationship between cultural potentials and
energy capacities of cultural carriers (books, press, mass media, linguistic and
mental orientation of culture, etc.), and ultimately - the dangerously distorted
configuration of the cultural space within the former USSR, the Russification lines
of force of which are still far from being demagnetized. At best, overcoming this
colonial state will take an entire historical era” (Dziuba, 1998, p. 24).

The obsession of Ukrainians with their identity, language, culture, and the very
problem of their national existence is quite simply explained by historical
circumstances, which, as is well known, were unfavourable for a stateless nation.
Even more pressing is the fact that “the Ukrainian present does not contribute to
the treatment of historical neuroses, since the formally independent Ukrainian
state has preserved the colonial status quo rather than opening a consistent and
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comprehensive program of decolonization” (Riabchuk, 2002, p. 2). If Russia was
an empire, then Ukraine was its colony. Historians will undoubtedly continue to
debate the political and economic nuances of these peculiar relations, but it is
already obvious that many of the features of postcolonialism identified by its
researchers also apply to cultural activity in the Russian Empire. Many scholars
(Ashcroft, Griffiths, Tiffin, etc.) did not limit themselves to describing “national
culture after imperial power”, but used the term to describe “the entire culture
affected by imperial processes from the beginning of colonization to the present
day” (Ilnytskyi, 2000, p. 10). Such an interpretation, according to Oleh Ilnytskyi,
emphasizes the existence of “a constant tension throughout the entire historical
process initiated... by imperial aggression”. The following conclusions are
especially resonant with the Ukrainian experience: “Despite all the specific and
characteristic regional differences, the common feature of these [postcolonial]
literatures is that they all emerged in their modern form from the colonial
experience and were shaped in active opposition to imperial power, emphasizing
their distinctiveness in the face of the threat of absorption by the imperial centre.
That is why they are distinctly postcolonial” (Ilnytskyi, 2000, p. 10).

In this context, it is worth mentioning the book by the Canadian professor from
Winnipeg, Myroslav Shkandrij, entitled “Russia and Ukraine: Literature and the
Discourse of Empire from Napoleonic to Postcolonial Times” (Shkandrij, 2001). It
is not so much about Russia as about Ukraine, not so much about imperial
discourse as about anti-imperial or, as some would say, Ukrainian-nationalist
discourse (“nationalist”, of course, in the Western sense of the word). At the same
time, the book is in many ways pioneering: in essence, it is the first attempt to
conceptually, based on broad literary material, consider Russian-Ukrainian
relations as a struggle of two discourses, to apply the methodology of postcolonial
studies popular in the West to the analysis of texts more or less familiar to us.
From this perspective, the work deserves close attention, since its achievements
and shortcomings can significantly influence the development of a promising
direction in Ukrainian humanities.

In the preface to his book, Shkandrij outlines its main goal: to show how “the
discourse of empire appears in Russian literature of the 1gth century, giving
impetus to the corresponding counter-discourse in Ukrainian literature”
(Riabchuk, 2002, p. 2). In broad terms, the author is talking about expanding the
framework of postcolonial studies, taking them beyond the traditional boundaries
in which these studies were formed - the boundaries of the relations of future
Western FEuropean metropolises (primarily England and France) with their
colonies in Asia, France, and Latin America. From this perspective, Shkandrij’s
book is polemical about the idea spread by his colleagues that the concept of
“imperialism” should be applied only to states with overseas possessions. The
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object of imperial discourse, he argues, can include not only overseas colonies, but
also imperial borderlands and adjacent territories. Despite the significant
differences between these regions and their descriptions, the construction of
“literary Ukraine” in Russian literature has much in common with the discursive
mastery (domination) of other “newly acquired” lands by the empire - such as
Siberia, the Caucasus, Central Asia, and Poland.

The question of the legitimacy of applying postcolonial methodology (and
terminology) to the analysis of Russian-Ukrainian relations is resolved, in the
author’s opinion, automatically, if one only carefully examines the reality described
by the terms “colonialism” and “imperialism”. In particular, the term “colonialism,”
Shkandrij notes, is used mostly when it is necessary to designate the invasion and
settlement of representatives of one country in another, with the introduction of its
own government, legal system, and institutions. “Imperialism”, on the other hand,
refers to a wide range of unequal (exploitative) relations - political, economic,
cultural - which, however, are not necessarily associated with the mass resettlement
of the civilian population. Russia’s domination over Ukraine, notes Shkandrij, was
carried out both according to the imperial model (especially in the 12th-18th
centuries, when local rights, institutions, and judicial proceedings were significantly
limited, up to their complete liquidation), and according to the colonial model
(distribution of land to Russian owners and mass resettlement of people).

The main argument in favour of postcolonial methodology in the book on
imperial discourse remains the cultural argument, approximately in the sense in
which Marko Pavlyshyn used it in the article on Andrukhovych’s “Recreations”:
“Cultural phenomena (works of art, cultural institutions in the cultural life of
society) can be considered colonial if they contribute to the establishment or
development of imperial power: they deprive of prestige, narrow the field of
activity, limit the visibility, or even destroy what is local, autochthonous - in a
word, colonial; instead, they emphasize the dignity, global scale, modernity,
necessity and naturalness of the capital, the central” (Pavlyshyn, 1993, p. 116). The
use of the terms “colonial” and “postcolonial”, as Shkandrij rightly notes, to
designate the situation of cultural and political enslavement in which people have
just emerged from, is entirely legitimate in relation to Ukrainian history and the
present. Cultural subjugation is invariably accompanied and conditioned by
political subjugation - that is, various forms of coercion, direct and indirect
violence. In fact, it is precisely the situation when the usual and obvious difference
between cultures begins to be perceived in evaluative categories, that is, when, to
paraphrase Said, one culture perceives the difference of another as a weakness,
and the latter, in turn, adopts and assimilates such a view of itself as “objective”,
that most clearly indicates the unequal relations between these cultures, the overt
or covert mechanisms of political or politico-economic dominance of one cultural
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group over another. Myroslav Shkandriy approaches the problem of “cultural
subjugation” with a slightly different methodological perspective: for him, such
subjugation is carried out through a passive (in this case, Russian-imperial)
discourse. The main conclusion that follows from Shkandrij’s book is that any
public discourse not only reflects reality and does not simply influence our attitude
towards it, but also changes it, thus “representing” and creating a kind of para-
reality, one that becomes more real than the reality it supposedly describes. This
understanding of discourse forms the basis of Edward Said’s work “Orientalism”,
which, according to Shkandrij himself, was a kind of model and source of
inspiration for him, despite the significant, and sometimes fundamental,
differences in the objects of study.

Myroslav Shkandrij’s reference to the national trauma inflicted upon the Russian
mentality by a century of colonial oppression and, accordingly, the “internalization”
of imperial violence against other peoples seems to be influential. He argues that its
consequences, along with the corresponding Ukrainian traumatic legacy, can be
addressed and perhaps overcome by both cultures through the adoption of
postcolonial artistic practices. In this, he aligns with Marko Pavlyshyn, who describes
the “postcolonial” as an approach to the colonial legacy that rises above the binary
opposition of “colonial” and “anticolonial” discourses and creates its own discourse
on the basis of a free play with them as parts of its historical heritage. Shkandrij,
following Pavlyshyn, proves the productivity and prospects of this approach by
analysing the works of Yuriy Andrukhovych, showing how the “postcolonial” prose
writer deconstructs not only imperial myths, but also national ones, in particular the
traditional depiction of Ukraine as an innocent victim of evil neighbours, primarily
demonic Russia. From this perspective, Shkandrij rightly points to certain elements
of postcolonial irony (and self-irony), hybridity, and proteanism in Khvylyovy’s
work. Even earlier, in his discussion of Ukrainian modernism, he speaks of the
significant complication of Ukrainian anticolonial discourse, its enrichment with
elements of self-reflection, internal polemics, in particular polemics with the
dominant populist doctrine, and the emergence within its framework of alternative
discourses - feminist, aesthetic, and avant-garde.

The strategy advocated by Myroslav Shkandrij and Marko Pavlyshyn, as noted
by Mykola Riabchuk, appears highly appealing; however, it is worth noting that
neither Russian nor Ukrainian literature has yet gained sufficient internal freedom
for a “postcolonial” liberation from their dominant discourses. In fact, in Ukraine,
despite formal independence, a kind of cold civil war persists, including at the level
of the notorious “struggle of two cultures”, the outcome of which remains difficult
to predict. This, of course, supports anti-imperial mobilization and the
corresponding discourse in Ukrainian literature; on the other hand, it also
reinforces the traditional imperial discourse, giving it certain hopes for further
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dominance and opening a second (or, rather, twenty-second) breath for its
supporters. Consequently, Shkandrij’s words about Stus can be largely applied to
the majority of today’s Ukrainian writers: “postcolonial by desire, anticolonial by
necessity” (Riabchuk, 2002, p. 6).

Postcolonial discourse in Ukrainian culture has emerged only relatively
recently. There has been a noticeable postcolonial trend in Ukrainian literature for
some time. Marko Pavlyshyn considers Valery Shevchuk, a writer whose style
somewhat resembles Latin American “magic realists”, as a pioneer of this trend
since the 1970s. An admirer of Ukrainian medieval and Baroque heritage, he found
opportunities to save the past by fitting it into new and modern cultural
frameworks; as an implicit critic of Gogol, he managed to transform the
provincializing structures of Gogolism into neutral material for new aesthetic
ideas. He created an aesthetically productive means of denying the naturalness of
the empire, which consists in depicting it as a pathological, grotesque, and
terrifying institution.

Postcolonial cultural phenomena are those that do not reduce all issues to the
binary opposition of “imperial centre / colonial periphery”, but address other
aspects of contemporary life. It is in this sense that film, popular music, and
various manifestations of youth culture that focus on issues of the environment,
lifestyle, mass culture, and feminism, can be considered postcolonial phenomena.

Postcolonial criticism in general, and Ukrainian criticism in particular, is
characterized by an effort to overcome the inferiority complex. Vivid evidence of
this is the topics of modern literary studies: national self-criticism, problems of
cultivating national self-consciousness, features of the Ukrainian mentality, the
concept of “great literature”, and the world context of Ukrainian writing. Attention
is increasingly being paid to the writers’ focus on the self-affirmation of national
consciousness.

Another notable feature of Ukrainian postcolonial literary studies is the appeal
to the Christian worldview. Analytical studies are focused on the study of the
syncretism of Christianity and paganism, the image of God in the writer’s
worldview, the reception of Holy Scripture, the biblical imagery of texts, the
interpretation of biblical motifs, images of evil spirits and demonological creatures.

4. Conclusions

Postcolonial criticism is a literary methodology that involves various aspects of the
study of writing in a postcolonial society. Although today’s Ukrainian culture
cannot be called postcolonial, M. Pavlyshyn claims that a considerable postcolonial
space has already emerged within it, where free improvisations on experienced
colonial and anticolonial themes are possible, and a departure from the dignified
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but somewhat predictable culture and literature of obligation that existed between
the official and oppositional spheres in colonial Ukraine.

The analysis of postcolonial criticism in Ukrainian literary studies makes it
possible to identify a number of specific features that become political, in
particular, when compared with colonial criticism, and offers insight into the
current state of Ukrainian literary scholarship.
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Postcolonial criticism: literary aspect of Ukrainian literary studies

Mariya Chobanyuk, candidate of philological sciences. Drohobych State Pedagogical University
of Ivan Franko, Department of English Language Practice and Methods of Its Teaching, associate
professor. mariya_chobanyuk@ukr.net, ORCID: 0000-0002-6047-4852.

This article examines certain phenomena in modern Ukrainian literature and culture that
can be described as postcolonial. Special attention is given to the transformations that
distinguish these phenomena from the previous cultural system, as well as to the features
and particularities of postcolonial criticism as a literary methodology.

It is noted that postcolonial criticism is a branch of contemporary literary studies that
emerged in the English-speaking world in the late 1970s. It arose from the integration of
the most influential approaches of deconstruction, psychoanalysis, Marxism, new
historicism, and feminism, while also taking into account the historical and cultural models
of countries that had liberated themselves from colonial rule. Postcolonial criticism
addresses issues such as ethnicity, national identity, cultural universality, cultural hybridity
and difference, as well as the problems of language and historical interpretation. A decisive
role in the development of postcolonial theory was played by the work of Edward Said, an
American scholar of Arab origin, particularly his book Orientalism.

The article emphasizes the importance of distinguishing between two types of cultural
opposition to colonialism: anticolonial and postcolonial. The anticolonial stance involves
direct resistance to colonialism, centred around genuine ideals of national liberation. The
postcolonial perspective, however, goes beyond a simple rejection of colonialism and
affirmation of its opposite. It involves a deeper awareness and critical engagement,
characterized by the use of both colonial and anticolonial experiences and a recognition of
the relativity of these two historical frameworks.

Political scientists primarily regard colonialism as a system through which the
colonizer gains and maintains power over the colonized, compelling the latter to act in the
interests of the former. Economists, in contrast, highlight the subordination of the
colonized territory’s economy to that of the colonizer, particularly in terms of benefiting
the colonizer in the global market. Cultural colonialism refers to the deployment of cultural
institutions and ideologies — whether in popular or elite culture - that support political and
economic domination.

Postcolonial discourse in Ukrainian culture has emerged relatively recently. A noticeable
postcolonial trend has been present in Ukrainian literature for some time, as evidenced by
the works of Ivan Dziuba, Marko Pavlyshyn, Oleh Ilnytskyi, Myroslav Shkandrij, Mykola
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Riabchuk, among others. Postcolonial criticism in general - and Ukrainian postcolonial
criticism in particular - is marked by the overcoming of the inferiority complex. This is vividly
reflected in the themes of contemporary literary studies: national self-criticism, the
development of national self-awareness, the peculiarities of the Ukrainian mentality, the
concept of “great literature”, and the global context of Ukrainian writing. Special attention is
given to the writers’ focus on the affirmation of national consciousness.

Keywords: postcolonial criticism, culture, system, methodology, world context,
literary studies.

ITocTko/IOHIa/TbHA KPUTHKA: JIiTepaTypO3HaBUMI acleKT YKPaiHCHKOTO
JIiTepaTypoO3HaBCTBa

Yo6anrok Mapis, kauauaat ¢isosioriyaux Hayk. IporobmIbKmi JiepXKaBHMA TTefaroriaHmui
yHiBepcuteT imeHi IBaHa ®paHka, Kadezpa MPaKTUKM aQHIJIIMCBKOI MOBM i METOAMKM Ii
HaByYaHHS, AoneHT. mariya_chobanyuk@ukr.net, ORCID: 0000-0002-6047-4852.

Y 1ilt cTaTTi pO3IJISIAAIOTHCS MTeBHI SIBUINA B Cy4aCHii YKpaiHChKili JliTepaTypi Ta Ky/IbTypi,
sKi MokHa 6ysI0 6 Ha3BaTM ITOCTKOJIOHiaJIbBHMMM. 3BepTaE€ThbCsl 0CobMBa yBara Ha
TpaHchopMariii, o BigPi3HAIOTH X Bifi KyJIBTYpHOI cucCTeMy, IO IaHyBajIa paHille, a
TaKOXX Ha 0CO6/IMBOCTI Ta crienm¢iKy ITOCTKOIIOHIaIBHOI KPUTHKY SIK JIiTepaTypO3HaBYOl
MeTOJIOJIOTil. 3a3HayeHo, L0 IIOCTKOJIOHiaJIbHA KPMUTMKA — IIe HalpsiM CydacHOro
JIITepPaTypO3HABCTBA, SIKMI BUHMK B aHTJIOMOBHOMY CBiTi HAaIIPMKIHII 70-X POKiB Ha 6asi
iHTerpauii Kpaumx JOCSITHEeHb JEeKOHCTPYKTMBI3MYy, NCUXOaHasIi3y, MapKCM3My, HOBOT'O
icropuamy, peMiHi3My 3 ypaxyBaHHSIM iCTOPMYHMX i Ky/ITYPOJIOTIYHMX MOJieJIel KpaiH, 110
3BUIBHMJINCS Bif] KOJIOHIQJIBHOTO sipMa. ITOCTKOJIOHia/IbHa KPUTHKA IOPYILYE IpobyieMu
€THIYHOCTi, HaliOHAJIBHOI iJEHTMYHOCTi, KYyJIbTYPHOI VHiBEpPCAJIbHOCTI, KY/IBTYpHOI
ribpMAHOCTI Ta KyJIbTYpPHOI BiAMIHHOCTI, Ipo6sieMy MOBH, icTopil. BupimaapHy posb y
CTBOpPEHHi Teopii MOCTKOJIOHIAIbHOI KPUTHUKY Biflirpasia IMmpatisi aMepMKaHIlsl apabCcbKoro
noxo/xeHHs1 EnBapaa Caina «OpieHTasizm».

Y cTarTi 3BepHEHO yBary Ha Te, IO JIOLIJIBHO PO3Pi3HITH JIBa BUAY MPOTHUCTOSTHHS
KOJIOHiaJTi3My B KyJIbTYpi — RHTMKOJIOHIUIbHNI Ta IMTOCTKOJIOHIa/IbHUIA. AHTUKOJIOHIJIBHUM
BapTO BBaXaTM 3BMYAMHMI OIMip KOJOHiali3My, [ie LeHTpajJbHe Miclle 3aliMaloTh
CrIpaBXXHi ifiei HalioHaJIbHOrO BM3BOJIEHHS. [IOCTKOJIOHIaJIBHMM MOXXHa BBaXKaTy
IIPOTMCTOSIHHSI He Ha piBHI IIPOCTOTO 3allepedyeHHsl KOJIOHIalli3My I CXBaJIeHHS
IIPOTWIEXXHOT0, a ¥ Ha PpiBHI ycBijomseHHs. IIOCTKOJIOHiaJIbHOMY CTaBJIEHHIO
IIpUTaMaHHe BMKOPMUCTAHHS [IOCBi/ly SIK KOJIOHiaJIbHOTO, TaK i aHTMKOJIOHiaJIbHOTO, M
PO3yMiHHS BiTHOCHOCTI IIMX JIBOX iCTODUYHUX CTPYKTYP.

[MostiTosI0rM pO3IJIsAZIAaloTh KOJIOHIaIi3M HacamIiepe/, siK CyKYITHICTb 3aXO/liB, 3aB/ISIKU
SIKMM KOJIOHi3aTOp nepebupac i peasti3oBye By Hajl KOJIOHI30BaHMM, IIPUMYIITYIOUY M0T'O
JliITM 3TiHO 3 pillleHHsIMM 1 B iHTepecax KOJIOHi3aTopa; eKOHOMICTM HAaTOMICTh yOadaioTh
JI0OTO OCHOBHY DPMUCYy B IiJJKOPEHHi €KOHOMIKM KOJIOHi30BaHOi TepuTopil mpob6iemam
KOJIOHi3aTOpa, 30KpeMa B J10r0 BUT'Oli Ha CBITOBOMY PMHKY. Ky /IbTypHMI KOJIOHI&ITI3M - 1ie
KOMILJIEKC 3aXO/IiB Ky/IbTYPHMX YCTQHOB Ta i/Ie0sIOTil y 6y/Ib-SIKMX BUIIa/IKaX MOIYJISIPHOL
YY BUCOKOI KYJIBTYPH, CIIPSIMOBaHMIA Ha ITiITPMMKY ITOJIITMYHOI Ta €KOHOMIYHOI BJIaJIM.
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HarosomeHo Ha TOMY, 1110 IIOCTKOJIOHIQUIBHMI JUCKYPC B YKPaiHCBKill KyJIbTYpi BUHMK
TTOPIBHSIHO HEJTABHO. ICHYE B)Xe JIesIKMI Yac i MOMiTHA TIOCTKOJIOHIAJIbHA TeYisl B YKPAiHChKil
sitepatypi. IIpo 1ie cBimuaTh npaui IBana /I3106u, Mapka [TapmimHa, Osera DIbHUIBKOTO,
MupociaBa HIkanapisi, Mukosm Psi6uyka Ta iHImx. [T0CTKOIOHIJIBHY KPUTHKY B3arai, a
YKpalHCbKy 30KpeMa, XapaKTepu3ye I0Z0JIaHHsI KOMILIEKCY MEeHIIIOBapTOCTi. SIckpaBse
CBiZ[YEHHSI IIbOTO — TeMM Cy4aCHMX JIiTepaTypO3HaBUMX JOC/Ii/HKeHb: HallioHaJIbHa
CaMOKPUTHMKa, ITPOOIeMy BUXOBAHHS HaI[iOHAJIBHOI CaMOCBIZIOMOCTI, pMCH YKPaiHCHKOI
MEHTaJIbHOCTI, KOHILEIIisI «BeJIMKOI JIiTepaTypu», CBITOBMII KOHTEKCT YKpPaiHCBbKOIO
MMMCbMEHCTBa. YBary IpMBEpPTac CIPSIMOBAHICTh MMCbMEHHMKIB Ha CAMOCTBEP/KEHH S
HalliOHaJILHOI CBi/IOMOCTI.

Knwwuoei cnosa: nocmkonoHianbHa Kpumuka, Kyabmypa, cucmema, memo0oa02is,
c8imosull KOHMeKcm, Aimepamypo3Hagcmeo.

Posztkolonialis kritika: az ukran irodalomtudomany irodalmi aspektusa

Chobanyuk Maria, filolégiai tudoméanyok kandid4tusa. Drohobicsi Ivan Franko Allami
Pedagodgiai Egyetem, Angol Nyelvgyakorlati és Moddszertani Tanszék, docens.
mariya_chobanyuk@ukr.net, ORCID: 0000-0002-6047-4852.

A tanulmany a kortars ukran irodalom és kultdra bizonyos jelenségeit vizsgalja, amelyek
posztkoloniédlisnak nevezhet6k. Az elemzés kiilon figyelmet fordit azokra az atalakulasokra,
amelyek megkiilonboztetik ezeket a jelenségeket az el6z§ kulturalis rendszert6l, valamint a
posztkoloniélis kritika irodalmi médszertananak jellemzdire és sajatossagaira.

Megallapitast nyert, hogy a posztkolonialis kritika a kortars irodalomtudomany egyik
iranyzata, amely angol nyelvteriileten alakult ki az 1970-es évek végén. A dekonstrukci6, a
pszichoanalizis, a marxizmus, az 4j historicizmus és a feminizmus legmeghatarozébb
megkozelitéseinek integréaci6jabdl jott 1étre, figyelembe véve azoknak az orszdgoknak a
torténelmi és kulturdlis modelljeit, amelyek megszabadultak a gyarmati uralomtdl. A
posztkolonidlis kritika olyan kérdésekkel foglalkozik, mint az etnicitas, a nemzeti identitas,
a kulturdlis egyetemesség, a kulturalis hibriditas és kiilonboz8ség, valamint a nyelv és a
torténelem értelmezésének problémdi. A posztkolonidlis elmélet kialakulasaban dontd
szerepet jatszott Edward Said, arab szarmazasa amerikai tudés munkasséaga, kiilonosen az
Orientalizmus cim( konyve.

Az elemzés hangsilyozza, hogy meg kell kiilonboztetniink a gyarmatositas elleni
kulturalis ellenallas két tipusat: az antikolonializmust és a posztkolonializmust. Az
antikolonialista allaspont a gyarmatositassal szembeni kozvetlen ellendllast jelenti,
amelynek k6zéppontjaban a nemzeti felszabadulas valédi eszméi &llnak. A posztkolonialis
szemlélet viszont tilmutat a gyarmatositas egyszerd elutasitdsan: mélyebb tudatossagot és
kritikai viszonyulést foglal magaban. Jellemzdje, hogy egyarant felhasznalja a gyarmati és
az antikolonialista tapasztalatokat, és felismeri e két torténelmi struktdra relativitasat.

A politologusok els@sorban olyan rendszerként tekintenek a gyarmatositasra, amelyben a
gyarmatosité megszerzi és fenntartja a hatalmat a gyarmatositott felett, és arra kényszeriti,
hogy a sajat érdekei szerint cselekedjen. A kozgazdéaszok ezzel szemben a gyarmatositott
teriilet gazdasagadnak a gyarmatosité gazdasidgi érdekeinek valé aldrendeltségét
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hangsulyozzak, kiilonosen a haszonszerzés tekintetében. A kulturalis gyarmatositds a
kulturdlis intézmények és ideoldgiak olyan miikodését jelenti — akéar a populéris, akar a magas
kultraban -, amely a politikai és gazdasagi uralom fenntartasat szolgélja.

A posztkolonialis diskurzus az ukran kultiiraban viszonylag nemrégiben jelent meg. Az
ukran irodalomban mar egy ideje megfigyelhet6 egy posztkolonidlis iranyzat, amit olyan
szerz6k munkdi is bizonyitanak, mint Ivan Dziuba, Marko Pavlyshyn, Oleh Ilnytskyi,
Myroslav Shkandrij, Mykola Riabchuk és masok. A posztkolonidlis kritika altalaban - és
kiilonosen az ukran posztkolonidlis kritika - az alsdbbrendtségi komplexus lekiizdésével
jellemezhetd. Ez élénken tiikr6zédik a kortars irodalomtudomany témadiban: a nemzeti
onkritika, a nemzeti 6ntudat kialakitdsanak problémai, az ukran mentalit4s sajatossagai, a
yhagy irodalom” koncepciéja, valamint az ukrén irodalom vildgkontextusa. Kiilon
figyelmet érdemel az ir6k nemzeti tudat megerd@sitésére iranyuld torekvése.

Kulcsszavak: posztkolonidlis kritika, kulttra, rendszer, mddszertan, vilagkontextus,
irodalomtudomany.
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Ut a tudatos nyelvhasznalat felé

Parapatics Andrea: A nyelvi tudatossag fejlesztése. Feladatok és
segédanyagok pedagogusjelolt hallgatok oktatasahoz

Budapest: Tinta Konyvkiadé, 2025, 98 o.

Az elmult évtizedekben mind Magyarorszagon, mind kisebbségi magyar
kozosségekben szemléletvaltds kovetkezett be a magyar mint anyanyelv
oktatdsanak modszereit, céljait illetéen. Az elméleti keret kidolgozasat a
szakemberek tudomdanyosan megalapozott, empirikus kutatisok eredményeire
alapoztak. Ezek a felmérések a korabbi médszerek eredménytelensége mellett arra
is ravilagitottak, hogy a kozosség nyelvi attitlidjeinek, nyelvi tudatossaganak is
jelent8s szerepe van az anyanyelvoktatds folyamatdban. Kiilonosen igaz ez a
pedagbgusokra, akik a tanuldk nyelvi értékitéletét intézményes keretek kozott
alakitjak. igy egyaltalan nem mindegy, hogy a pedagégusi palyara késziil§ hallgatok
felsGoktatasi intézménylikben mit hallanak a nyelvekkel, nyelvvaltozatokkal, a
nyelvi sokszin(iséggel, a nyelvi toleranciaval kapcsolatban, milyen szemléletet
visznek magukkal azokba az oktatasi intézményekbe, ahol majd tanitani fognak.

A nyelvi tudatossag fejlesztése. Feladatok és segédanyagok pedagogusjelolt
hallgaték oktatdsdhoz ciml nemrég megjelent mi szerzGje, Parapatics Andrea,
gyakorld  pedagogusként, nyelvészként, egyetemi oktatoként szerzett
tapasztalatait, kiprobalt feladatait gyGjtotte Ossze ismét egy sokak szamara
hasznosithaté kiadvanyban a Tinta Konyvkiadé gondozasaban.

Az FlGszéban a szerz6 kiemeli a Nemzeti alaptanterv hidnyossagait,
egynormaju szemléletét, felhivva arra a figyelmet, hogy a pedagbgusképzés sokat
tehet ennek ellensulyozaséért: ,, Az explicit tudas és az onreflexié hianya gyakran
vezet félreértésekhez a mindennapi kommunikacié sordn, ezért a fejlesztése
mindenki szamdra elényokkel jarna, a (leendl) pedagbégusok szaméra pedig
voltaképpen elengedhetetlen. Hiszen 6k azok, akik az eziranyu fejlesztésért
felelnek sajat tanitvanyaik korében. Ezt a fajta feladatot azonban csak akkor
tudjak elvégezni, ha képesek sajat nyelvhasznélatuk folyamatos monitorozasara,
ha tudatosan bannak sajat anyanyelviikkel, reflektalva annak szdmos szempont
révén varial6dé sokféleségére” (9. o.).

A 1II. Rékdczi Ferenc Karpataljai Magyar Féiskola Filolégia Tanszéke kiemelt
céljanak tekinti, hogy a nem magyar szakos képzésben részt vev§ hallgaték nyelvi
szemléletét is alakitsa az tn. szabadon valaszthaté tantargyak keretében. Eppen
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ezért orvendetes az a Parapatics Andrea altal is kiemelt tény, hogy a Pannon
Egyetem Humantudoméanyi Kardn tobb pedagégus-, illetve bolcsészképzési szak
modelltantervébe is beillesztettek olyan kurzusokat, melyek ,célja a hallgatok
kiilonféle nyelvi és kommunikaciés készségeinek a fejlesztése, nevezetesen nyelvi
tudatossaguk, azaz az altaluk hasznalt nyelvekkel és nyelvvéaltozatokkal kapcsolatos
explicit tudasuk fejlesztése, kiilonos tekintettel a nyelvi valtozatossagra (tertileti és
tarsadalmi szempontbdl egyarant), a kettdsnyelviiséggel és nyelvvaltozati
kédvaltassal kapcsolatos tudasuk, tovabba szakmai és tantermi kommunikacios
készségiik, szovegértési készségiik fejlesztése” (10. 0.).

Ezen célok eléréséhez nyGjt gyakorlati segitséget jelen kiadvany, mely ot
tartalmi egységbdl, illetve a felhasznalt irodalom jegyzékébdl all. A gy(ijteményben
kozolt feladatok, ismeretterjeszt§ irasok koziil tobb mar kordbban megjelent
kiilonb6z6 tudoméanyos kiadvanyokban, illetve magazinokban és Gjsagokban.

Az els6 tartalmi egység (Mindennapi kommunikacié) hét osszetett feladatot
tartalmaz, mely mindegyike hosszabb, elmélytiltebb odafigyelést, felkésziilést igényel,
igy a szakirodalom megismerése kozben sajat, illetve kornyezetiik nyelvhasznalatat
megfigyelve végezhetik el a projekteket a hallgatok vagy éppen tanulok.

A tertileti és tarsadalmi sokszinliség elnevezés(i részben az el6z6ekhez hasonld
modszereken alapulé feladatok érintik a nyelvjarasok és a szépirodalom, illetve az
életkor kapcsolatat, felhivjak a figyelmet a nyelvjarasi hattér tudatositdséra, az ezzel
kapcsolatos ismeretterjesztés jelentGségére. A 10 feladat kozott taldlunk a szlengre, a
szaknyelvekre, a hobbinyelvekre vonatkozoakat, illetve olyat is, ami a nemek kozotti
nyelvhasznalatbeli kiillonbségek széleskori megfigyelésére szolitja fel a hallgatot.

1. abra. Részlet a kiadvanybdl (27. 0.)
Nyelvjarasi ismeretterjesztés
a) Beszéljék meg kozosen, mit jelentenek a szofelhoben talalhato szavak, majd azok

felhasznalasaval irjon ismeretterjeszto cikket a nyelvjarasok értékeirol! Segitenek a
kiadvany V. fejezetében kozolt irdsok.
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A kép a Tagxedo szofelh6-generatorral késziilt (http:/www.tagxedo.com).
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A Tantermi kommunikacié cim alatt a leend6 pedagbgusok az oktatasi folyamat
soran sziikséges kommunikaciés helyzeteket gyakorolhatjdk: 6rai magyarazat,
értékelés, sziilkkel valé kommunikacié. A negyedik fejezet olyan feladatokat gytijt
egybe, melyeket az iskolaba kertilve, pedagégusi palyajuk soran hasznosithatnak a
hallgatdk, s ezekbdl Gtleteket is merithetnek sajat feladatok megalkotasahoz.

Az utols6 részben a szerzd olyan ismeretterjeszt§ irasai (22 darab) kaptak
helyet, melyeket a korabbi években gyerekek és nem nyelvész végzettségi
(laikus) feln6ttek szamara irt. Zarasként a Mese az elfogadasrol: Pitydka igaza
cimmel egy, a nyelvi toleranciara tanit6 torténet is helyet kap a kétetben.

A feladatgyljtemény végén taldlhaté szakirodalmi lista olyan tételeket
tartalmaz, amelyekbdl a hallgaték alaposabban tajékozdédhatnak a témaval, illetve
annak oktatasi médszereivel kapcsolatban, illetve szdmos Otletet merithetnek a
sajat tanitasi gyakorlatukhoz.

Parapatics Andrea munkéjat egyarant haszonnal forgathatjdk az egyetemi,
féiskolai hallgatok, illetve a gyakorlé pedagégusok. Erdekes olvasmany lehet
azonban azok szamara is, akik tudatosabban kivannak anyanyelviikrél, sajat és
kornyezetiik nyelvhasznalatarol tajékozédni, megnyilatkozni.
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Emlékképek tarhaza: kolt6 és szerkeszt6 parbeszéde
kulturalis orokségiinkrol

Kemény Aranka (kozr.): A Lator-tanya, Lator Laszl6 tiszasasvari
emlékei

Budapest: Széchenyi Irodalmi és Miivészeti Akadémia, 2023, 246 o.

Altalanos szemléleti alapvetés az irodalomtudomanyban, hogy egy kolt§ vagy ir6
terekhez, helyekhez, kiilonféle térképzetekhez kot6d6 viszonya meghatarozod
lehet bizonyos mtivek befogadasa és elemzése szempontjabol. Ezért is gondolom,
hogy a jelentGs kolt§, miifordité és esszéird, Lator Laszld életmiivére is jobban
ralatunk a 2023-ban megjelent A Lator-tanya, Lator LaszIo tiszasasvari emlékei
c. kiadvanyt lapozva.

Erdemes ugyanakkor hangstlyozni, hogy nem ez az els§ kotet az életmtivet
tekintve, amelyben a gyermek- és ifjukor Karpataljahoz, f6leg Tiszasasvarhoz és
kornyékéhez kot6dS emlékei keriilnek kiemelt pozicibba. A megmaradt vilag -
Emlékezések cimmel 2011-ben mér napvildgot latott egy esszészerd, a szerzl
kifejezéseivel élve: szeszélyes multidéz6 konyv. Ennek elsé fejezetei felidézik a 20.
szézad torténelmi valtozasaihoz kényszerrel igazodd, azokban a helyét keresd,
Karpataljarol Gtjara induld kolt6 személyiségformald élményeit, emlékeit, s6t nem
talzés allitani, hogy a vilaghaboru és a szovjet megszallas kapcsan atélt traumait
is. Nem véletlen, hogy az tGjabb, ilyen alapon szintén multidézének nevezhets
kiadvany, jelen recenzi6 targya, tobbszor is A megmaradt vildgra hivatkozik.
Kiegésziti azt, tobb szempontb6l tovabbviszi vagy éppen arnyalja annak
gondolatmenetét. A csaladi 6rokségbdl osszegytjtott, igazan hidnypo6tlonak
nevezhetd képanyag segitségével pedig illusztralja is a korabban mar leirtakat.

A Lator-tanya els6é oldalain részletes beszamolét olvashatunk a kotet
keletkezésének valamennyi fontosabb mozzanatarél. Az elészét jegyzé Kemény
Aranka, aki egyben osszeallitdja, szerkesztGje, kozreaddja is a kiadvanynak, arrél
ir, hogy a Pet6fi Irodalmi MGzeumba 8s5. sziiletésnapjara szervezett tinnepség
kapcsan keresték fel annak idején Lator Laszlét Kelevéz Agnes tarsasagaban. Igy
dertilt ki, hogy A megmaradt vilag borit6jahoz felhasznalt fotét nem mas, mint a
kolt6 édesapja, Lator Istvan készitette. Ekkor nyilvanos vetitést is tartottak az
elkeriilt gyermekkori képekbdl. Majd Kelevéz Agnes otlete nyoman Kemény
Aranka fordult Lator Laszlohoz, hogy nézzék at egyiitt a csaladi Orokségben
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fellelhet§ képeket, albumokat. Némi gondolkodasi id§ utan 2019 folyaman ot
alkalommal iiltek le a koltGvel, és beszélgettek egy-egy orat. Az el6sz6 szerint: ,a
fényképek elGhivtak a torténeteket, a sziil6haz, a birtok lakéi, latogatdi sorsat, a
kozos élményeket” (7. o0.). Majd kilonféle személyes talalkozasok és
telefonbeszélgetések nyoméan szamos nevet és Kkifejezést egészitettek ki,
pontositottak. Ezek alapjan sziiletett meg A Lator-tanya, amely a Lator-Ujhelyi-
Vitkay csaldd 1920-1944 kozotti id6szakabdl szam szerint szdzharmincot felvételt
tartalmaz. F6képp a sziil6k és a fiatal Lator Laszl6 fényképeib6l, néhany viszont a
batyhoz és a nagysz6l6si Styl miiteremhez kothetd.

A kotetet egy izgalmas beszélgetés vezeti be, amelyben a Lator csalad eredetérdl,
az ismertebb, akar miivészi vénaval is megéldott felmendkrdl tudhat meg tobbet az
olvasé. Ezt a folytonossagot a csalad torténetében egy torténelmi trauma tori meg.
Arra a kérdésre, hogy miért kellett a sziil6helyr6l, Tiszasasvarrol eljonnitik, és
otthagyniuk a tanyat, ezt valaszolta Lator Laszlé: ,,A hdbort alatt hosszi vita,
toprengés folyt a csaladban, maradjunk, ne maradjunk Ugocsaban; de 1944
oktoéberében, amikor mar tudtuk, hogy a szovjet csapatok bevonulnak a sziil6falumba
is, meg a sziiléfoldemre, végiil elhagytuk Sasvart. (...) Utélag is azt hiszem, azzal,
hogy elhagytuk Sasvart, megmenekiiltiink a kegyetlen szolyvai tabortél” (11. o.)
Ezért is érthetd, hogy az 1944-es évszamnal szakad meg a kotet torténeti szala.

A Lator-tanya képanyaga egy olyan korszak kisk6zosségébe, tereibe, szokasaiba
enged bepillantast, amibll mara Karpataljan is kevés maradt meg a kommunikativ
emlékezetben. A miivészi igénnyel késziilt, jorészt csaladi jelleg képeket kiilonféle
szovegek magyarazzak, segitenek elhelyezni egy tagasabb kontextusban. Ott
vannak ezek kozott Lator Laszl6 sajat visszaemlékezései, a képeken megorokitett
tajelemek altal ihletett versei (a korai zsengéktdl a kiforrott alkotasokig), a korabeli
sajtohirek és a tudositasok részletei is. A képeket magyarazo, idézett prozarészletek
példaul konkrétan a mar emlitett A megmaradt vildg cim@ konyvbdl szarmaznak.
A Lator-tanya végén elhelyezett fliggelék pedig Lator Laszl6 apai és anyai aganak
cimereit, csaladfait, a Lator-haz kertjének és udvarainak vazlatrajzat tartalmazza.
Majd az igencsak informativ kronoldégia és névmagyarazat, végiil a kép- és
versjegyzék kovetkezik.

Ha egyetlen motivumot kellene kiemelnem a kotetbdl, akkor talan a kert lenne
az. Tobb kép is érzékelteti a kert korabeli, jellegzetes hangulatat, a
rendezettséget, a fiatal kolt6 pedig itt szerzett életre sz6ldé élményt a késGbbi
miivek megirdsahoz. Ezért is fogalmazza meg a bevezet§ beszélgetésben: ,Ez a
kert csak fakbol, novényekbdl allt. Es ez a novényvilag, ez az anyagi vilag - és ezt
minden értelemben mondom, nemcsak tigy, hogy meg lehetett fogni, meg lehetett
tapintani, hanem valamiképpen a mindenség anyagat lattam ott magam el6tt -,
ez nekem hallatlanul fontos volt, hogy gyerekkoromban egy ilyen kertben
élhettem, ahol ott kapirgaltam kisgyerekként a bokrok kozt, a bokrok alatt, és



Emlékképek tarhaza: kolt6 és szerkeszt§ parbeszéde... 223

lattam allatkdkat, novényeket, bogarakat (...). A kert egyszerre kindlta a vad
természet erejét és a jol gondozott kert szelidségét. Nekem ez az éallandéan
pusztulé és teremtddd anyagi vilag az alapélményem. Valahogy ezt prébaltam
beletenni a verseimbe vagy az {rdsaimba.” (16. 0.)

A kotet lapozgatasa kozben, a képeket el-elnézve és a kiilonféle kommentarok
szovegét olvasva, végig az volt a benyomasom, hogy a Tiszasasvarhoz kot6dd
gyermekkori élmények meghatarozdak voltak Lator Laszl6 vilagképének és kolt6i
vildganak alakuldsdban. A Lator-tanya cimd kiadvany pedig azon til, hogy ezt a
benyomast megerdsiti, egy mara mar letlint karpataljai vilagban is elkalauzolja az
életm irant alaposabban érdekl6d6 olvasot.
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Bijo6pakeHHSI CAMOTHOCTi KpPi3b IpU3MY
0Cco6UCTHUX ApaM

JIro6kxa Anzpin: KimHara a1 nevasi

YepHrisui: Budaseub ITomeparues Cesimocnaas, 2022, 192 C.

«KimHaTa A1 mevasti» — 36ipka CIOXKETHO He IOB’SI3aHUX MiXK COO0I0 OTTOBiTaHb
Auppist JTro6Ku, sIKi, OZTHAK, MOXXHA BBOKATU 1 POMAHOM, SIKIIIO TIPUITHSTY Te3Y,
1[0 TOJIOBHMM T'€POEM IIbOI'0 POMaHy € CaMOTHICTb. IIOKMHYTI, peBHMBI, 30BCiM
IOHI I TIOTJIMHYTI CIIOraJlaMy IIpO BXKe IPOXKUTE XXUTTS — YCi L JII0AM Ha Mexi
Bi/TYal0 3HAXOSATh BJIACHE MiCIle I TUIEKaHHS TYTM, KiMHATY I Tedasi,
3aXMCHY MYILTIO. 3HaX0ZsITh, 60 3HAIOTh: caMe CAaMOTHICTh — HaMIIPUPOIHIIINIA
CTaH JiIoauHu (c. 2).

JTiobKa AH/IPii1 - MOJIOZIMIA 3aKapHaTCbKMI Mpo3aik, IMoeT, epeKsiaiay Ta eceicT,
HapoauBcsi 1987 poky B JIaTBii, a Terep MellKae B M. Y)Xropo/l. JlaypeaT siitepaTypHOi
npemii «/le60T-2007». AKTMBHMI YYacCHUK YKPAIHCBKMX Ta MDKHapOJHUX
KyJIbTYPHUX 3axo/iB. OKpeMi Bipilli lepeKsiajieHi JieKilbkoMa MOBaMM.

«KiMHaTa /1 Tevasi» € [ecsiTOl0 KHWUIOI aBTOpa, OO0’€AHyHOYM 11
Pi3HOPIZIHMX iCTOPIiA, e TOJIOBHY POJIb BiJIBEIEHO TEMi CAMOTHOCTI. AKTYaJ/IbHICTb
TeMM IIOJISITa€E B TOMY, IO B XXUTTI KOXKHOTO HACTyIla€ PaHO UM Ti3HO Iepiof
peTpuTy (ycaMiTHEHHSI), KOJM XOYeTbCS BiZICTYIUTU IS JIyXOBHOI i
IICMXOJIOTIYHOI Ipalli HaJ, co6010, UM MOBEPHYTUCS Y MUHYJIE, SIK JIEKOTPi repoi
OTIOBifjaHb, 100 TOBTOPHO TIEPEXUTM HAMKpAIi MOMEHTM >XUTTS. KHura,
6e3yMOBHO, IIOTPeOYE B SIKiMCh Mipi i pO3yMiHHSI, i YXUTTEBOT 3PiJIOCTi Bif] YMTaUiB,
i emouiHoro cnokoi. «KimHata /151 nedasi» Oyjla HOMiHOBaHa Ha HaMKpallly
KHUTY POKY 2016.

3a c1oBaMM aBTOpa, MOTOYHa 36ipKa OIOBiZlaHb - Ile CBOEPIZIHE cayZa/ie,
HOCTJIBTisI 32 YMMOCh UM KMMOChb. CayAaze BUCJIOBIIOE TYTY BiJi HE3BOPOTHOI
BTPaTM YOTOCh JOpPOroro cepifo. Takuii pi3HOBMJ, €eMOIITHOIO CTaHy He
CIIPUIIMAETBCST SIK HETAaTUBHE SIBUITIE, a Hece B cOb6i Bi/ITIHOK 61aTrOPO/THOI CBIiTJ/I01
POMAHTMKM i ACOIIOETHCS 3 HEIACHOI0 JII060B’I0, IO OYMINAE Aymry. Yci
3raJlyBaHi O3HaKM cayZiaJie HasiBHI B TEKCTaXx LI€l KHUTU.

B onoBifgaHHi «)KiHKa 1 CIpHMKM» OJIOBHMM repoli, AHAPiM, 110J1eTiB y Pio-ze-
JKaneiipo, «cama Has3Ba SIKOTO 30ypKye Bci ecreTmyHi penentopu (c. 6), aie
IYMKM OTO 6Y/IM TiJIBKM IIPO JKiHKY, 3 SIKOIO BiH ITO3HAMOMMBCSI 5 POKiB TOMY
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BMUITaIKOBO y BapmiaBi. Bona 6yra y ximxabi (MyCy/JIbMaHCBKMI OJST, SIKUMA
3aKpMBa€ yce TiJIo 1 r0JIoBY), i TIIBKYM 04l BUAHIINCS y Li€l He3HAMOMOI, POAOM 3
IpaHny, a 1i 3armax IpUTHMapuB OTO - Iie 6yB He3abyTHil apoMaT 6y3KOBOTO LIBITY.
Cama cuTyallist HIOPO/KYE IOCh IMBHE, IliKaBe i BOJIHOYAC iHTPUTYIOUe, 3HAI0UM
3BMYai MyCyJIbMaH, SIKi JOTPUMYIOTBCSI CyBOPMX IIPaBUJI, a TYT BifOYBa€ThCS
II0Ch HEVIMOBIpHe — KOXaHHS, ajie 6e3repcreKTMBHe. BaTbKo ipaHChKOi KpacyHi
BXX€ 3HaWIIOB /Ui Hel MalbyTHBOTO 4YOJIOBiKa, TOMY IXHI «CTOCYHKM
00MeXyBa/IMCsI PO3MOBaMM, JIOTMKAMM, IOIIyHKaMy, TPMMaHHSIM 3a PyKMu 1
obiimamm» (c. 19). 3aBASIKM IIMM CTOCYHKaM, IPO SIKi TOBOPUTBCSI B TEKCTi
OmOBifgaHHs, 3’siBUBCSL Bipil «)KiHKa, sika TOJIMTh HOTM y TBOIM BaHHI...».
3aBaskK LbOMY Bipury, TouHiule CimiHy, AHZpis 3anpocuan B Bpasuiito. CiMiH
IToBepHyJ1acs B IpaH i 6isble He CHiIKyBasmmcst, TpoTe AHAPIN He 3Mir 3abyTH, i
zoreriep, Ko 6yBa€ caM y KiMHaTi, JIOMY 37a€ThbCSI, «III0 B TOBITPi pO3JIUTO
maxoii 6y3KoBOro IBiTy micsisi Tpo3u. Toxi s 3Hai, 1[0 MeHi CHMJIacs BOHa.
Cimin» (c. 26). YapiBHi omucn Pio-me->XKaHelpo ofjpa3y X Jai0Tb 3pO3yMiTH,
IIJ0 TaM CTyIlajla HOTa aBTOpA, Jierka JyIsi YMTaHHs MOBa i IOe3is, sKa Jo/ae
CBOEPIZTHOT pPOMaHTUYHOT HOTKH.

Y saxorumsBiit icropii «Tender is the Day» azBokaTy ®peHcicy mopyumm
3aBJ@aHHS PO3IIyKaTH MajaMyasesib JIopeH, 106 BMKOHaTM Oa’kaHHS 3TiHO 3
3aIOBITOM OJHOTO i3 IITAHOBaHMX KJTIEHTIB i 3a/1ar0/IUTH JaBHi BiTHOCMHN. PpeHcic
BiJIIITyKaB MOTPi6HY 0c0by, aJIBOKAT «YMiB 3HAMTH ITiZIXi] JI0 JIFO/IEN i PO3B’SI3aTH iM
sI3MKa, TOMY pO3Ka3aB IIpaB/y, 1[0 Masjia CTaTM IPMMaHKOIO /ISl HOJAJIbIION
po3MoBU» (C. 34). 3alisTHMI TUTaH CITPAITIOBaB, i BO/IiM po3Ka3aB caMme Ty iCTOpilo...

Y mosozocTi MajiMyasesib JlopeH 3pyiiHyBajia 3aMOXKHY 1 IAC/IMBY POAMHY
3apajiM 40JIOBiKa, IO CTapIMii 3a Hel Ha MOHa/, IBaJIsATh PoKiB. ['osoBa cimT,
aMepuKaHellb, «YCTMT CTPMOHYTM B TpeuKy, 3aKpyTMBIIM PpOMaHUYMK i3
HEITOBHOJIITHBOIO TIOKOTBKOIO» (C. 36). XO4U BiH i BUMIIIOB CyXMM i3 BOJIM, OJTHAK
JIIBUMHA 3aJIMIIMJIACSI B MICTi 1 CITIOKYTyBaJsla CBOi Ipixv. 3 4acoM MONUTIO6UB il
oavH 6JIarOpPOHMI YOJIOBIK, TIOTIPM MMHYJII 06cTaBuHM. 1151 icTopiss Hapobua
6araTo rasacy, oJiHak MajiaMm Piko (KOJMIITHS MaJiMya3esib) 3MiHMJIacs M cTasia
B3iplIieM /111 iHIINX.

[Tepes; cMepTIO BOHA 3rajlyBajia PO aMepUKaHIls, ajie HiXTO He CIIPUMHSB 1ie
Bcepito3. PpeHcic TakoXX TYyT IO BOJI 3arubsoro, SIKM IPOCUB IepesiaTu
IIOCMJIaHHS, ajle 3a BMHMKAIOUMX 0OCTaBMH, MoMy 6yJI0 J0O3BOJIEHO JisITU Ha
BJIACHMI  PpO3CYJ: aJBOKAT BiJIKpMB KOHBEpPT, Ha KapTodlli Bifi pyku OyJio
HaIlMCaHO OJHe-€AVIHe CJIOBO, 1 BiH KMHYB 1i y Ba3y /151 KBiTiB. PpeHcic noiymMaB:
«BCe B ITbOMY XKMUTTI BiZIOYBa€ThCS 3a PO3KIaZoM» (C. 41).

JIiobka AHZpiM CTBOPMB Taki icTOpii, He PO3KPUBIIM YCi TAaEMHMIL, OFHAK
HaMaraeTbcsl BIVIMHYTU Ha [ICMXO0JIOTIYHMM CTaH 1 po3gyMu unTayva. «Jlitepatypa
IIOYMHAE IpalfoBaTH i3 yMTadyeM, KoM He Jja€ BiJIIOBiAl, a CTaBUTh 3allMTaHHSI.
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Ilobpa KHIKKA TOZi, KOJIM TiCJII TMPOYMTAHHS BOHA IOYMHAE «MYJISITU»
nuTaHHAMHU. Ko My MaeMo 1iei 3HaK 3allMTaHHS i MOYKeMO caMi JIoAyMaTH, 1110
JlaJti, i YoMy 1ie Tak», — TOBOPUTH IMCbMEHHMK.

IctopnuHe onoBifaHHsl «KOpoHallisi» JeMOHCTPYE TOWM BUHSITKOBUIM PaHOK -
paHOK mepen KopoHarli€w. CtedaH JyieXaB y JIDKKY, HEMOB He XOTiB BCTaBaTH,
XOBAIOYM TOJIOBY B TIOAYIIIKM. AHKeJIa BXKe TIOHA/T ITiB TOAMH CU7iIa 6ij1s1 Hboro i
He 3HaJIa, SIK 3BEPHYTMCS /10 JIIOAMHM, KOTPOTO ChOTOJIHI KOPOHYIOTB. «IIoku
JIeHHe CBIiTJI0 BaXXKO ¥ TIOBIIBHO OOPMKasIOCs 3 TEMHO-YEPBOHMMM CyTiHKaMM,
3arasiiouM X Has3aJi B OKCAaMMUT, KWJIMM, [lepeBO } 3aTiHeHi 3aKyTKH,
TpiymMoyBaa, TOXXMPAIOYM BCIO III0 KOJILOPOBY ramy, cresst. Came Tam, Haropi,
po3irpyBasiacss Ky/abMiHAIlisl: TEMHO-OJTAKUTHUI KOJTip 300payKeHHSI Ha CTeJI,
ITiZICBiYeHNI 3HM3Y YKOBTO-YEPBOHMM, CTBOPIOBAaB SIKMIICh OCOOJIMBMIA Pi3HOBUZ,
csiviBa — HebecHMM i ypouncTuii. Came JMBJISTYMCh HA e TAEMHMYE CBSITO Heba,
MaJT TTPOKMUJIATUCS KOPOJIi» (C. 45).

Lline cBoe »xutTs CTepaH MpisB CTaTH KOPOJIEM, 3aMiCTh 1OT0 JBOIOPIAHOTO
6paTta AHJIpist, 1106 AapyBaTH CBOEMY HAPO/Ty PaiiCTh PO3yMHOI'O TTaHYBAaHHS.

«Hewmae Hivoro ripmoro, HbX 6yTH Tak 6JM3BKO /10 TPOHY — i He BOJIOAITH
HuM» (c. 51). Credan 3aBxam 6yB MPUCYTHIM Y APYTOMY PsiAy, SIK TiHb JIIOJVHMN.
AHJZIpiNT TIOCTIMHO BUTpPavaB Jlep>XKaBHY Ka3Hy, OTPYIOBaB CBOIX BOpOTiB,
TIOCBapUBCS 3 yCiMa HaBKOJIMIITHIMM Jiep)KaBaMy 1 HEHaBU/IiB CBill HapoZ,. /IoBiB
KpaiHy 710 BOCBMUPIYHOI BiliHM, Jie BTpaTH OYJIU IAJIEHi: TPUCTA TUCSIY YOUTUX
COJIJIATIB i 3a6paHi KOJIOHII. AJie Bce 3aKiHUMJIOCSI MMHYJIOTO TYDKHSI Ha 110J1i 60710,
Jle 6yJ10 BOMTO KOPOJIsl, X04a, SIKIIO BipUTHU 3/IMM sI3UMKaM, AHJIpili caMm yIraB Ha
crc youtoro BoiHa. CIiaJIKOEMIIsl Y HOTO He 6yJ10, MaB TPhOX JPYXKMH, PaJIOCTi
Hapo/DKeHHSI Hallla/IKiB Taku He BiJ[4yB.

Hatowmictb y CTedata 6yB CMH, SIKOTO Ha3MBaIM MaOyTHIM IIIAHCOM JIUTST KPATHMU.
IOpiit ctaB MoJtozIVIM OdillepoM, SIKMI BiZTUyB BCi CMaKM BilfHM ¥ CTaB JIET€HI0I0 It
coyiIaTiB i Hapoy, 6aunB cebe HACTYITHUM KoposieM. Tum yacom CtedaH BTpaTUB
JIPY>KMHY 1 36@i1/Ty>KiB 10 30BHIIIIHBOTO YXUTTSI, TUM OiJIblIie — 710 TIPecToIy.

PaHOK, KO/IM BCi TOTYIOThCS JI0 KOpoHalii, Tutbku CredaH MPUKUIAETHCS
crwstauM. OMPpisStHMIT ZileHb - OCTaHHIM JileHb MOro >KUTTs. BakaHa KopoHa-
CMepTebHUM BUPOK, a PiTHMI CMH CTaB MOTO TMPOKJISTTSIM, OCKiibkM IOpin
JIOMOBMBCSI IIPO MiITPUMMKY BilICbKa, 1 3a 10T0 IJTAHOM Y CTOJIMIL MaJIi «IIPOBECTU
KopoHaliiio 6atbka CTedaHa ¥ TaKMM UMHOM IIepelaTi KOPOHY IO iHIIOI T'UTKU
cimM’i, a ofTpa3y Mo IIbOMY CTPATUTH HEMIYHOTO CTApOro 3a cobopoM. A6u B TOM JKe
JleHb IIPOTOJIOCUTY KOpOoJIeM YJIio61eHIIsT Hapoxy i Bitickka FOpis» (c. 56).

[laHe OIOBiZaHHS MOIJIO 6 CTaTM OCHOBOIO JIJIsSI eKpaHi3ariii. [cropuyHi mparii
3aBX/IM € IpMUBaOIMBUMM ¥ BOAHOYAC IIKaBMMM, 0COOIMBO, KOJIM B TIOJIOXKEHHI
PU3UKY € 3 OJHOTO 60Ky IIPECTO, a 3 iHIIIOTO — MOYYTTSI BOJIOJAPIB.

3anax, apomaT «II[0 4epe3 Hi3Api HEMOB IIPOHMKaB y BCi IIOpM Tija,
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IIPOCOYYBABCS BCEPEAMHY 7 yCiMa MOXKJIMBUMM IIUISIXaMM aTaKyBaB MO30K, CepIie
i cBiZIOMICTB, 36y/1)KyBaB apUTMIIO 1 IlepepuBaB JMXaHHSI» (C. 90). Yce 1moyaaocst
i3 1bOTO apoMary... MAeThCA B OINOBiAaHHI «3amax y aabipuHTi». JMHUTPO,
9IUTal0uN KHOKKY «KuTTst OBifiisi», Biadys 3amax mappyMmiB. JIoro HacTiabkm
3a4apyBaB e}l apoMarT, 110 TOAYMKM 3Ta/iaB SIKMICh QpaHIly3pKMii GisbM, fe
JKiHKa MIMKasa mapdyMu Ha JIMCTKM KHUTM i Tak AUmwtacs coboio, CBOIM
3aIaxoM i3 KOXaHOIO JIIOAMHOI. Bayxaiounch Bce rmbie i TmbIne y CTOPiHKA
KHUT, JIMUTpPO 33/1isB cBOIO ¢aHTa3iio i MapmB Ipo 1110 XiHKy. Ha jforo aymKy,
BOHA «BMHSITKOBA, 060 JIIOOUTH 11eM CBDKUI 1 Pi3KMi 3amax, 1110 Ma€ CMMBOJTi3yBaTU
1l caMy - CWJIBHY, XapM3MaTM4HY, OAMHOKY i ApibKy eKk3asbTOoBaHy. 3araZkoBa
KpacyHsl, PO BPOAY SIKOi, BTiM, MOYXHa CYyZWTH JIMIIIE 32 HETlepeCiTHMM 3aIaxoM
i cummarielo go OBigisi» (c. 96). JIMMTpO BUTaZiaB Iy iCTOpil0, SIK BOHU
3yCTPiHYTBCS 1 00’€IHABIIM CBOI JIyITi, CTAaHYTh OJHMM IIIMM. IIpOKMHYBIINCH
HACTYITHOTO paHKy, ISl JAMBHA Ka3Ka BuJaBaIacsl Ay JIMUTpa IPOCTO-TaKu
pe3yIbTaTOM BTOMJIEHOCTI i caMOTHOCTI. ['epoit BXXe JIOCUTh JIaBHO He PO3JiJIsie
J060B Hi 3 KMM, TOMy He MOXXe ITO30YTHCS IIbOTO apoMaty. [I0HI0OXaB KHMKKY,
Yapu BiJTHOBMJIMCS, i Bipa B Te, 1110 BJIACHUIIEIO TAKOTO apOMaTy MOXKe OYTH TiTbKU
0co611Ba JiBUMHA, 3HOBY OXXMJIa.

JIabipuHT TIOIIYKiB, OIMCaHMI aBTOPOM, BeJIbMM ITiKaBMi, ajie TOJIOBHA yBara
30cepeKeHa B TOMY, 1110 CaMOTHSI JII0/IMHA Jy>Ke Bpa3/IMBa, i JIniiie O/MH apoMaT
MO)Xe BUKJIMKATU XBUTIOBAHHSI.

JIMUTPO BepTa€ThCS /10 6i6J1i0TEKM, IPOCUTD CIIMCOK OCi6, SIKi KOPUCTYBIUCS
kHUTOI0. [Teperysiiac AaHi )KIiHOK i 1o iHTepHeT-TIaTPopMax, i o TeepOHHOMY
JIOBiZIHMKY, PO6UTh AOC/IKeHH . Voro MeTa — 3HaiiTH BUrailaHy kpacyHio. Kosm
BTPATHUB yCi Ha/il, 3aX0AsTuM B YHiBEPCUTET, BiIUyB TOM CaMMi1 apoMar. PyIiiae,
MOB MMUC/IMBelb 3a 3allaXxoM, IIpubyBae 0 eMilleHTPy apoMmary, ZI0 CBOrO
mpodecopa, SIKOTro HacaMIlepe/1, BITKMHYB i3 CITMCKY JIIOZIeH, sIKi BUOMpa KHUTY
3 6i6mioTexku. TaeEMHMIIST PO3KPUBAETHCS: BJACHUIIS HappymiB - ApykuHa
npodecopa, y SIKOTO HaBYAETHCSI Halll Tepoii. BoHa JII06UTh EeKCIIepUMEHTYBATH 3
apoMaramy, i Ile BOHa, Ta caMa, sIka He JlaBaJjla CIIOKOIO Joro AyMkaM. [IMUTpo
IepecIiZlyBaB Mac/inBe MOAPYMOKS, BiH 6B 3aKOXaHMIA y BOJIOAAPKY apoMarty i
BOAHOYAC HEHaBU/IB il 3a Te, [0 BOHA Ifac/MBa 3 iHIIMM. /I0 YOro TIIbKY He
CIIOHYKa€E JIIOJVHY CAMOTHICTh. «AJDKe JII0O0B — 1ie 3aBXKIY ABOKPAIKa, CBapKa —
Ile Y BCi YacM Kpallka 3 KOMOIO UM 3HaK OKJIMKY, Tyra — 3HaK IMTaHHs, i Juiie
CaMOTHICTb — 6e3KiHeYHi, JOBTi M CTpaIITHi TP Kpamnku...» (C. 99).

[MligbuBatoun migcymky, AHzpin Jliobka y kHm3i «KiMHata 711 medasti»
poby/HKye HaJI3BMYaliHe XBWJIIOBAaHHS 1 3allikaBJIeHICTh y 4YMTadiB. 3a MOro
CJIOBaMM, «IIOe3il0 IepedyciM Tpeba IepeXXuBaTH, a He YCBIZJOMJIIOBATH UM
aHastizyBatm» (c. 116). 3aBgaHHS BMKOHaHO IepdeKTHO. Bci omoBimanHs 6e3
BUHSITKY Pi3Hi, BOZHOYAC 6/M3bKi TOJIOBHOIO TEMAaTUKOIO — CAMOTHICTIO JIIOIMHMA.
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UnTaoun CIOKeTH, NOLIHOBYBai JIiTepaTypy ysIBJISIIOTh epoiB, IXHI0O MOTUBALIIO,
3aBepIyIouy IPOLiecC Mi3HAHHS Cy6’€KTMBHOIO iHTepIIpeTalli€io. XapaKTepHUM /I
BCIX OIOBiAAHb € JieTaJIbHMUII OTIMC AOBKIJIISA, i MM aBTOp JoloMara€ MOpUHYTH Y
CBIT JiiTepaTypy. ABTOPCBKMII CTMJ/Ib BUKJIQJly Ta BUKOPMCTOBYBaHi CTMJIICTMYHI
3acobu, opuriHabHI MeTadopH, TOPiBHIHHS, eI TETH ITOPO/PKYIOTH Ha/I3BUIaHO
TIPMEMHI BUCJIOB/IOBaHHS. Hampukiiaz, B onogiganHi «CiM 1eMOHiB MargammHn»
JIrobKa oIMCye OCIHHIO TTOPY HACTYITHMM YMHOM: «BeYip TPMMaB JKOBTY OJISIIIAHKY
MiCSITIS Ha TIPUB’s13i 06Pito, TTOXKOBKJIE JIMCTSI HAK/IaIAJI0 Ha cebe pyKu, CTprbaoumn
3 BMUCOYiHI JepeB. 30JI0TUBCSI )KOBTeHb, HEBraMOBHMIA Cepe/IHii CMH OCeHi, II0
PO3KM/IaB CBOI LIATM Ha 3eMJIIO 11 3BIHKOTr0JI0CO MYaB yIiepe/l, 34iiMaiouy KypsiBy
i xypToBMHy criorafiie. HeuyTHO ABUITLIO TIOBITPS, IPO30pe 11 HEMOB aXX CKJISTHE.
Jlroay BUCHMIIa/IM Ha BYJIMIIi, HaMaralouMchb pPO3TSTHYTM OCTaHHI TeIlJIi MUTI POKY,
ajie IpUpoJa TpaBWIa CBOEI — 1 TOBOJII 3ropTajia CBiM Iie MOAEKY/M 3eJeHUN
KWIMM Y JlaJIeKy KOMOpY 3UMM» (C. 145).

Angipint Jliobka Ha/lae yBary TMM O3HakKaM, sIKi IIPUXOBaHi 3a 3BMYAlTHUM
3BYKOM, 3aIlaxoM 49y ecToM. Joro icropii 3axoBaHi B jleTasisix, IpefMeTax,
KOJIbOpPaX, SIKi CIIOYaTKy He AMBYIOTh HiYMM OCOOIMBMM, a HACIIPaB/li caMe B HUX
MIPUXOBYIOTbCSI HAaMOOJIIOUIIT CIOXKeTH. TeMy CaMOTHOCTiI aBTOpP [JOC/i/KYE He
Jmire 3 60Ky CyMy UM MeJIaHXOJIil, a M SIK MOXXJIMBICTh MOPUHYTHU Y CIIOTafu
MMHYJIOTO, 1106 TTPOXXUTU iX 3aHOBO. /1151 ITbOT'O TIOTPIOHO TIiJIBKM THIIIA, CIIOKiM
i KoHIleHTpaIlist yBaru. Cam AHZpii JItoOka HaroJsollye HEOHOPAa30BO Y CBOIX
iHTepB’10, 10 JJIST TBOPYOCTiI MOMYy MOTPi6GHO MO6GYTH HA CaMOTi, 3aJIUIITUTUCS
HAOJIMHII 3 IyMKaMu. Bci MatoTh CBOIO KiMHATY JIJIsI TleYaJli...
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